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DRAMA CRITICS’ NEW HUMILITY 





Screen Versions of Legit Revues, Using 
Original Casts, Replacing the Road? 





Screen versions of stage musi-¢- 


cals using the original Broadway 
casts will one day replace “the 
road” for legit producers. So pre- 
dicts Edward L. Alperson, indie 
producer whose “New Faces’ bows 
at the Roxy, N. Y., Feb. 19. An- 
other scréened stage revue, “Top 
Banana,” is meantime opening at 
the Victoria, N. Y. 

Alperson sees his CinemaScope 
pic going a long way in bringing 
about a change in pattern of legit 
operation, but admitted that the 
system was good only for certain 
types of stage attractions. These 
must have the potential for both 
sight and sound appeal. “In a legit 
house you really only need sound 
but for the screen, you've got to 
have both.” Alperson added that 
the practice of filming plays or 
revues with original casts would 
bring them to millions who other- 
wise wouldn’t have a chance to see 
them. 


He laughed at the notion that 


Disillusionment 

A legit producer at the open- 
ing night of Billy Rose’s pro- 
duction of “The Immoralist,” 
based on Andre Gide’s novel, 
cracked: 

“Gee, they make it seem like 
no fun at all,” 


Rodin's Kissing 
Nudes Okayed As 
‘Love Ad Art 


Benagoss Productions, which is 











| presenting “Act of Love,” and the 


Advertising Code Administration 


| have patched up their differences 


“New Faces,” whfth employs its| over acceptable newspaper com- 


original Broadway acts, was lensed 
right off the stage. 


that impression in the finished pic-| toning down the ad copy is 


“We may give | effect this compromise has had in 


mercials for the picture. But what 


ot 


ture, and it’s intentional,” he com-| apparent to trade observers. 


mented, “‘but don’t be fooled into 


Benagoss agreed to delete the | 


thinking that we just put a camera line, “There is a thin line between 
there and started grinding away.| an act of sin and an act of love.” 
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Done that way, you’d make a ter- 
rible film.” 


“New Faces” took about iS days 


to shoot, ‘about three-quarters the | 


time it would have taken if we 
hadn't had people who knew what 
they were to do and how to do it.” 
Nevertheless, Alperson didn’t 
think the reduction in the shooting 
sked resulted in any real budget 
cuts. All performers in the pic got 
a flat salary against a percentage 
of the profits. 

Alperson, who’s pacted with 20th 


to deliver a minimum of one pic | 


a year and a maximum of two, 
praised CinemaScope as “the great- 
est thing ever” and said it opened 
an avenue for a new and basic type 
of screen material. “My picture 
defeats the cynics who have 
claimed that you can’t get intimacy 
with that wide screen,” he ob- 
served. Right now Alperson is 
working on a new film about the 
U. S. Marines. 

He's also a partner in Transcona 
With Sidney Luft. Transcona has 

(Continued on page 15) 


IKE ADDED STARTER 
ON ‘PEEPERS’ TV’ER 


A pitch by President Eisenhower 
for the American Red Cross March 
drive will be integrated into the 
Feb. 28 script of ‘Mister Peepers,” 
the Sunday nighter starring Wally 
Cox on NBC-TV. 

Ike’s appeal will be in the form 
of a film running four and a half 
minutes and presumably spotted 
®n other shows, although the 

Peepers” stanza is understood the 
a one with an in-the-story gim- 

il¢ 








| The substitute which the Ad Code 
|has approved is this: “There is 
!a world of difference between an 
act of love and an act of sin.” 
| Code also okayed this copy: “Their 
amour was branded shameless.” 

| Permitted to go through also is 
| art work showing a group of pros- 
| titutes. A slight variation of this 
| had been frowned upon by the 
| Code initially. Ads which broke 
|in N. Y. dailies over the past week 
| also featured likenesses of Kirk 
| Douglas and Dany Robin, stars of 
| 

ithe film. 

The most startling feature of the 
| campaign, though, had been re- 
| garded as okay by the Ad Code 
|from the start. This depicts in 
| heavily shadowed outline a male 
| and female nude locked in an em- 
brace. It’s a reproduction of the 
(Continued on page 63) 
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Pfeiffer’s Dime Matinee 


Chicago, Feb. 16. 

Jules Pfeiffer, owner-producer 
of the “Good Nite Ladies’ farce 
currently at the Great Northern, 
is prepping another contribution 
|to Windy City culture. He reports 
jhe has completed negotiations with 
|authors Erskine Caldwell and Jack 
Kirkland for a revival of “Tobacco 
Road,” which he plans to bring in 
later this spring. 








| Pfeiffer, who bills himself as 
| “America’s most controversial 
| producer,” has set a 10c matinee 
this week as his latest stunt. All 
|seats at tomorrow  .afternoon’s 


| (Wed.) performance go for a dime 


each, with the proceeds being 
turned over to the March of 
| Dimes. 


Stunt With Chi ‘Ladies’ | 





LIKE ITF PANS 
TURN INTO HITS 


By HOBE MORRISON 


This must be the millenium. 
New York drama critics have taken 
to welcoming the “revolt of theatre 
audiences.” The aisle-sitters, in 
other words, are implying that 
readers should ignore their re- 
views in deciding what shows to 
see. 

In the opinion of thoughtful ob- 
servers in the trade, this isn’t self- 
cannibalism. It’s merely a reflec- 
tion of uneasiness, shared by 
critics as well as the legit profes- 
sion itself, over the apparently un- 
healthy state of the Broadway 
theatre. The critics’ self-depreca- 
tion, according to this view, is 
sincere and therefore tending to 
be slightly schizophrenic. 

Any review is by nature a form 
of argument intended to persuade 
the reader, it’s argued. Thus, a 
critic who enjoys, or is moved or 
impressed by a show, tries his ut- 
most to convey his reaction to his 
readers. Implicit in this is the 
attempt to persuade the reader to 
share his attitude. In effect, then, 
every definite opinion notice 
amounts to a behest for the reader 








to go see the show or a warning 
to stay away. 
According to this theory, when 


reviews he’s being 
Jekyll-and-Hyde, for 
(Continued on page 60) 


‘Neutrals’ Nix 
Anti-Commie Pix 


Difficulty in which 20th-Fox’s 
“Hell and High Water” finds itself 
abroad even before it’s been seen 
there reflects the sensitivity of 
some foreign countries to the 
“Red” theme. 

“Hell and High Water,” which 
purports to tell the behind-the- 
scenes story of the atom bomb 
explosion reported somewhere in 
or near Russia in 1952, is certain 
to run into trouble in such areas 
| as India, the Middle East, the Neth- 
|erlands and other places which 
value their neutrality in the east- 
west struggle. 


against 


plicity he’s 





York critics also took exception to 
the story line which has Red agents 
trying to drop a bomb somewhere 
in the Far East and blaming it on 
the U. S. Bosley Crowther, the 
N. Y. Times film critic, commented 
that “the idea that such a foreign 
intrigue would be manipulated as 
shown here is mad.” 

Film plots involving Russia and 
the Communists, particularly if 
laid against an international back- 
ground, are always a risky export 
item and quite a few of them have 
resulted in the banning of pix by 





countries that are anxious to avoid 
| the ill will of the Russians. In most 
(Continued on page 20) 


Oddly enough, some of the New} 


Mayer-Selznick Roast Schary-Metro; 
Robbed of Credits on Toast’ Salute 


7% 
i 





Cherchez La Femme 
Dublin, Feb. 16. 
Assignment sheet for an Irish 
radio newsman covering a re- 
cent preview of Metro’s “Juli- 
us Caesar” read: 
10:30 am.— Preview 
“Julia’s Caesar.” 











Canada Yowls, 


No Yanks Now 
In Dieppe Raid’ 


Hollywood, Feb. 16. | 

Fledgling producers have come 
up against all manner of stumbling 
blocks in Hollywood’s checkered 
history, but it remained for the 
town’s newest indies, Earle Lyon 
and Richard Bartlett, to run into 
the spectre of an international in- 
cicent on their very first venture, | 
|an opus heretofore known as 
“Dieppe Raid.” The film now has 





|a new title and some new dialog | 
a critic advocates reader “revolt” | at a cost of several thousand dol- | 
im- | lars—but Lyon and Bartlett figure | 


it’s cheap if it furthers the cause | 
of international goodwill. The 
Breen office has assured them that 
it does. 

The tension started when Lyon 
and Bartlett showed up at the 


tial venture under the production 
banner of Enterprise Cinema Pro- 
ductions. They anticipated no trou- 
ble and they encountered none as 
far as the filmland watchdogs of 
American morals are concerned. 
But attached to the Breen office 
now is an outfit which works under 
the laborious title of the Canadian 
Cooperation Project. Its purpose 
is to maintain the atmosphere of 


(Continued on page 15) 


Breen office with “Raid,” their ini- | 


|sic of Smitty’s band. 


New blowup of the Nicholas ML 
Schenck-Louis B. Mayer vendetta, 
which has been the subject of much 
intra-trade ya-ta-ta and split opin- 
ion over the past several years, this 
week was beamed into full public 
view via the non-partisan medium 
of television. Touching off the has- 
sle was Sunday’s (14) telecast of 
Ed Sullivan’s “Toast of the Town” 
(CBS) show in which Metro was 
given a coaxial cable salute on oc- 
casion of its 30th anniversary. 

Mayer, the late Irving Thalberg, 
Paul Bern, Bernie Hyman, as well 
as David O. Selznick and others 
linked prominently with M-G over 
the years were given the brush on 
the airer; only present-day produc- 
ticn chief Dore Schary was in the 
spotlight. At least that is Selz- 
nick’s squawk. 

Mayer and Selznick are plenty 
burned and unhesitantly saying so 
out in public. Fact that Selznick 
was not given full and clearly- 
stated credit for production of 
“Cone With the Wind,” and that 
Mayer appeared never to have ex- 
isted, so far as the Sullivan pro- 
gram was concerned, has had both 

(Continued on page 15) 


DANCING ON ICE SCORES 
WITH CINCY PUCK FANS 


Cincinnati, Feb. 16. 





Dancing on ice, new treat here 
for hockey fans, drew season's top 
| turnout of 9,479 for that sport at 


Cincinnati Garden on its first trial. 
Tom Grace, executive veepee, said 
the stunt will be repeated before 
end of season and again next sea- 
son. 

Fans stuck around after a Sat- 
urday night International Hockey 
League game and about 2,000 of 
them at a time danced to the mu- 
Tables and 
chairs were used at one end of 
the ice rink, cabaret style, for pa- 
trons who carried their own drinks 
and hot dogs from refreshment 


stands. 
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The Hour 





Roosevelt Hotel 


NEW ORLEANS, LA. 


All Girl Orchestra and Choir 


Featuring EVELYN and her Magic Violin 
under the direction of 


PHIL SPITALNY 


presents 


of Charm 
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Two Harlan Films 


Stir Up Fresh 


Protests, Incidents in W. Berlin 


Berlin, Feb. 9. 


The local showing of the Veit 
Harlan films, “Sterne ueber Co- 
lombo” and “Hanna Amon,” bot 
starring Kristina Soederbaum (Har- 


lan’s wife), have stirred up numer- | 


ous protests and incidents among 
West Berliners. Protests are based 
on the fact that Harlan, director of 
both pix, was closely connected— 
he’s the creator of the anti-Semit- 
ic film, “Jud Suess” (“The Jew 
Suess” )—with the unholy German 
past. Local trade unions, political 
parties ‘except one), the church 
and other groups urged authorities 
to prohibit Harlan films in West 
Berlin. Senate officials also openly 
disapproved the exhibition of these 


films, but indicated that there is, 


no law with which to ban them. — 
Harlan was cleared by a denazi- 


fication board some years ago and | 


shortly thereafter made his first 
German postwar pic, “Die Unster- 
bliche Geliebte,” which was also 
due to run in Berlin but withdrawn 
from local circulation upon pro- 
tests by various groups. This film 
was then only shown in those West 
German cities which allowed a free 
run. 

Gloria, distributor of Harlan’s 
“Colombo,” apparently thought 
that the time is now more favor- 
able for the invasion of Harlan pix 
into Berlin, and wisely picked the 
period of the Big Four conference. 
But there are just too many Ber- 
liners, particularly the victims of 
the Nazi regime, who can’t forget 
80 easily. 

It is interesting to note that the 
Harlan name was not mentioned 
in previews while on posters and 


other advertisements it was pasted | 


over with a piece of paper, actu- 
(Continued on page 18) 


HOUSE PROBERS PLAN 
MORE H’ WOOD PICKIN’S 


Hollywood, Feb. 16. 

House Un-American Activities 
Committee will be back in Los 
Angeles this year. Rep. Donald L. 
Jackson (R., Cal.) told a press con- 
ference, with some more show biz 
people to be interrogated. Total of 
100 witnesses will be heard, but 
probe will cover education and la- 
bor as well as show biz. 

Committee also plans hearings 





in Portland, Seattle, San Diego and | 


Frisco. 


More $ for Debbie 


Hollywood, Feb. 16. 

Debbie Reynolds’ player con- 
tract, which still had three years 
to run, was torn up by Metro and 
replaced by a new seven-year pact 
calling for a substantial salary 
boost. 

Studio has two pictures lined up 
for the young star. She will join 
Jane Powell and Edmund Purdum 
in “Athena,” and star later in “Hit 
the Deck.” 


London Longhair Hall 


London, Feb. 9 

Royal Festival Hall, built as the 
only permanent feature of the Fes- 
tival of Britain South Bank exhibi- 
tion, has become a leading centre 
for longhair attractions. 

It was announced last week that 
the hall is fully booked: for the 
current year and advance dates ex- 
tend to 1957. Although mainly 
used for classical concerts, it has 
housed several ballet seasons. 











| Garroway Hurt in Crash 


Miami, Feb. 16. 

Dave Garroway, who’s on a twa- 
week vacation here, was injured in 
an auto accident yesterday (Mon.) 
and treated for lacerations and 
bruises in Jackson Memorial Hos- 
| pital. Another car crashed into the 
‘one he was driving while making 
a film for his NBC-TV night spon- 
sor, Pontiac. 
| Injuries were not serious and 
| Garroway is expected back in New 
| York Friday (19) for the Pontiac 
'stanza. His official return to his 
| morning “Today” program on the 
web will be March 1. 





John Joseph the New PR. 
_ Topper for Hilton Hotels 


| John Joseph, ex-Universal and 
| Metro publicity exec, takes over as 
‘top Hilton Hotels Corp. p.r. topper 
on March 1. He will headquarter 
in New York, as will Fred Joyce, 
longtime Hilton associate in Chi- 
cago, whose title will be publicity 
director, as distinguished from Jo- 
ceph’s fancier tag of “director of 
public relations.” 

Joseph was last pub-ad head of 
Cinerama, and dates. back his 
show biz career to the Chicago 
Herald-American where he was 
{ilm and drama editor before join- 
ing RKO Theatres, and from there 
to the national pub-ad spot at Uni- 
versal. 


20th’s $2,000,000 Damage 
| Suit Vs. Marlon Brando 


Charging that the actor “con- 
templates rendering his services to 
someone else,” 20th-Fox in N. Y. 
Federal Court yesterday (Tues.) 
filed a $2,000,000 damage suit 
against Marlon Braido. Action 
also seeks to enjoin him from do- 
ing other film or legit work. 

The 20th suit maintains that 
Brando got an exclusive service 
contract from 20th in 1951 and 
that it was understood at that time 
he would do “The Egyptian.” In 
December, 1953, he refused to ap- 
pear in the picture, advising the 
studio that he was under the care 
of a psychiatrist in N. Y. 








20th-Rank Tiff Continues 
London, feb. 16. 
After the local press had 
splashed the news that Dirk Bo- 
garde had been inked to replace 
Marlon Brando in the 20th-Fox 
CinemaScope production of “The 
Egyptian,” the announcement from 
J. Arthur Rank’s office last Thurs- 


day night (11) that the deal was off , 


came as a big surprise. It was the 
second time within 24 hours’ that 


a rnajor difference had developed | 


between the Rank Organization 
and 20th-Fox. A day earlier, 


Spyros P. Skouras had announced | 


that Rank would limit his C’Scope 
installations. 

According to the Rank view, it 
was made clear at the outset when 
20th-Fox was pressing for Bogarde 
that Rank could not agree to op- 
tions, 

20th-Fox is reported to have 
stood firm on its demand for op- 
tions and the deal was dropped 
with Bogarde’s complete consent. 
The British star is already com- 
mitted for three local pix, ‘For 
Better, For Worse”; “The Sea Shall 
Have Them,” for producer Daniel 
i Angel, and a third for Rank. 

















HORACE HEIDT 
Currently Hotel Statler, New York 
Under Personal Management 
WALTER PLANT 
Statler Hotel, New York City, N. Y. 


Night Life Eases 
In East Berlin; 
Big Four Hypo 


By HANS HOEHN 


Berlin, Feb. 9. 
In these days, as the Big Four is 
meeting here with thousands of 
journalists and visitors from all 
over the world present, authorities 
in the other sector are obviously 
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trying hard to convince Western 
| curio-seekers (whom they certainly 
| expected to come over), that there 
lis also joyful and_ entertaining 
‘night life in East Berlin. Propa- 
| ganda booklets were issued, listing 
‘the recommendable spots. And, of 
course, Western visitors came over, 
| finding out that the world’s friend- 
| liest cops, officials and information 
| gals are currently those in Berlin’s 
| Soviet Sector. (They have appar- 
ently been told: One never loses 
| anything by being polite). “Night 
| spots in the Soviet Sector?” “Cer- 
tainly, Sir!” says the information 
(Continued on page 54) 


Herb Shriner To 
Tour Car Show 


The Herb Shriner International 
| Motor Sports Show will be booked 
on a series of dates in spots con- 
|trolled by the Arena Managers 
Assn. Show will go into the Boston 
Garden, Boston, Easter week, and 
' will follow with stands 
burgh and Cleveland under AMA 








batch of fair dates under the aegis 
of George A. Hamid. 

Comedian’s motor layout wound 
up a 10-day stand at the 107th 
Infantry Armory, N. Y., with 150.- 
000 admissions, going ahead of last 
year’s showing at the Grand ‘Cen- 
tral Palace, when 125,000 passed 
through the wickets. It’s estimated 
that the cost of staging the event 


at the Armory exceeded $75,000. | 


auspices. Show will also go into a} stronger resemblance to a’ bullfight 


| than to a fashion opening, and the | 


a , 








‘15 years, 








| publicize her 





Paris, Feb. 16. 

The reappearance of “Coco” 
Chanel (No. 5), after an absence of 
dominated the entire 
Paris Couture world this season. 
The mere fact that the ex-fashion 
queen of the ’30s was about to show 
a collection was enough to keep 
postwar couturiers in a state for 
weeks, trying to guess what sort 
of thing she was up to. Some of 
them, out of awesome regard for 
this tiny, despotic woman who 
stamped her name upon an epoch, 
imitated—unconsciously, perhaps 
—in their own collections, the 
shorthaired woman in sweaters of 
that time: her shirtwaist dresses, 
middy blouses, pleated skirts, bow- 
ties and sailor colors. 

Christian Dior, abandoning for 
once his extreme styles, outdid in 
simplicity the former Chanel treat- 
ment, and created a version of 
what “Coco” herself might easily 
have envisioned 14 years back as 
“The Chanel Woman of 1954.” He 
designed casual belted shirtwaist 
dresses, often pleated, with bloused 
tups and variations of sailor col- 
lars; skirts not any shorter. He 
says goodbye to the Princess line 
and gives women breathing space. 
“Everything at Dior’s is too wear- 
able; that’s the trouble,” complain 
the buyers in search of sensation. 

Jacques Fath claims he has re- 
captured women’s femininity with 
corsets, lace-cuffed stockings tied 
with diamond garters, and fluffy 
petticoats. Mannequins in stark 
black tights—as a background for 
accessories—gave a Folies-Bergere 
touch to his Boutique show. Fath 
says: “Away with nonchalance.” 
The figure is moulded from bust 
to hips; skirts are 1514 inches from 
the floor. He launches black-dotted 
and leopard stockings; a “divinely 
feminine” perfume: Fath de Fath; 
and for men, a cologne named 
cS | ea 

Schiaparelli, always ready for 
fun, invented the Abracadabra skirt 
and dress: no hooks, no buttons, no 
zips, no belts—they slip on and 
off in a second. The “Opti-Mystic” 
cut of the bodice moulds the body 
comfortably. Her “Singing Fool 
Charles Trent’ ’hats are worn at 
the back of the head. 

Hubert De Givenchy embroiders 
symbols of good luck throughout 
his collection: Four-leaf clovers, 
fish, lilies of the valley and tor- 
teises. Hil collection is young and 
effervescent. 

Chanel, still having faith in the 
number 5, opened on Feb. 5. 
While people’ usually’ well-in- 
formed whispered that she was re- 
opening her couture house to help 
perfumes, ‘‘Coco” 


| hastened to deny it, claiming that 


in Pitts- | happy retirement. 


it was only her “revolt” against the 
“bad taste” of the contemporary 
Parisian Couturiers which had 
compelled her to come out of her 


invitations, the stampede at the 
entrance on Rue Cambon, bore a 


| dishevelled but triumphant look of 


| Was 


_Cost included Armory rental, ex- | 


pense of carpeting and draping the 
exhibition space and extra help. 
| The drapes and carpets cannot be 
used again because both were fit- 
| ted to this specific showcase. It’s 
, unlikely that either will be used 


| next year because of a necessary | 
change in color scheme. Officials | 


| claimed that the auto show could 
not exist on admissions alone. 
Fees for exhibitors make up the 
loss as well as provide the margin 
of profit. 

There had been reports that this 
would be the final year of this dis- 
play, since the foreign auto manu- 
facturers had been planning to 
pool resources to make their own 
showing, However, show exec 
pointed out that 75° of this year’s 
'exhibs had requested space for 
next year’s display. It was also re- 
called that the foreign manufac- 
turers attempted to put on an auto 


show by themselves in 1947, but | 


squabbles on favored display space 
and locations forced the breakup of 
a cooperative show, and also in- 


dicated that a firm, impartial hand 


was needed to put on this kind of 
shindig. 





} 
| 


those who finally managed to crash | 


the barriers, bore witness to the 
importance of the event. The air 
charged with expectancy, as 
the excited onlookers gradually 
quited down, awaiting the mira- 
cle. VIPs squatting on the stair- 
cases, on the floor, perched on 


The rush for | 


Paris Fashion Show Biz 


By LUCETTE CARON 








| bannisters and standing on chairs 
‘craned their necks to find out. 
| What would “Coco” do to women? 
We were going to see. We saw. The 
parade of models commenced .. . 
the great moment was at hand! 
Alas@.. there was no miracle. In 
15 years Chanel had forgotten 
nothing and had learned nothing, 
Meantime, life had moved on. The 
couture has progressed; today 
there are new techniques. Chane] 
completely ignored these: her un- 
glamorous mannequins in simple, 
shapeless clothes—pale ghosts of 
the departed splendors of 1930— 
parade up and down, bewildered 
by the silence of the audience. 

“How could she do that to us?” 
cried the outraged Fashion Press, 
‘Not even a good revival 
‘Coco’? ro-Coco Chanel. you 
mean!” And excited cables were 
dispatched in all directions. 

“Coco” read her press’ no- 
tices and laughed — and why 
shouldn’t she? Her entire collec. 
tion had been bought sight unseen 
in advance for the mere magic of 
the Chanel name; Garmel Snow, 
ihe Dictator of Fashion, is on her 
side; Vogue is already taking pic- 
tures. 

But ... the buyers flocked back 
to Dior. “Coco should have re- 
mained a legend. 


CHARLTON HESTON 
AS REMAKE ‘MOSES’ 


Hollywood, Feb. 16. 

Cecil B. DeMille has cast Char]- 
ton Heston as Moses in his upcom- 
ing ‘“‘Ten Commandments” because 
| Of actor’s remarkable resemblance 
|in makeup to artists’ traditional- 
;ized concept of Moses. Actor pre- 
|Viously co-starred in DeMille’s 
| “Greatest Show.” 

“Commandments” is slated to 
roll in Egypt in October. Late 
Theodore Roberts enacted role in 
previous “Commandments,” made 
jin 1923 when Moses was shown 
|only as a bearded old man. 


Flo Desmond Uses Video 
For Brit. Stage Farewell 


London, Feb. 9. 

Florence Desmond, who has now 
retired from the stage, made her 
farewell to the British, public via 
tv. This was the first time the 
medium has been used here for an 
| occasion of this kind. 

Appearing in the Vie Oliver pro- 
gram, Miss Desmond did her fa- 
miliar Hollywood impressions and 
| then said: “I do want to stop before 
| I get too old in the tooth. I have 
been 38 years in the business — I 
started when I was 10 years old.” 
| After a hug and a kiss for Oliver 
!she said: “Goodbye; God _ bless 
you” and made her exit. She left 
for Australia with her husband last 
weekend. 




















Aleman To Study C’Scope Prod. 
Mexico City, Feb. 9 


Miguel Aleman, Jr., the ex- 
President’s son, who heads the 
frontline’ pic-radio-tv producer, 


Televoz, off to Hollywood to set 
details on CinemaScope film pro- 
, duction down here. 

Ilis trade friends tossed him a 
farewell banquet. 








Andre Gide Vs. Mae West 


In Vartety’s review last issue of the Andre Gide homosexual 
study, “The Immoralist.” Land recalled a number of plays dealing 


with the swish theme. Of these 


Mae West’s “The Pleasure Man,” 


which opened at the Bronx Opera House, never got downtown to 
Broadway. The theatrical cognoscenti, however, moved en masse 
to the uptown tryout and the play was covered, with a news head, 
by the late Jack Conway in Vartery’s issue of Sept. 19, 1928. 
The difference between the honkytonk approach of Mae West 
and the present literary, not to say highbrow, approach is the differ- 
ence in Broadway sophistication wrought by 25 years of time. Con 


treated “The Pleasure Man” on 


“Oh, my dear, you must throw 


the queerest show you've ever 


its own 1928 terms: 
on a shawl and run over... it’s 
seen. All the Queens are in it. 


Lester Sheehan will kill you in drag in the last act . .. They all do 
specialties and make whoopee until the tragedy occurs. And, dearie, 


it’s some tragedy . 
else does . 
the house shrieks. So much so 
for the others...” 


oe Those Queens will sell the show if nothing 
. . Everytime one of the impersonators opens his mouth 


it was crabbing lines and laughs 


About the third and sexsational act, Con wrote: “The party is 
the payoff. If you see those hussies being introduced to do their 


specialties, you'd pass out. One, 


adorable as a snake dancer, and 
a couple of parodies, 


Sylvan Repetti, was just too too 
stopped the show. The host sang 


one going, ‘When I Go Out and Look For 


the Moon.’ Now I ask you! Another guest very appropriately sang 


‘Balls, Parties and Banquets.’ ” 
Coi’s final advice: “Go early, 


for some of the lines can’t Jast.” 
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PAR TO EXHIBS: LOOK; NO STEREO 


Biberman in Mood for Court Fight 


Eagerness to Show 


‘Grapes of Wrath’ 


Suspected as Red Trap in Japan 





Tentative plan for 20th-Fox to+ 


release “The Grapes of Wrath” in 
Japan is likely to be junked follow- 
ing indications that agitation to 
have the film shown may have been 
Commie inspired. 

It all started when 20th was ap- 
roached by a prominent Tokyo 
circuit with the proposition to re- 
lease the pic as an example of 
democratic selfcriticism. Distrib 
was offered extremely favorable 
terms and discussed the possibility 
of showing “Grapes” with a fore- 
word explaining that it represented 
a special situation and that the 
film was instrumental in effecting 
a solution of the problem. Pic made 
in the thirties, shows the plight of 
the “oakies” in the Oklahoma dust- 
owl. * 
" At that point 20th got word that 
Jap reds were lurking behind the 
whole idea, as well as the favor- 
able rental terms, and the com- 
pany now is inclined to call off the 
entire scheme. 

“Grapes” has been a Confmie 
favorite ever since it was produced 
since they made it out to be repre- 
sentative of “the real America.” 
Film was shown in both Czecho- 
slovakia and Yugoslavia after the 
war and other bootleg prints of it 
also are said to have been screened 
in Russia. 

Story goes that the Communists 
haven’t always been too happy 
with “Grapes” as a propaganda pic 
favoring their line. Audiences have 
commented in the fact that there 
must be a great deal of freedom in 
the U.S. for Hollywood to be able 
to produce such a picture. 


HOTELS ALSO IN 
ON CIRCUIT-TV 


Hotels are actively getting into 
the big screen tv act, thereby pos- 
ing a threat to theatres with closed- 
circuit installations, particularly as 
competition for commercial meet- 
ings. The Sheraton chain is 
building up a network of closed- 
circuit units in 12 cities. The hotel 
outfit has purchased four sets for 
installation at the Park Sheraton, 

ew York; Sheraton Plaza, Boston; 
Sheraton, Chicago, and Sheraton 
Cadillac, Detroit. Sets will be set 
up in the main ballrooms. 

In addition, the Sheraton com- 
pany will have portable units, via 
Box Office Television, in hotels in 
Baltimore, Washington, Rochester, 
Cincinnati, Pittsburgh, St. Louis, 
Toronto and Montreal. 

BOTV, according to executive 
veepee William Rosensohn, has a 
working arrangement with the 
hotel chain to produce the shows 
~ handle the production facili- 

Hotel advantage, from the stand- 
point of presenting commercial 
Shows, is that there is no inter- 
ference with the regular picture 
Policy, making it unnecessary for 
Promoters to shell out premium 
rentals for the use of theatres dur- 
ing late afternoon or evening time. 











Harry Brandt Trial Ends: 
Defense Decries ‘Vendetta’; 
Judge Reserves Decision 


Decision was reserved last week | 
in the three-month trial in N. Y. 
State Supreme Court of the deriva- 
tive stockholder suit against the 
directors of Trans-Lux Corp. Jus- 
tice S. Samuel Di Falco gave the 
Plaintiffs 45 days and the de- 
fendants 30 days in which to sub- 
mit briefs summing up their ar- 
&uments following the conclusion 
| the trial last Tuesday (11). 
ne ended at midnight, Justice 
1 Falco requiring the unusually 
late session in order to bring to 
rr end the long lawsuit. A final 
€cision is not expected until late 


In the Spring. 
The lengthy trial had been in- 
terrupted by the death of Lee Shu- 
(Continued on page 16) 








Jack Warner Still Buying 


Jack L. Warner is continuing on 
his WB stock buying rampage. 
Within the last couple of weeks 
he picked up an additional 15,500 
shares. 

This brings his total ownership 
to 262,799 shares. 


Mexico City Pic 
Deal Aids The 
—Yep—Mexicans 


Mexico City, Feb. 16. 

Mexican film producers are ex- 
pected to profit at least $1,160,000 
yearly, with consequent loss to 
U. S. and other foreign film com- 
panies as a result of the biggest 
cinema shuffle in years here. This 
is the sale, for a reported $700,000, 
by the Oscar and Samuel Granat 
of their lease on the Cines Florida, 
Coloso, Colonial, Opera and Ermi- 
ta, secondary first and subsequent- 
run houses, with a combined seat- 
age of 25,000 to three top local 
circuits, including the one in which 
Gen. Abelardo L. Podriguez, ex- 
President of Mexico and a big film- 
ite, is top man. Houses are valued 
at $3,000,000. Deal expands the re- 
cent one the Granats made with 
Gen. Rodriguez for control of the 
Florida and Coloso, the two largest 
cinemas here, seating 5,500 and 
6,500 respectively. 

The rounded-out sale was to 
Ernesto and Manuel Espinosa Igle- 
sias, Gabriel Alarcon and Luis Cas- 
tro Vazquez. The Florida and Ermi- 
ta join the Iglesias’ and Vazquez’s 
Operadora de Teatros chain, while 
the Colonial, Coloso and Opera go 
to Alarcon’s Cadena de Oro circuit. 
He said the three additions to his 








| Vision would help build new stars | 


| 


OFFER OF EASIER 


BUSINESS TERMS 


Paramount, which is the only 
film outfit to remain aloof from the 
20th-Fox CinemaScope process, is 
now readying a king-size bid for 
exhib attention, in competition 
with C’Scope, with its widescreen 
system that gives theatremen their 
choice of anamorphic (squeeze) or 
conventional pic prints. 

It’s an open secret that some Par 
execs have felt that 20th did a 
steamroller job in pushing C’Scope 
upon the industry. The Par-ites 
now believe the time is ripe ‘or 
what will amount to open combat 
with 20th. Par clearly is out for 
the industry spotlight, which has 


been focused on 20th since C’Scope | 


was unveiled. 

Par system combines “lazy 8” 
photography—in which the ‘“tak- 
ing” film runs horizontally through 
the camera, with two frames ex- 
posed as one—and the so-called 


Tuschinsky projection process. 
This is said to accommodate 
screens measuring as much as 


three to one in width-height re- 
lationship. 
Only extra cost involved for ex- 
hibs will be a variable prism to 
(Continued on page 18) 


PUSH TV AS 
STAR-MAKER 
FOR PIX 


Specific deal under which tele- 





for Hollywood film studios has 
been proposed by American Broad- 
casting-Paramount Theatres. The 








Universal’s Warrants 


Total of 14,389 warrants for Uni- 
versal stock were exchanged for 
common stock during last month, 
the company has disclosed. Each 
warrant entitles the holder to buy 
U shares at $10 each. 

Now outstanding are 99,658 war- 
rants, following the January trans- 
actions. 


Seek to Hypo 
Italian-Dialog 
Market in U.S. 


Move to tap and develop the 
'limited but potentially important 
Italian-language market in the U.S. 
| is under way at Italian Films Ex- 
| port which has a special division 
| devoted to the 
audience. 
According to Phil Levine, gen- 
eral sales topper for what IFE 
calls its ‘‘quality films” group, the 
job of reaching this specialized 
audience has been made both 
easier and more difficult since 








Italo-American 


but have spread throughout the 
country. 

“A good many exhibitors would 
|like to play Italian films at least 
| occasionally, but they haven't 
‘known in the past where to go 





| Coast filmmakers are high on the | for product,” he explained. “Now 
| idea, which is now being imple- 
| mented by Robert M. Weitman and | films, each supported by a press- 


Earl Hudson, v.p.’s on the video 
end of AB-PT. 
Scheme was presented to key 


we offer a group of 30 subtitled 
| book, mats, stills and trailers. A 
lot of houses are showing interest.” 
| Levine figured there are at pres- 


'pic producers by AB-PT toppers| ent about 100 theatres in the U.S. 


| 


Leonard Goldenson, Robert J. 


circuit will play Mexican pix ex-|Q’Donnell and John Balaban dur- 
clusively, an arrangement which he | ing the trio’s recent inspection 


thinks will profit Mexican produ- 
cers by at least $1,160,000 yearly. 


The Granats stressed that this 


| 


tour of the film colony. They called 
on the brass at all major studios, 
plus an assortment of indie opera- 


sale doesn’t mean they’re quitting | tors. 


as exhibitors, a biz they have been 


| 
| 


in for more than 30 years. They in- | 


dicate their intention of building 
one or more cinemas. 

Anent this shuffle, official figures 
show there are currently 125 active 
cinemas in this city of more than 
3,500,000. Of these cinemas, 61 are 
independently operated. 


WALL ST. CONTINUES 
CHEERY ON PICTURES 





uing bullish on the picture busi- 
ness, citing greater economy in op- 
eration, improved product, the lift 
via new screen processes and the 
marked drop in competition from 
television. The latest appraisal has 
been made by Arnold Bernhard & 
Co., investment advisers, via its 
Value Line survey. 

Outfit is particularly high on 
American Broadcasting-Paramount 





Broadly, the plan is designed to 
work out this way: A studio singles 
out an unknown who shows prom- 
ise. The “new face” is brought to 

(Continued on page 18) 


that can and do make a go with 
Italian features on a full time or 
part-time basis. Some 24 are in 
N. Y. Connecticut has about 15, 
California five, with more being 
added. New Jersey has five, Massa- 
chusetts 10, Illinois two or three 
and Pennsylvania four. There are 
some houses also around New Or- 
leans. 

IFE of late has begun approach- 

(Continued on page 18) 








National Boxoffice Survey 


Holiday Weekend Boosts 


Biz; ‘Knights’ 1st Again, 


‘Cinerama’ 2d, ‘Glenn Miller Story’ 3d 


Many key cities are being helped 


~~ |in the current session by the long 
Wall Street interests are contin- | 


Lincoln’s Birthday weekend plus 
more favorable weather in some 
spots. New product, most of it 
very strong, also is helping to 
boost business. 

For the sixth successive week, 
“Knights of Round Table” (M-G) 
is capturing first place by a healthy 


margin. Again in second spot, 
|*Cinerama” (Indie) is being 


Theatres. Value Line cites continu- | 


ing improvement in theatre opera- 
tions and feels the broadcasting 


}end of AB-PT will show gains. 


Strong recommendation is given 
Loew’s, National Theatres, Para- 


| showing 


mount, Stanley Warner, Technicol- | 
or, 20th-Fox, Universal and War-| 


ners. 





Skoble at Yale Center 
New Haven, Feb. 15. 

Herbert Skoble, former director 
of films at the U. of Southern Cali- 
fornia, has been named supervisor 
of motion picture production at 
Yale’s Audio-Visual Center. 

Skoble has been active in the 
educational film field. He recently 
completed a short for the Ameri- 
can Heart Assn. 


boosted by the fact that it was 
launched to great returns in St. 
Louis. 

“Glenn Miller Story” (U), out 
for the first time this session, is 
enough to cop. third 
money. It is pacing K. C. with a 
smash session in four houses and 
is terrific in Chi. Pic is socko at 
the N. Y. Capitol, being the best 
newcomer in the city. 

“Money From Home” (Par), in 
first week out, has landed in fourth 
position. ‘The Command,” War- 
ner Bros.’ first CinemaScoper, 
dropped to fifth spot after fourth 
last week. ‘Majesty O'Keefe,” an- 
other Warner entry, is capturing 
the sixth spot as compared to fifth 
a week ago. “Khyber Rifles,” 20th 
C’Scoper, dropped to seventh after 
halding the third position last 
week. ‘12 Mile Reef” (20th), an- 
other C’Scoper, at the tail end of 


the top 12 last week, moves into | | 
“Easy to Love” | 
(M-G), unnoticed last week, takes | 
the ninth spot, with “Julius Caes- | 


the eighth spot. 


ar,” also from Metro, winding up 
10th, registering from fair to ter- 
rif biz in special engagements. 

“Forever Female” (Par), ninth a 
week ago, and “Sadie Thompson” 
(Col), formerly sixth, round out the 
golden dozen in that order. “Liv- 
ing Desert” (Disney), 10th a week 
ago, and ‘Cease Fire” (Par) are the 
runner-up films. 

Of the newcomers, ‘Creature 
From Black Lagoon” (U) and ‘Hell 
and High Water,’ 20th’s newest 
C’Scoper, are showing the most 
promise. “Creature,” showing .n 
3-D in Detroit, is terrif in the Mo- 
tor City and fine as 2-D’er in Den- 
ver. “Hell” is strong in Cleveland, 
mild in N. Y., big in Denver, and 
huge in Philly. 

“Rob Roy” (RKO) is soft in Buf- 
falo, mild in N. Y., slow in Philly, 
and fair in L. A. “Best Years of 
Lives’ (RKO), Samuel Goldwyn’s 
reissue launched with a big bally 
campaign, is good in K. C. and 
Boston, solid in D. C. “Act of 
Love” (UA) is sock in its N. Y. 
preem. “Wicked Woman” (UA) is 
uneven to light in dates played. 

(Complete Boxoffice Reports on 

\ Pages 8-9) 


Americans of Italian extraction are | 
no longer concentrated in the cities | 


Vs. [A Over Curb on Pinko ‘Salt’: 
Pic Shaping as Propaganda Peg 


+ Herbert Biberman, director and 


coproducer of the controversial 
“Salt of the Earth,” said this week 
(15) that the International Union 
of Mine, Mill and Smelter Workers 
“doesn't have a penny” in the fea- 
ture even though it gets credit as 
coproducer. Film was produced 
by Independent Productions Corp. 
and was privately financed, he 
added. He declines to explain who 
that means. 

Meanwhile, Biberman and_ his 
associates are mulling a legal move 
against the International Alliance 
of Theatrical and Stage Employees, 
charging that the union is blocking 
effective release of the _ picture 
which, according to some who have 
seen it, follows the Communist 
party line in both dialog and 
treatment. 

Biberman had no comment, but 
it’s understood that one of the 
attorneys approached was Morris 
Ernst and that he is not taking the 

(Continued on page 16) 


BACKERS BALK 
AT %, CHANGE 


A hassle relating to an addi- 
tional percentage cut has devel- 
oped between private’ investors 
and Edward L. Alperson, producer 
of the CinemaScope ‘‘New Faces” 
| which 20th-Fox will release. Pro- 
ducer is seeking an extra 20% of 
the profits for putting up an ad- 
| ditional $50,000, which represents 
| an amount over the original budget 
| required to complete the picture. 
| Alperson’s specific request is for 
11% of each $2,500 he provided. 

According to investors, Alperson 
| was required to put up the extra 
coin if the picture went over the 
| budget, but there was no provision 
|for an increased profit slice. Al- 
(Continued on page 61) 
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If Hughes Gets RKO 100%, That's 
Unique; But Several Companies 
Are Under One-Man Domination 





Proposal by Howard Hughes to 
take over full ownership of RKO 


has served to spotlight the fact | 


that a substantial part of the pic- 
ture business is controlled by a 
relatively few individuals. And 
several of these same persons In 
the driver's seat are strengthening 
their voting power through 
stepped-up buying of stock in their 
respective outfits. 

Hughes already has close to one- 
third of the RKO common stock 
issue, owning 1,262,120 of the 
3.914.913 outstanding shares. Even 
if his projected purchase of all 
RKO assets doesn’t somehow go 
through, Hughes’ one-third hold- 
ings still will continue him at the 
helm via the stock proxy roundup 
routine which is common to all 
corporations. In effect, RKO has 
been a one-man show ever since 
Hughes bought it in 1948. 

RKO Theatres has Albert A. List 
indisputably at the helm. His 
25° ownership (which he bought 


from Hughes) gives him the privi- | 


lege of calling the turns virtually 
as he sees fit. 

If the Hughes proposition goes 
through as expected, the airman 
would be the only individual ever 
to have as his personal property 
a major film corporation. But 
these following outfits are for all 
practical purposes somewhat simi- 
larly subject to the rule of in- 
dividuals via partial, but nonethe- 
less, overpowering stock _ port- 
folios: 

Columbia Closely Held 

Columbia Pictures—Harry Cohn, 
president; Jack Cohn, exec v.p., 
and members of the immediate 
families of each have combined 
total ownership of over 30° of 
the common stock. Col and Cohn 
are synonymous. 

Stanley Warner—S. H. Fabian 
and Samuel Rosen, via their pri- 
vately owned Fabian Enterprises, 
hold 26° of the common stock, 
which is tantamount to full voting 
control. 

United Artists—50°o of the stock 
is owned outright by the Arthur 
B. Krim-Robert S. Benjamin, et al., 
alliance. Same group has the sole 
voice in management, Mary Pick- 
ford and Charles Chaplin, each 
owning 25%, being “silent” part- 
ners. 

UA Theatre Circuit-—Joseph M. 


Schenck, chief stockholder, has | 


(Continued on page 21) 


Obscure Tiny Peruvian 
Villages Sport Spanish 





Lingo Film Fan Mags 


Factor that may have been over- 
looked as an influence in interna- 
tional relations is the motion pic- 
ture publicist in the opinion of 
Charlton Heston. The actor, who 
stars in Paramount’s Peruvian- 
made locationer, “Secret of the 
Incas,” told the annual meeting of 
the Chicago Cinema Society re- 
cently that “movie news has pene- 


trated to every area of the world, | 


no matter how obscure.” 

In Peru, Heston said, “we found 
Spanish language fan magazines in 
villages populated by no more than 
100 people.” These fan mags, he 
recalled, “seemed to wield an un- 
believably important influence on 
the South American’s attitude to- 
ward American life.’ He urged 
that pix flacks hold huddles with 


State Dept. officials to explore ad- | 


ditional avenues that would aid the 
Government in spreading its mes- 
sage overseas. 


LIST’S RKO SHARES 
GIFTED TO FAMILY 


Albert A. List, who recently 
bought control of RKO Theatres 
from Howard Hughes, appeared to 
be engaging in a quick stock turn- 
over late last week. N. Y. Stock 
Exchange, in an official notice, 
listed List as having “sold” 400.- 
O00 shares of the circuit's issue. 
leaving him with 529.953 shares. 

This turned out to be an error, 
however. List parted with 400.000 
shares but this was via gifts spread 
among members of his” family. 
He'll continue to control these for 
voling purposes, 





Wilde’s Charter 


Sacramento, Feb. 16. 

Incorporation papers for Theo- 
dora Productions were signed here 
with Cornel Wilde as president and 
treasurer and Jean Wallace as vee- 
pee and secretary. Company will 
produce motion pictures and tv 
films. 

Two pictures starring Wilde 
have been lined: up., They are 
“Byron” and “The Assassins.” For- 
mer will be made in England and 
Italy. 


Arnall Sets Industry Goal 
At Full Convertibility 
Of Foreign Earnings 


Hollywood, Feb. 16. 

Ellis Arnall, president of Inde- 
pendent Motion Picture Producers, 
/ warned the American film indus- 
try that the time has come to re- 
frame its foreign policies in the 
light of new conditions abroad. 
Speaking before the Motion Pic- 
ture Industry Council, he declared 








that “the full convertibility of 
| American film earnings abroad and 
|the complete elimination of trade 
barriers must be our attainable 
| goal.” 

| Referring to unreasonable edicts 
|against American pictures by for- 
| eign governments, Arnall asserted 
{that the industry has a right to 
| rely on the assistance of the U.S. 
,Government in overcoming these 
| obstacles. 

“The basic problem which now 
|confronts the American motion pic- 
|ture industry in its foreign nego- 
jtiations transcends personalities, 
|trade associations and_ export 
| groups,” he said. “A fundamental 
;and vital principle is involved. A 
| principle of right and wrong is at 
| stake. No longer must the Amer- 
|ican industry be required to pay 
| tribute as the price for doing busi- 
|ness abroad.” 
| “When restrictions, quotas and 
| other trade barriers are eliminated 
|} and fiim earnings fully converted,” 
|he added, ‘these will no longer 
| serve as inducements for American 
{production abroad, and _ fewer 
| American films will be made out- 
side the U.S.” 

Later, at a meeting of SIMPP, 
Arnall declared that indie produc- 
tion is on the upbeat, ‘“‘Major com- 
panies are recognizing the advan- 
tages of independent production 
and are decentralizing their op- 
erations so as to utilize more in- 
die units.” 





Allied’s Hoodlum Reissues 


Hollywood, Feb. 16. 

Allied Artists is pairing two of 
| firm’s (formerly monogram) top 
| grossers, “Dillinger,” and “‘Gang- 
| ster” for reissue package. 

| Opens special engagement at 
|Esquire, San Francisco, Thursday 
(18). 
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OSCAR DERBY 
NOMINATIONS 





owewvwweeveee@ 


Hollywod, Feb. 16. 
Metro outstripped its competi- 
tors in the triat heat of the 26th 
anual Oscar derby, capturing a 
total of 32 nominations based on 
17 pictures, Charles B. Brackett, 


Academy prexy, revealed last night 
(Mon.). Most honored feature, how- 
ever, was Columbia’s “From Here 
to Eternity,’ which grabbed a to- 
tal of 13 nominations. 

In studio battle 20th-Fox was 
second with 18 nominations for 11 
pix and Paramount was third, its 
total of 23 nominations coming 
from only six pix. One of these, 
of course, was “Roman Holiday,” 
which grabbed ten nominations to 
be second most honored picture 
in Derby. Approximately 1,600 
members of Academy will receive 
ballots March 3, with voting clos- 
ing on March 16. Awards presen- 
tation occurs March 25 at Pan- 
tages Theatre on Hollywood Blvd. 
Following are nominations in key 
categories: 

Best Picture: “Here to Eternity,” 
Columbia, Buddy Adler, producer; 
“Caesar,” Metro, John Houseman; 
“The Robe,’ 20th, Frank Ross; 
“Roman Holiday,” Paramount, Wil- 
liam Wyler; “Shane,” Paramount, 
George Stevens. 

Best Actor: Marlon’ Brando, 
“Caesar”; Richard Burton, “The 
Robe”; Montgomery Clift, “Eterni- 

(Continued on page 16) 


MONOPOLY CRY 
OF IMPD V3. 
ITALIANS 


The Federal Trade Commission 
was told this week that Italian 
Films Export, which promotes and 
distributes Italo. imports in the 
U.S., is interfering with ‘‘free and 
fair competition” in the handling 
of Italian pix in America “to the 
extent that a monopoly in the dis- 
tribution of such films is threat- 
ened.” 

The complaint came from the 
Independent Motion Picture Dis- 
tributors Assn. of America, a group 
of indie distribs, in a letter to the 
newly-established export division 
of the FTC. It urged the agency to 
“take steps to prevent IFE from 
continuing in the business of dis- 
tributing films in the United 
States.” 

This is the second such move 
against IFE on the part of the in- 
dies. Last year, they sparked an 
FTC investigation of the whole re- 
lationship between the Motion Pic- 
ture Export Assn. and the Italo 
outfit. This quiz, which has now 
been concluded, was conducted by 
an agent in the FTC’s New York 
office. Since then, the export divi- 
sion has been established to spe- 
cialize in just such matters. 

The indies’ letter, written by 








Ephraim London, the org’s attor- 
jney, went a step further and 
| charged that ‘the manner in which 
| ‘(Continued on page 21) 





Unusual Angles To 


Chesapeake’s 


‘Closed Bids’ On Old Features 


Chesapeake Industries on Mon- 
day (15) closed the bidding for 
theatrical reissue and_ television 
rights to 10 features which the 
company has’ reacquired§ from 
| United Artists. Chesapeake, in the 
unique situation, invited sealed 
bids ‘each accompanied by a check 
for $10,000 to be applied against 
the sales price). The offers now are 
being weighed. 

Deal gives the buyer the @. S. 
and Canadian rights for theatres 
and tv (excepting 16m outlets) for 
five years. Included in the sale are 


to be some prints, press books and | 
unplayed exhibition contracts, That | 


last item is rare but Chesapeake 
doesn’t guarantee that the un- 
played exhibitor pacts will vield 
either theatre playing time or reve- 
nue, 

Chesapeake, headed by William 


C. MacMillen Jr., has within its | 


+cOrporate structure Pathe Indus- 


| tries. Pathe, in turn, had been the 
| parent of Eagle Lion Classics. The 
| 10 films had been the property of 
| ELC, were switched to United Art- 
ists as part of UA’s buyout of ELC, 
were reacquired by Chesapeake 
when UA’s rights ran out, and now 
are on the auction block. 


Not Licensed For TV 


The 10 pix, which are about five 
years old, have yet to be licensed 
for any telecasting. These are the 
titles: “Tulsa” (Technicolor), “Big 
Cat” (Techni), ““Man From Texas,” 
“Port of New York,” “Trapped,” 
“Black Book,” “Mickey” (Cinecol- 
or), “Lost Honeymoon,” “The 
Spiritualist” and “Down Memory 
Lane.” “Tulsa” was a Walter Wang- 
/er production starring Susan Hay- 
| ward and Robert Preston. 

Conditions imposed by Chesa- 
peake are that any lab work must 
be given to Pathe, 


‘Hazards of 


= 


the Future 


Want to go to a theatre and be completely surrounded by the 
picture? A University of Illinois professor says he’s got the solu- 
tion and he’ll do it with standard lenses and film and a single 


projector. 


According to Prof. Jozef Cohen, who has applied for a patent 
on the idea, his image would be twice as wide as that procured by 
present three-projector systems. Picture height would be increased 
by running the film lengthwise through the projector. 


Actually, Prof. Cohen will be 
picture because, he says, “no one 
behind himself.” 


satisfied with just a half-circle 
would be interested in a picture 
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TV Old Stuff to Joliet, New to Peoria, 
Smaller Town Grosses Bigger on M&L 


+ 





¥ 


Cesar Aboaf Joins U 


Cesar Aboaf, former general 
manager for Warner Bros. in 
Argentina, has joined Universal as 
special field rep for U’s J. Arthur 
Rank releases in Latin America. 


Aboaf, who is a brother of Amer- 
ico Aboaf, U’s foreign sales topper, | 
will headquarter in Buenos Aires 
for the time being. 


17 Names to Brazil Fete 
(A $16,000,000 Market) 
21 Nations Competing 


Hollywood, Feb. 16. 

Some 17 film names, the largest 
delegation ever to attend a foreign 
motion picture fete, will leave 
Thursday (18) by plane for Sao 
Paulo as guests of Brazil’s first in- 
ternational festival. Following the 
Sao Paulo event, a number of the 
players will continue to Buenos 
Aires for the Argentine film fair. 


Lineup of names consists of Gil- 
bert Adrian, Robert Cummings, 
Irene Dunne, Rhonda Fleming, 
Joan Fontaine, Janet Gaynor, June 
Haver, Jeffrey Hunter, Jeanette 
MacDonald, Fred MacMurray, Al 
Miller, Walter Pidgeon, Jane Pow- 
ell, Gene Raymond, Edward G. 
Robinson, Barbara Rush and Col- 
lier Young. Eric Johnston and 
his wife will plane from Houston 
to Sao Paulo where Mervyn LeRoy 
has already arrived. Tyrone Power 
and Linda Christian called off the 
trip because of a picture commit- 
ment. 

Robert Corkery, Latin American 
director for the Motion Picture As- 
sociation of America, Clarke H. 
Wales, representing the AMPP, 
Luigi Luraschi, head of Para- 
mount studio’s foreign depart- 
ment, will escort the delegation. 
Corkery said the American film in- 
dustry is lending hearty support 
to South American film fetes this 
year because of..the growing im- 
portance of market for Hollywood 
pictures on that continent. Last 
year American product returned 
$16,000,000 from Brazil. 

Five Hollywood films slated for 
showing at the Brazilian festival 

(Continued on puge 21) 








N. Y. to L. A. 


Stanley Adams 
David Alexander 
Barney Balaban 
Saul Bourne 
Edward Choate 
Ralph Cohn 
Mack David 

L. Wolfe Gilbert 
Lew Grade 
Stewart Granger 
Leland Hayward 
George Hoffman 
AHred Katz 
Elkan Kaufman 
Bert Lahr 
Myron McCormick 
Cesar Romero 
Jonn L. Sinn 
Frank Stanton 


N. Y. to Europe 
Alden S. Blodgett 
Carol Bruce 
Jack Cummings 
Rose Franken 
Neil Hartley 
Harold Lang 
Anatole Litvak 
Wm. Brown Meloney 
George Martin 
Cornelia Otis Skinner 
Leslie Stevens 


Europe to N. Y. 


Tom Curtiss 
Mattwilda Dobbs 





Maurice Winnick 


If theatremen can live with ty 
long enough, they’ll find this com- 
petition eventually losing its sting. 
John Balaban (& Katz) this week 


illustrated the point with pic b.o. 
performances in two Illinois towns. 


He related that a recent Dean 
Martin-Jerry Lewis film made 
more money in Joliet than in Pe- 
oria despite the fact that Peoria 
nearly doubles Joliet in population. 
The key point is that Joliet has 
had tv for some time and its novel- 
ty values have worn thin. On the 
other hand, tv is new to Peoria and 
competitive impact is severe. 

In Chicago, the B & K experi- 
ence was that tv cut the theatre 
gate for about two and a half 
years. Chi was among the first key 
cities to be saturated with the new 
medium, reaching full-spread pro- 
portions by 1949. As it developed, 
B & K business finally improved 
in 1952 over 1951 and again in 
1953 over 1952. 

Theatremen around the country 
have found their b.o. ups and 
downs generally fitting the same 
pattern. - 





An Income Tax Break 
Favors Some Owners Of 


20th-Fox Securities 


Anyone who has owned stock in 
20th-Fox over the past several 
years this week received some 
good news from the company. That 
is, if they paid income tax on their 
dividends. 

Notice went out from the home- 

office that over a three year span 
20th’s divvies exceeded earnings, 
consequently at least a portion of 
the payments were not subject to 
income taxation. If the divvy loot 
had been reported as taxable in 
full, the stockholder is advised 
that an Internal Revenue refund 
claim is in order. 
; Portions of the divvies not sub- 
ject to tax, said 20th, are as fol- 
lows: 1950, 43.66%; 1951, 56°; 
1952 (March and June), 100°; 
1952 (October and December), 
15.66%. 

Divvy checks had been 50c¢ quar- 
terly except in October and De- 
cember of 1952 when they were 
each 25¢c per share. 





L. A. to N. Y. 


Harry Ackerman 
Eddie Anderson 
Desi Arnaz 
Lucille Ball 
Jack Benny 

Mel Blanc 
George Boroff 
Frederick Brisson 
Virginia Bruce 
Carol Channing 
Russel Crouse 
Xavier Cugat 
Walt Disney 
Vernon Duke 
Frank Ferrin 
Paul Gregory 
Jill Jarmyn 
Danny Kaye 
Nancy Kelly 
Arthur Kennedy 
Abbe Lane 
Mara Lane 

Cy Langlois 
Jerry Lawrence 
Martin Leonard 
Charles Levy 
Ralph Levy 
Howard Lindsay 
Diana Lynn 

Osa Massen 
Charles Ruggles 
Don Sharpe 
Dan Terrell 
Ivan Tors 

Pat Weaver 
Meredith Willson 
Erward A. Wolpin 
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C’SCOPE EVEN 


- Reade, in Reverse, Installs Stereo 


Trade Speculates — Sees Economic. Advantage To 


Reade Houses Too Great 





me 29 





Walter Reade capitulated last 
week to 20th-Fox and the product 
shortage. 

Circuit op, who’s also Theatre 
Owners of America prez, informed 
20th that he intends installing full 
stereophonic sound equipment in 
the three houses where he had 
been using a “mixing” device to 
play “The Robe.” Two additional 
Reade situations always have had 
stereo sound. 

The Reade move, which still 
doesn't eliminate the possibility of 
court action against 20th at a fu- 
ture date, was made primarily 
upon the evaluation of some hard 
business facts, i.e. that 20th and 
Metro at the moment are the only 
volume suppliers of CinemaScope 
pix and that there is a genuine 
shortage of product for the “A” 
houses as far as standard films are 
concerned. 

Both 20th and M-G have made 
it clear that they will not book 
their CinemaScopers into = any 
house that doesn’t have directional 
sound reproduction gear. Warner 
®ros. follows the opposite policy, 
making available its first Cinema- 
Scope film, “The Command,” in 
two versions —single-track and 
multi-channel sound. Reade has 
been playing “The Command” with 
his mixer. 

Last week, he signed a contract 
for 20th’s “How to Marry a Mil- 
lionaire’’ at the Community Thea- 
tre, Morristown, N. J. The house 
has already been converted to full 

(Continued on page 15) 


Ball-Arnaz Require Own 
City Desk for Powered 
Ballyhoo Raid on N.Y. 


One of the biggest bally whirls 
accorded Coast personalities, re- 
plete with cocktail parties, lunches, 
dinners, personal appearances and 
newspaper interviews, has been set 
for the nine-day New York visit of 
Lucille Ball and Desi Arnaz. Pair 
arrive early tomorrow (Thurs.) and 
are scheduled for a round of 
Gotham activity until Feb. 27. 

Since team’s efforts are divided 
between tv and pictures, demand 
for their services has been over- 
whelming, necessitating the setting 
up of a clearing house to coordi- 
mate all appearances. It’s being 
handled by the Ben Sonnenberg 
organization, public relations out- 
fit for Philip Morris, sponsors of 
‘I Love Lucy.” Also in on the act 
are Metro, who have been allotted 
some time for the plugging of 
‘The Long, Long Trailer’; CBS- 
TV, the “I Love Lucy” network; 
the Biow Co., ad agency for Philip 
Morris, and Kenyon & Eckhardt, 
ad agency for Mercury cars which 
has a tie-in promotion with M-G 
on the picture. 

Arriving at 8 a.m. tomorrow 
(Thurs.), pair will make their first 
personal at a Times Square Heart 
Fund rally. In the afternoon, 
there’s a Metro-sponsored press 
party at the Waldorf-Astoria, and 
in the evening a personal appear- 
ance from the stage of the Radio 
City Music Hall. Other activities 
during the week include a Desilu 
cocktail party, lunch with Gov. 
Thomas E. Dewey and other state 
and city dignataries, a Brooklyn 
Red Cross kick-off rally, a Circus 
Saints & Sinners luncheon, etc. 


ANTI-CIGARET SHORT 
ROLLING IN MARCH 


Hollywood, Feb. 16. 
Increasing public awareness of 
the lung cancer-cigaret problem 
following articles in Reader’s Di- 
Best, Christian Herald, Consumer 
Reports, New Leader and other pe- 
Tiodicals, has drawn an echo in 
Hollywood. Frank Ferrin will pro- 








cuce a half-hour documentary film 
of Inter-American Affairs under 
| Nelson Rockefeller. His new chores 


for theatre use under the telltale 
title, “Slow Syjicide”. 


Short rolls in March. No release | 
) ington. 


deal set as yet. 





Sturdiest Scribe 


Hollywood, Feb. 16. 

With Oscars, Emmys and 
other awards being handed out 
in all directions, the Screen 
Writers Guild bulletin § sug- 
gests a “longevity award” for 
Bill Ludwig, Metro scripter, 
who has been with the studio 
continuously for 17 years. 

That is lenger than any 
other writer has been on one 
company’s payroll. In his en- 
tire career he has had only two 
loanouts. 


Europe Very 
Unlike US. In 
Stereo Strategy 


Opposition by Britain’s Cine- 
matograph Exhibitors Assn. to 
20th-Fox’s stereophonic sound dic- 
tum has highlighted the fact that 
20th is in for a tough time trying 
to sell its four-track magnetic 
sound to’theatres abroad. 

Problem is intensified for sev- 
eral reasons. (1) Where other dis- 
tribs, like Metro, may follow 20th’s 
lead on sound in the US., it’s 
already clear that they don’t in- 
tend to keep the harmony pitch in 
the foreign market. (2) Exhibs 
abroad have their local as well as 
Hollywood product to draw on. (3) 
The foreign field has less money 
to spend, and (4) With hardly any 
tv competition yet, exhibs abroad 
don’t have the same sense of 
urgency as their U.S. confreres. 

It’s already obvious that, abroad 
at least, the distribs intend to go 
their separate ways on sound. In 
the case of Metro, at least, the com- 
pany’s foreign pitch is very much 
at odds with its domestic policy. 
Where, in the U.S., M-G will not 
sell its CinemaScopers to anyone 
without full stereophonic sound, 
abroad it is plugging for Perspecta- 
Sound, which involves an ordinary 

(Continued on page 15) 


WITH SAM MARX, U-I 
HAS 10 PRODUCERS 


Hollywood, Feb. 16. 

Sam Marx has signed a producer 
contract at Universal-International, 
making a total of 10 producers on 
that lot. Others are William Alland, 
Robert Arthur, Howard Christie, 
Albert J. Cohen, Ross Hunter, 
Howard Pine, Ted _ Richmond, 
Aaron Rosenberg and Stanley Ru- 
bin. 

Marx was a producer for 10 years 
at Metro and recently produced 
“Assignment—Paris” for Colum- 
bia. He will start work for U-I 
Feb. 22. 


Jack Connolly’s New U.S. 
Film Spot; HQ in D.C. 


Washington, Feb. 16. 
Jack S. Connolly, veteran news- 
reel exec who's been in Govern- 
ment service in recent years, has 
been namd Chief of the Domestic 
Production Division of the U.S. 








ss. 








Information Agency's Motion pic- | 


ture Service. He previously was 
Acting Chief of the group’s New 
York office as well as head of the 
Gotham division's Newsreel and 
Special Events branch. 

Connolly, whose appointment 
was disclosed by Motion Picture 
Service Chief Andrew W. Smith 
Jr., was the first European direc- 
tor, of Fox Movietone News and 
later general manager of Pathe 
News. In World War II he was 
Newsreel Director and Coordinator 


+ 


will require him to live in Wash- 


15% OF KEYS 
NOW EQUIPPED 


By FRED HIFT 


It’s been a long, hard pull, but 
execs at 20th-Fox now feel that 
their big gamble has paid off and 
that the “battle for CinemaScope” 
has ended in victory. 


In @ progress report on_ its 
achievements since that day, almost 
10 months ago, when Cinema- 
Scope was first privately unveiled 
at the Roxy Theatre, N. Y., the 
company pridefully points out that, 
despite a multitude of problems, 
it's been living up to the original 
timetable. In fact, it’s farther 
ahead than even the most rabid 
optimists in 20th had hoped for. 


There are at present 1,800 thea- 
tres equipped to show Cinema- 
Scope which, according to 20th 
execs, represents 75° of all the 
firstruns in the United States. 
Tendency of these houses has 
been to play CinemaScope, and 
keep playing it whenever possible, 
i.e. when pix and prints are avail- 
able. 

A total of 23 CinemaScope fea- 
tures, including 11 at 20th alone, 
have been completed, representing 
an estimated investment of close 
to $100,000,000 which includes the 
high cost of prints, dubbing, etc. 
Increasingly, the other studios are 

Continued on page 21! 





DIMENSIONS 
OF PIX BIZ 


Hollywood, Feb. 16. 

Motion picture screen is “one of 
most powerful” mediums of adver- 
tising ever created, Dore Schary 
told the Los Angeles Ad Club 
luncheon today (Tues.) in speech 
tying Metro’s 30th anni with ad 
recognition week. Films can “win 
friends, influence enemies.” It can 
start a fashion, stop a crime. It can 
preach and reach without seeming 
to. 

Like all other businesses, it has 
grown in last generation, depends 
heavily upon advertising. In 1924, 
industry annual payroll was $75.,- 
000,000: In 1954 this reaches close 
to $500,000,000. In same period 
advertising bill jumped from $12,- 
000,000 to more than $70,000,000.” 


(Continued on page 15) 
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SCHARY FIXES 


Hollywood has in many ways | 





A Renaissance? 
Leonard H. Goldenson, pres- 
ident of American’ Broad- 
casting- Paramount Theatres, 
wrapped up in one sentence 
his reaction to the production 
upbeat, wave of optimism and 
high morale which he found 
on a recent tour of Hollywood. 
“You get the feeling you're 
at the beginning of a renais- 

sance,” observed the exec. 


Chas. Skouras 
Blunt About 


Dying Houses 


Hollywood, Feb. 16. 
National Theatres’ first annual 
stockholders meeting (Tues.) since 
divorcement from 20th-Fox told of 
upped first quarter. net income. 











sh mpared with $544,697 or 
20c share for same quarter last 
year. 


While passing on the news of 
income gain, Prexy Charles 
Skouras also painted picture of in- 
dustry conditions that present con- 
tinuing problems for circuit. He 
foresaw day when his circuit will 
not be operating many more than 
220 houses. Chain now runs ap- 
proximately 385 theatres but he’s 
not optimistic about survival of 
any but deluxe showcases and first- 
runs. Day of “program” picture 
has passed. 

Shortage, together with in- 
creased film cost, creates problems 
for exhibs regarding . 
Skouras’ informed 


than in any comparable quarter. 

Initial impact of television into 
Rocky Mountain and Pacific North- 
west areas is blamed for $550,000 
lag there behind first 1952 
quarter. 

Still high on CinemaScope for 
wooing audiences back. Skouras 
has equipped 148 houses at cost 
or better than $3,000,000. Close to 
$50,000,000 will have been spent 
when total 220 cinemascope instal- 
!Jations completed within year. 








By HAROLD MYERS 
London, Feb. 16. 

They were like two irresistible 
forces. At one end of the confer- 
ence hall sat Spyros P. Skouras, 
| the 20th-Fox topper, and his close 
| advisers; at the other were hun- 
|dreds of independent exhibitors 
| who'd come to town from all parts 
| of Great Britain to argue the case 

| against stereophonic sound. 
| There was no victory for either 
iside and, after a session lasting 








| more than two hours, the stalemate 
| that had existed before the meet- 
| ing opened, remained unchanged. 
| Neither side appeared to be in the 
mood for compromise, and, by the 
l'time the meeting broke up, Skou- 
|ras was still insisting that the 
| CinemaScope package could not be 
| sold without stereophonic sound, 
land the indie theatremen were 


Skouras Faces British Exhibitors 


Blunt Questions Put—20th Flatly Denies Any 


Equipment Interest—No Compromise 


two closest associates in this coun- 
try,.J. Arthur Rank and John 
| Davis, had the previous night, 
igiven him a thumbs down on stereo 
linstallations. The Rank organiza- 
| tion was committed for 70 Cine- 
| maScope sets and would stand by 
\that contract. They would not up 
ithe total, however, while 20th-Fox 
continued to apply the stereophonic 
| condition. 

John W. Davies, national prez of 
ithe Cinematograph Exhibs’ Assn, 
|explained that the meeting had 
|been called because the 20th-Fox 
|sales policy had “aroused deepest 
| indignation among exhibitors.” 
|They’d advised Skouras of this 
| feeling when they met last Decem- 
|ber and the 20th topper volun- 
|teered to return and outline his 
| policy to British theatreowners. 
| ‘As a Theatreman’ 
| Flanked by Murray Silverstone, 


|equally insistent that they should | gar! Sponable, William J. Kupper 
| be given a trial run. 

However much exhibitors may 
have been critical of the Skouras 
| policy, they acclaimed his honesty 
of purpose and particularly the 
j surprise announcement that his 4 


| and James Pattison, Skouras said 
l\he wanted to speak as a theatre- 
lman. He recalled that he'd started 
lin the business with his brother 
as a very small exhib and they'd 
(Continued on page 18) 


Coj ached $655,582 or 24c a} 


rentals. | 
stockholders | 
his circiut paid out $1,635.00 more | 
for films during last three months | 


M-G’s Schenck Avers Stereo Sound 
Part of CinemaScope’s Greatness’; 
Confirms Licensing Requirements 


By GENE ARNEEL 


Nicholas M. Schenck, president 
of Loew’'s-Metro, revealed this 
| week that Metro will license its 
CineinaScope product only to the- 
atres which are fully equipped 
with C’Scope screens and stereo- 
phonic sound. This policy, said the 
prez, is for the present, at least. 

As championed by 20th-Fox, 
C’Scope has developed into one of 
the most controversial subjects to 
crop up in the picture business in 
recent years. Many exhibitors 
agree that its widescreen pictorial 
values are strong but the plusses 
| Of stereosound, vis-a-vis the extra 
thousands of dollars in cost, are 
' sharply disputed. 

“CinemaScope is great and 
stereophonic sound is a part of its 
greatness,” stated Schenck. He 
represented the four-track audio as 
important to soumd similarly as ad- 
vancements in photography have 
been meaningful to the industry. 

Reached by Variety at his win- 
| ter headquarters in Miami via tele- 
| phone, Schenck characterized as 
| “shortsighted"”” those theatremen 
who are now balking at wiring for 
stereo. The publicity-shy industry 
| leader made one qualifying point 
{in praising C’Scope. “The picture 
must be good, too,” he observed, 
in underlining that technical prog- 
| ress is not enough to impress the 
| public. 

M-G's policy for the future re 
| peddling its ‘C’Scopers has yet to 
be decided, although Schenck hint- 
|ed at some possible relaxation of 


| the company’s licensing require- 
/ments later on. “It may be,” he 


| (Continued on page 15) 


Academy Lampoon On 
_ Toast’ Cues a Hassle 


As Scribblers Squawk 


Hollywood, Feb. 16. 

A sketch, takeoff on a pix star 
receiving the Academy Oscar, 
|originally penned for the Screen 
Writers Guild’s annual awards 
| dinner five years ago, and used 
‘on “Toast of the Town” Feb. 7, is 
the center of a controversy involv- 
ing four scribblers, with two of 
|them claiming it was used without 
\their authority. ‘Toast’ emcee 
|Ed Sullivan is an innocent victim 
of the entire hassle, it was made 
clear. 

Merle Oberon told Sullivan she 
wanted to do the skit, which was 
also presented last year, with 
Devery Freeman adding a few 
touches. Sullivan contacted L. K. 
i\Sidney about it, and the Metro 
lexee told him to get in touch with 
ithe Screen Writers Guild. 











| Freeman, entertainment chairman 
;at SWG’s dinner last year, author- 
| ized use of the skit and told him to 
'give the coin to SWG’s kitty. Un- 
derstood SWG didn't want any part 
}of this, and finally Sullivan paid 
1'$500 for the skit. But it came on 
with George Oppenheimer’ and 
| Devery Freeman being credited, 
|whereas Oppenheimer and Decla 
| Dunning had authored the original 
iskit, and Oppenheimer had never 
been contacted regarding use of 
the material. 

Sulivan, here to prep his “Toast” 
last Sunday, was contacted by the 
original writers, and said he knew 
nothing of the complexities in- 
volved, that he had asked Freeman 
{fc * authorization to use the skit 
and it was granted 

Oppenheimer and Miss Dunning, 
unhappy over the fact the skit 
|was used without their consent, as 
well as the fact that the coin in- 
volved was not sufficient in their 
;}opinion, are now discussing the 
matter with the Freemans. 

Asked about the situation, SWG 
merely c&émmented tersely: “The 
four writers involved are now in 
the process of arbitrating the mat- 
ter. The guild has nothing to do 
4 with this.” 


| Writers contend that Everett. 
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6 FILM REVIEWS 

Khapsedy The Naked Jungle 

(COLOR) 
(MUSIC—COLOR) 
In romantic drama 

Romantic soap opera with with jungle adventure aspects 
classical musie background. and Eleanor Parker, Charlton 
More for the middleaged H 


femme matinee fans than for 
males or younger set. Will 
have its selling problems. 





Hollywood, Feb. 16: 
Metro release of Lawrence Weingarten 
production. Stars Elizabeth Taylor, Vit- 
torio Gassman, John Ericson. Louis Cal- 
hern; features Michael Chekhov, Barbara 


Bates, Richard Hageman. Directed by 
Charles Vidor. Screenplay, Fa and 
Michael Kanin; adaptation, Rut and 


Augustus Goetz; based on_ the novel 
“Maurice Guest” by Henry Handel Rich- 
ardson; camera (Technicolor), Robert 
Planck; editor, John Dunning; musical 
adaptation, Bronislau Kaper; music con- 
ducted by Johnny Green; piano solos 
played by Claudio Arrau; violin solos 
layed by Michael Rabin. Previewed Feb. 
1, 54. Running time, 1315 MINS. 


Louise Durant ......... Elizabeth Taylor 
Paul Bremte ....sccece Vittorio Gassman 
GE FE. x v0 c bh ows ctw es John Ericson 
Nicholas Durant ........- Louis Calhern 
Prof. Schuman ........ Michael Chekhov 
GRO NGMMEE oi csvcvesess Barbara Bates 
Beane Furst ...cscccce Richard Hageman 
WUD PEER vcccccecvese Richard Lupino 
Wrau Sigeriat ....ccccoes Celia Lovsky 

a, See Pee eer ey ee Stuart Whitman 
po Se rrr rrr ee Madge Blake 
Edmund Streller ........-- Jack Raine 
pe ere Wirgit Nielsen 
Pi ee eee Jacqueline Duval 


Student-Pianist .......... Norma Nevens 





“Rhapsody” is the kind of ro- 
mantic soap opera set to classical 
music that should lure the middle- 
aged femme matinee trade. Also, 
it is the type of tears-and-torment 
drama that has little appeal for 
the younger set or the male ticket 
buyer. Thus, despite a lavish 
presentation in Technicolor, the 
enduring music of Rachmaninoff 
and Tschaikowsky, plus a good cast, 
the picture has its selling problems 
and will not find the boxoffice- 
going easy. 


The property was acquired from 
Paramount by Metro for filming, 
along with Charles Vidor to direct. 
The Culver City lot has given it 
the ‘“‘A” treatment in casting and 
production budget so that visually 
the presentation has an outstand- 
ing quality. As_ entertainment, 
however, it falters often, through 
stretching its pot-boiler plot over 
an unnecessarily long one hour and 
55 minutes. The story and the 
characters in it haven’t the depth 
to sustain that much running time. 


The picture is based on the novel, 
“Maurice Gest,” by Henry Han- 
del Richardson. Fay and Michael 
Kanin wrote the screenplay from 
an adaptation by Ruth and Augus- 
tus Goetz. The writing is slick, 
but shallow, and rather obviously 
plotted along standard romantic 
conflict lines. Within these limits, 
Vidor’s direction achieves good 
performances from the _ players. 
Music, of course, is standout as 
played by Claudio Arrau on Sergei 
Rachmaninoff’s “Concerto No. 2 
in C Minor” and Michael Rabin on 
Peter Ilyitch Tschaikowsky’s ‘‘Con- 
certo in D Major.” Their piano 
and violin solo stints, respectively, 
are high artistry. 

Considerable emotional anguish 
is stirred up in the story behind 
the music. Miss Taylor is a spoiled 
rich girl who falls in love with 


Vittorio Gassman, a self-sufficient | 


violin student. This romance takes 
the expected turn and they split 


because she plays second fiddle to | 


his fiddle. Stepping into the breach 
is John Ericson, § selfsacrificing 
piano student, who gives up his 
career to devote himself to her and 
becomes a society drunk doing it. 


Meanwhile, Gassman has become a | 


great success and Miss Taylor tries 
to get him back. To achieve this 
goal, she decides to push Ericson 
back into music and he scores. 
Finale has Miss Taylor realizing 
that Ericson is what she has wanted 
all along. 

The fourth star in all this is 
Louis Calhern, but he is only in 
and out on several occasions as 
Miss Taylor’s indulgent father, too 
busy with his own playing to give 
her much time, Michael Chekhov. 
as a professor at the Zurich con- 
servatory; Richard Hageman, a 
conductor; Barbara Bates, a play- 
girl musical student; Celia Lovsky 


and the others come through with | 


Satisfactory type performances. 

_Lawrence Weingarten’s produc- 
tion supervision has mustered a 
number of outstanding technical 
aids to give the picture high volt- 
age visual impact. Starring here 
are Robert Planck's photography, 
the settings and the: costume de- 
signs by Helen Rose. The latter are 
unusually becoming to the unbe- 
lieveable beauty of Miss Taylor. 
High on the list of credits are the 
musical adaptation by Bronislau 
Kaper and Johnny Green's con- 


ducting. Also of note is the simula- | N 


tion of actual playing by Gassman 
on violin and Ericson on piano. 
Brog. 





Myron Karlin named Metro's 
manager in Argentina, succeeding 
Stuart Dunlap. Now in Germany. 
Karlin once managed the M-G 
branch in Venezuela, 


Hollywood, Feb. 9. 

Paramount release of George Pal pro- 
duction. Stars eanor Parker, Charlton 
Heston. Directed by Byron skin. 
Screenplay, Philip Yordan, Ranald Mac- 
Dougall; based on “Leiningen Versus the 
Ants” by Carl Stephenson; camera _ (Tech- 
nicolor), Ernest szlo; editor, Everett 
Douglas; ecial photographic effects, 
John P. ulton; process photography, 
Farciot Edouart; music, Daniele Amfi- 
theatrof. Previewed Feb. 8. ’54. Running 
time, 95 MINS. 


Joanna Leiningen ...... Eleanor Parker 
Christopher Leiningen...Chariton Heston 
EBOCRORD vcccccceceeczvee Abraham Sofaer 
Commissioner .......++. William Conrad 
Bient Captain <.sceseccsse Romo Vincent 
Medicine Man ......++... Douglas Fowley 
eer re John Dierkes 
DON “Se ccs see caerrece Leonard Strong 
pS ee Norma Calderon 


There’s a lot of the tried-and- 
found-true romantic drama _ for- 
mula in “The Naked Jungie,” an 
interesting feature that mixes in 
jungle adventure with a science- 
fiction touch dealing with an in- 
vading army of ants that think. 

Man-against-ant fight was de- 
scribed in December, 1938, issue of 
Esquire. (Carl Stephenson’s 
“Leiningen versus the Ants.’) 

The familiar names of Eleanor 
Parker and Charlton Heston oc- 





;cupy the star spots in the well 
| adapted script by Philip Yordan 
iand Ranald MacDougall. For 
|Miss Parker it is a particularly 
| good characterization, warm and 
human. Heston hits his stride 
about the halfway mark after his 
character opens up and becomes 
more human and understandable 
to the ticket-buyer. Up to that 
time he plays the part with a som- 
bre heaviness that is too forbid- 
ding. This is the only mistake in 
Byron Haskin’s otherwise smart, 


suspense-building and _ actionful 
direction. 
From a rather straightforward 


romantic drama, the story_gets into 
its thriller moments. A -order 
bride comes from New ns to 
bed with a man, without femme ex- 
perience, who has spent 15 years 
hewing a profitable plantation and 
palatial home out of the jungles of 
/South America. She finds he 
doesn’t like her matter-of-fact ap- 
proach to her marital obligations. 
The marriage situation takes a fur- 
ther turn for the worse when he 
realizes she has been married be- 
fore. 

As the conflict of this marital sit- 
‘uation moves forward to a not un- 
expected climax, the threat of the 
; ant invasion takes over. The dread 
|soldier ants of South America or- 
| anize in a purposeful march and 
|descend on the plantation, putting 
la gripping tag on the romantic 
| story as the austere plantation 
| 








owner finds love and the will from 

/an untouched bride to fight off suc- 
| cessfully an insect enemy that con- 
|'sumes completely plant and human 
jlife as it moves across the land 
| relentlessly. 

Supporting two stars are a num- 

|ber of impressive featured per- 
| formances. Abraham Sofaer 
scores as the plantation owner’s 
chief servant, as does William Con- 
‘rad, jungle-wise commissioner; 
Douglas Fowley, medicine man; 
Leonard Strong, a native; Norma 
| Calderon, very appealing as the 
| native girl assigned to care for the 
‘bride; Romo Vincent and John 
| Dierkes. 
' Putting wallop into the interest- 
holding unfoldment is Ernest 
| Laszlo’s lensing, the special photo- 
graphic effects by John P. Fulton 
{and Farciot Edouart’s' process 
|photography. Edith Head clothes 
Miss Parker most attractively, and 
Daniele Amfitheatrof’s score is a 
fitting background. Brog. 


Duffy of San Quentin 





Formula prison melodrama for 
programmer playdates. 


Hollywood, Feb. 9. 
Warner’ Bros. release of 
Swarttz and Walter Doniger production. 
| Stars Louis Hayward, Joanne Dru, Paul 
Kelly; co-stors Maureen O’Sullivan. Direc- 
tion and screenplay by Doniger; from a 
| story by Swarttz and Doniger; based on 
the book “The San Quentin Story” by 
Clinton T. Duffy and Dean Jennings; 
camera, John Alton; editor, Edward Samp- 
son Jr.; music, Paul Dunlap. Previewed 
Feb. 5, ’54. Running time, 76 MINS. 
Edward Harper . - Louis Hayward 
ee ae: Joanne Dru 
Warden Clinton T. Duffy...... Paul Kelly 
Gladys Duffy ....... Maureen O'Sullivan 
George Macready 
Horace McMahon 
eecesee Irving Bacon 
eb oh Obes bo edaaR bacue Joel uellen 
o06eenseebecedaabed Joseph Turkel 
oeane Jonathan Hale 
Michael McHale 
Peter Brocco 











ee ee ee es 





The programmer market will 
find “Duffy of San Quentin” just a 
passable dual bill booking. 
slow-moving prison melodrama, de- 
veloped in ordinary fashion, and 
there is very little of interest, even 
‘or undiscriminating audiences, in 
its 76 minutes. 
| Picture was produced independ- 


Berman | 





It's a by Harry Warren and Ralph Blane, 
iis featured in the 


| throughout and has appeal. Conrad 


| George Folsey the topnotch color 
| lensing. 
,;petent, too, 


ently by Berman Swarttz and Wal- 
ter Doniger, with Warner Bros. 
taking it over for distribution. In 
addition to teaming as producers, 
Swarttz and Doniger handled the 
other principal functions, but none 
with distinction. Doniger scripted 
and directed from a story on which 
he collaborated with Swarttz. 
Basis for the offering is ‘The San 
Quentin Story” by Clinton T. 
Duffy, long warden of San Quen- 
tin, and Dean Jennings. 

Plot deals with Duffy’s start as 
warden, the reforms he introduced 
and the reaction of a few of the 
prison inmates at that time. The 
unfoldment is tediously paced and 
there are few action spots of any 
validity to interest wavers con- 
stantly. Such commonplace types 
as the man framed by a conviction- 
crazy prosecutor, the brutal guard, 
the shiv-happy inmate, the snivel- 
ing stoolie and the beautiful nurse 
are mixed together in the script for 
minor results. 

Paul Kelly appears as Duffy and 
Maureen O’Sullivan as his under- 
standing wife. He is competent as 
far as script and direction permit, 
as are Miss O’Sullivan, Louis Hay- 
ward, the bitter railroaded prison- 
er; Joanne Dru, the _ beautiful 
nurse with whom Hayward falls in 
love; Horace MacMahon, the brutal 
guard; George Macready, the 
prosecutor, and Peter Brocco, the 
stoolie. Playing other prison types 
are Irving Bacon, Joel Fluellen 
and Joseph Turkel. 

Technical support of the produc- 
tion is okay. Brog. 





Tennessee Champ 
(COLOR) 


Entertaining comedy on prize- 
fighting and religion; above 
average programmer. 


- Hollywood, Feb. 15. 

Metro release of Sol Baer Fielding pro- 
duction. Stars Shelley Winters, Keenan 
Wynn, Dewey Martin. Directed by Fred 
M. Wilcox. Screenplay, Art Cohn; from 
“The Lord In His Corner” and other 
stories by Eustace Cockrell; camera 
‘(Ansco Color), George Folsey; editor, Brn 
Lewis; music, Conrad Salinger; theme 
“Weary Blues” by Harry Warren and 
Ralph Blane. Previewed Feb. 10, ’54. Run- 
ning time, 72 MINS. 


Sarah Wurble .......... Shelley Winters 
MY SED eo csdeseeces +. Keenan Wynn 
Daniel NOrsomw .....cccccce Dewey Martin 
Happy Jackfield .......... Earl Holliman 
Luke MacWade ........... Dave O’Brien 
a eee Charles Buchinsky 
CS ee Sera eee Yvette Dugay 
. % Seen Frank Richards 
Co re ee Jack Kruschen 





Prizefighting and religion get an 
entertaining comedy mix in ‘‘Ten- 
nessee Champ,” an above-average 
programmer that should draw 
favorable comment from its play- 
dates in the general market. The 
chuckles are constant in the fast 
72 minutes, the trouping is nifty 
and the Ansco color adds visual 
values for the bookings. 

The title hardly goes with a 
Shelley Winters. starrer, being 
more suited to masculine toppers 
Keenan Wynn and Dewey Martin, 
but since story emphasis is on 





them it’s a fitting handle for the 
entertainment aims. Besides the | 
playing of these three stars and | 
Earl Holliman, heading the fea- | 
tured list, the picture scores in the | 
scripting and direction. Producer 
Sol Baer Fielding’s overseeing is 
excellent, permitting the Art Cohn 
screenplay to play off naturally 
under Fred M. Wilcox’s neatly 
valued direction. The flavor of 
Eustace Cockrell’s “The Lord In 
His Corner” and other stories by 
the author is maintained, even 
though the hero has been switched 
from a Negro prizefighter with 
religion to a white character. 

Wynn portrays a fast-buck fight 
manager who finds a new boy to 
fleece when he pulls Martin out 
of the river. With Wynn's smart 
management and by having the 

ord fn his corner, Martin comes 
along fast until Wynn tries to 
promote a crooked match and his 
fighter finds out about the deal and 
leaves the manager flat. The reli- 
gious philosophy of Martin finally 
gets through to Wynn, he turns a 
new leaf and stages an honest bout 
between Martin and Charles Bu- 
chinsky, a man the hero believed 
he had killed in an early-footage 
scrap. The new Wynn pleases Miss 
Winters, his wife, and the film ends 
on _ uplift note. 

Little touches of character and 
comedy prevail in most *of the 
scenes to make the picture better 
entertainment than its normal 
booking slot. The three stars come 
over excellently and Holliman 
scores as a punchy fighter con- 
tinually blowing a tiny, concealed 
harmonica- Buchinsky, Dave 
O’Brien, Yvette Dugay, as Martin’s 
sweetie, Frank Richards, Jack 
Kruschen and others do their share 
towards helping the amusement. 

Theme melody, “Weary Blues” 


background 





Salinger did the good score and 


Other credits are 
Brog. 


Bait 


Huge Haas in another earthy 
melier; exploitable for the 
program market. 


Columbia release of Huge Haas (Robert 
Erlik) production. Stars Cleo Moore, Hugo 
Haas, John Agar. Directed by_ Haas. 
Screenplay and story, Samuel W. Taylor; 
additional dialog, Haas; camera, Edward 
P. Fitzgerald; editor, Robert S. Eisen; 
music, Vaclav Divina. Tradeshown, N.Y., 
Feb. 4, ’54. Running time, 79 MINS. 








Pe ° Cleo Moore 
~ 4 ugo Haas 
Ray Brighton John Agar 
oley Emmett Lynn 
, a eee eer Bruno Ve Sota 
RWOITORD occcccedeccccicss Jan Englund 
ee rr George Keymas 
Prologue ....c..es Sir Cedric Hardwicke 





“Bait” is the fourth in a series 
of low-budgeters that writer-pro- 
ducer-director-actor Hugo Haas 
has turned out since his “Pickup” 
for Columbia release started the 
cycle in the summer of 1951. In 
keeping with previous entries, his 
latest effort contains a generous 
helping of sex and melodrama. 

While such time-tested ingredi- 
ents obviously hold audience inter- 
est, the story of which they’re com- 
ponents is too familiar and evident 
to command more than average re- 
turns from the program market. 
Subject, however, is an exploitable 
one and strong selling on this as- 


ee , 


America; whese they a ‘ig 
the British weakness for p rheripy 
at themselves. . 


The title of the film does not 
give a fair impression of its story 
content wey may have mar. 
quee lure, p arly if exploited 
alongside some scenes of the beay. 
ties who decorate the picture. 

The plot shows three nava! of. 
cers, who have been taking on 
plenty of liquor, wending their 
way back to their ship and collect. 
ing an old perambulator frame anq 
a pawnbroker’s sign. Still in their 
cups, they rig these on to a yicit. 
ing naval vessel. The followin 
morning a shamefaced officer SUp- 
gests that it might be a new type 
of radar equipment known as 
“998.” This starts a top brass 
clamor for priority installation of 
the equipment on a British ship, 
While the mystery is being probed 
in England, the offending officer 
has been seconded to the foreign 
ship as a radar instructor and gets 
highly involved. 

By far the best part of this is 
during the earlier sequences of 
bright quips. But it is in the latter 
half that the film has its main 
visual appeal. The screen is fre. 
quently filled by a bunch of eye. 
filling girls who keep the voung 
officer a prisoner in the president's 


pect may help offset the lack of | palace. 


Marquee names in the cast. 


Screenplayed by Samuel W. 
Taylor from his own yarn, the 
script is localed in the northern 
California mountains where eccen- 
tric prospector Haas has been seek- 
ing a “lost” gold mine for almost 
20 years. Suffice to note that he 
locates the lode with aid of John 


Agar with whom he previously 
agreed to split 50-50 on the 
proceeds. 


But with the glint of the gold 
to goad him on, Haas conceives of 
a diabolical scheme to murder Agar 
and appropriate the latter’s share. 
He baits the trap with his (Haas’) 
waitress-wife, Cleo Moore, and at- 
tempts to lead the younger couple 
into a compromising spot so Agar 
could be slain as “justifiable homi- 
cide.” Plan backfires into his own 
death. 

Haas, who usually collaborates 
on the scripting, contributed addi- 
tional dialog on this one, But more 
than extra conversation is needed 
to make the Taylor story ring with 
realism and plausibility. In what 
amounts to virtually a one-man af- 
fair, Haas makes good use of his 
limited, production values but his 
direction falls short of making the 
subject an absorbing one. His por- 
trayal, of the prospector is fair. 

Agar acquits himself favorably 
as Haas’ husky partner who for the 
most part restrains his instincts 
when femininity in the buxom 
shape of Miss Moore pervades the 
trio’s one-room mountain cabin. 
She capably fills the moderate de- 
mands of her role and under some 


interesting camera angles shows) 


that she can wear lingerie with the 
best of her contemporaries. Ade- 
quate support is provided by Em- 


mett Lynn and Bruno Ve Sota, ia e 
Mg | Joan Henry of life in a womens 
| prison and a reformatory without 


among others. 
There’s brief prologue to the film 


in which Sir Cedrick Hardwicke | 


more or less does a ‘“‘monodrama” 


|as the devil. It’s intended as some | 


“stage-setting” for Haas’ machina- | 


tions and as such probably attains 
its objective. Camerawork of Ed- 
ward P. Fitzgerald represents com- 
petent lensing especially in his 
shots of mountain vistas. Vaclav 
Divina’s score blends nicely with 
the general mood. Gilb 


You Know What Sailors | 


Are 
(BRITISH—COLOR) 





Amusing British comedy about 
a naval hoax; Okay for gen- 
eral exhibition in U.S. 





London, Feb. 9. 

General Film Distributors release of 
Julian Wintle production. Stars Akim 
Tamiroff, Donald Sinden, Sarah Lawson, 
Naunton Wayne. Directed by Ken Anna- 
kin. Screenplay, Peter Rogers: camera, 
Reginald Wyer; editor, Alfred Roome: 
music, Malcolm Arnold. At Odeon, Lei- 
cester Square, London, Feb. 9, ’54. Run- 
ning time, 89 MINS. 


President of Agraria ..... Akim Tamiroff 
ORE Donald Sinden 
Betty fakes oseeeseeccesse. Sarah Lawson 
Capt. Owbridge ......... Naunton Wayne 
Lt. MRE 5s vcs 0 dvs wep an ene Bill Kerr 
Ss 60d o's o's bicioaic%s skin a Dora Bryan 
Prof. Pfumbaum ........ Martin Miller 
Admiral . 


A cyittttseeeses Michael Shepley 
Capt. Hamilton ........ Michael Hordern 


Voritz SEY Pe ee Cree Ferdy Mayne 
Commander Voles ..... Bryan Coleman 
Stores Officer ........ Cyril Chamberlain 
PE OTIOO onc céecoecacal Hal Osmond 
Oa Peter Arne 
0 a one Shirley Lorrimer 
Almyra ..... oneeeeeaneod Janet Richards 
OS EER Eileen Sands 

SS A RA eaeei Marianne Stone 
TA. ANGTOWS ..cccccccec Peter Dyneley 
Bis ti ss kao ana oon Peter Martyn 





_ Lush Technicolor, luscious girls 
in an eastern harem and a neatly 
sustained joke about a naval hoax 
are the main boxoffice ingredients 
of this new British comedy which 
looks set for healthy returns in the 
home market. As pure escapist en- 


| Participating in the comedy is a 
iteam of fine British performers, 
Akim Tamiroff’s robust portrayal 
of the president is in sharp con- 
trast to Donald Sinden’s apprehen- 
sion as the young naval officer, 
Sarah Lawson fills the romantic 
lead with charm while Naunton 
Wayne is good for many chuckles 
as a harassed senior naval officer, 
Dora Bryan, as the president’s Eng- 
lish wife, and Martin Miller, play- 
ing the foreign scientist, are at the 
head of a slick supporting cast. 
Pic has been adroitly directed 
by Ken Annakin. George Provis 
has done an effective job with the 
sets, particularly those of *1e pres 
ident’s palace. Myro. 


Weak and the Wicked 
(BRITISH) 


Authentic story of inside 
femme prison without bars. 
Suitable as dualer in U.S. 





London, Feb. 9. 

Associated British release of Marble 
Arch production. Stars Glynis Johns. Di- 
rected by J. Lee-Thompson. Screenplay, 
J. Lee-Thompson & Anne Burnaby in col- 
laboration with Joan Henry; camera. Gil- 
bert Taylor; editor, Richard Best. At 
Ritz, London, starting Feb. 2, °54. Run- 
ning time, 88 MINS 


MIRE kn Cake eb sdhaan we anes Glynis Johns 
PEON 5 a5 55450600 de eek cae e John Gregson 
EN ois’ h a pa'e, deka a aa gw ib ee as Diana Dors 
| “SAPP ee es eee ree Jane Hylton 
ee RR ee oe ee Sidney James 
Perse, URGON . 60005 4008 0 60: Olive Sloane 
SS BPR eee Eliot Makeham 
Harry Wicks... ccccccccsses A. E. Matthews 
ana Sr ea Athlene Sevier 
OS EO ee rire: & Sybil Thorndike 
-) SPS ererero cir ter ee Simone Silva 
Ec cnc canetes neh ee anes ue Paul Carpenter 








This new British film is based 
on the first-hand experience of 


bars. The subject matter, which is 
taken from her novel and adapted 
for the screen by J. Lee-Thompson 
and Anne Burnaby, is a safe for- 
mula for a boxoffice meller. It will 
register best in situations here 
where the quota seal is an addi- 
tional inducement. In the US. 
and other overseas markets it will 
serve as a dualer. 


The incident and_ backgrounds 
are undoubtedly authentic but to 
encompass the exper.ence of eight 
months in 88 minutes screen time 
leads to some scrappiness in the 
treatment. There is obviously no 
time to depict the boredom and 
isolation suffered by the femme !n- 
mates. 


The focal point of the script }s 
Glynis Johns, who plays a young 
girl of good family and education 
who is framed on a fraud charge 
after being unable to meet her 
gambling debts. Among the in- 
mates are Diana Dors, who takes a 
two-year rap for her boy friend; 
Jane Hylton, whose baby was suf 
focated; Olive Sloane, an inveter- 
ate shoplifter and Sybil Thorndike, 
a would-be poisoner who ges 
nabbed for blackmail. The 1ncl- 
dents which led to their conviction 
are told in short concise fiash- 
backs. 

Of particular interest to British 
audiences will be the scenes within 
the prison without bars, a county 
mansion taken over to give 200d 
conduct first offenders a chance (0 
rehabilitate themselves and pres 
pare for return to normal |ife. 
After the grim atmosphere 0! the 
conventional prison, there is an alt 
of comparative freedom wt 
plenty of hard work to keep the !" 
mates busy. Script maintains ar 
interesting narrative theme 4” 
pinpoints some of the harder res 
|ulations. J. Lee-Thompson has cle 
| rected the piece vigorously and oe 
been ably supported by a fine Cc 





com- |tertainment it also deserves. gen- | of British name performers. — 
ieral showing overseas, including | Myre. 
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$200,000,000 F 


Treble Damages Seen as Greatest 
Deterent to Antitrust Settlement: 


Albany, Feb. 16. 

Arresting allegations and _ state- 
ments were made here Monday 
(13) before Federal Judge James 
tT. Foley in a motion by Schine 
Chain Theatres, Inc. and _ other 
Schine defendants, plus eight ma- 
jor distributing companies. Dis- 
missal is sought from a $3,000,000 
antitrust suit _ brought by the 
Charles E. Dickinson estate, alleg- 
ing damage to defendant’s one- 
third stock interest in Reliance 
Theatres, Inc., operator of the 
Palace Theatre, Lockport, from 
1933 to 1936. ‘ 

Russell Hardy, of Washington, 
counsel for the plaintiff, declared, 
“This business had been combina- 
tion-ridden for a generation. That's 
why we have treble damage suits 
running into the millions of-dol- 

eS, 

* Hardy, who repeatedly referred 
to the Government’s antitrust 
cases against the Schine interests 
(the Lockport situation included) 
and against Paramount,  sub- 
mitted for the record a number of 
documents, among them the con- 
sent decree, in the first-named. 
This was in reply to Frank G. 
Raichle, of Buffalo, counsel for 
the defendants, who asserted that 
treble damages running into “mil- 
lions, and millions and millions of 
dollars” constituted a deterrent to 
the settlement and adjustment of 
cases where a settlement and ad- 
justment should be made. The 
total of damages claimed were al- 
most beyond “comprehension,” 
Raichle commented. 

If a suit like the one in question 
could be “resurrected 13 or 14 
years later,” when could ‘‘any de- 
fendant or group of defendants 
make a settlement and expect to 
find surcease from claims being 
made later” by stockholders, em- 
ployees and others? Raichle con- 
tended that the plaintiff had ‘no 
standing,” that the complaint 
should be dismissed, with sum- 
mary judgment because (1) a 

(Continued on page 18) 





Lindsley Parsons Sees 
No ‘Waxey Gordon’ Clash 


Producer Lindsley Parsons, who 
plans to roll “I Put the Finger on 
Waxey Gordon” early in July, feels 
that the Property will present no 
more difficulty under Production 
Code requirements that any other 
provocative subject. Code report- 
edly is being revised so that, in 
future, any picture concerning a 
notorious criminal either present 
or past would be barred. 

_ Although Gordon’s name is spot- 
lighted in the title, Parsons points 
Out that the late racketeer is only 
One of a number of characters in 
the magazine documentary au- 
thored by Morris Lipsius. Story’s 
emphasis, he said in New York last 
week, would be on undercover 
work in tracking down criminals. 
Thus, even if the -Code were 
changed, the plot would not fall 
Within the new veeboten provi- 
$10ns, 

Moreover, Parsons added, the 
film would be done with “integrity 
and good taste” while the narcotics 
angle _Would be “softpedaled.” 
Meantime, Warren Douglas has 
been assigned to “screenplay the 
Lipsius story. Mark Stevens, as 
Previously announced, will star in 
the Allied Artists release, while 
Harold Schuster may direct. 

Parsons, who trained to the Coast 
Thur. (11) after a five-day Gotham 
Stay, made the junket primarily to 
conter with AA sales chief Morey 
Goldstein on merchandising plans 
for his upcoming Barry Sullivan- 
Dorothy Malone starrer, “Loop- 
hole.” Producer’s current filmmak- 
ing Slate calls for several more pix 
With Stevens and Sullivan in sepa- 
rate ventures. 





», Nathan D. Golden, director of 
= motion picture division of the 
*pt. of Commerce, today (Tues.) 
Teceived from Commerce Secre- 


tary Sinclair Weeks the depart-| 


Nent's Silver Medal for Meritori- 
US Service, 
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STOLL OPERA HOUSE 
MAY GET CINERAMA 


London, Feb. 16. 

Deal for a Cinerama theatre in 
London is expected to be closed 
within a month. Joseph Bernhard, 
Stanley Warner. executive, re- 
turned to New York last week after 
a two-week survey of houses here 
and confabs with theatre opera- 
tors. He is expected to return 
shortly to wrap up a deal. 

Under consideration are Prince 
Littler’s Stoll Theatre in Kingsway 
and Tom Arnold’s Casino. The} 
Stoll built as an opera house by | 
Oscar Hammerstein, with a seating | 
capacity of 2,090, has in addition | 
to the orchestra seats a grand cir- 
cle, a family circle and a balcony. 
Film-men who have seen Cinerama 
in the U. S. consider it the most 
suitable house for the medium. 
The Casino has a seating capacity 
of 1,600. 

Associated - British Cinemas, it’s 
understood, was also interested in 
talking a deal, but outfit has no 
firstrun house in the West End and 
the best it could offer was a large 
suburban theatre. 


CHEEK-T0-CHEEK 
SUITS AWAIT 
HUGHES 


Hollywood, Feb. 16. 

Court decision in tangled RKO 
minority stockholder suit is still 
further delayed pending decision 
of stockholders anent Howard 
Hughes’ offer to purchase all of 
firm’s assets for price equivalent 
to $6 per share. Federal Judge 
Ben Harrison has set March 29 for 
hearing motions. by Bevhills at- 
torney Bernard Reich who has long 
sought to have set aside earlier 
quashing of service on Hughes. 
Attorney has wanted permission to 
take deposition from Hughes. 

Local hearing date is one week 
after scheduled hearing in Las 
Vegas Superior Court which in} 
turn is four days after stockholders | 
meeting March 18. Las Vegas ses- 
sion is for purpose of hearing mo- | 
tion to dismiss, based on Hughes | 
offer. 

In Federal Court here, Judge | 
Harrison asked what effect 
Hughes offer had on case. Reich | 
contended it had no legal effect | 
although its practical effect is ‘a | 
$12,000,000 counter-offer in a 
$38,000,000 suit.” | 

New angle in the case cropped | 
up when two stockholders, Julius | 
and Eleanor November, who had, 
previously been barred from the | 
action in Nevada, indicated their | 
intention to carry the legal battle | 
to a higher court. Their counsel | 
Tom Foley, filed notice of an ap- 

(Continued on page 15) 


6 SCRIBES COMPETE FOR 
1G HERITAGE AWARD 


Hollywood, Feb. 16. 

Six scripters, three of whom 
worked on one screenplay, were | 
nominated for the $1,000 Heritage 
Press Award, which will be pre-| 
sented by prexy George Macy of | 
the publishing house on Feb. 25 at | 
the sixth annual awards dinner of | 
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D MAKE AS LOOM 
FOR LION’ ofARE 


American exhibitors to date 
have staked approximately $35,- 
000,000 on 3-D and other wide 
screen equipment. On top of this, 
it is likely that if no new innova- 
tions complicate the outlook still 
further, U. S. exhibs face a stag- 
gering $200,000,000 outlay for new 
gear in the two years ahead. 

That total is based on the con- 
servative estimate of 10,000 regu- 
lar houses and 2,000 driveins toe- 
ing the CinemaScope line, com- 
plete with full sound regalia. The 
estimates takes in labor,’ but not 
any possible and even likely varia- 
tions in the present price of equip- 
ment. 

Coin will go primarily to six 
major equipment  outfits—RCA, 
National Theatre Supply, Century, 
Ballantine. Motiograph and Am- 
pex. Benefitting, too, will be the 
equipment servicing firms lke 
Altec an@ RCA. 

Argument of exhibs who claim 
they are being saddled with an un- 
reasonably heavy expense in the 
face of economic uncertainties is 
countered with the thought that 
the new systems have the poten- 
tial of bringing back a good seg- 
ment of the “lost” audience. Ex- 
hibs who order their installations 
now stand a good chance of re- 
couping their investment in com- 
paratively short order, as the op- 
timists reason. 

Assumption here is that the 
wide screen will give the film biz 
a permanent lift. Which - still 
leaves open the question of what 
will happen to the Johnny-come- 
latelies who get their equipment 
when CinemaScope has lost its 
novelty value. 

Breakdown so far shows exhibs 
out about $10,400,000 for 3-D 

(Continuea on page 21) 


Allied Primes 
Stereo Plea To 
Justice Dept. 


Determined to break 20th-Fox’s 
“all or nothing” stereophonic 
sound policy, Allied States Assn. 
is planning an appeal to the Dept. 
of Justice. A complete report of 
the sound controversy is currently 
begin prepared by general counsel 
and board chairman Abram F. My- 
ers and will be submitted to the 
D. of J: shortly. 








Exact basis of Allied’s complaint | 


has not been revealed, but it’s be- 


lieved it will be charged that 20th’s | 


policy has the effect of restricting 
films to key houses that customar- 
ily play on pre-releases. A state- 
ment by Myers to Allied’s board 
recently charged ‘‘that these early 
showings are at increased admis- 
sion prices and, of course, extend- 
ed clearances are implicit in this 
method of doing business.” An- 
other angle that Allied may at- 
tempt to pursue, based on state- 
ments by its leaders, is that 20th 
is seeking to persuade competing 
companies not only to make 
C’Scope pictures but. ‘also to re- 
strict the films to houses with full 
stereo sound installations. Allied 
claims that 20th is making progress 
(Continued on page 16) 





‘New Faces’ Into Oriental; 


Legit Version Ran 6 Mos. 


Chicago, Feb. 16. 
Sudden booking of “New Faces 


the Screen Writers Guild. Award | of 1952” film version was made 
is for “The best written script of a | last week by Oriental Theatre for 
picture adapted from a recognized Feb. 25 opening. Originally, “Night 


classic.” 


People” had been set for that date, 


Nominees and their pictures are: | but house booker Charles Hogan 


Talbot Jennings, Jan Lustig and | 


said the quick substitution was 


Noel Langley, for Metro’s “Knights | made because a print for the other 


of the Round Table”; Herb Mead- | CinemaScoper 


wasn't available. 


ow, Warners’ “Master of Ballan- | “New Faces” is in for an extended 
trae”; Lawrence Edward Watkin, | run. 


Disney's “The 
Rose,”” and Barre Lindon, Para- 
mount’s “War of the Worlds.” 


Sword and the} 


Legit edition of the revue had a 
| very successful six month run in 
i} the Windy City last year. 


7s 
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REP NAMES MARCUS 
FAR EAST SALES HEAD 


Morey Marcus, with Republic 
since 1951, this week was named 
veepee of Republic Pictures Inter- 
national Corp. in charge of sales 
for the Far East. His election to 
the long vacant post was disclosed 
by company prexy Richard W. Alt- 
schuler. 

Formerly Rep’s general manager 
in Japan, Marcus headed Metro’s 
Far East offices before joining 
Rep in 1951. At one time, he 
also supervised Paramount Inter- 
national’s operations in southeast 
Asia. 


RKO BOARD IN 
ATLANTA WITH 
NEW FACES 


Newly-constituted RKO board at 
its Atlanta meeting over the past | 
weekend penciled in Feb. 24 as the | 
likely date to approach stockhold- 
ers with Howard Hughes’ offer to | 
buy out the company at the equiva- | 
lent of $6 per common. share. | 
Proxy statements will go out at! 
that time. Stockholders’ meeting is | 
slated for April 18. 

Atlanta session had _ strange 
angles but there were some seem- 
ingly logical explanations. Reason 
for choosing the Dixie site was that 
J. Miller Walker's presence was 
required for a board quorum since 
neither Hughes nor Noah Dietrich, 
ithe airman’s closest business asso- 
ciate, felt they were legally en- 
, titled to a board voice on anytiing 
relating to the buyout propo.l. 
Walker, who has been _ inactive 
since last Christmas due to reasons 
of health, has been resting in 
Georgia and the other board mem- 
bers had to go to him. 

















As the board convened, Miller 
'and A. D. Simpson resigned, the 
| RKO bylaws were amended to pro- 
| vide for an enlarged directorate of 
|seven members and four new ap- 
pointments were made. They were 
E. L. Walton, exec assistant to 
president James R. Grainger; Wil- 
liam H. Clark, treasurer; Garrett 
Van Wagner, comptroller, and 
Charles Boasberg, general sales 
manager. 

Motivating the personnel shifts 
was the fact that both Walker and 
| Simpson are parties to stockhold- 
(ers suits against management and 
it was felt they also should have no 





bers, who are not directly linked 
with the stockholder actions, went 
through the motions of accepting 
the Hughes deal in behalf of the 
company but subject to majority 
approva! of the stockholders. 

In addition to the four new ap- 


includes Hughes, Dietrich and 


Grainger. 


JAN. FILM BIZ UP 37, 
IN CHICAGO TAX DATA 


Chicago, Feb. 16. 

While o#her amusements slipped 
approximately 9° last month un- 
der January of 1953, motion pic- 
ture biz went up 3°% for the ses- 
sion. These statistics are based on 
revenue paid to City Tax Collector, 
which showed theatres paying 
$89,500 in taxes last fionth against 
$86,500 for the same month last 





been consistent each month since 
last Spring, with the improvement 
running as high as 12% for one 
summer month. 

Tax paid by all amusements, in- 
cluding theatres, last month reg- 
istered $148,507. In January a year 





} $151,487, 


part in a vote on the Hughes pro- | 
posal. The four new board mem- | 


pointees, the board membership | 


year. Upbeat on the film scene has) 


ago amusements had shelled out, 


Newsreels Curb Sports Coverage: 
Labor Clips Dip, Foreign Footage Up 


Five major newsreels since the 
end of the war have gradually tap- 
ered off their sports coverage, 
presumably on account of tv com- 
petish, a Motion Picture Assn. of 
America analysis of newsreel con- 
tent over the past 14 years shows. 

Also showing a steady decrease 
in the 1940-1953 period were labor 
coverage and clips having to do 
with aviation. Korean war footage, 
which made up 10.4% of the reels 
in 1951, slipped to 5.7% and 4.37%, 
respectively, in 1952 and 1953. 


The pattern on political and gov- 
ernment news coincides with elec- 
tion tensions. Eisenhower-Steven- 
son campaign took up an unprec- 
edented 9.5°% in 1952 whereas in 
1948 the ratio was 6.1°O and in 
1944 only 5°. 

In any year following an elec- 
tion, the reels paid intensified at- 
tention to government news. In 
1945 it was 11.7°>. By 1948 it had 
dropped to 6% only to rise to 
12% in 1949. In 1953, the count 
jumped to 10.1% from the prior 
year's 5.9%. 

Sports before the war took up as 
much as a full quarter or more of 
the newsreels’ footage. During the 
war, it diminished, rising to the 
‘old height in 1946 and 1947. Then, 


| with tv coming to the fore, and 


the reels unable to compete time- 
wise with the electronic competi- 
tion, the percentage dropped 
steadily, from 22.5 in 1949 to 17.3 
in “33. 

Labor Coverage Down 

Labor news, which got a good 
deal of reel attention in the imrme- 
diate postwar years, dropped to 
|.2% in 1951, went up to 1° in 
1/1952 and diminished to .1°% in 
| 1953. Religicus news also isn’t get- 
ting much of a break in recent 
| years although it was covered pret- 
| ty well during the war and right 
after it. In 1946, the newsreels 
Zave as much as 2.3°% of their time 
to it. During the past three years, 
not even 1° of the filmed news 
was of a religious nature. 

Foreign news, which started to 
slip in 1949 until, in 1951 it rated 
only 18.4% of the reel’s time, went 
up to 23.5% in 1952 and 27.1% in 
1953. United Nations news has 


(Continued on page 16) 


Canada Promises All Aid 
To Prods. Lensing There 


Hollywood, Feb. 16. 

Canada is making a pitch for 
| more film production north of the 
| border. At a meeting of the Screen 
'Producers Guild, Don Henshaw, 
representing the Canadian Cooper- 
| ative Project, promised full use of 
| facilities and elimination of gov- 
ernmental red tape to Hollywood 
producers who want to make films 
in the Dominion. He added that 
Canada had grossed $20,000,000 on 
| U. S. productions last year. 

“Canada,” Henshaw said, “has 
never forgotten the tremendous 
help offered us by the motion pic- 
ture industry during World War II. 
At the end of the last conflict, we 
estimated that Hollywood had 
made us a gift of $15,000,000 in 
time, talent, facilities and material, 
in addition to more than 100 top 
stars who traveled the length and 
breadth of our land helping the 
Victory Loan and Red Cross and 
visiting training camps.” 


Anatole Litvak Off 20th 


Anotole Litvak and 20th-Fox 
{have called off their multiple-pic 
deal. The producer-director, who 
left N. Y. for Europe over the past 
weekend, balked at doing ‘De- 
siree,” adaptation of the bestseller, 
| for 20th and this disagreement led 
to dissolution of his pact. 

Company had insisted that Lit- 
vak lens “Desiree” on the Coast 
and in CinemaScope. Litvak wanted 
to shoot the film abroad and in 
standard format. The differences 
could not be resolved. 

Litvak’s last was “Act of Love” 
for release by United Artists. This 
was produced in France. 
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ys Have you seen the grosses, 


in theatres large and small; 
on THE ROBE, HOW TO MARRY © 


A MILLIONAIRE, BENEATH THE | 


12-MILE REEF, KING OF THE 
KHYBER RIFLES and HELL AND 
HIGH WATER! 








tre 


o.2 ——s « 


A ¥ 
> to 
— es ae eo 


eS 
a 


SA Ss eS) ey Ue 


- 


- 
= Re oe OO ane OAS 








Wednesday, February 17, 1954 


VARIETY 


PICTURE GROSSES 9 





Chi B.0. Perking; ‘Miller'-Satchmo 
Terrif $76,000, ‘O'Keefe’ Great 246, 
Money Big 226, 2d, ‘Cantor’ 156, 3d se Malone Jp ell het with 


Chicago, Feb. 16. + 





Biz is perkingethis session along 
the mainstem, as four new bills are 
helping traffic to thicken. “Glenn 
Miller Story” is sounding off a 
mighty $76.000 with Louis Arm- 
strong combo helping onstage at 
the Chicago. Roosevelt is landing 
great $24,000 for “His Majesty 
O'Keefe.” The World is brisk at 
$7300 with “Rome 11 O'Clock.” 
Reissue of “Hamlet” is grabbing a 
fast $6,000 at the Surf. — ; 

Grand is still dealing in big 
chips with second round of “Money 
From Home,” having dropped the 
second feature for faster turnover. 
United Artists is sluggish with “Ft. 
Bravo” and “Three Young Texans” 
while the Monroe with “Forever 
Female” looms brisk. 

State-Lake is hitting a good pace 
in fifth with “Knights of Round 
Table.” “12-Mile Reef” continues 
sturdy in sixth at the Woods. “Juli- 
us Caesar” is weakening at the Sel- 
wvyn. “Cinerama” is still mammoth 
in 29th frame at Palace wickets. 

Estimates for This Week 

Chicago (B&K) (3,900; 98-$1.25) | 
—‘Glenn Miller Story” (U) with) 
Louis Armstrong topping stage} 
show. Giant $76.000. Last week, 
“Sadie Thompson” (Col) (2-D) with 
stageshow (3d wk), $32,000. 

Grand (RKO) (1,200; 55-98)— 
“Money From Home” (Par) (2-D) 
(2d wk). Wow $22,000 after $28,000 
last week. 

Loop (Telem’t) (600; 98-$1.25)— 
“Living Desert” (Disney) (8th wk). 
Good $8.700. Last week. $9.200. 

MeVickers (JL&S) (2,200; 65- 
$1.25)\—“‘Eddie Cantor Story” (WB) 
(3d wk. Holding stoutly at $15,000. 
Last week, $20,000. 

Monroe (Indie) (1,000; 55-98'— 
“Forever Female” (Par) (2d wk). 
Brisk $7,300. Last week. $10,000. 

Oriental (Indie) (3,400; 98-$1.25) 
—‘Khyber Rifles” (20th) (3d wk). 
Hefty $21,000. Last week, $26,000. 

Palace (Eitel) (1,484; $1.25-$3.60) 


—‘Cinerama”. (Indie) (29th wk). 
Terrific $42,500. Last week, 
$41,000. 


Roosevelt (B&K) (1,400; 55-98)— 
“Majesty O’Keefe” (WB) and “Gun 
Belt” (UA)). Looks lively $24.000. 
Last week, 
(WB) and “War Paint’ (UA) (2d 
wk), $16,000. 

Selwyn (Shubert) (1,000; $1.25- 
$2.40\—‘‘Julius Caesar’ (M-G) (8th 
wk). Nice but unexciting $10,500. 
Last week, $12.500. 

State-Lake (B&K) (2,700; 98- 
$1.25.—“Knights Round Table” 
(M-G) (5th wk). Very good $28,000. 
or near. Last week, $37,000. 

Surf (H&E Balaban) 685; 98)— 
“Hamlet” (Indie) (reissue). Sturdy 
$6,000. Last week, “Folly To Be 
Wise” (Indie) (m.o.) (3d wk), $2,700. 

United Artists (B&K) (1,700; 55- 
98—“‘Ft. Bravo’? (M-G) and “Three 
Young Texans” (20th)) (2d wk). 
Slow $13,000. Last week. $21,000. 


“3 Sailors and Girl’ | 


Estimates Are Net 

Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; i. e., 
without the 20° tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
— the U. S. amusement 
ax, 


Female’ F ancy 
$14,000, Toronto 


Toronto, Feb. 16. 
Of the newcomers, “Botany Bay” 
and ‘Forever Female” are neck- 


and neck to top the town on neat 
returns. Holdovers are topped by 
“Knights of Round Table” in fifth 
stanza and “12-Mile Reef” in third. 
“Miss Sadie Thompson” in second 
frame also is lusty. 


Estimates for This Week 


Downtown, Glendale, Mayfair, 
Scarboro, State (Taylor) (1,085; 955: 
470; 694; 698; 35-60)—‘“Wicked 
Woman” (UA) and “Steel Lady” 
(UA). Sock $17,000, sparked by 
visit of Beverly Michaels of cast. 
Last week, “Tumbleweed” (U) and 
“Combat Squad” (Col), $14,500. 

Eglinton, University (FP) (1,080; 
1,558; 40-75)—‘“Forever Female” 
(Par). Big $14,000. Last week, 
“Man Between” (UA) (2d wk), 
$11,000. 

Hyland (Rank) (1,250; 60-90)— 
“The Sinner” (Indie) (5th wk). 
Satisfactory $5,500. Last week, 
$7,000. “ 

Imperial (FP) (3,373; 60-$1)— 
**12-Mile Reef” (20th) (3d wk). Oke 
$11,000. Last week, $15,000. 

Loew’s (Loew) (2,096; 90-$1.50)— 
“Knights Round Table” (M-G) (5th 











wk). Neat $12,000. Last week, 
$15,000. 
Odeon (Rank) (2,390; 50-90)— 


“Sadie Thompson” (2-D) (Col) (2d 


wk). Fine $12,000. Last week, 
$16,000. 
Shea’s (FP) (2,386; 40-75)— 


“Botany Bay” (Par). Lusty $14,000. 
Last week, “3 Sailors and Girl” 
(WB), $11,000. 

Towne (Taylor) (695); $1.25-$1.75) 
—‘‘Julius Caesar’ (M-G) (8th wk). 
Final week looks fine $5,000. Last 
week, same. 

Uptown (Loew’s) (2,745; 65-$1)— 
“Quo Vadis” (M-G) (reissue). Nice 





Woods (Essaness) (1.198; 98- | 
$1.25)\—“12-Mile Reef” (20th) (6th | 
wk). Bright $13,000. Last week, | 
$16.000 


World (Indie) (687; 98)—“Rome | 
11 O'Clock” (Indie). Sock $7.300. 
Last week, “Little Fugitive” (Bur- 
styn) (7th wk), $3,700. 


Ziegfeld (Lopert) (430; 98)— 
“Gilbert and Sullivan” (UA) (4th 
Wk). Trim $2,700. Last week, 
$4,600. 





‘Command’ Loud $15,000, 
Omaha; ‘Fire’ Brisk 106, 
‘Enemy’-‘Caesar’ Big 76 


Omaha, Feb. 16. 
An influx of newcomers is boost- 
ing biz here this week, with “Easy 
to Love” and “Command” pacing 





the new entries. “Public Enemy"- | 
‘Little Caesar.” oldie combo is) 
solid at Brandeis. Weather contin- | 
ues mildish for February, which | 
helps. 
Estimates for This Week 

, Brandeis (RKO) (1,100; 50-75)— | 
‘Public Enemy” (WB) and “Little | 
Caesar” (reissues). Solid $7,000. | 


Last week, “Wild One” (Col) and 


“El Alamein” (Col), same. 

Omaha (Tristateg, (2,000; 65-90) | 
"Cease Fire” (Par) and “Outlaw 
Territory” (Broder). 
000. Last week, “War Arrow” (U)| 
and “Yukon Vengeance” (AA), | 

7,000 at 50-76¢ scale. | 

Orpheum (Tristates) (2,890; 70-| 

'—"Command” (WB). Robust | 
$15,000. Last week, “Khyber | 
Rifles” (20th), $13,000, below hopes. | 
State (Goldberg) (875; 50-80)— | 

Easy To Love” (M-G). Hearty $6,- 


500. Last week, “Knights of Qound | at 95c-$1.25 scale. Last week, “Miss | 85)—“High Noon” and 


Table” (M-G) (3d wk), $5,000 at 80-* 
$1 scale. 





$14,000. Last week, “Walking Baby 
Home” (U) (2d wk), $9,000. 


‘SADIE’ INDPLS ACE, 
SOCKO 136; ‘FIRE’ 86 


Indianapolis, Feb. 16. 


Biz is good at most first-runs 
here this stanza. “Sadie Thomp- 
son” at Loew’s looks to lead town 
with nice figure, but ‘The Com- 
mand” at the Indiana is close. 
“Money From Home,” playing 2-D 
on moveover, at Keith’s after 3-D 
session at Indiana, is strong. “Cease 
Fire” at Circle is fair. 


Estimates for This Week 
Circle (Cockrill-Dolle) (2,800; 60- 





86)—‘‘Cease Fire” (Par) (3-D) and | 


“Marry Me Again” (RKO). Fair 
$8,000. Last week, ‘‘Eddie Cantor 
Story” (WB) and “Texas Badman” 
(AA), $10,000. 

Indiana (C-D) (3,200; 60-85)— 
“The Command” (WB). Trim $12,- 
000. Last week, ‘‘Money From 
Home” (Par) (3-D), $14,000. 

Keith’s (C-D) (1,300; 
“Money From Home” (Par) (2-D) 
(m.o.). Very good $6,500. Last week, 
“Nebraskan” (Col) and “Singing in 
Corn” (Indie) (3-D), $4,000. 

Loew’s (Loew’s) (2,427; 60-85)— 


Bright $10,-| “Sadie Thompson” (Col) (2-D) and 


“Prisoner of Casbah”. (Col). Sock 
$13,000. May stay. Last week, 
“Easy To Love” (M-G) and “Mis- 
sion Over Korea” (Col), $11,000. 
Lyric (C-D) (1,600; 50-76)— 
“Border River’ (U) and “Under- 
cover Agent” (Lip). Fairish $5,500, 


with All-Star Jamboree onstage re- | 


placing second feature Sunday only 


Robin Crusoe” (20th) and “Yukon 


| Vengeance” (AA), $6,000. 


‘KNIGHTS’ WHAM 266, 
PROV; ‘SLADE’ $7,500 


: Providence, Feb. 16. 
Upped scale and CinemaScope 
will tilt “Knights of the Round 


age biz is being rung up by RKO} 


Albee’s “Man in Attic.” 
itan opened Sunday with 
Moon Is Blue” and two strikes 
against it because the bishop of 
Providence appealed for Catholics 
to remain away fromvsit. State is 
very heavily Catholic. Strana 
opened Monday with “Jivaro.” 


Estimates for This Week 
Albee (RKO) (2,200: 50-70)— 
“Man In Attic” (20th) and “Yank 


$7,000. Last week, “Khyber Rifles” 
(20th) (2d wk), $9,000. 

Majestic (Fay) 
“Command” (WB) (2d wk). 
$11,000. First week, $16,000. 


70)—“‘Moon Is Blue’ (UA) and 
“Shark River” (UA). Opened Sun- 
day (14). Catholic Bishop McVin- 
ney appealed to ‘all Catholics, 
through the diocesan newspaper 
and at all masses Sunday, to stay 
|; away from the theatre because of 
the “Condemned” listing. Last 
week, house dark. 


State (Loew) (3,200; 90-$1.25)— 
“Knights Round Tabie” (M-G). 
Socko $26,000. Last week, “Bad 
for Each Other” (Col) and ‘Man 
Crazy” (UA), $14,000. 

Strand (Silverman) (2,200; 50-70) 
—‘Jivaro” (Par) and “Alaska Seas” 
(Par). Opened Monday (15). Last 
week, “Jack Slade” (AA) and “Pri- 
vate Eyes” (AA), okay $7,500. 


Cinerama Wham 


$33,000, St. Louis 


St. Louis, Feb. 16. 

St. Louis patrons and those from 
surrounding states are giving ‘‘Cin- 
erama” a terrific initial week at 
the 1:400-seat Ambassador, Spring- 
like weather over the past week- 
end is credited with giving biz a 
hypo all over town. “Easy To 
Love” shapes solid at Loew’s while 
“Stranger Wore Gun” looms good 
at Orpheum in 3-D. “The Com- 
mand” shapes fancy in second ses- 
sion at the St. Louis. ‘‘War Arrow” 
wound up a nice round at the big 
Fox Monday (15). 

Estimates for This Week 

Ambassador (Indie) (1,400; $1.20- 
$2.40)—“‘Cinerama” (Indie). Wow 
$33,000. Last week, not open. 

Fox (F&M) (5,000; 60-75)—“‘Bot- 
any Bay” (Par) and “War of 
Worlds” (Par). Opened _ today 
(Tues.). Last week, ‘“‘War Arrow” 
(U) my “Forbidden City” (U), nice 
$12,000. 

Loew’s (Loew’s) (3,172; 50-75)— 
“Easy To Love” (M-G). Swell $18,- 
000. Last week, “Knights Round 
Table” (M-G) (7th wk), $10,000. 

Missouri (F&M) (3,500; 60-75)— 
“Treasure Sierra Madre” (WB) 
and “Kiss of Death” (20th) (reis- 
sues). Mild $8,500. Last week, 
“Majesty O’Keefe’ (WB) = and 
“Paratrooper” (Col), $8,000. 

Orpheum (Loew’s) (1,500; 60-75) 
—‘Stranger Wore Gun” (Col) 





Metropol- | 
“The | 


In R.A.F.” (20th) (reissue). Average | 
(2,200; 80-$1)—j} 
Solid | 


Metropolitan (Snider) (3,100; 50-! 


|In ahead, 


‘Miller’ Wow 956, 





With four new bills to help and 
the Lincoln's Birthday long week- 
,end also assisting. Broadway thea- | 
|tre business is holding a fairly 
isteady pace in the current stanza. | 
Threat of very cold weather 
further held trade back somewhat 
last Saturday. Mild, almost spring- 
like temperature Monday (15) 
sloughed the boxoffice generally on 
that day. 

“Glenn Miller Story” is easily the 
champ newcomer, with a teriffic 
$95,000 likely in first week at the 
Capitol. Pic opened strongly and 
‘got a further boost from near-rave 
lreviews. An excellent campaign | 
‘helped give the production a big 
| opening. 
| “Act of Love” shapes to get a 

sock $24,000 or close in initial 
week at the Astor after an inten- 
sive, sex-slanted newspaper ad 
campaign. “Jivaro” with the usual 
vaudeville looks fine $21,000 at the 
Palace. -‘Duffy of San Quentin” 
landed a fair $12,000 at the Holi- 
day opening week, and stays only 
two sessions. 

Biggest coin again is going to 
the Music Hall with sixth week 
of ‘Knights of Round Table” and 
stageshow. In this current and final 
round, this combo likely will hit 
fine $123,000. “Long, Long Trailer” 
opens tomorrow (Thurs.) with new 
stageshow. “Majesty O'Keefe” 
looms good $37,000 in second week 
at the Paramount, and stays a 
third. 

“Hell and High Water” is off 
to mild $68,000 or less in 10-day 
second frame at the Roxy. ‘New 
Faces” replaces Friday (19). “Rob 
Roy” is sagging to modest $14,000 
in second round at the Criterion. 


“Should Happen To You” still 
is big with $22,000 likely in fifth 
session at the State. “Millionaire” 
is holding at fine $14,000 in 14th 
week at the Globe but ends iis 
run on Feb. 26. 

“Golden Coach” is doing much 
better with continuous-run policy 
at the Normandie with a big $9.500 
likely in its fourth week and first 
with such setup. “Holly and the 
Ivy," which had a big opening 
round, still is solid at $8,500 in 
second frame at the Trans-Lux 

Besides the new bills at the Mu- 
sic Hall, Roxy, Mayfair and the 
Sutton, the Victoria brings in ‘Top 
Banana” this week, Friday (19). 
60th Street. 

Estimates for This Week 

Astor (City Inv.) (1,300; 80-$1.80) 
—‘“Act of Love (UA). Initial week 
winding up tomorrow (Thurs.) 
looks to hit sock $24,000 or near, 
this including Thursday (11) night 
trade when only a limited number 
of seats were sold. Holds, natch! 
“Bigamists” (FR) (7th 
wk-6 days), $5,000 although initial 
weeks were okay. 

Baronet (Reade) (430; 90-$1.50)— 
“Final Test” (Indie) (4th-final wk). 
Third round ended Sunday (14) 
held with good $4,300 after $5,500 
for second week. ‘Intimate Rela- 
tions” (Indie) opens Saturday (20). 


Capitol (Loew's) (4,820; 70-$2.20) 








(3-D) and “Slaves Babylon” (Col). | 
Good $8.000. Last week, “Torch | 
Song” (M-G) and “Steel Lady’ 
(UA) (3d wk), $5,500. 

Pageant (St. L. Amus.) (1,000; 90) 
—‘‘Little Fugitive’ (Burstyn) (5th | 
wk). Fast $3,000 after $3,500 in| 
fourth round. | 

St. Louis (St. L. Amus.) (4,000; | 
60-75)—“‘The Command” (WB) (2d | 
wk). Fancy $9,500 after $14,000 
opening stanza. | 

Shady Oak (St. L. Amus.) (800- 
90)— “Tonight At 8:30" (Indie). | 
Oke $2,000. Last week, ‘‘Captain’s | 


} 
| 








—"“Glenn Miller Story” (U) (2d 
wk). Great $95,000 or near for first 
session ended last night (Tues.). 
Big from opening day, and fine crix 
appraisal generally keeping this 
rolling. In ahead, “Sadie Thomp- 
son” (7th wk-6 days), $13,000. ‘‘Mil- 
ler’ looks in for a longrun. 

Criterion (Moss) (1,700; 85-$2.20) 
—‘Rob Roy” (RKO) (3d wk). Ini- 
tial holdover round ended yester- 
day (Tues.) slipped to around $14,- 
000, moderate. First week was 
$20,000. 

Fine Arts (Davis) (468; 90-$1.80) | 
—‘‘Conquest of Everest’ (UA) | 





Paradise” (UA) (7th wk), $2,500. | (11th wk). The 10th stanza ended 


‘last night (Tues.) held nicely with | 
| $7,300 after $8,300 for ninth. No} 


‘Hell’ 236, ‘Lagoon’ 736, | windup of run in sight just yet. | 


—Millionaire” (20th) (15th wk.) | 


Globe (Brandt) (1,500; $1-$1.80) | 
‘Command’ 156, Top Denv.. “20th sth 


Denver, Feb. 16. 


Highest money-getter here this| 000 for 13th week. “The Robe” | & Lewis grosser. 
60-86)—~ |round is “Hell and High Water,” | (20th), first C’Scope 


|which is packing the Denver to a 
|holdover. “The Command” did the | 


|same at the Paramount with a| 


total, and will 
same as “Hell.” 


| sturdy stay 


smaller houses. “Money From 


again. 
Estimates for This Week 





Aladdin (Fox) (1,400; 50-85 — 
“Little Fugitive’ (Burstyn) (2d 
wk). Fine $6,000. Stays on. Last 


week, $5,000. 

| Broadway (Wolfberg) (1,200; 50- 
“African 
'Queen” (UA) (reissues). Fair $4,- 
(Continued on page 16) 


the | “Hamlet” (U) 
“Creature From | stanza ending today (Wed.) looks | 
| Black Lagoon” shapes lively in two | to hit $10,500. 


Home” is doing well enough in sec- days), $6,000. 
ond Denham week, and holds over 


The 14th week ended Monday (15) | 
held with nice $14,000 after $15,- | 


ic to be re- | 
leased, opens here Feb. 27 for sec- | 
ond-run on Broadway. 

Guild (Guild) (450; $1-$1.80)— | 
(reissue). Initial | 


Holds. In ahead, 
“Times Gone By” (IFE) (6th wk-9 


Holiday Rose) (950; 70-$1.80)— | 
| “Duffy of San Quentin” (WB) (2d- | 
| final wk). Initial frame ended Mon- | 
| day (15) was fair $12,000. In ahead, | 
“Diamond Queen” (WB) (2d wk), | 
$8,000. “‘Bait’’ (Col) opens Feb. 23. 

Mayfair (Brandt) (1,736; 70-$1.80) 
—‘Escape Ft. Bravo” (M-G) (4th 
wk-6 days). Fourth stanza ending 
today (Wed.) looks to reach good 
, $9,500 after $9,000 for third full! 


| (592: 


Holiday, New Pix Upbeat Bway: 


‘Act Hotsy 246 


‘Jivaro -Vaude 216, Duffy 126 


_ week. “Riot in Cell Block 11" (AA) 


opens tomorrow (Thurs.). 

Normandie (Normandie Theatres) 
95-$1.80)—"Golden Coach” 
(IFE) (4th wk). Current round end- 
ing today (Wed.) looks like big 
$9,500, being first week on con- 
tinuous-run and present — scale. 
Third week, with $1.50-$2.40 scale 
and on two-a-day, was $9,000. Con- 
tinuous-ruy policy with $1.80 top 
looks like 1t would build this into 
a real longrun pic. 

Palace (RKO) (1,700; 60-$1.20)— 
“Jivaro” (Par) with 8 acts of vaude- 
ville. Current round ending to- 
morrow (Thurs.) is heading for 
nice $21,000. In ahead, “Man in 
Attic” (20th) and vaude, $19,500. 

Paramount (Par (3,664: 70-$1.80) 
—‘‘Majesty O’Keefe” (WB) (2d wk), 
Initial holdover session ending to- 
morrow (Thurs.) looks like good 
$37,000. Stays a third week. First 
week was $49,000. “Money From 
Home” (Par) opens next. 

Paris (Indie) (568; 90-$1.80)— 
“Captain’s Paradise” (UA) (21st 
wk). The 20th week ended Sunday 
(14 held at big $9,000 same figure 
as in 19th frame. 


Rialto (Mage) (600; 50-98)— 
“Striporama” (indie) (20th wk). 
Current fram ending tomorrow 


(Thurs.) is heading for fine $4,200. 
The 19th week was $4,000. Stays on. 

Rivoli (UAT) (2,092; 95-$2) — 
“Khyber Rifles’ (20th) (9th wk). 
The eighth stanza etided yesterday 
(Tues.) held at light $9,500 after 
$10,000 for seventh. 

Radio City Music Hall (Rocke- 
fellers) (6,200; $1-$2.75)—“Knights 
of Round Table” (M-G) and stage- 
show (6th-final wk). Looks to fin- 
ish longrun here with nice $123,000 
after $119,500 in fifth week. Initial 
C’Scope pic looks to hit $809,000 
in its six-week run. “Long, Long 
Trailer’ (M-G), Desi Arnaz-Lucille 
Ball comedy, with  stageshow, 
opens tomorrow (Thurs.). 

Roxy (Nat'l. Th. (5,717; 65-$2.50) 
—‘Hell and High Water” (20th) 
(2d wk-10 days). Looks to finish 10- 
day final week ending tomorrow 
(Thurs.) with mild $68,000. First 
week was $75,000. ‘New Faces” 
(20th) opens Friday (19). 

State (Loew’s) (3,450; 85-$1.80)— 
“Should Happen To You" (Col) 
(5th wk). Current round ending to- 
morrow (Thurs.) looks to hold with 
big $22,000 after $26,000 in fourth 
week. Stays on. 

Trans-Lux 60th St. (T-L) (453; 
90-$1.50) — “Holly and the Ivy” 
(Pace) (2d wk). Present frame 
ending today (Wed.) is shaping to 
hit solid $8,500 after $10,000 in 
opener, over hopes. Continues. 

Trans-Lux 52nd St. (T-L) (540; 
90-$1.50) “Lili? (M-G) (50th 
wk). The 49th week ended Mon- 
day (15) pushed up to solid $7,- 
800 after $7,400 for 48th stanza. 
Continues to make it at least a 
full year at this house. 7 

Victoria (City Inv.) (1,060; 95- 
$1.80) —.“Forever Female” (Par) 
(6th wk). Climbing to okay $10,- 
000 in week ended yesterday 
(Tues.). Stays two extra days to 
bring in “Top Banana” (UA) on 
Friday (19). “Female” hit $9,500 
in fifth week. 

Warner (Cinerama Prod.) (1,600; 
$1.20-$3.60)—“Cinerama” (Indie) 
(37th wk). Present session end- 
ing tomorrow (Thurs.) is holding 
at sock $42,000 after $41,500 in 
36th week. Continues on. 


Sub-Zero Weather Back 
In Mpls, Biz on Skids; 
‘Money’ Mildish $8,000 


Minneapolis, Feb. 16. 
Unwelcome return of sub-zero 
temperatures and some moderate 
newcomers are hurting the boxof- 
fice currently. Topper is “Money 
From Home” and this is coming 
through in the usual sock Martin 








The well-liked 
“2 Sailors and a Girl’ also 
looks only modest. Two hold- 


overs, “Khyber Rifles” and “Cruel 
Sea,” both in second weeks, are not 
faring too well. 

Estimates for This Week 


Century (Par) (1,600; 65-85)— 
“Jeniffer’ (Indie). Poor $3,000. 
Last week, “Forever Female” (Par), 
$5,000. 


Gopher (Berger) (1,000; 65-85)— 
“Hell's Half Acre” (Rep). Mild $4,- 


000. Last week, “Jivaro” (Par), 
$3,200. 
Lyric (Par) (1,000; 65-85)— 


“Take Me to Town” (U) and “Veils 

3agdad" (U). Upper half of this 

twin bill well received. Modest $4,- 
(Continued on page 16) 
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‘SPEAKING OF SCOPE- 
ASK US FOR ANYTHING!” 


M-G-M’s got product for every type of operation in this business! 


While the spectacular CinemaScope sensation “KNIGHTS OF THE ROUND 
TABLE?” (in color magnificence—Robert Taylor, Ava Gardner, Mel Ferrer, Anne Crawford) 
is packing theatres from Coast to Coast... . 


And the world’s first CinemaScope Musical “ROSE MARIE” (in color glory~ Aun 
Blyth, Howard Keel, Fernando Lamas) will thrill the public in March... 


M-G-M points proudly to a wealth of entertainment for a// theatre needs. 


"THE LONG, LONG TRAILER” "RHAPSODY" | 
In color — Lucille Ball, Desi Arnaz. Technicolor—Elizabeth Taylor, Vittorio Gassman, John Ericson. 
“EXECUTIVE SUITE” “GYPSY COLT” 


William Holden, June Allyson, Barbara Stanwyck, Fredric In color—Donna Corcoran, Ward Bond, Frances Dee, and Gypsy. 
March, Walter Pidgeon, Shelley Winters, Paul Douglas, 


[pot ay Bebe “TENNESSEE CHAMP" 


- ie In color—Shelley Winters. 
JULIUS CAESAR Siecle dciolap | 
Marlon Brando, James Mason, John Gielgud, Louis Calhern, FLAME AND THE FLESH ; 


Edmond O'Brien, Greer Garson, Deborah Kerr. Technicolor -- Lana Turner, Pier Angeli, Carlos Thompson. 


i 
‘. tust a few of many. 


) "Thats . ; rT 
We uh it with Pictures ! 
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PICTURE GROSSES 


11 





—_ 


Miller’ Whopping 33G Tops K.C.; 
‘Sadie’ 11G, ‘Best Years’ Good 66 


Kansas City, Feb. 16. + 


iz ranges from sock to good at 
Pros film houses this week, 
“Glenn - Miller Story” in four Fox 
Midwest houses being way out in 
front with a whopping $33,000. 
“Sadie Thompson in the 2-D ver- 
sion looks good at the Midland, 
while “Cease Fire” at the Para- 
mount shapes, strong. Replay of 
“Best Years of Our Lives” at the 
Missouri is oke. Run of pleasant, 
dry weather ya a 

"Estimates for This Wee 

tiene (Dickinson) (504; $1-$1.80) 
—‘Julius gg ot ~ aa (5th _. 

y $3,000 heipe ma 
SS schools. Will stay. Last 

‘ee same. 
weer yland (Loew's) (3,500; 50-75)— 
“cadie Thompson” (Col) (2-D) and 
“prisoners Casbah” (Col). Flat ver- 
sion gathering good $11,000. Last 
week, “Easy To Love (M-G) and 
“Flame of Calcutta” (Col), $10,000. 

Missouri (RKO) (2,650; 60-85)— 
—'Best Years of Lives” (RKO), re- 
issue). Strong campaign helping to 
moderately good $6,000. Last week, 
“War Paint” (UA) (2-D) and “The 
Fake” (UA), $4,500. 

Paramount (Tri-States) (1,900; 
75-$1\—"‘Cease Fire” (WB) (3-D). 
Lean $6.000, with 3-D blamed. Last 
week, “Forever Female” (Par), 
$10.000. 

Tower, Uptown, Fairway, Gran- 
ada (Fox Midwest) (2,100; 2,043; 
700; 1,217; 65-85)—“Glenn Miller 
Storv’ (U) and “Thy Neighbor’s 
Wife” (20th). Among very top 
grossers at wow $33,000, biggest 
for any Universal pic to play in 
K. C. Holds. Last week, “Taza’”’ 
(U) and “Sea Lost Ships’ (Rep), 
$15.000. 

Vogue (Golden) (550; 75-$1)— 
“Captain’s Paradise” (UA) (8th wk). 
Lively $2,000. Last week, $2,200. 


Severe Cold Bops Hub; 
‘Knights’ Giant $61,000, 
‘Enemy’- Caesar’ Big 226 


Boston, Feb. 16. 

Bitterest cold spell of the season 
plus a flock of holdovers will com- 
bine to bop biz here this frame. 
Lone newcomer showing = any 
strength is “Knights of Round Ta- 
ble’ at State and Orpheum, al- 
though it also was hurt by the sub- 
normal temperatures. ‘‘Taza, Son 
of Cochise,” at the Memorial, the 
other newcomer, is only fairly 
good. “Living Desert’? in secord 
week at the Beacon Hill, continues 
nice with “Best Years of Lives,” 
in second stanza at the Astor, very 
satisfactory. 

Estimates for This Week 

Astor (B&Q) (1,500; 60-$1.10)— 

“Best Years of Lives” (RKO) (reis- 





sue) (2d wk). Off to about $10,000 | 


following good $15,500 first week. 

Beacon Hill (Beacon Hill) (800; 
50-$1\—“‘Living Desert” (Disney) 
(2d wk). Staunch $8,000. Last week, 
$11,000. 

Boston (Cinerama Productions) 
(1354; $1.20-$2.40) — “‘Cinerama”’ 
(Indie) (7th wk)). Big $26,000 after 
$21.000 for sixth. 

Exeter (Indie) 
“Gilbert & Sullivan” (UA) (4th 
wk. Nice $6,000 following $7,300 
in third. 

Fenway (NET) (1,373; 50-90)— 
“Public Enemy” (WB) and “Little 
Caesar” (WB) (reissues). Will wind 
nine-day run with neat $5,000. “Boy 
From Oklahoma” (WB) opens 
Thursday (18). 

Majestie (Shubert) (1,500; $1.20- 
$2.40'\—"Julius Caesar” (M-G) (9th 
Wk’. Begins Wednesday (17). Hold- 
ing to about $5.000 for eighth. 
_Memorial (RKO) (3,000; 50-90)— 
“Taza, Son of Cochise” (U) and 


“Gentle Gunman” (U). Barely good | 


at $12.000. 
roy 


Last week, “War Ar- 


(LU), $16,000. 

Metropolitan (NET) (4,367; 65- 
$1.05\—"Money From Home” (Par) 
(3-D Opens today (16). Last week, 
‘The Command” (WB) (2d wk-5 
$33 near $10,000, First week, 
923.000. | 

Orpheum (Loew’s) (3,000; 90-| 
$1.50\—"“Knights Round Table” | 


‘M-G). Great $38,000. Last week, 
‘Sadie Thompson” (Col) (3-D) (4th 
WK', $9,500. 

Paramount (NET) (1,700; 50-90) 
—'Public Enemy” (WB) and “Lit- 
Ue Caesar” (WB) (reissues). Nine- 
Cay stint looks big $17,000. “Boy 
zrom Oklahoma” (WB) opens 


irsday (18). 
_ Pilgrim (ATC) (1,800; 60-95)— 
Saadia” (M-G) and “Drums of 
Tahiti” (Col) (24 wk). Good $7,000 
aiter $10,500 for first. 

tate (Loew's) (3,500; 90-$1.50)— 
Knights Round Table” (M-G). Big 
$23.000. Last week. 
VYoman" (UA) and “Give Girl 
Break” (M-G), $8,500. 


(1,300; 60-$1)— | 


‘U) and “Desperate Moment” | 


“Wicked | 





Key City Grosses 


Estimated Total Gross 
This Week ....... $2,588,200 
(Based on 23 cities, and 216 
theatres, chiefly first runs, in- 
cluding N. Y.) 
Total Gross Same Week 
Last Year ........ $2,571,500 
(Based on 23 cities and 206 
theatres. ) 








‘Cinerama’ Paces 


Frisco, Great 346 


San Francisco, Feb. 16. 
Record rains plus a major Auto- 
mobile Show with Jimmy Durante 
topping the entertainment is low- 
ering first-run biz here currently. 


“Wild One” and ‘Man From Cairo” 
heading for great $15,000. “Easy 
To Love” looks okay at Warfield. 
“Majesty O’Keefe” looms fair in 
second round at Paramount. “Cine- 
rama” continues great in seventh 
week at Orpheum. 
Estimates for This Week 

Golden Gate (RKO) (2,850: 65-90) 
—‘‘Killers From Space” (Indie) and 
“Captain Scarlet” (Indie). 
$7,500. Last week, “Border River” 
a. and “Tumbleweed” (U), $10,- 


Fox (FWC) (4,651; $1-$1.50)— 
“Khyber Rifles’ (20th) (2d wk). 
Mild $15,000. Last week, $25,000. 

Warfield (Loew’s) (2,656: $1- 
$1.50)—“‘Easy To Love” (M-G). 
Okay $15,000. Last week, “Knights 
— Table” (M-G) (7th wk), $12,- 

Paramount (Par) (2,646; 95-$1.25) 
—‘‘Majesty O’Keefe” (WB) and 
“Sweethearts on Parade” (Rep) (2d 
poly Fair $10,000. Last week, $15,- 


St. Francis (Par) (1,400; .95-$1.25) 
—“Wild One” (Col) and ‘Man 
From Cairo” (Indie). Great $15,000. 
Last week, “Eddie Cantor Story” 
(WB) (3d wk), $8,500. 

Orpheum (Cinerama_ Theatres, 
Calif.) (1,458; $1.80-$2.80)—‘Cine- 
rama” (Indie) (7th wk). Great $34,- 
000. Last week, $33,000. 

Esquire (No. Coast) (957; 50-90) 
—‘“Dragonfly Squadron” (AA) and 
“World For Ransom” (AA). Fair 
$4,500. Last week, “Highway Drag- 
net” (Indie) and “Yellow Balloen” 
(Indie), same. 

United Artists (No. Coast) (1,207: 
65-95) —“‘Paratrooper” (Col) and 
“Drums of Tahiti’ (Col) (3d wk). 
Fine $5,000. Last week, $7,200. 

Stagedoor (A-R) (370; $1.80-$2.40) 
—‘“Julius Caesar” (M-G) (8th wk). 
Nice $7,500. Last week, $8,000. 

Bridge (Schwarz-Reade) (399; $1- 
$1.20)—“Living Desert” (Disney) 
(Sth wk). Holding nicely with $6,800 
| after $8,400 in fourth week. Stays 
on. 

Clay 





(Rosener) (4090: 65-85)— 
Good $3.000. Last week, $3,600. 

State (Par) (2,300; 65-85)—‘‘I Was 
| Burlesque Queen” (Indie) and 
“Bandit Island” (Indie). Good $4,- 
500. Last week, “Three Young Tex- 
ans” (20th) and ‘“Man Crazy” (20th), 
$4,200. 

Vogue (S. F. Theatres) (377: 85- 
$1)—“‘Leonardo Da Vinci" (indie) 
(Sth wk). Off to $1,900. Last week, 
fair $2.800. 


‘Jivaro’ Fairish $7,500, 








Seattle, Feb. 16. 

Biz is staggering here at most 
spots with even some of the bigger 
pix not measuring up to hopes. 
Outstanding exception to this 
downbeat is “Tanga Tiki’ which 
is heading for a socko session at 
ithe Blue Mouse. A major casualty 


below hopes at Music Hall despite 
|a good start. The fact that ‘““Knights 
of Round Table” just wound up 
|four weeks at this house may ac- 
|count for it. 
Estimates for This Week 
Blue Mouse (Hamrick) (800; 90- 
1$1.25) — “Tanga Tiki’ (Indie). 
| Smash $7,000 or close. Likely will 
|hold. Last week, “Little Fugitive” 
| (Indie) (3d wk), $3,000. 

Coliseum (Evergreen) (1,829; 65- 
90)—‘‘Alaska Seas” (Par) and “Ji- 
varo” (Par). Fair $7,500. Last week, 
“Jezebel” (Lip) and and ‘‘Man from 
| Cairo” (Lip), $6,200 in 6 days. 
| Fifth Avenue (Evergreen) (2,500; 
| 65-90)—‘‘Forever Female" (Par) 
j (Continued on page 16) 





St. Francis shapes standout, with }“Hamlet” (U). 


Mild | 


“Titfield Thunderbolt” (U) (4th wk). , 


Reef’ Standout in Cincy, Sharp 186: 


is “The Command,” which is far 


HOLLIDAY HEFTY 136, 
PITT; ‘CINERAMA’ 236 


Pittsburgh, Feb. 16. 

Biz is uneven this week, mest 
spots being off. Best of lot is “It 
Should Happen To You” at Harris 
where Judy Holliday starrer is do- 
ing well enough to stick. Only 
other big news is the strong trade 
“Cinerama”’ is getting at the War- 
ner in 10th stanza. “Wicked 
Woman” is slow at Penn. Holdover 
of “The Command” at Stanley is 
okay. 

Estimates for This Week 

Fulton (Shea) (1,700; 65-$1)— 
“Crazylegs” (Rep) and “Flight 
Nurse” (Rep). Twinner doesn’t fig- 
ure to top $5,000, just okay. 
‘Glenn Miller Story” (U) opens Fri- 
day (19) for four weeks. Last week, 
“Walking Baby Home” (U) (3d wk), 
excellent at $6,000. 4 

Harris (Harris) (2,100; 65-$1)— 
“Should Happen to You" (Col). 
Judy Holliday starryz: drew fine 
notices and biz is shaping well. 
Heading for smart $13,000, and 
holds. Last week, “Taza, Son of 
Cochise” (U), $6,000. 

Penn (Loew's) 3,300; 65-85)— 
“Wicked Woman” (UA). Will be 
lucky to get even $9,500, which is 
very slow here. Last week, “‘Here 
Come Girls” (Par), $10,500. 

Squirrel Hill (SW) (900; 50-85)— 
Return of classic at 
popscale was: figured te do much 
better. Barely okay at $3,000. Last 


week, “Desperate Moment” (U), 
$2,000. 
Stanley (SW) (3.800; 85-$1.25) 


—‘The Command” (WB) (2d wk). 
Looks good $11,000. Last week, 


$18,000. 
Warner (SW) (1,200; $1.30-$2.80) 
—‘Cinerama” (Indie) (10th wk). 


Looks as if this one has already 
started to roll at a steady pace now. 
Hovering between $23,000 and $24,- 
000, with advance building right 
along. Stays on indefinitely. 


‘Money’ Rich $25,000 In 
D.C.; ‘Command’ Mighty 
15G, ‘Knights’ 236, 3d 


Washington, Feb. 16. 

Biz remains strong in the mid- 
city despite the large number of 
holdovers. Hottest newcomer looks 
like “Money from Home” while 
“Julius Caesar” continues sensa- 
tionally in second. The real 
smash, however, is “Command,” 
terrific at the Met. “Knights of 
Round Table” still is fine in third 
session. 

Estimates for This Week 
Capitol (Loew's) (3,434; 90-$1.50) 





(3d wk). Fine $23,000 after $32,000 
last week. Stays on. 

Columbia (Loew's) (1,174; 55-85) 
— “Three Young Texans” (20th). 
Pleasant $7,000. Last week, “Bi- 
gamist” (FR) (2d wk), $6,500. 

Dupont (Lopert) (372; 90-$1.25)— 
i“Julius Caesar’ (M-G) (2d 
Terrific $11,000, biggest second 
week either. Lopert house here 
ever enjoyed. Last week, $13,000. 

Keith’s (RKO) (1,939; 55-85) — 
“Best Years of Lives” (RKO) (2d 
| wk). Very nice $10,000 for this 
|oldie. Last week, $15,000. 
| Metropolitan (SW) (1,200: 55-$1) 
(Continued on page 16) 
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— “Knights Round Table” (M-G) | 


wk). | 





Broadway Grosses 
Estimated Total Gross 





Tims Week’. ....... $562,100 
(Based on 22 theatres) 
EOE ZOO? ss cesses $759,500 
(Based on 23 cittes and 207 








sa neta 








Roy’ Light 206, 
Philly; Hell 286 


Philadelphia, Feb. 16. 

Holdovers are cluttering up the 
local scene, bulk of current 
strength coming from them since 
newcomers are disappointing. Only 
two new entries. “Kob Roy,” one 
of them, is slow at the Mastbaum 
while the other “Conquest of Ever- 
est” is rated so-so at the Midtown. 
Big ad campaign is helping “Cin- 
erama”’ to a great Session in its 
19th week at the Boyd. ‘“‘Majesty 
O'Keefe” is big in-second Goldman 
round while “Hell and High Water” 
still looms terrific in initial hold- 
over week at the Fox. “Should 
Happen To You” is nice in second 
frame at the Stanley. 

Estimates for This Week 

Arcadia (S&S) (625; 99-$1.50)— 
“Julius Caesar’ (M-G) (2d wk). 
Smash $20,000 or near. Last week, 
$25,000. 

Boyd’ (SW) (1,459; $1.30-$2.80)— 
“Cinerama” (Indie) (19th wk). 
Great $23,500. Last week, $24,700. 

Fox (20th) (2,250; 74-$1.50)— 
“Hell, High Water” (20th) (2d wk). 
Huge $28,000. Last week, $40,000. 


Goldman (Goldman) (1,200; 50- 
991\—""Majesty O’Keefe” (WB) (2d 
wk). Big $14,000. Last week, 
$24,000. 

Mastbaum (SW) (4,360; 99-$1.30) 
—‘Rob Roy” (RKO). Slow $20,000 
or close. Last week, “Command” 
(WB) (2d wk), $13,500. 


Midtown (Goldman) (1,000; 74- 
$1.30) — “Conquest of Everest” 
(UA). So-so $8,500. Last week, 


“Bigamist” (FR) (4th wk), $8,500. 
Randolph (Goldman) (2,500; 74- 
$1.30) — “Sadie Thompson” (Col) 
(5th wk). Fair $11,000. Last Week, 
$14,500. 
Stanley (SW) (2,900; 74-$1.25)— 
“Should Happen to You” (Col) (2d 





'wk). Nice $17,000. Last week, 
| $27,000. 
Stanton (SW) (1,473: 50-99)— 


“Living Desert’ (Disney) (3d wk). 
| Brisk $11,000. Last week, $12,700. 
Studio (Goldberg) (500; 85-$1.25) 
|—‘‘Captain’s Paradise’ (UA) 


$4,800. 
| Trans-Lux (T-L) (500; 99-$1.20) 
|—-‘Moon Is Blue” (UA? (16th wk) 


| Fast $5,200. Last week, $5,400 


—— Bigamist’ $6,000, ‘Wild’ Okay 106 


‘incinnati, Feb. 16. 
Town topper by a wide margin 
this frame, “12-Mile Reef’ looms 
itall at the flagship Albee. It is 
|supporting general volume for an- 
other seasonal session. “Wild One’ 


» OF? shapes okay at Palace. “Bigamist,” 
Seattle; Tiki Sock 76, a new bill at Capitol, started mod- 


lprately but looms oke. “King of 
‘Khyber Rifles” is a brisk holdover 
at Keith’s while the Grand has 
“Eddie Cantor Story” fair on 


moveover. 

| Estimates for This Week 

| Albee (RKO) (3,100;  75-$1)— 
| “492-Mile Reef” (20th). Tall $18,000. 
|Last week, “Knights Round Table” 


(3-D) (M-G) (4th wk), at 75-$1.25 
scale, $8,000. hn 
Capitol (RKO) (2,000; 55-85)— 


“Bigamist” (FR) and “White Fire” 


| (Indie). Mild $6,000. Last week, 
'Quo Vadis” (M-G), $7,000. _ 
| Grand (RKO) (1,400; 55-85)— 


|“Eddie Cantor Story” (WB) (m.o.). 
|So-so $5,000. Last week, 
Tahiti’ (Col) and “Charge of 
| Lancers” (Col), $5,500 in 6 days. 

| Keith’s (Shor) (1,500; 75-$1.25)— 


“Khyber Rifles’ (20th) (2d wk). 
Pleasing $9,000 after $15,000) 
| preem. - 
Palace (RKO) (2,600; 55-85)— 


“Wild One” (Col). Oke $10,000. 
Last week, “Eddie Cantor Story 
(WB), $12,500. 


+ 


“Drums | 





‘Bay’ Bangup $18,000, 
, . ‘ 
Mont’l; ‘Love’ 16G, 2d 
Montreal, Feb. 16 
“Botany Bay” is standout new- 
comer here this session, being very 
hotsy at the Capitol. 
feet’? looks okay in second round 
Estimates for This Week 
Palace (C.T.) (2,625; 75-$1.25)— 
“12-Mile Reef” (20th) (2d wki. 
{Okay $16,000 following $26,000 


| opener 
Capitol (C.T.) (2,412: 50-80)— 
“Botany Bay” (Par). Hotsy $18,000 


Last week, “Calamity Jane” (WB), 


$14,000. 
Princess (C.T.) (2,131; 50-80)— 
“Escape Ft. Bravo’’ (M-G). Poor 


$7,000. Last week, “Lion in Street” 
(WB), $9,000, 

Loew’s (C.T.) (2,855; 
“Easy to fove’” (M-G) (2d wk 
Solid $16,000 atter $22,000 opene: 

Imperial (C.T.) (1,830; 34-60)— 
“Diamond Queen” (WB) and 
“Yukon Vengeance” (WB). 
| $6,000. Last week, ‘War Paint” 
(UA) and “Monsoon” (UA), $8,000. 

Orpheum (C.T.) (1,048; 40-65)— 
| “Steel Lady” (UA) and “Stranger 
on Prowl” (UA). Nice $7,000. Last 


‘week, ‘Mask of Dijon” (Indie) and | 


By Bat’s Daughter” (indie), 


$6,800. 


(8th | 
|wk). Off to $3,500. Last week, good | 


“13-Mile | 


50-85)— | 


Dull | 


§ New Bills Washed Out by Heavy 
Rains in L.A.; ‘Command’ Loud 256, 
Money Nice 176 (2-D), ‘Roy’ $13,000 


Los Angeles, Feb. 16. 

Eight new bills are helping over- 
all biz prospects here this week 
but extremely heavy rains over the 
weekend kept most entries from 
garnering top takes. “The Com- 
mand” was one of those dampened 
but still likely to get a pleasing 
$25,000 in two theatres. ‘Money 
From Home,” playing as 2-D pic, 
looms nice $17,000 in two sites 
plus nearly $35,000 in one nabe 
and four ozoners. 

Fairly good $12,000 is shaping 
for “Red Garters,” showcasing. 
This includes preem coin. “Rob 
Roy” is rated fair $13,000 in two 
locations. ‘“‘Bigamist,” playing four 
houses, is going for medium $19,- 
000, and should add $15,000 more 
from four outlying nabes. 

“Wicked Woman” is slim $7,500 
in three spots. ‘‘Taza, Son of Con- 
chise” is rated light $16,000 in 
two spots. “Cantor Story,’ out at 
pop scales, is slow $4,000 in one 
first-run plus $24,000 in one nabe 
and five drive-ins. 

. “Cinerama” still is the big noise 
among the extended-runs, taking 
smash $32,600 in 41st round in 
the Warner Hollywood. Second ses- 


sion of “Khyber Rifles” is okay 
$15,000 in second session at the 
Chinese. 


Estimates for This Week 


Fox Wilshire (FWC) (2.246; $1- 
$1.80)—“‘Red Garters” (Par). Good 
$12,000. Last week, “Millionaire” 
(29th) (14th wk-5 days), $3,200. 

Warner Downtown, Beverly (SW) 
(1.757; 1,612; 70-$1.10)—"‘Rob Roy” 
(RKO). Fair $13,000. Last week, 
D’town, Vogue, “Forever Female” 
(Par) (2d wk), $8,400; Beverly, 
“Cantor Story” (WB) (6th wk), $2,- 
800. 

Los Angeles, Hollywood Para- 
mounts (ABPT-F&M) (3,300; 1,430; 
95-$1.50)—‘The Command” (WB). 
Pleasing $25,000. Last week, 
“Majesty O'Keefe” (WB) and “Cap- 
tain Scarface” (Indie) (L. A. Par. 
only) (2d wk-8 days), $15,000. 

United Artists, Hawaii (UATC- 
G&S) (2,100; 980; 70-$1.10)\— 
“Money From Home" (Par) (2-D). 
Nice $17,000. Last week, Hawail 
with unit, UA second-run. 

Los Angeles, Ritz, Vogue, Loyola 
(FWC) (2,097; 1,363; 885; 1,248; 70- 
$1.10)\—“The Bigamist” (FR) and 
“White Fire’ (Lip). Meditim $19,- 
000. Last week, L. A., Ritz, “Lure 
of Sila” (IFE) and “Norman Con- 
quest” (Lip), $9,400. 

Globe, Iris, Uptown (FWC) (782: 
814; 1,715; 70-$1.10)—"*Wicked 
Woman” (UA) and “Gay Adven- 
| ture’ (UA). Slim $7,500. Last week, 
|} with Loyola, “Personal Affair’ 
(UA) and “Bombay Waterfront” 
(Indie), $9,100. 

Hillstreet, Pantages (RKO) 
2,812; 60-$1.10)—*Taza, 
Cochise” (U) and “Ride Clear 
Diablo” (U). Light $16,000. Last 
| week, “Bad for Each Other” (Col) 
and “Drums Tahiti” (Col), $12,500. 

Rialto (Metropolitan) (839; 70-90) 

“Cantor Story” (WB) Slow 
$4,000. Last week, second-run. 

Loew's State (UATC) (2,404; 70- 
$1.10'\—"‘Saadia” (M-G) and “Give 
Girl Break” (M-G) (2d wk). Dull 
$4.000. Last week, $8,200. 

Chinese (FWC) (1,905; $1-$1.80) 

“Khyber Rifles” (20th) (2d wk). 
Okay $15,000. Last week, $21,000 

Orrheum, Wiltern (Metropoli- 
tan--S W) (2.213; 2,344: 73-$1.10)— 
“Paratrooper” (Col) and “Charge 
Lancers” (Col) (3d wk). Modest 
$5,500. Lat week, with 5 days at 
Hawaii, $12,700 





(2.- 
Son 


752: 


Egyptian (UATC) (1,538: $1- 
$1.80 “Knights Round Table” 
(M-G) (8th wk’. Okay $9,000. Last 
week, $10,000 

Fine Arts (FWC) (631; 90-$1.50) 

“Living Desert’ (Disney) (9th 
wk). Perky $4,500. Last week, $4,- 
800 

El Rey (FWC) (861; 70-$1.10)— 
“Little Fugitive’ (Burstyn) (8th 
wk). Small $1,200 in 5 days. Last 
week, $1,800. 

Four Star (UATC) (900; $1.50- 


$2.40)\—‘‘ Julius Caesar” (M-G) (14th 
wk). Mild $3,000. Last week, $3,100 

Warner Hollywood (SW) (1,364; 
$1.20-$2.80) —‘“Cinerama” (Indie) 
(424 wk). Started 42d frame after 
smash $32,600 last week. 





é ° ’ ° 
French Line’ Into Chi 
Chicago, Feb. 16. 

“French Line” has been awarded 
to Woods theatre and will debut 
in Chicago next month. Pic has 
been blasted in advance by Legion 
of Decency which gave it “C’ rat- 
ing. 

Woods also played much-pro- 
| tested “Moon Is Blue” last year 
4to socko returns. 
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Austria May Get US.-Operated TV 
Net; Would Reach Germany, France 


By JOSEF ISRAELS II 
Vienna, Feb. 9. 

There is talk among the military 
personnel stationed in Europe (al- 
though without official substantia- 
tion so far) of the possible con- 
struction of U.S.-operated television 
stations to serve localities support- 
ing heavy troop and dependent 
family concentrations. Incidentally, 
this would start feeding a video pic- 
ture of U.S. life to the slowly in- 
creasing number of native set own- 
ers in Germany and France. There 
are areas in Germany, France and 
Austria where a normal tv transmit- 
ter range would cover from 10,000 
to 100,000 troops plus some thou- 
sands of family members. 

It is reasoned that with state- 
side tv now the rule rather than 


the exception, why shouldn’t the | 


Armed Forces Network prepare to 
serve overseas Yanks with kines or 
tape-recorded tele as they long have 
done through AM shows mostly 
taped or disked in the U.S. Mili- 
tary and diplomat familics, living 
generally at a better standard than 
their income allows at home could 
eford receivers distributed through 
PX facilities, and eventually taken 
home at the end of overseas tours. 
On the propaganda side, it is rec- 
ognized that the Army AM pro- 
grams have gathered a large audi- 
ence among natives of countries 
where Americans are stationed. 
Even those . understanding little 
English often find Yank music 
more to. their taste than the focal 
brand. Disk jocks and request 
shows in Germany and Austria are 
receiving (and answering) an in- 
creasing number of responses from 
native listeners. Even certain U.S. 
comics (Red Skelton and Jack 
Benny especially), heard through 
delayed transcriptions, have a solid 
following outside the Army camps. 
li is reasoned that tv could have an 
even greater effect, especialiy if 
the U.S. Information Agency co- 
operated by making viewing avail- 
able in the “America House” info 
centers, or maybe in key picture 
houses. On the budget side, the 
AFRS operation would absorb the 
transmitting cost from already size- 
able Army welfare funds replen- 
ished from profits of the PX, Stars 
and Stripes newspaper and sport- 
ing events. Thus, the info agency 
would have only comparatively mi- 
nor receiver costs to bear. Ii’s fig- 
ured U.S. sponsors and networks 
would continue to make programs 
availabie (sans commercials) free. 
Politico Pressure on State Dept. 
Here in Austria, political pres- 
sure on the U.S. State Department 
to relinquish its operation of the 


Red-White-Red network (three sta- | 


tions) is increasing. The British 
announced a return to 
of all stations in their 
occupation zone, and recently the 
Russians lightened their censorship 
and requisitioned time demands on 
Ravag, the basic Austrian network. 
In returning stations in Carinthia 
and Styria to local operation the 
British specified they must con- 
‘inue to relay BBC programs as 
long as programs of other occupa- 
tion powers are heard on other 
transmitters, 

Fred Taylor, RWR director for 
the USTA, points out our situation 
Is Somewhat different from that of 
British or Russians since most of 
RWR_ facilities were built from 
Scratch by the U.S. while others 
simply grabbed existing sations at 
the end of the war. That means an 
American investment of several 


have just 
Austrians 


million dollars which Austrian au- | 


Orities 


have shown no signs of 
laiingness to pay. 


\ 





Col, Metro Win Bonus 


Film Awards in Japan 


Tokyo, Feb. 9. 
Bonus quotas” have been award- 
ed to Metro, Columbia and _ Itali- 
n, entitling them to import one 
estra_ film above their quota for 
1995-54. Japanese Finance Ministry 
! the awards after screening 
‘- candidate films released last 
Sear, The winning films were “Lili” 
!-G), “Here To Eternity” (Col 
“Olden Days” (Italifilm). 
Films selected by the companies 
release under the extra quota 


are: “Mogambo” (M-G), 5,000 | 
Fingers of Dr. T’ (Col) and the 
flalifilm, “‘Umberto D.” Paramount 
“on a bonus previously with 


\ 


me Back Little Sheba.” 


2 
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| Moore Exits Canada TV 





Toronto, Feb. 16. 
Mavor Moore, top television pro- 


ing Corp. for the past three years, 
has resigned, effective March 1, to 
return to theatrical directing and 
acting. A close associate of Tyrone 
Guthrie in last season’s launching 
of the Shakespearean Festival at 
Stratford, Ontario, starring Alec 
Guinness, Moore .will play leading 
roles in this summer's forthcoming 
festival, starring James Mason. 
He will also write and produce 
the annual edition of “Spring 
| Thaw,” a musical revue, presented 
| the last three seasons here at the 





|; Museum Theatre by his mother, 
| Dora Mavor Moore, founder-direc- 
tress of the New Play Society. 


Lisbon Theatre 
Biz Very Spotty 


Lisbon, Feb. 9. 

Carnival time, which should he 
the best period of the year for the- 
atres in this Roman Catholie coun- 
try, is not as it should be this year. 
The changeable weather, a small 
epidemic of flu and quality of the 
shows are the reasons given for 
the mildish boxoffice. 


The Maria Victoria continues 
with its reyue, “Short Skirts,” now 
in its fifth month. Actor-manager 
Eugenio Salvador, his comedians 
Max and Correia; Umberto Ma- 
deira, Camillo Oliveira and Teresa 
Gomez plus tenor Tome Barros. 
fado singer Fernanda Baptista, and 
the acro-dancers Catherine and 
Orly fill the house nightly. 


Another house doing good biz is 
the Monumental with “Braziliana,” 
with the dancers, singers and play- 
ers from Brazil. Joao Villaret re- 
ports fairly good biz with his one- 
man show at the Teatro Avenida. 
Since overhead is low the show is 
able to continue on moderate 
grosses. 

Teatro Nacional has Bernstein's 
“Israel” for SRO biz at matinees: 
everybody agrees the play is out- 
dated but becaue the femme lead 
is by the doyenne of the Portu- 
guese theatre, Palmira Basto. with 
Raul Carvalho and Luiz Felipe, the 
play comes over. Same theatre is 
doing poor biz at night with “The 
| Prodigal Son,” by Isabel Nobrega. 
Teatro Apolo has a new revue 
| Starring Herminia Silva, comedian 
| Alvaro Pereira, and songstress Ju- 
| lia Barroso. Biz is very spotty, and 
jit won't last long after Carnival 
| time. 
| 
| 


BRITISH LAB UNION 
LAUNCHES ‘SLOW-DOWN’ 


London, Feb. 9. 
On orders from their union boss- 
es, several hundred processing 
| workers started a ‘‘go-slow” in Lon- 











| 
| 
| 
| 
| 


| don film laboratories following re- | 


‘jection of their claim for a wage 
hike by the Film Laboratory Assn. 
| Under the union edict, the workers 
have slapped on an overtime ban, 


| and are adopting the recognized la- | 


bor technique here of working to 
rule. 

Immediate result of the overtime 
stoppage has been to compel the 
five British newsreels to go to 
press at least 12 hours ahead of 
normal schedule. The situation 
may become worse if the dispute 
'is prolonged. 
| There will also be delay in the 
| processing of daily rushes at all 
studios. These will be held up by 
at least 24 hours but will only hit 


producers who are about to strike 


a Set. 


20th-Fox Gets London 
mk _ 
| Spot for C’Scope Pix 
London, Feb. 9. 

Tuwentieth-Fox has leased tlfe 
Carlton Theatre, Haymarket, from 
Paramount. Deal was signed here 
last week and the takeover be- 
comes effective Feb. 26. 

Theatre will be used as a show- 
window for the company’s Cinema- 
,; Scope output. 





For Stratford Festival 


ducer for the Canadian Broadcast- | 


Galt Syndicate After 
Aberdeen Vaude House 


Glasgow, Feb. 9. 

William R. Galt Syndicate, Glas- 
gow theatre owners, have offered 
$150,000 for purchase of the Tivoli, 
leading Aberdeen vaudery. Deal is 
likely to go through, acceptance of 
offer having been recommended to 
shareholders. 

Galt syndicate and its associates 
already control the Palace, Dun- 
dee, Palladium, Edinburgh; Gaiety. 
Leith, and Paisley Theatre near 
here. Company is headed by Wil- 
liam Galt. 


Brit. Producers 
Balk at Hiking 
Pix Studios Pay 


London, Feb. 16. 

All workers in British film stu- 
dios have beert sent a copy of the 
British film producers’ reply to 
their claim for a wage increase. 
The original application. made on 
behalf of the three studio unions, 
claims that wages have not been 
kept up with the rising cost of 
living, and seeks a substantial in- 
crease in basic rates. 

The producers contend that ex- 
isting wages are pegged to those 
established during the boom period 
of 1947, and that thev are sub- 
stantially above the average for in- 
dustrial workers. They empha- 
size that it is impossible to pass on 
increased costs to consumers and 
they charge the unions with over- 
estimating the financial and psy- 
chological stability of the industry. 
A further wage increase, they as- 
sert, could threaten the industry’s 
future prospects. ~ 

Explaining that all 
costs are continually increasing, 
the British Film Producers Assn. 
reply declares that a film which 
cost $336.000 in 1951 would now 
absofb a budget of $264,000. 

Pointing-out that increased for- 
eign competition necessitates an 
increase in color production, the 
BFPA answer also stresses the de- 
velopments of new 
iniques, claiming this may force 
ithem to make two negatives, one 
ifor widescreen and the other for 
|2-D. If higher costs are imposed 
ion British studios at this point, it 
would lead to making of fewer 
'films, less work and lower wages. 





production 








Paal Sets Coproduction 
With Hamburg Studio; 


Munich, Feb. 9. 





|whe recently completed 1 
Cases of Murder” for Sir Alexan- 
der Korda’s London Films, has set 
a coproduction with Real-Film of 
Hamburg as his next venture. Ti- 
tled “Columbus Discovers Krach- 
winkel,”’ the project is scheduled 
| to go before the color cameras May 
13 as a locationer in the Bavarian 
village of Michelstadt. 

Sydney Chaplin will star in the 
comedy which Axel von Ambesser 
will script from Paal’s original 
story. Picture, whose interiors are 
to be lensed in Real-Film'’s Ham- 
burg studios, will be made in both 
American and German versions 
Owners and operators of Real-Film 
are Walter Koppel and J. G. Tre- 
bitsch. 

In Munich to cast “Kraeh- 
winkel.”’ Paal plans to return to his 
Hamburg headquarters this week 
Next on his production slate Is 
the previously announced Techni- 
color musical, “Gypsy King,” which 
will star Eva Bartok. This also will 
be filmed in Real-Film’s studios. 
Still a third Paal project this year 
is “Flight 108.” Based upon a Cana- 
dian airliner crash, it's to be made 
in Canada next September. 








Trenet Big Mex City Bow 
Mexico City, Feb. 9. 

Charles Trenet bowed on an 
eight-week booking at El Patio, pi- 
oneer swank local nitery here. He 
planed in from Montreal with his 
pianist. Opening two shows did 
turnaway trade. 

Jorge Miranda, E! Patio boss, in- 
sisted that Trenet get an Okay to 
play radio and ty, and work in a 
i pic. 


screen tech- | 


Sydney Chaplin to Star 


Indie producer Alexander Paal, | 
“Three | 


As Cos. Check 


‘Jan. Film Biz $2,000,000 
Ahead of ’52 in Japan 


Tokyo, Feb. 9. 
The new year began with a bang 
for Japanese film distributors, with 
the month of January bringing a 





es from foreign and domestic films. 
Figure is nearly $2,000,000 more 
than in January, last year. 
Top house in the land 
Tokyo’s Yurakuza_ where 
Robe” (20th) did $100,000. 
is the first C’Scope film to be 
screened here 
extended its run for two more 
weeks postponing preem of “How 
to Marry a Millionaire.” Latter 
was set to open at Yurakuza Feb. 
20 and could have cashed in well 


was 
“rhe 


lvn Monroe, one of femme stars of 
the film. 


U.S. Pix Dominate 
Danish Cinemas 


Copenhagen, Feb. 9. 





ish cinemas after several months 





more film houses here than ever 
before. “Here to Eternity” (Col) 
broke the house record at the Pal- 
|ladium (1,347-seater) in its first 
two weeks and is expected to run 


Copenhagen’s biggest cinema, the 
Palads, for eight fine weeks and is 
being followed by another Metro 
pic, “Story of Three Loves.” 
“Limelight,” distributed here by 
F.C.P., became the season’s top 
moneymaker by playing the World 





within a few weeks to fulfill other 
film commitments. 


| “The Moon Is Blue” (UA) got a 
|; good reception at the Dagmar. 
“Young Bess” (M-G) is going into 
its third weck at Kino-Palaet. Re- 
markably few French and Italian 
pix are showing just now, but 
Great Britain has three films at 
first-runs. 

All five Danish film producing 
companies are working at top 
speed, turning out a greater num- 
ber of local pix than ever before. 
Danish pix dominated the nation’s 
| cinemas from August until Janu- 
| ary. 





Mex Tourist Slump 
Brings Banker Beefs 


Mexico City. Feb. 9. 
Dip in tourist trade, officially ad- 
mitted to be but 10°) from record- 


high of 1952, is worrying local 
bankers. Private talks they have 


been holding brand as “non-pro- 
ductive” the issuance of permits to 
tourists. The bankers opine that 
th price of these is too high ($3 
per), and boomerangs since it in- 
duces many potential visitors, 
mostly Americans, to go elsewhere 
on vacations. 

The government's take from 
these permits is insignificant com- 
pared to what it can garner from a 
big. healthy tourist trade, the bank- 
ers say. They claim that abolishing 
the permits or charging a nominal 
fee of a few cents would hypo tour- 
ist trade and go far towards re- 
storing generally good times. They 
recommend allowing all visitors in 
for-free for periods of not more 
than 15 days, a liberal average for 
most tourists. 


Sam Levene Leaying 
London Cast of ‘Dolls’ 


London, Feb. 9 

The second major change in the 
cast of the London production of 
“Guys and Dolls” 
week when Sam Levene exits the 
role of Nathan Detroit He will 
be replaced by Sidney Jame 

The previous top casting switch 
vas in the latter part of last yea! 


when Edmund Hockridge = suc 
ceeded Jerry Wayne as Sky Master 
‘son, 


+ Paris, 
| 


whopping $75,000,000 in film gross- | 


So big | 


that 20th-Fex has | 


on the current visit here of Mari- | 


Hollywood again dominates Dan- | 


when local product was played at | 


three months. “Lili’’ (M-G) played | 


Cinema since last October at cap2c- | 
ity houses and raised prices. The | 
theatre has to take “Limelight” off | 


takes place next | 


French Pix Production at Low Ebb 


Books for Film Aid 


Feb. 16. 

Film production here is at a low 
mark for this time of year, which 
saw over 12 films in production 
last year. Only six are in work this 
year, Production is expected to 
pick up again in March when all 
the studios will be humming again. 
|The reason for the decline has 
| nothing to do with the state of the 
industry, which is fairly balanced, 
but was artificially caused by the 
wait for the completion of the Film 
| Aid Law. 

This law, whick goes into effect 
this month, has .: stipulation that 
no fitnds can go to a producer until 
all back debts are cleared up. This 
applies to all producers except the 
; very top large-budgeted companies 
which have too great an overhead 
| to be able'to comply with this edict 
| immediately. Bulk of small produ- 
| cers consequently have gone into a 
|}month of checking of books and 
straightening accounts. 

The aid funds, which are doled 
out as loans on the receipts of the 
last film and its prestige value to 
| French pictures abroad, probably 
| will have a leavening influence on 
French pix this year. The so- 
called quickie is slowly dying out 
and the Film Aid law may set a 
higher quality standard, with a bige 
ger dosage of the pop spectacles. 
| Coproduction, with its more af- 
fluent funds and the use of color, 
big stars and directors, will be in 
ascendancy this year. Such top di- 
rectors as. Rene Clair, Jacques 
Becker, Jean Renoir, H. G. Clouzot, 
René Clement, Andre Cayatte, 
Marcel Carne, Claude-Autant-Lara 
and G. W. Pabst all Wave projects 
to be made this year with Cinema- 
Scope, and tinters predominant 
among the films. 


| 


‘Mexico’s Lower Admish 
At Cinemas Cuts Into 
Exhib, Govt. Revenues 


Mexico City, Feb. 9. 

Ceilinged admission prices of 
| 34c.-46c., enacted for the local 
cinemas in December, 1952, defi- 
nitely do mean less coin for ex- 
hibitors and the city’s treasury. 
The treasury department figures 
on local cinema gross for 1953 
prove that frequent beefs of ex- 
hibitors that the new, lower prices 
produce much less revenue were 
not just idle talk. 

The 1953 gross was $13,991,583, 
while in 1952 it was $14,041,955. 
The department “admits that the 
$50,372 less last year resulted di- 
rectly from the ceilinged admission 
prices. The old top price was 58c. 
| The report reveals that the depart- 
ment got $69,770 less in tax money 





| 
lfrom cinemas last year than in 
11952. The local cinema _ nick is 


16.20% on the gross. November 
was the top month last vear. 

Exhibs are not optimistic about 
abolition. of the lower admission 
minimum, at least during 1954. 
They have abandoned the efforts 
they made last year to attain that 
abolition because they were con- 
vinced about the uselessness of 
trying again with the current city 
government. 


‘CAMILLE’ NAMED TOP 


Buenos Aires, Feb. 9. 

Argentina's Academy of Motion 
Picture Art and Sciences has voted 
annual awards for the best pictures 
of 1953 Argentina Sono itm’s 
“Camille” was voted best film of 
1953. “Caballito Criollo” (“‘Criollo 
Pony”) (Emelco) took second 
place’ and “Del Otro Lado del 
Puente” (AAA), third 


In addition to the best-picture 
award, “Camille” won the best di- 
rector Condor for Ernesto Aran- 
cibia, best actress for Zully Mo- 
reno, best photography for Antonio 
Merayo, and third prize in the tops 
story adaptation class for W. Eisen 
and Ernesto Arancibia. 


‘Madam X’ for Mexican Film 
Mexico City. Feb. 9 


“Madame X,” pic rights to which 
he dough for Mexico from Metro, 
is to be made into a film here soon 


by Gregorio Wallerstein, a front- 
line producer. 
He has inked Libertad Lamarque, 
Argentinian actress and singer, to 
istar, 


ARG. PICTURE FOR ’53 
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joining in a chorus of “We wuz 
robbed!” Selznick, threatening le- 
gal retaliation, branded as “‘dis- 
graceful and inexcusable” what he 
claimed was an implication that 
“GWTW” was an M-G production. 
Re the entire program, Mayer 
said he “never saw such an out- 
rageous scandal.” Reached in Hol- 
jywood by telephone, Mayer gave 
vent anew.to bitter feelings anent 
both Schenck and Schary. He 
added, though, that he has had sat- 
jsfaction out of the way “people out 
here and the press are so indignant 
with the manner in which the show 
was handled. I haven't had five 
minutes’ peace—people are con- 
stantly calling me to say what they 
They’re all outraged.” 


Mayer’s Burnup 


think. 


Mayer had some stinging dialog | 


io offer in discussing: Schary (who 
replaced him a couple of years ago 
as top man on the M-G lot). Schary, 
said Mayer, “poses as if he made 
M-G-M over the past 30 years. The 
best thing he does is to get out 
and act.” ; 

Would he consider a court bat- 
tle: “What kind of a suit could I 
file? Can I say I’m the great Louis 
B. Mayer? This is impossible.” 

Lack of mention of Mayer and 
Thalberg on the telecast was re- 
garded as “shocking” by Selz- 
nick. The producer, via_ press 
statement which he issued in N. Y. 
yesterday (Tues.), said further that 
filmmaker Arthur Freed and oth- 
ers reportedly resented the exclu- 
sion of their names. 


Freed, on the Coast, was mod- 
erate in his reaction, feeling the 
absence of credits was an over- 
sight. “I’m very flattered _ that 
David (Selznick) thought of me in 
that light but I don’t think any- 
thing was purposely done,” said 
Freed. “When you’ve got so many 
things to do in a one-hour show 
something is bound to be omitted, 
but certainly not purposely.” 

Selznick’s Blast 


Statement in which Selznick 
blasted M-G and Schary follows: 

“It is quite true that I am in- 
censed by the startling and, in my 
opinion, disgraceful and inexcus- 
able, attempt on the part of Dore 
Schary to present ‘Gone With the 
Wind,’ on last Sunday’s ‘Toast of 
the Town’ television program, as 
an M-G-M production; and, what is 
worse, to claim by implication that 
it was a picture produced by the 
present production ‘team’ of that 
studio. Schary once worked for 
me, and knows the truth. The 


Mayer-Selznick Roast. 


=== Continued from page 1 





among other films, ‘Gone With the 
Wind.’ 

“The first time I was at M-G-M 
was aS a very young man, when 
that great studio was in the proc- 
ess of being built from nothing by 
the great team of Mayer, Thalberg, 
Rapf, and Mannix. I was story 
editor and subsequently producer 
of westerns. Many years later, af- 
ter heading the Paramount and 
RKO studios, I returned as Vice- 
President in charge of my own 


to maintain the high standards that 


My productions included ‘David 
Copperfield,’ ‘Dancing Lady,’ ‘Din- 
ner at Eight,’ ‘Viva Villa,’ ‘Manhat- 
tan Melodrama,’ ‘A Tale of Two 
Cities,” and the Garbo version of 
‘Anna Karenina.’ 

“Thalberg, Rapf, Bernie Hyman, 
Paul Bern, and other men respons- 





pre-eminence, are, dead. 


sadly, 
self concerning what I know must 
be his justifiable feelings. 


plaint, this is such an outrage that 
I intend to take every step to 
Incorporated’s connection with 
that it secured distribution for a 
period of years, and a substantial 
share of the profits, in return for 
lending Clark Gable as a secondary 
portion of the financing.” 


unit; and it was a privilege to try | 


were then in existence at M-G-M. | 


«ble for what was once M-G-M’s | 


Louis B. Mayer can speak for him- | 


“As to ‘Gone With the Wind,’ | 
which is an entirely different com-. 


guard against its repetition. Loew’s | 


‘Gone With the Wind’ was simply | 











Hughes Suits 











amuse Continued from page 7 





peal from a decision by Superior 


Las Vegas, refusing to permit the 
Novembers to intervene. Such an 


holders Eli 
man. 
| to assume nationwide scope 
the shifting of the suit to Las 
Vegas after filing in N. Y. and 
California. 

Predictions were made in Las 


man_ stockholder 
| dropped as a result of Hughes’ of- 
i\fer to buy all the stock, and a 





| statement by the plaintiffs’ N. Y. | 
virtually | 


jattorney Louis* Kipnis 

| confirmed the report. 
Reich in  Bevhills, confirmed 

‘his intention to press the minority 


Court Judge Frank McNamee in} 


appeal, lawyers say, precludes au- | 
tomatic dismissal of the original 
action brought in behalf of stock- | 
and Marion Castle- | 
This action caused the case | 


| rouge charges of “collusion” in | 


Vegas newspapers that the Castle-| 
suit would be. 











Canada Yowls 
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sweetness and light that exists be- 
| tween the North American neigh- 
bors. 

Blake Owensmith, who repre- 
sents Canada in the project, eyed 
| “Dieppe Raid” afid turned pale. 

“It can’t be done,” he declared. 
“This picture shows Americans 
participating in the Dieppe raid, 
and there were none.” 

He didn’t elaborate, but history 
records that the Dieppe raid, par- 
ticipated in largely by Canadian, 
New Zealand and_ Australian 
troops, was a bloody one-day as- 
sault in which thousands lost their 
lives. It has been a touchy subject 
in Canada for several years. It 
probably would be even touchier 
iif Hollywood attempted to show 
that Yanks played any part in the 
operation. 

The Breen Office, with visions 
of another “Burma Raid” incident 
looming, suggested that Lyon and 
Bartlett make some changes. The 
_tyro producers pointed out that a 
| foreword clearly identified the plot 


‘Moon’s’ Ballot High 


Hollywood, Feb. 16. 

“Moon Is Blue,” with three 
nominations (Maggie McNa- 
mara best actress; film editing 
and best song, “Moon Blue”) 
marks the first time in the his- 
tory of Academy Awards that 
an American film which has 
been refused a Production 
Code seal has been nominated 
in competition for the year's 
top trophies. 

Trio of nominations thus in- 
jects the industry’s curren‘ 
censorship and Code change 
controversy squareiy inio the 
annual Oscar Derby. Records 
indicate that the only other 
| time a seal-less film was nomi- 

nated was in 1951 when the 

French-made “La Ronde” was 

nominated for art direction 
and screenplay awards. It won 
| neither. 

















| Reade’s Reverse 
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|stereophonic — sound. However, 


BUY 18 N. J. HOUSES IN BRANDT HUNCH 


POPULATION DRIFT 1S THATAWAY 


+ In what is believed to be the 


first circuit expansion move _ tak- 
| ing into account an anticipated 
trend in population shifts, the New 
| York Brandt circuit has taken over 
the New Jersey houses of the St. 
'Cloud Amusement Corp, Total of 
| 18 theatres is involved. 


| Move, which expands the Brandt 
| booking circuit to some 130 houses, 
ladds a comparatively new type of 
‘operation to the chain since almost 
;all of the St. Cloud situations are 
‘in small N. J, towns. Operation of 
|the theatres will be supervised 
)from the N. Y. homeoffice by Rich- 
ard Brandt who also heads up the 
frans-Lux operation. Frank Fowl- 
/er continues as general manager, 
According to Brandt, the take- 
over of the St. Cloud houses, all 
;of which are on longterm leases, 
/was worked out in the expectation 
|of a considerable population influx 
'into the New Jersey area. In one 
{spot alone, the population in- 
| creased 90° in the 10 year period 
‘from 1940 to 1950. There is a con- 
stant improvement in communica- 
tions, and with it it’s figured will 
come more commuters. Many of 


Confinued from page 3 seat’) the spots are figured to develop 


‘into increasingly popular summer 
‘resorts and theatres there now al- 


las fiction and paid tribute to the 20th engineers will inspect it prior |;yeady do 50° of their business 


| Canadian assault forces who took 
part in the actual foray. They were 
over-ruled. 


After considerable discussion, 
the producers decided to go along 
with the spirit of cooperation. No 
, shooting changes were needed, 
| which was probably just as well, 
since one of the highlights of the 
| film is the specially-lit photography 
by David Kovar, w.k. Hollywood 
| portrait photog, who makes his 
bow as a lenser on the feature. 
However, the dialog had to be 
changed in several places and the 
score had to be altered, latter 
change including the writing of a 
new ballad to go with the revised 
situations. 


New title of the film is ‘‘Three 
Miles to Dawn’’—and the re-made 
| opus cost approximately 25° more 
jthan the original “Dieppe Raid.” 
| Peace, it’s wonderful. 











Europe Different 
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| but cued optical track which pro- 


|vides directional sound via three 


plain fact is that ‘Gone With the | Stockholder suit “as long as one | backstage speakers. 


Wind’ was most definitely not an 


| share of stock remains in the hands 


Paramount, too, is coming out 


M-G-M production in any sense of | Of Persons other than Hughes.” He | with a system that permits split- 


the word. It was not even made 
at the M-G-M studio; nor was it 
ever claimed to be an M-G-M pic- 
ture by the former production 
management, proud of its own suc- 
cesses. ‘Gone With the Wind’ was 
produced in its every detail and in 
its entirety by me at and for the 
Selznick International Studio. 


“On behalf of my associates of 
the Selznick International Studio, 
the staff and team that actually 
made ‘Gone With the Wind,’ and 
for myself, I deeply resent the at- 
tempt to mislead the trade and the 
public; and I have instructed my 


attorneys to take legal steps look- | 


ing toward a 
damages, 

“Nor am I surprised by what I 
hear of the resentment caused by 
the fact that Schary failed to credit 
Arthur Freed or indeed any of the 
makers of their new pictures, other 
than himself; and by the further 
fact that, incredibly, he failed to 
make the slightest mention of 
those truly great picture makers 


correction and 


Whose efforts brought to M-G-M | 


the eminence which it formerly en- 
Joyed. The omission of any refer- 
ences to the creators of the M-G-M 
Studio, and of its famous successes 
of the past, could not, I believe, 
have failed to create the impres- 
§10n that the present studio ‘team’ 
—under the guidance of Schary— 
Was responsible for the outstand- 
ing films produced years ago by 
M-G-M. Of course nothing could 
be further from the truth. To me 
the failure even to mention the 
names of Louis B. Mayer or the 
late Irving Thalberg, in a program 
represented as telling the story of 
t ‘rty years of production by 
I-G-M, is shocking. 

“I know whereof I speak. I was 

ice part of the M-G-M organiza- 
lion, Jong years before I started the 
independent studio that made, 


isaid he figured that faster action 
|might be obtainable in Federal 
| Court in California. 

| Xarlier, Kipnis urged denial of 
|Reich’s announced intention to 


|seek a deposition from Hughes, | 


, Kipnis suggested that ‘appropri- 


ate disciplinary action” be taken 
against Reich for ‘abuse of process 
and affront to the court.” He 
|characterized Reich's charges of 
{collusion as “voluble and _ irrele- 
| vant trivia.” 

Replying to the Kipnis deposi- 
| tion, Reich said his objections have 
| already have determined by the 
court in California, and added: 
“If collusion is trivia, I plead 
| guilty of boring the court.” 


} 











Dore Schary 
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| oy | 
created new forms of publicity, ex- 


ploitation, and promotion. Effect 


| national sales 


| tance. 
,000,000 a year in local newspapers 
alone, portion of which is paid by 
‘theatres but major share, about 
'two-thirds, comes directly from 
| studios. 

Optimism for future was ex- 
'pressed by Metro chief who said 
i\“we who produce pictures have 
‘faith in our product. That faith is 
| backed up by our distribution and 
‘exhibition offices who put down 
/eash on barrelhead in effort to sell 
our pictures. Despite closing of 
‘some theatres, spread of new 
driveins has actually increased 


technique 


|number of theatres in operation 
since 1924. 
atres in operation in 
are today 
ing.” 


As against 18,000 the- 
1924 there 
some 21,000 function- 


of the “Hollywood premiere” is of | 
impor- | 
Industry spends some $3.,- | 


ting a single optical track for 
stereophonic effects. Warner Bros. 
_ has said all along that it intends 
'to make its CinemaScope releases 
available both with and without 
| stereophonic sound. 

The position of 20th makes a 
/certain amount of sense in the 
| light of a recent statement by Mur- 
ray Silverstone, 20th-International 
|prexy. He indicated that 20th 
| would be satisfied with equipping 
5,000 keys abroad; that these keys 
would provide a gross in excess of 
\that currently produced by some 
| 18,000 houses. 
| Engineers at 20th are opposed to 
using optical tracks with Cinema- 
Scope pix. They maintain that it 





cuts off between 10° and 12° of | 


the picture area. However, quite a 
few theatres reportedly are using a 
2:1 ratio with their CinemaScopers 
anyway. 
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a commitment to deliver three pix 
ito Warner Bros. The first one is 
|“A Star Is Born,” with Judy Gar- 
‘land. The two more slated are 
| “Snowcovered Wagons” and “Man 
;O’War.” Neither has been Cast. 
|Transcona is financed by WB. 
| Alperson said he found the in- 
|dustry’s Production Code “very 
| helpful” and opined that the in- 
{dies do, to an extent, have a voice 
lin it. He thought they should be 

heard, also, on the appeals board, 

but emphatically stated his belief 
lthat exhibs shouldn't be called in 
'on Code deliberations. “Half the 
itime they don't really know what 
|their audience wants,” Alperson 
|said. He returned to the Coast last 
| week (72). 


|to the starting date of the film. 

| It’s understood that, with a good 
| deal of the wiring done, the switch 
to directional sound from. the 
mixer will cost Reade only about 
! $3,000 per theatre. 

| Observers did some speculating 
| this. week on the significance of 
'the Reade withdrawal. It’s felt 
ithat, for one, he didn’t get the 
| backing he expected from the rest 
'of the TOA members. At its Wash- 
|ington board meet, the TOA board 
| passed a resolution confirming an 
|exhib’s right to run his theatre as 
ihe pleases, but didn’t specify its 
|opposition to multi-track sound. 

| For another, insiders are wonder- 





jing what this will mean to Allied. | 


| There are some* who believe that 
'the Reade bowout is likely to in- 
‘crease the stature of Allied as a 
| fighing exhibitor organization, out 
to defend the interests of the 
smaller situations. It’s pointed out, 
however, that there is dissension 
also in Allied’s ranks, with True- 
'man Rembush openly in favor of 
'stereo sound. Abram F. Myers 
| blasted the 20th and Metro sound 
‘policies in his annual report. 

It was Reade who brought the 
| whole stereophonic sound question 
j toa head by arranging a secret test 

of his mixer device at the Com- 
‘munity Theatre, Morristown. This 
| precpitated a new clause in 20th’'s 





!CimenaScope contracts, specifying | 


i that its pix can only be shown with 
| directional sound. Reade and 20th 
prexy Spyros P. Skouras then 
|}agreed to a series of comparative 
|sound tests. Latter were 

‘off when 20th declared the demon- 
_stration runs would serve the sin- 
gle purpose of proving the superi- 
|ority of stereo sound. 





Accusations Fly 
Minneapolis, Feb. 16 
meeting here Monday (15) 
Central Allied directors 
adopted resolutions opposing and 
| “strenuously” 
Fox and 


! 
|. At 
| North 


policy and condemning all film 
companies for their high percenta- 
age terms for outstanding product 
“on sellers’ market.” 


One resolution charges 20th- 
ITox’s insistence on stereophonic | 


sound and ‘‘on use of screens in 


| which it has financial interest” is | 


“arbitrary, capricious, and has no 
besis in sound engineering prac- 
tice’ and “appears to be calcu- 


lated effort to elminate thousands | 
of theatres from scene and deprive | 


millions of Americans of right to 
see best in motion pictures.” 





Stoltz Pair Charge Piracy 
Los Angeles, Feb. 16 

Plagiarism is charged in a $500.- 
000 suit filed by Arnold and Adley 
Stoltz against Metro, Loew's 20th- 
Fox and Fox West Coast in Su- 
perior Court. Action involves two 
films, “Three Loves” and “Jealous 
Lover.” 

Husband-and-wife writer team 
contend they submitted two scripts 
which were rejected but used later 

jas bases for the two pictures. 


called | 


condemning 20th- | 
“any other film company | 
abetting it” for its CinemaScope | 


|during the summer months. One 
drivein is included among the 18 
| houses. 


| 

Most of -the St. Cloud houses are 
‘in northwest Jersey. Circuits 
| headquarters are in Washington. 
|N. J. chain has situations in Bel- 
| videre, Lambertville, Newton, Clin- 
'ton and Blairstown among other 
| places. 
| While there’s no certainty that 
|Brandt will keep all of the the- 
jatres, a $100,000 moderization pro- 
|gram has already been set for the 
!ncxt six months. At least three of 
lithe bigger spots are being 
‘equipped for CinemaScope. Ad- 
inission prices in all spots will be 
|hoosted between 11° and 12°, 
|according to Brandt. Some . also 
may change their policy. 











Schenck on C’Scope 


ame Continued from page 5 gam 


commented, “that after our pic- 
tures play the equipped theatres 
we would let them to the theatres 
which are unequipped.” 

Schenck’s stated position anent 
C’Scope thus placed M-G presently 
in the same camp with 20th in de- 
nying the anamorphic pix to the- 
;atremen who refuse to go all out 
in converting for them. Of the 
other outfits, only Warners, with 
|The Command,” has a pic ready 
|in the widened-screen process. A 
| few weeks back, WB distribution 
| chief Ben KaJmenson announced 
What “Command” would be made 
available in two versions—with or 
without stereosound—but company 
reps since have disclosed no infor- 
mation on the number of non- 
stereo prints if any, which have 
been contracted for by theatremen. 

M-G's C’Scopers include the cur- 
| rent “Knights of the Round Table” 
and the upcoming “Rose Marie” 
and “Brigadoon.” With the excep- 
tion of Paramount, the trade's lone 
| holdout, all other companies have 
C’Scopers on their skeds but none 
is set for release as yet. 

What course these other studios 
will pursue hasn’t been determined. 
There are some theatremen who 
regard it as a cinch that te 
C’Scope and stereosound drum- 
| beaters, not excluding 20th presi- 
| dent Spyros P. Skouras, are under- 
| taking to discourage any deviations 
from the 20th (and now, M-G) pol- 
icy of peddling this latter-day prod- 
|} uct only to exhibs willing to invest 
in new projection equipment. 

Schenck, speaking generally on 
other subjects, is pleased with the 
industry's turn of events. “Con- 
ditions have improved and they'll 
continue to improve,” he opined, 

Iie quarrels with theatreowners 
now beefing about alleged short- 
ages of product. He put it this 
way: “We (at M-G) have cut down 
on production this year but it was 
because we had a big inventory 
and want to reduce this. We still 
have the same number of releases 
g to theatres. Other companies 
have reduced their product, but 
making up for this ig the greater 
number of independent produc- 
i tions,” 
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Picture Grosses 








MINNEAPOLIS 


(Continued from page 9) 
000. Last week, “Go Man Go” 

(UA), $5,000. 
Radio City (Par) (4,000; 85-$1) 
—‘“‘Khyber Rifles” (20th) (2d wk). 
Far from setting town on fire but 
okiy $10,000. Last week, $15,000. 
RKO-Orpheum (RKO) = (2,890; 
65-85)—'3. Sailors and = Giri” 
(WB). Meeting with much favor, 
but bringing no rush of patrons. 
Moderate $8,000. Last week, ‘12- 
Mile Recf” (20th) (3d wk), $9,000 


at 85c-$1 scale. 
RKO-Pan (RKO) (1,600; 40-76) 
—"C're Web” (U) and “Tumbie- 


weed” (U). Fair $5,000. Last week, 
“Nebraskan” (Col) and “Drums of 
Tahiti’ (Col), $4,500. 

State (Par) (2,300; 85-$1)— 
“Money From Home” (3-D) (Par). 
A sincle day’s advance showing 
New Yeezr’s eve as 2-D at Redio 
City chalked up big coin but this 
reguicr cate is pushing to giant 
$16,000. Last week, ‘‘Cease Fire” 
(3-D) (Per). £8,000. 

Worle (Mann) (400; 55-$1.90)— 
“Cruel Sea” (U) (2d wk). Okcy 
$3,000. Last week, $4,000. 


‘Commend’ Smash 176, 
Buif; ‘Rob Roy’ NSG eG 


“The Command” is_ siandout 
newcomer in session with few new 





pix around, being terrific at the} 


Center. “Rob Roy” is very disap- 
pointing at the Century. ‘“‘Moncy 
From Home” shapes sturdy in sec- 
ond week at the Paramount. 
“Knights Round Table” shapes big 
in third round at the Buffalo. 
Es‘imates for This Week 

Buffalo (Loew) (3,000; 90-$1.25) 
—“‘Knights of Round Table” (M-C) 
(3d wk). Big $14,000. Last week, 
$18,000... 

Paramount (Par) (3,000; 55-890)— 
“Money From Home” (Par) and 
“Golden Idol” (AA) (2d wk). Po- 
tent $13,000. Last week, $19,000. 

Center (Par) (2,000; _55-80)— 
“The Command” (WB). Wow at 
$17,000, for C’Scope preem here. 
Last week, “Eddie Cantor Story” 
(WB) (2d wk), $8,500. 

Lafayette (Basil) (3,000; 50-80)— 
“Paratrooper” (Col) and ‘Killer 
Ape” (Ind‘e). Heading for lofis 
$15,000. Yast week, “Hell’s Hai’ 
Acre” (Rep) and “Geraldine” (Rep), 
$10,000. 


Century (Buhawk) (3,000; 55-890) | 


—"Rob Roy” (RKO) and “Below 
Sahara” (Indie). Soft $8,000. Last 
week, “Queen of Sheba™ (Indie) 
and “Terror Street” (Lip), same. 


‘Female’ Lively $7,000, 

L’ville; ‘Bay’ Fair $G 
Louisville, Feb. 16. 
The Kentucky is the one bright 
spot in local first-run picture this 
week. 
lines over the weekend, and a 
bright session is likely. ‘Botany 
Bay” at Rialto is passable but ‘All 
Brothers Valiant” at State is mi!d. 
Second round of “Command” at 
the Mary Anderson is off from 
opening week but still big. 
Estimates for This Week 





Kentucky (Switow) (1,200; 54-75) | 
and | 
Lively $7.-| 


—“‘Forever Female” (Par) 
“Private Eves” (AA). 
000. Last week, “Jesse James vs. 
Daltons” (Col) and “Drums Tahiti” 
(Col), both 3-D, $5,500. 

Mary Andersen (People’s) (1,200; 
75-99)\—"‘Command” (WB) (2d wk). 
Pace has s!ackened on h.o. but s‘ ill 
big at $7,000, after last weck’s 
$10,090. 

Rialto (Fourth Avenue) (3,000: 
54-75)—“‘Botany Bay” (Par) and 
“Fighting Lawman” (AA). Fairish 
$9.000. Last week, “Caddy” (Par), 
$18.000, and m.o. to Brown. 

State (Loew’s) (3,000; 54-75)— 
“All Brothers Valiant” (M-G) and 
“Conquest Cochise’ (Col). 
$7,000. Last week, 
Bravo” (M-G) and “Phantom From 
Space” (UA), same. 


WASHINGTON 


(Continued from page 11) 
— “The Command” (WB). Great 
$15,000. Last week, “Paratrooper” 
(Col), $9,000. 





Palace (Loew's) (2,370; 85-$1.00) | 


— “Money trom Home” (Per), 
Smash $25,000 for this Martin- 
Lewis starrer. Last week, “Khyber 
Rifles” (20th), (8d wk), $15,000. 
Piayhouse (Lopert) (435; 55-€1)— 
“Living Desert” (Disney) (7th wk). 
Nice $4,500. Last week, $5,100. 
Warner (SW) (1,300; $1.20-$2.40) 


_— “Cinerama” (Indie) (15th wk). 
Looks big $19,000. Last week. 
$18,000. 


Translux (T-L) (600; 90-$1.25) — 
“Here to Eternity” (Col). This 
record-breaking long run appears 
set for $4.500 in 25th week. Last 
week, $5,000. 


“Forever Female” had long | 


Mild 
“Tn . | 
Escape Ft. | 


‘Creature’ Huge $25,000, 
Det; ‘Money’ Mighty 266, 
‘O’Keefe’ Torrid 146, 2d 


Detroit, Feb. 16. 

“Money From Home” is grab- 
bing great coin at the Michigan 
with this Martin and Lewis pic. 
“Creature from Black Lagoon” is 
doing tremendous biz at the Broad- 
way-Capitol. Ditto for ‘““Cinerama” 
in its 48th week at the Music Hall. 
Others are mostly average or siow. 
“Three Young Texans” shapes only 
fair at the Fox. “Give Girl Break” 
is weak at the United Artists. 

Estimates for This Week 

Fox (Fox-Detroit) (5,000; $1)— 
“Three Young Texans” (20th) and 
“Miss Robin Crusoe” (20th). Slow 
$18.000. Last week, ‘“‘Man in Attic” 
(20th) and “Man Crazy” (20th) (2d 
wk), $20,000. 

Michigan (United Detroit) (4.000; 
| 80-$1)—‘‘Money From Home” (Par) 
land ‘Redheads’ Seattle” 
|'Great $26,000. Last week, “Com- 
|; mand” (WB) (2d wk), $12,000. 
| Palms (UD) (2.931;  80-$1)— 
'“‘Majesty O’Keefe” (WB) = and 
“Flight Nurse” (Rep) (2d wk). 
| Hotsy $14,000. Last week, $18,000. 
| Madison (UD) (1,900; 80-$1)— 
\“*Wicked Woman” (UA) and ‘Fort 
Algiers” (U) (2d wk). Oke $9,000. 
Last week, $16,000. 

Broadway-Capitol (UD) (3,500; 
$1-$1.15)—“‘Creature from Black 
| Lagoon” (U) (3-D) and “Texas Bad- 
man” (AA). Tremendous $25,000. 
Last week, ‘‘Cease Fire” (Par) and 
“Shark River” (UA), $14,000. 

United Artists (UA) (1,938; 80- 
$1)—‘‘Give Girl Break” (M-G) and 
“Donovan’s Brain” (M-G). Disap- 
pointing $7,000. Last week, “Es- 
cape Ft. Bravo” (M-G) and “Great 
Diamond Robbery” (M-G), $12,000. 

Adams (Balaban) (1.700; 95-$1.25) 
—‘“Knights Round Table’ (M-G) 
(8th wk). Okay $6,000. Last week, 
| $6,600. 
| Musie Hall (Cinerama Produc- 
itions) (1,194; $1.40-$2.80)—‘Cine- 
rama” Indie) (48th wk). Solid $21,- 
000. Last week, $21,600. 


‘HELL’ HIGH $25,000, 
CLEVE; ‘FEMALE’ 936 


Cleveland, Feb. 16. 

“Hell and High Water” shapes 
as standout here this round, with 
strong takings at the Hipp. It is 
holding. “The Command,” the 
| other C’Scoper in town currently, 
still is fancy in five days of sec- 
ond week at the Allen. Elsewhere 
results are desultory although 
“Easy to Love” is nice on move- 
over to the Ohio. ‘Forever Fe- 
| male” looms only fair at the State. 
| Estimates for This Week 
| Allen (S-W) (3,000; 55-85)— 
“The Command” (WB) (2d wk). 
I'ancy $10,000 in 5 days. Last week, 
smash $21,000. 

Hipp (Telemanagement) (3,700: 
55-85)—“Hell and High Water’ 
(20th). Strong $25.000. Holding. 
Last week, ‘‘Miss Robinson Cru- 
| soe” (20th) and “Three Young Tex- 
|ans” (20th), $12,000. 

Ohio (Loew’s) (1.200; 55-85)— 
““Easy to Love” (M-G) (m.o.). Nice 








} 








$5,000 for third downtown lap. 
| Last week, same. 

| Palace (RKO) (3.300: 55-85)— 
| “Bad for Each Other” (Col). Thin 
| $8,500. Last week, ‘‘Walking Baby 
| Back Home” (U), $10,000. 

| State (Loew's) (3.450; 55-85)— 
|‘*Forever Female” (Par). Fair $9.- 
500. Teast week, “Wicked Woman” 


(UA), $13,000. 

Stillman (Loew’s) (2,700; 55-85) 
| —‘“Cease Fire” (Par). Light $5,000. 
| Last weck, ‘‘Knights Round Table” 
i (M-G (m.o.) (7th wk), $6,000. 


SEATTLE 


(Continued from page 11) 
and “El Alamein” (Col). Moderate 
| $6,500. Last week, “Khyber Rifles’ 

(20th) (3d wk), $6,800. 

| Liberty (Hamrick (1,650; 65-90) 
{—"Hell’s Half Acre” (Rep) and 
i‘Sun Shines Bright” (Rep). Fair 
$5,000. Last week, ‘“‘Wicked Wom- 
an” (Rep) and “Stranger on Prowl” 
(UA), $5,300. 

Music Box (Hamrick) (850: $1.25- 
$1.50)—‘‘Ceasar” (M-G). (3d wk). 
Good $3,800. Last week, $4,700. 

Music Hall (Hamrick) (2.300: $1- 
$1.50 — “Caesar” (M-G). (3d wk). 
NSH $7,000. Last week, “Knights 
Round Table” (M-G) (4th wk), $6,- 
500 in 8 days. 

Orpheum (Hamrick) (2,700: 65- 
90)—"*"Majesty O'Keefe” (WB) and 
“Red River Shore” (Rep) (2d wk- 
9 days). Off to $4,000. Last week 
good $7,000. 





| Paramount (Evergreen) (3,039: 
&4-$1.09)—"“"Money from Home” 
‘Par) (3-D) (2d wk). Okay $8,000 


aller $10,600 opener. 


(Par). | 


‘Command’ Lofty 10G, 


Port.; ‘Money’ Hot 11G 


Portland, Ore., Feb. 16. 

Big news here currently is socko 
money being rolled up by “The 
Command,” first WB C’Scoper, at 
the Liberty. “Money From Home” 
also shapes lively at the Para- 
mount. “Julius Caesar’ is holding 
big in second round at the Guild. 

Estimates for This Week 

Broadway (Parker) (1,890; 65- 
96)—“Bad For Each Other” (Col) 
and “Paris Model” (Col). Modest 
$5,500.. Last week, “Forbidden” 
(U) and “Tumbleweed” (U), $7,300. 

Guild (Indie) (400; $1.25-$2.40) 
—‘‘Julius Caesar’ (M-G) (2d wk). 
Giant $6,000. Last week, $6,300. 

Liberty (Hamrick) (1,875; 75-$1) 
—‘The Commande (WB). Socko 
$10,000 or near. Last week, “Maj- 
esty O’Keefe” (WB) and “Hannah 
Lee” (Indie), $9,600. 

Oriental (Evergreen) (2,000; $1- 
$1.50) —‘“‘Khyber Rifles’ (20th) (4th 
wk). So-so $3,400. Last week, 
“Keys of Kingdom” (20th) and 
“Male War War Bride” (20th) (reis- 
sues) (5 days), $2,100. 

Orpheum (Evergreen) (1,600; 65- 
90)\—“‘Man In Attic’ (20th) and 
“Man Crazy” (20th). Okay $5,500. 
Last week, “Khyber Rifles’ (20th) 
(83d wk), $7,700. 

Paramount (Port-Par) (3,400; 65" 
90) —_“‘Money From Home” (Par) 
and “Monte Carlo Baby” (Indie). 
Lively $11,000 or close. Last week, 
“Jivaro” (Par) and Louis Arm- 
strong unit onstage, $16,500. 

United Artists (Parker) (890; 65- 
90)—“Paratrooper” (Col) (2d wk). 
Mild $3,500. Last week, $6,400. 


DENVER 


(Continued from page 9) 


500 in 5 days. Last week, ‘“Saadia” 
(M-G), $5,500. 

Denham (Cockrill) (1,750; 50-85) 
—‘Money From Home” (Par) (2d 
wk). Fairish $7,000. Stays over 
again. Last week, $12,500. 

Denver (Fox) (2,525; 50-85)— 
“Hell and High Water” (20th). Big 
$23,000. Holding. Last week, “War 
Arrow” (U) and “Jennifer” (Indie), 
$15,000. 

Esquire (Fox) (742; 50-85)—“Don 
Camillo” (IFE) and “Secret Con- 
clave” (IFE) (2d wk). Fine $3,500. 
Holds. Last week, $7,000. 

Orpheum (RKO) (2,600; 50-&5)— 
“Killers from Space” (RKO) and 
“Vigilante Terror’ (AA). Fair $8,- 
000 or near. Last week, “Best 
Years of Lives’ (RKO) (reissue), 
$11,000. 

Paramount (Wolfberg) (2,200; 50- 
85) — “Command” (WB). Fancy 
$15,000. Stays on. Last week, 
“Cantor Story” (WB), $13,500. 

Tabor (Fox) (1.967; 50-85)— 
“Creature from Black Lagoon” (U) 
(3d) and “Fangs Arctic” (U). Head- 
ing for -fine $5,000. Last week, 
“Taza, Son of Cochise” (U) (3-D) 
and “Yellow Balloon” (AA), $5,- 
000. 

Vogue (Pike) (442; 60-90)—‘“Pro- 
moter” (U). Nice $2,500. Stays on. 
Last week, “Brandy for Parson” 
(indie), $1,800. 

Webber (Bailey) (712; 50-85)— 
“Creature from Black Lagoon” (U) 
and ‘Fangs of Arctic’ (U). Good 
$2,500. Last week, ‘‘Taza, Son of 
Cochise” (U) and “Yellow Balloon” 
(AA), $2,000. 














| Harry Brandt 
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bert, a former director of Trans- 
Lux and one of the defendants. 
Shubert’s executors were substi- 
tuted as defendants. 

In the main, the trial was de- 
voted to an attack on the practices 
of Harry Brandt in the buying and 
booking of pictures for Trans-Lux 
theatres and the activities of the 
Brandt office in relation to certain 
theatre acquisitions by T-L. 

On a motion to dismiss the com- 
plaint—brought by Jerome Ross, 


George B. Mason and Walter 
Siemers—Abraham L. Pomerantz, 


attorney for Brandt, called upon 
Gardner Ingraham, attorney 
the plaintiffs, to “concede there 
is no proof in this record that Mr. 
Brandt, in the course of buying 
and booking films for Trans-Lux, 
withheld or kept ten cents of 
money that he got from Trans-Lux 
for transmittal to a distributor.” 
Ingraham, according to the tran- 
script, said: “I will say that... 


we claim shows that a particular 
film which had been paid for (by 
Trans-Lux to Brandt) ... was not 
paid for in full” by Brandt to the 
distributor. 

Ingraham said an accountant had, 
pursuant ,to court order, inspected 
the records of the Brandt booking 
office for the period covering Aug. 
1, 1948, to Aug. 1, 1950. 

In support of his motion to dis- 
miss the case, Pomerantz argued: 
“I do not believe that ever in the 





we have put in no evidence which | 


! 
| 





for FF 





history of this court has an action 
been brought with more wanton 
charges against more reputable 
citizens and with more irresponsi- 
bility and less substance and with 
more malice and ‘vengeance than 
the case of Ross vs. Brandt. At 
the appropriate time I will prove 
to your Honor that this is and has 
been litigation’ dishonest in con- 
ception, dishonest in prosecution 
and one of largest hoaxes ever -per- 
petrated upon the Supreme Court 
of the State of New York.” 

Ross was at one time a stock- 
holder of Trans-Lux, and accord- 
ing to the defense counsel, the ac- 
tion was instigated and carried for- 
ward as a “vendetta” against 
Brandt. Four other groups of stock- 
holders, not connected with Ross, 
requested and received permission 
from Justice Di Falco to drop out 
of the case. 


Plaintiffs are represented by 
McLanahan, Merritt & Ingraham; 
Brandt is represented by Pome- 
rantz, Levy & Haudek, and the re- 
maining directors of T-L by Satter- 
lee, Warfield & Stephens. During 
the trial, Francis W. H. Adams, of 
the latter firm, was appointed 
Police Commissioner of New York 
City. He was replaced by William 
Scott and Joseph Crowley of the 
Satterlee firm. 




















Oscar Derby 
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ty”; William Holden, “Stalag”’; 

Burt Lancaster, ‘Eternity.” 

Best Actress: Leslie Caron, 
“Lili”; Ava Gardner, ‘““Mogambo”; 
Audrey Hepburn, “Holiday”; Debo- 
rah Kerr, “Eternity”; Maggi Mc- 
Namara, ‘‘Moon Is Blue,” (Prem- 
inger, United Artists). 

Best Supporting Actor: 














Eddie 


Albert, “Holiday”; Brandon De- 
Wilde, ‘Shane’; Jack Palance, 
“Shane”; Frank Sinatra, “Eterni- 


ty”; Robert Strauss, “Stalag.” 

Best Sunporting Actress: Grace 
Kelly, “Mogambo”; Geraldine 
Page, “Hondo”; (Wayne-Fellows, 
Warners); Marjorie Rambeau, 
“Torch Song”; Donna Reed, 
“Eternity”; Thelma Ritter, ‘Pickup 
en South Street.” 

Best Director: Fred Zinnemann, 


“Eternity,” Columbia; Charles 
Walters, “Lili,” Metro; William 
Wyler, “Roman Holiday,” Para- 


mount; George Stevens, ‘Shane,’ 
Paramount; Billy Wilder, “Stalag 
17,” Paramount. ; 

Best Motion Picture’ Story: 
“Above and Beyond,” Beirne Lay 
Jr., Metro; “‘Captain’s Paradise,” 
Alec Coppel, London Films (Lo- 
pert-UA); “‘Hondo,” Ieouis L’Amour, 


Wayne-Fellows-Warners; “Little 
Fugitive,’ Ray Ashley, Morris 
Engel and Ruth Orkin, for late 


Joseph Burstyn; “Roman Holiday,” 
Tain Mclellen Hunter. 

Best Screenplay: ‘Cruel Sea,” 
Eric Ambler, Rank-Ealing studios 
(British); “Eternity,” Daniel Tara- 
dash; “Lili,’”’” Helen Deutsch. “‘Holi- 
day,” Hunter and John Dighton. 
“Shane,” A. B. Guthrie Jr. 


Best Story and _ Screenplay: 
“Band Wagon,’ Betty Comden, 
Adolph Green, Metro; “Desert 
Rats,’ Richard Murphy, 20th; 


“Naked Spur,” Sam Rolvhe, Harold 
Jack Bloom, Metro; “Take High 
Ground,” Millard Kaufman, Metro: 
“Titanic,” Charles Brackett, Walter 
Reisch, Richard Breen, 20th. 
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‘Salt of Earth’ 
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ee 
case. This is considered signifj- 
cant since those close to Ernst say 
he was wiiling to act provided he 
was given a completely free hand 


on the defense. This the “Salt” 
producers apparently were not will- 
ing to do. 

The IA has never flatly come 
out against the a Speen However, 
the union has officially notified 
its projectionist members to get in 
touch with N. Y. headquarters be- 
fore handling or projecting the 
film. Privately, it’s said, the IA 
position has been expressed much 
more positively. 

Reaction to last week’s Variety 
disclosure of the IA dictum regard- 
ing “Salt” was divided with many 
in the indu&try expressing dislike 
of a Red-line propaganda picture 
while at the same time voicing 
equal distaste for any union action 
predicated on film content. Fre- 
quent comment was that, even if 
the IA were justified in stopping 
circulation of “Salt,” the implica. 
tions of such action went beyond 
this single instance and in fact 
constituted a worrisome precedent. 

Oddly enough, though “Salt” 
still lacks introductory titles and 
a rough work print is being used 
for very-private-indeed. N.Y. 
screenings, the film already has 
begun to stir international reper- 
cussions with Commie elements 
abroad charging “suppression” of 
the film by Hollywood and the 
State Dept. 

Observers fear that fuel may be 
added to this controversy if and 
when international film festival au- 
thorities abroad begin asking for 
the picture, which some believe 
they are very likely to do. There 
is some doubt that the government 
will allow “Salt” to be exported 
and concern that, in such a case, 
foes of the U. S. abroad will be 
handed valuable ammunition. 

Not Ready 

Biberman turned down a re- 
quest of VARIETY to see his pic 
with the explanation that ‘we 
aren't ready yet.” Film doesn't 


| have a distributor so far, but it’s 


the producers’ final aim to get 


|theatre dates even if it should be- 


come necessary to rent houses. 


Film, which was lensed on 1o- 
cation at Silver City, N. M., and 
completed on the Coast, tells of a 
strike by Mexican workers at a 
U. S. mine. Company hires strike- 
breakers. Eventuallv, the women 
take over the picketing to circum- 
vent an injunction. Police try to 
evict the workers, but is stopped 
in the face of mass opposition. 


Several persons who have seen 
the picture have commented that 
it is an out-and-out propaganda ef- 
fort. “Everything is black or 
white,” one of those in the audi- 
ence said. “The bosses, or their 
are terrible; the 
police brutal, and all the workers 
noble and brave.” According to 
someone else, “Salt” contains 
some extremely effective lensing 
but news to a none-too-subtle prop- 
aganda line. “If they'd edit out 
some of those barbed comments 
and red-line speeches it wouldn't 
be a bad picture. In fact, editing 
would improve it,” he declared. 


Best Song: “Moon Is Blue,” title | Film has a couple of brutal beat- 


tune, Herschel Burke 


Gilbert, |ing sequences, including one where 


Sylvia Fine; “My Flaming Heart,”!q miner is beaten up by thugs 


from “Small Town Girl,” Nicholas 
Brodszky, Leo Robin, Metro: 
“Sadie Thompson Song” (Blue 
Pacific Blues) from 
“Secret Love” from 
Jane,” Sammy Fain, Paul Francis 


Webster, Warners; “That’s Amore,” | 


from “Caddy,” Harry Warren, Jack 
Brooks, Paramount. 














Newsreels 


Continued from page 7 








been in something of a slump since 
1950. 

Newsreels on the whole have 
been having a rough time of it over 
the past five years with many ex- 
hibs cancelling out for economy 
reasons. Also, while costs have 
risen, the theatres have been gen- 
erally unwilling to come across 
with higher rentals despite efforts 
on the parts of the reels to prove 
that the public wants them in the 
theatres. 

It’s hoped that, with Cinema- 
Scope possibly heralding a trend 
towards single feature billing, the 
reels may be given a new lease on 
life via the wide screen. 


| 


“Thompson”; | 
“Calamity | 





brought in by the company to 


break the strike. 


Allied May Sue | 


“ume continued from page 7 














“with its design” since Metro has 
refused to indicate a sales policy 
for C’Scope pix although Allied 
officials have asked for a clarifica- 
tion several times. 

Meanwhile, Alliedites were 
elated by the firm stand taken by 
exhibitors in England in opposing 
20th’s insistence on stereo sound. 
Referring to 20th sales topper Al 
Lichtman’s statement terming Al- 
lied’s reception of 20th rep Alex 
Harrison as “reprehensible,” an 
Allied leader said: “What will 
Lichtman say about the way the 
English treated Skouras? I dare 
him to say anything about them. 
He said our treatment of Harrison 
was reprehensible. Look what the 
English exhibitors did to Skouras.” 

There were indications that Al- 
lied in U. S. and CEA in Britain 
may get together for the purpose 
of exchanging views on strategy in 
the anti-sterophonic sound fight. 
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at Loew’s State, New York and at the Stanley, Philadelphia. 


COLUMBIA PICTURES presents 


JUDY HOLLIDAY i.e 


IT SHOULD HAPPEN TO YOu! 


costaring PETER LAWFORD with MICHAEL O'SHEA 
and introducing JACK LEM MON 


Story and Screen Play by GARSON KANIN 
Produced by FRED KOHLMAR « Directed by GEORGE CUKOR 
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| Push TV 


the ABC network and will be; 
given the second lead in, perhaps, 
a dramatic airer at the first op- 
portunity. On-camera competence 
and pubiic reaction will be closely 
measured. One or two more tv ex- 
posures, possibly in a full-lead as- 
signment, will be considered. 


Is He/She Ready? 


Overall results will determine 
whether the thespian is “ready” 
for pix. Assuming that said player 
has caught on via tv, a key role in 
a Hollywood feature follows. Maj- 
or point is- that by this time the 
performer will have been seen by 
a vast audience and will have some 
marqueé value at theatres. 

If, though. initial tv reaction is 
downbeat, the player is simply 
dropped. 








As Screen: Star-Maker 


Continued from page 3 





As AB-PT prez, Goldenson sees 
a multi-faceted. set of advantages 
in this unique idea of using tv 
as the testing ground for Holly- | 
wood newcomers. It makes avail- | 
able to tv personne! whose talent 
is .at least worthy of experiment. | 
As star material develops it doubt- | 
less will be shared by Hollywood | 
and the telecasters, and ABC} 
would be first among the latter on 
the inside track. | 

For Hollywood, the plan removes | 
important r‘sks. A star is born: 
only out of key roles and this, of 
course, means that in some _ in-| 
stances the profit or loss on a fea- | 
ture production is at stake. It’s) 
great when public reception is 
Marilyn Monroesey. But’ what! 
about the producer who has $500.- 
000 in negative costs riding on an 
introducee who gets an audience 
chill? 


Valuable Tieups 

Balaban, who is head of the 
Balaban & Katz chain in Chicago 
(a UPT subsid) and brother of 
Paramount president Barney Bala- | 
ban, notes that fewer newcomers , 
are given siardom opportunities | 
because of the numerical cutback 
in production. Theatremen through | 
the years have clamored for more | 
big names in pix. Balaban opines | 
that the tv tieup can’t help but} 
encourage the development of new | 
luminaries. 

A strong point accented by Gold- 
enson is that the tv exposures for 
a given player would be the equiv- 
alent of appearances in three pix 
in terms of public “penetration.” 
This means, in other words, that 
exhibs would not be called upon 
to ballyhoo total strangers. 

In any event, the plan repre- 
sents the first major effort of the 
tvpe in which the pix and tv in- 
dustries would work together to 
mutual advantage. Other harmoni- 
ous operatéon has been via appear- 
ances of Hollywood personalities 
on tv, often for film promotion 
purposes, and a tv “remake” of a} 
theatrically played-out pic. The 
latter has been only one shot so} 
far—‘‘Lux Video Theatre’s” adav- 
tation of Paramount’s “A Place in 
the Sun’—but this “first” doubt- | 
less will be followed with similar 
tieins. 

Speaking generally, Goldenson 
insists that the three allied media 
—-pix, tv and radio—‘“can stand 
side by side. each a good business.” 
He adds: ‘Zach has its own vital- | 
itv.” He characterized tv as the 
“home group” entertainment, that 
is, watched by the entire family | 
at one time. ; 

Radio. he states, “is personal- | 
ized.” After a couple of hours of 
television, each person, even the 
maid, go to a separate room and; 
individually-owned sets. There's 
now a set for evervone, including. 
if vou have one, the maid. 

“But there are certain times} 
when the wife wants to take the 
family out of the home environ- 
ment. This means theatre busi- 
ness, 

On another subject, the widelv- 
held theory that “only the big 
pix make monev” was disputed by 
Goldenson. “Offbeat angles, ac- 
tion types, themes you can sell— 











| 


these are good business, too,” he | 


commented. To prove his point 
he cited the Edward Small and 
Leonard Goldstein non-major en- 
tries which have been successful. 

The exee evinced considerable 


optimism in relating the “tremen- | 


dous” morale lift he found on the 
Coast. He said “The production 
decline which started in 1947—in 
terms of picture quality—has 
levelled off and now is on the way 
back up.” All major lots and the 
indies are showing new vigor, ac- 
cording to the exec. He wos par 
ticularly impressed with the “new 





bldod” in Hollywood, 
players and directors. 


Balaban also commented on the 
point that lesser-scale pix, and not 
alone the epics, can cut~=a neat 
caper at the b.o. “Even ‘Little 
Caesar” and ‘Public Enemy’ are do- 
ing fine,” he said, noting-that the 
reissue combo. proved stronger 
than most new “A” product in Chi. 

Goldenson suggested that per- 
haps tv is partly responsible for 
this situation. He figures ‘Drag- 
net,” “The Web” and other such 
videO programs 


including 


such themes “but in the form of 


a seven-course dinner at the thea- | 
tre rather than a snack at home | 


(vis, tv)” 

While elated anent the quality 
of pix, Goldenson feels the numeri- 
cal output is inadequate and ex- 
hibitors “should keep alert to the 
possibility of encouraging more 
production.” He, Balaban and 
O'Donnell plan a swing of the stu- 


might have | 
whetted the public’s appetite for | 


ee, 


| was “a sophisticated and solvent 
| bidder”; he owned- many theatres, 
and could hardly be charged with 


Inside -Stuff—Pictur 
poor business judgment in buying 


icki ’ Group of six three-reelers to be released by Paramount during Mar: }, 
eee S omeng oe pepe fe horeing in the | and April represents a pet project on the part of A. W. Schwalberg. 
'complaint-Raichle pointed out, of | Par’s distribution topkick. It was at his insistence that the company 
| “collusion” by- Dipson, or of taint —— = ee ale ee hear the Danziger Brothers, wo 
|i i — made them indep " ; 
Fe Bees» 2 oc > eaeearemien operating on a double-feature policy have .a turnover 
|plaint’ should be dismissed and | problem on their hands when one of the two pix on the program is a 
isummary judgment granted, the long-running epic. This struck home with Schwalberg at the time 
| attorney reiterated. Par first placed “Greatest Show on Earth” in wide release. Ever since, 
Judge Foley gave plaintiff per- the exec has been on the prowl for a substitute for that second fea- 
mission to file an answering brief, | ture when the “A” film on the bill is kingsize in length. He figures 
and defendants a memorandum. |he has it in the three-reel briefies, more of which will be forthcom- 
| He will then take the case under | ing if the first six click. The pix are under the one series title of 
‘consideration. An appeal from “Calling Scotland Yard.” Paul Douglas appears in them as narrator. 
| Judge Foley’s decision, however it aie sane) 
| goes, is certain. 


| 


Parakeets, instead of actors, played leading roles in a suspense 
drama that was revealed by a L. A. Federal Grand Jury indictment 
of George R. Emerson, Metro’s wildlife departmet manager, charged 
with smuggling 600 of the birds into this country. Suspense is caused 
by the discovery that 200 of the parakeets have. died of ‘psittacosis. a 











italian Dialog 
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dios every four or five months “to | 


keep an eye on production.” Bala- 
ban interjects that exhibs and pro- 


ducers should huddle more often | 


to swap notes. ‘‘We (exhibs) have | 


information which they (produc- 
ers) need and should have,’ he 
remarked. 

Goldenson is a_ booster cof 
CinemaScope—he figures 250 to 
300 UP houses now have it—and 
regards stereophonic sound as an 
“added plus.” He related he dis- 
cussed with 20th production boss 
Darryl F. Zanuck the possibiilty of 
using four sound tracks with cer- 
tain scenes and an electronic cut- 
off to two or only one track with 
other scenes. Zanuck agreed that 
streosound has such possibilities 
which have yet to be worked out, 
the AB-PT topkick relayed. 

Another Goldenson observation: 
“Each new stereophonic film will 
improve; you can’t start off with 
perfection.” 


SECRET SA Sie 

















umm continued from page 3 jae 


ing Italian societies, telling them 
of the availability of its product 
and urging them to contact exhibs 
to book these films regularly or at 
least for special occasions. It’s es- 
timated that there are some 2,000,- 
000 Americans of Italian extraction 
in the U.S., but only a fraction— 


| about 70,000—are really: drawn by 


the appeal of native Italo pix. 
“They all want to become Ameri- 
canized as soon as they come here,” 
Levine complained. 

However, he figures that his 


_isn’t a diminishing audience since 


Italian immigration will continue 
if anything on a larger scale. “The 
one thing no one today can sell 
is an Italian film without sub- 


| titles,’ Levine asserted. “The old 





| Estate Vs. Schine 








'stockholder could not bring a 








Laan Continued from page 7 jaa" 


“derivative” action under’ the 
Sherman ontitrust law and (2), Re- 
liance Theatres, Inc., the corpora- 
tion operating the Palace, had ac- 
cepted settlement of an antitrust 
suit which it brought against the 
defendants in 1935. The case had 
been officially closed, in the U. S. 
District Court for Western New 
York, in October, 1936. 

Hardy explained that the estate 
had not prosecuted the action 
while the Government antitrust 
suit against the Schines was in 
progress. He asserted that the 
plaintiff, while alive, his estate, 
and Reliance Theatres, Inc., would 
have made large earnings, but for 
the “conspiracy” of defendants to 


|‘‘suppress competition” and bring 


“the small corporation to its eco- 
nomic knees.” 

The Washington attorney 
charged, in effect, that J. Myer 
Schine and Nikitas Dipson, of 
Batavia, who had held a one-third’ 
interest in Reliance, made an 
agreement, during a recess at a 
1936 auction sale of Dickinson's 
one-third interest and 
other assets. 


Under it, John Osborn repre- | 
;sented Dipson at the auction, a 
hid of $36,700 was accepted, and | 


Schine later acquired the stock, 
Hardy declared. Schine, he con- 
tinued, was the only one who 
could profit from the purchase— 


| because he was “the only one who 
| could get the pictures.” 


The Schines and Paramount 
(then not divorced from theatre 
operation) had the top product 


| while they operated the Palace in 
'a “pool” before 1933, Hardy al- 


leged. After they ‘defaulted on 
the lease, in the depression” and 
Reliance entered the picture as 
operator, Schines’ Rialto and Hi- 
Art—neither, according to Hardy, 
comparable to the Palace in mod- 
ernity and appointment—grabbed 
the cream of releases. Reliance 
could obtain’ virtually nothing 
good. Dickinson built the Palace 
“shout 1925.” 

The release in the Reliance anti- 
trust suit against the defendants 
was “by Schine for Schine,” Hardy 
charged. 

Raichle vigorously challenged 
this and certain other statements 
by Hardy, whom he pictured as 
hew to the current case. Dipson, 
he emphasized, was and jis a “bit- 
ter” competitor of Schine, Dipson | 


folk who’d go to see such a pic- 
ture are dying out, and the young- 
er ones want the subtitles.” Titles 
also are a draw since the Italo 
trade is primarily a family trade 
and everyone’s satisfied that way. 

The Italians are*the second larg- 
est foreign language group in the 
U. S. There is a very large mar- 
ket for Spanish pix, most of which 
come from Mexico and are shown 
without subtitles. There are also 
much smaller markets for Polish 
and German imports. 

Levine’s department, while in ex- 
istence on paper for a year, has 
been functioning really only since 
last September. At that time, he 
said, “there just wasn’t such a 
thing as an Italian-language market 
in America. We’re trying to revive 
it and bring some order into it.” 

“Quality” group’ entries’ are 
picked on the basis of what the 
Italo audiences in Italy would like 
or have liked. That’s in contrast 
to IFE’s other releases which are 
dubbed or handled with titles. In 
that category are pix that may have 
done mediocre biz in Italy but are 
ate to have sock appeal in the 

Every once in a while, one of 


deadly parrot fever. 


noculated immediately. 


don’t any of you gentlemen offer 


The other 400 have been destroyed but all the 
agents who took part in the seizure of the birds are being rounded 
up by federal and civic authorities for innoculation. 
35% fatal to humans. They are also trying to get in touch with acent 
Walter E. O’Brien, now on his way to Singapore, to warn him of the 
danger. Thus far he has not answered cables advising him to be in- 


Psittacosis js 





Lionel Barrymore, appearing on the “Toast of the Town” tv show 
Sunday (14), had a salient comment to contribute: “After 30 years of 
living and working with the Metro family, I’m still going strong. So 


me a gold watch.” 











Continued 





experienced the joys and reverses 
that beset the business. In recent 
years the industry had been rav- 
aged by the encroachment of tv, 
forcing 6,000 American theatres to 
go dark. With attendances down 
by 48%, the motion picture indus- 
try became completely demoral- 
ized. It was at that time they’d 
started developing the Eidophor 
system of big screen tv, but while 
the development was in progress, 
Cinerama made its appearance in 
New York and created the “great- 
est possible furore.” That inspired 
his company to think in terms of a 
system which would involve only 
one projection booth instead of 
three, and only one screen instead 
of three. From that time they’d 
sunk $15,000,000 into the process 
and had taken a chance with the 
entire structure of their company. 
They'd gambled all their invest- 
ments and assets and made the 
process available to others for al- 
most nothing in order to serve the 
industry in the best possible way. 
Skouras claimed it would be die 
honest on his part to claim that a 
CinemaScope picture would be as 
good without stereophonic sound, 
although it would be easy for him 
tos abandon his conviction and make 
the medium available for every- 
one. He insisted that they received 


certain | 





the “quality” films will get favor-|no cut from manufacturers of 
able crix reaction in the Italo-|stereophonic sound sets and when 
language house. Then it’s yanked |they’d been offered a 10% royalty, 
and shifted to the arties for ajthey asked the manufacturers to 
potentially wider circulation. Last | cut their prices and extend credit 
film to show such surprise strength | terms instead. 
was “The White Line,” Levine said. | After Skouras had completed his 
" ? introductory remarks. Earl Spon- 
| . |able, head of the studio’s research 
Par to Exhibs |and development departmeni, gave 
;some technical background and a 
om Continued from page 3 Samet {history of technical developments 
condense and expand the screen |!" the studios over a period of 
aspect ratio from 1:1 to 3:1. The | ©@!s- ba To show a CinemaScope 
prism setup will be made available | film without magnetic sound (he 
to theatres at $750 per pair. | (Hought) would be comparable to 
Par hes placed a nix on stereo- | having the Sadlers Wells ballet ac- 
phonic sound for the avowed rea- | companied only by a piano or a 
son that its inclusion in any system | musical backgrounded by a phono- 
automatically would cut the num- graph. 
ber of its theatre accounts. In line Indies’ Quiz 
with this it’s noted that many ex- The leading questions 
hibs are opposed to the new stereo- mainly from small independents 
sound because of its expense. | but the opening queries were ad- 
Par policy on sound hasn’t been | dressed to the platform by Sir 
fully set but sentiment at this time | Alexander B. King, who heads a ma- 
favors a single-track process which | jor chain of Scottish theatres. He 
is optically cued to send the audio | started with a three-pronged query 
in two directions. to Skouras: (1) Did he have any fi- 
In production, the double-frame ; nancial interest in stereophonic 
/negative is processed on to stand- |sound?; (2) why were anamorphic 
ard-size release prints. The print |ienses 50° cheaper on the Conti- 
can be either anamorphic or regu- | nent?; and (3) why the insistence 
lar, Either way, the widened pic- |on miracle mirror screens? The an- 
ture is achieved without any loss |Swers boiled down to this: No, 























came 





of definition, it’s said. 

As explained by a_ technician 
source, “sensitivity and definition 
oppose each other in the ‘taking’ 


film. High sensitivity is desired to | 
save lighting costs. By increasing | 


the size of picture in the taking 
film (‘using two frames instead of 
one) the definition goes up in pro- 
portion.” 

Par’s first pic in the process is 
“White Christmas,” Bing Crosby- 
Danny Kaye costarrer. Par reps 
who have seen screenings on the 
Coast claim that the pic has high 
definition even when viewed a few 
feet from the screen. 


jthere was no rakeoff on sound 
equipment but prices would surely 
come down as demand increased; 
the price of lenses, over which they 
had no control, was also expected 
to come down ‘later; the miracle 
mirror screen would be a must in 
major first-run theatres, but smaller 
subsequent runs would be .per- 
mitted to use either the Stableford 
| or Harkness British made screens, 

Jack X. Prendergast bluntly as- 
| Serted that, at a time when exhibi- 
|tors were going to the Chancellor 
‘for admission tax relief to keep 
| their theatres open, they could not 





|possibly afford this equipment. He 


. Skouras Faces British Exhibs 





from page 5 





accused Skouras of having sold ex 
hibitors down the river to the 
electrical industries who were pro- 
tected by the 20th-Fox policy. He 
suggested Skouras was adopting a 
monopolistic attitude and hoped 
exhibitors would not be driven to 
higher authorities but would be 
able to resolve the matter within 
the industry. Resisting the mon- 
opoly charges, Skouras said he'd 
placed himself on the block to be 
crucified and all this because he 
believed in the welfare of the smal] 
exhibitor. 4 

And so it went on with question 
after question. Could there be a 
British experiment of two competi- 
tive theatres playing the same [ilm, 
one with and the other without 
stereo sound? No. Would Skouras 
back his faith by allowing exhibs 
to use a single soundhead because 
of his conviction they’d come back 
for the stereo equipment? No. 
Finally, as the lunch hour ap- 
proached, the CEA prez brought 
the session to a close by summing 
up the results. And these? Nil, 
apart from a lot of plain speaking. 











Harlan Pix | 


“Eas CONtinued from page 2 ———_— 
‘ally a good proof that the distribs 
| expected or feared controversy. 
| “Colombo,” as well as the other 
| Harlan pic suddenly released here, 
| incidentally came in through the 
| backdoor, both pix avoiding preems 
|at big houses, but day-dating in 
| several (mostly neighborhood) cin- 
;}emas. Distribs also did not invite 
; the press to review them. 
Students Temand Pic Be Jerked 

First incident occurred in a cin- 
ema in the British sector, where 
“Colombo” was shown, Demon- 
| strators, mostly students, had min- 
gled with the audience and loudly 
demanded the film be taken off. 
| There were six interruptions and 
several demonstrators were arrest- 
ed by the police. Here several pa- 
trons showed a clear anti-Semitic 
attitude. A number of local groups 
are reportedly going to join the 
anti-Harlanites and plan organized 
demonstrations. : 

Most local papers are obviously 
on the side of the demonstrators. 
Others advised authorities to pro- 
hibit the film to insure public or- 
der. Friedrich Luft, ace film critic, 
said» “The showing of the Harlan 
pix badly hurts Berlin’s reputation. 
It reopens old sores and insulis 
those whose relations were killed 
in Nazi gas chambers.” 

Also the showing of “Five Min- 
utes Past 12,” German docu- 
mentary on the Hitler regime, cre- 
ated further - incidents. Demon- 
strators threw stench bombs at the 
screen, and demanded to take off 
this “Fascist” film. Papers held 
that Commies kicked up the 
ruckus. This, however, sounds rath- 
er strange since this film shows ah 
obvious anti-Hitler attitude ‘(Ger- 
| hard Grinde, film’s author, is him- 
| self an acknowledged victim of the 
| Nazi regime). Actually, only one 
group could dislike this film, name- 
, ly the Nazi adherents themselves. 
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§ Co. Presidents (Exception: RKO) - 
Proclaim Faith In Self-Policing Code 





The presidents of eight film + 


companies, in a personally-signed 
statement released by the Motion 
Picture Assn. of America, in ef- 
fect have served official notice 
that agitation for a major rewrite 
of the Production Code is futile. 

Signatories to the press handout 
pledged anew their faith in the 
Code, insisted that its fundamen- 
tal principles are not subject to 
change at any time and declared 
that it embodies no restraint on 
artistic endeavor within the bounds 
of good taste. 

Chief execs also were united in 
unequivocal opposition to govern- 
mental censorship at any level. 

For eight company heads to join 
in a statement of almost any kind 
is rare. But seen as more Sig- 
nificant is the fact that RKO is 
not a party to it. Neither is United 
Artists but UA is not a member 
of MPAA—RKO is—so the ab- 
sence of this indie distrib is not 
regarded as meaningful. 

RKO has been at odds with 
MPAA and the Code over “The 
French Line” but nothing before 
has so forcefully brought into focus 
the breach between the Howard 
Hughes outfit and the producer- 
distributor organization. 

The statement, in its entirety, 
follows: 

“We believe that the motion pic- 
ture, as a medium of information 
and entertainment, is entitled to 
the freedom of expression guar- 
anteed by the Constitution of the 
United States. 

“We abhor and oppose govern- 
mental censorship. Such censor- 
ship is alien to our basic Ameri- 
can traditions of freedom. 

“As producers and distributors 
of motion pictures for a mass pub- 
lic, we have a continuing respon- 
sibility to the people we serve. 

“It is the responsibility to see 





that what appears in our pictures 
is decent and moral—fit for the} 
families of all the world. 


“It is the responsibility to see to 
that within these principles, artis-| definite 


Martina Corp. Plead- To 


Reopen Versus Schine’ 


Buffalo, Feb. 16. 

An amended complaint filed in 
U. S. Federal Court here by Mar- 
tina Theatres Corp. of Albion seeks 
permission to reopen a $841,500 
case against Schine Chain Thea- 
tres and 17 motion picture film 
producing and distributing com- 
panies. 

The complaint seeks to vacate an 
order dismissing a former com- 
plaint in the action on the grounds 
that a settlement agreement which 
was part of the stipulation on the 
original dismissal was procured by 
fraud and hence is illegal. 


TOA Joins Allied 


Drive for Low 





20th Shifts Koster 


Hollywood, Feb. 16. 


Henry Koster was assigned to 
direct “Desiree,” starring Jean 
Simmons at 20th-Fox, indicating 
that the studio has shelved “Pink 
Tights” until later in the year. 

eKoster was ready to start shoot- 
ing “Tights” when Marilyn Monroe 
ankled the lot. His new assignment 
calls for an early start. 








FEB. OPENINGS 
OF OUTDOOR 
THEATRES 


Chicago, Feb. 16. 

Chicago area ozoners, trying to 
‘extend the length of the outdoor 
season, are planning to start at 
least a month in advance of last 
year. Meanwhile, one outdoor the- 
atre, the Starlite Drivein, hasn't 
closed yet. 

Essaness circuit is lighting up its 
Harlem Drivein on Feb. 19, six 
weeks earlier than last year, and 
the indie operated Twin Drivein 
likewise kicks off the same day. 

Owing to the union’s demands 





Fire Insurance ‘last season that four operators be 


With flammable nitrocellulose 
film almost completely replaced by 
fireproof acetate film, Theatre 
Owners of America has joined Al- 
lied States Assn. in appointing a 
committee “to investigate this sub- 
ject to the end that lower fire in- 
surance rates would be possible.” 
A similar committee was named by 
Allied last October following its 
annual convention in Boston. 

According to a survey made by 
TOA in Oct., 1952, it was revealed 
that about 20° of the films were 
still on nitrate-stock. It was es- 
timated at that time it would take 
from 18 months to three years to 
exhaust completely this stock. It 
was noted that a complete switch 
safety film would result in 
reduction in 


tic and dramatie and dramatic in-| rates. 


tegrity is maintained, that the 
screen may deal honestly and faith- | 
fully with life, and that the free- 
dom under law which we claim 
shall not by its abuse descend into 
license. 

“The Motion Picture Production | 
Code and the Advertising Code 
are effective means for discharg- 
ing these responsibilities. This 
voluntary system of self-regulation 
was adopted in our industry nearly | 
a quarter of a century ago. 

“The fundamental principles of | 
the Production Code are not sub- | 
ject to change with the passage of 
time. 

“Rules and regulations accom- 
panying the Code and dealing with 
customs and conventions have 
been changed from time to time 
in the light of experience. 





“The Code is a living instrument | 


for our guidance. 

“We believe in its principles. We 
have adhered to them. We shall 
continue to live up to them. 

“Nothing in the Code has ever 
prevented the making of superla- 
tive, artistic and dramatic enter- 
tainment within the normal stand- 
ards of decency and morality. 

“No sweeping changes or re- 
visions are necessary to maintain 
this objective. 

“Decent entertainment continues 
to be the best entertainment. 

Signatures were: Steve Broidy, 
Allied Artists; Harry Cohn, Colum- 
bia; Nicholas M. Schenck, Loew’s; 
Barney Balaban, Paramount; Her- 
bert J. Yates, Republic; Spyros P. 
Skouras, 20th-Fox; Milton R. Rack- 
mil, Universal, and Albert Warner, 
Warners. 

Among the most vocal intra- 
industry champions of Code “mod- 
ernization” has been indie film- 
maker Samuel Goldwyn. His an- 
swer to the new prexies’ pledge is 
now awaited. 





‘Line’ Set for L.A. 
Los Angeles, Feb. 16. 
Local film fans will get their 
fir% look at RKO’'s controversial 
“French Line” on Feb. 24 when it 
opens at the Hawaii and Orpheum 
theatres. 


The point has now been reached, 
it’s believed, that a specific pitch 
be made to fire insurance 
companies for rate cuts. Henry An- 
derson, chairman of TOA’s build- 


ing and safety codes committee, | 


told the exhib org at its November 
convention “we are confronted 
with the argument that nitrocel- 
lulose film is nevertheless still in 
use, and they (insurance com- 
panies) cannot therefore lower 
their standards until its use has 
been discontinued.” He noted that 
the argument cannot be entirely 
discounted, since the insurance 
companies are unable to police 
every 
kind of film is being used. 

Anderson's suggestion that “‘def- 
inite and possibly drastic action to 
stop the use of nitrocellulose film” 
on new productions, newsreels, im- 
portations and rereleases, apparent- 
ly has been followed since exhib- 
itors are prepared to present their 
case to the tire insurance compa- 
nies. 





Curved, Panoramic, Cyclo 


Screen for Dallas Drivein 


Dallas, Feb. 16. 

Buckner Blvd. Drivein Theatre 
has installed a screen 40 feet high 
by 80 feet wide made of fiber-glass, 
the first time this material has 
been used for film screens. Con- 
struction time: four months. 

President C. C. Ezell thinks new 
screen will be sensational for 
driveins. Versatility is unlimited, 
he believes, for new processes, in- 
cluding CinemaScope. 
curved, panoramic, cycloramie and 
pitched forward at the top. First 
use due Feb. 4, with showing of 
“Escape From Fort Bravo.” 


insurance | 


employed at Essaness Four-Screen 
Drive-In, the circuit is remodelling 
the ozoner along more standard 
lines and will rename it the Hal- 
sted Outdoor Theatre. 


Private Showing for Exhibs 
Checked By Memphis Cops 
As ‘French Line’ Aftermath 


Memphis, Feb. 16. 

Censor Lloyd T. Binford has not 
only banned RKO’s “The French 
Line” here but he stepped in when 
RKO proposed to give a private 
showing of the film for invited 
guests (mostly exhibitors of the 
area). At Binford’s insistence two 
plainclothesmen of the police force, 
iCapt. O. D. Lewis and Lt. J. E. 
Chenault were at the front door of 








the Maleo Theatre to check all who | 


entered, and their credentials. 

Binford was alarmed lest RKO 
would, as a social gesture, exhibit 
a film officially not for showing. 
|A big verbal exchange by phone 
took place between the censor and 
Reginald Reagin, Memphis branch 
manager of RKO. Afterwards 
when he met Reagin, the censor 
said he found him “a real gentle- 
man”. and regretted the sharp 
words used earlier. 

Binford has visualized an “in- 
|vited” audience of 500 but RKO 
| apparently had invited only around 


theatre to determine what | 25 


Kansas Censor Sees Self ‘Liberal’ 


Code Fine and Could Be.Eased If All Productions 
Had To Carry Seal | 





Chi Circuits May Playdate 


Indie Sleeper, ‘Lil Fugitive’ 
Chicago, Feb. 16. 

General dating is seen in this 
exchange area for outlying run of 
“Little Fugitive,” independently 
made shoestringer debuting now 
at World Playhouse, an arty. Teitel 
Film Co., which is handling the 
picture in the midwest, discloses 
that Warner Theatres, Balaban & 
Katz, Essaness, and Schoenstadt 
circuits all have shown interest for 
neighborhood exhibition. 

Pic is slated to go outlying about 
; March 5. 


Allied Still 
Seeks Control 





Allied States Assn. dream of hav- 
ing a “voice” in the production de- 
‘cisions of at least one film studio 
|is the theme of a special meeting 
eo for New York Feb. 24-25. An 
| attempt will be made to (1) crysta- 
, lize Allied’s purposes and (2) focus 
/on a given company. Allied has 
been canvassing its membership in 
| the belief that exhibitors may al- 
‘ready own shares of sufficient 
; number in any one film-producing 

company as to constitute a lever, 
' assuming the shares could be and 
| would bé voted en bloc. 

Exact number of shares held by 
Alliedites is undisclosed, but re- 
cent Cincinnati board meeting re- 
vealed substantial holdings. Addi- 
tionally Allied reportedly has 
_ received pledges from many exhibs 
who indicate a willingness to put 
}up coin when and if exhibitors 
need additional stock for an all-out 
/move on a particular company. The 
| fund pledged is reportedly in the 
| neighborhood of $1.500,000. Invita- 
; tion to other exhibitor organiza- 
| tions and to theatremen in unor- 

ganized areas to participate in 
| Allied’s plan will up the holdings 
/and coin pledges considerably, it’s 
| believed. 
| Ben Marcus, new Allied prexy, 
; reached by telephone in Milwau- 
kee, declared Allied’s membership 
; was 100° behind the stock buy 
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Of a Studio 


| idea. He said they considered the 








Kansas City; Feb. 16 
Censorship of motion picture is 
here to stay on a state level. and 
probably on municipal levels. 


cording to Mrs. Frances Veushs, 
Bonner Springs, Kans., publisher 


and chairman of the three-man 
, (all-woman) Kansas Censor Board 
Mrs. Vaughn covered the stand 
of the Kansas board thoroughly in 
an interview with Jim Burke. qj. 
rector of special events, on KMBC. 
TV last Tuesday (9). 


| As long as Hollywood produc. 
tions are only partly covered by 
the code and the Breen office 
there still is need for the censor 
| outside the industry. She charac- 
terized releases outside the code 
as including “everything under the 
sun trying to gather boxoffice 
dollars,” 
Within recent months Mrs. 
Vaughn recalled only one feature 
of a major film company was se- 
riously challenged, deleted or 
banned by the Kansas board. There 
have been a far greater number of 
| noncode feature and independent 
| productions that have failed to 








earn the Kansas approval. 


The code of the Breen office 
/could very well be liberalized in 
keeping with today’s customs and 
standards if all films were re- 
quired to carry this seal. Other- 
wise the matter of liberalization is 
going to find tough sledding. 

The Kansas board considers it- 
self liberal, with only five ques. 
| tionable features being extracted 
| from a list of 381 features and 500 
| short subjects reviewed in 1953. 
The matter of constitutional 
_freedom being sought by film pro- 
dueéers is not as applicable to mo- 
| tion picture productions as it is to 
the press, radio and television. Hers 
| Self publisher of the Bonner 
, Springs newspaper, Mrs. Vaughn 
said that press, radio and tele- 
Vision have the basic responsibility 
| of distributing news and matters 
, of public interest while motion 
pictures’ function is to entertain. 

The current flurry over censor- 
ship will serve to strengthen the 
position of censor boards, at least 
on the state level, regardless of 
the recent U. S. Supreme Court 
rulings. The situation has attract- 
ed widespread attention to the 
work of censors, aroused groups of 
many viewpoints, and serves to il- 
| lustrate the lack of uniformity in 
| the industry’s own sifting, she de- 
| Clared. 











ARTHUR MAYER REPLIES 


TO BISHOP FLANNELLY 


Auxiliary Bishop Joseph F. Flan- 


nelly, administrator of St. Pat- 


Screen is | 


Censor Fees: $400,000 


Albany, Feb. 16. 
Governor Thos. 
budget message to state legislature 
estimated that license fees on films 
j exhibited in New York State (via 
| charges of Education Department 
|for reviewing and sealing) would 
;amount to $400,000 in 1954-55, 
|Same as current’ fiscal year. 
Dewey revealed state’s receipts 





000. In 1952-53, this 
amounted to $414,000. 


revenue 





Chicago Police Censorship 
Chicago, Feb. 16. 
| Of 105 pictures reviewed last 
;month, the Chicago Police Censor 
| Board waved through all but one— 
'that a French product, which, as 
| usual, censors wouldn't identify. 
As in other recent months, im- 
|port films were on the upgrade 
with 21 overseas products in the 
January lot. Board made 13 cuts 
,in some 527,000 feet of film. 
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Of his latest banning, that of * 


Censorship by ‘Implication 


Memphis, Feb. 16. 
The Wicked Woman” (UA), Mem- 


! ’ 71 ~ » » rp . . ome : 
phis’ censor, Lloyd T. Binford, comments: ‘This woman (the hero- 


ine) is just a crook. She sets a 





Coincidentally, the Hawaii made 
a lot of coin when it exhibited 
“The Outlaw,” another Jane Rus- 
sell starrer that snooted at the 
Production Code. 





more thamvit actually shows. She 
but the implications are obvious 


bad example. The film suggests 
is not overtly seen with any man, 


’” 


Robert Kolgore immediately booked “The Wicked Woman” to 


play his Sunset drivein in West 
French Line.” 


Memphis, following RKO’s “The 


E. Dewey, in; 


first 10 months 1953-54 were $339,- | 


| plan a good method to counteract | rick’s Cathedral, was reminded last 
cyrrent distrib practices and “are | Week that “there are a variety of 
willing to go all out to alleviate | government agencies designed to 
the product shortage and to fight | protect the American people trom 
| the arbitrary stand taken by Spyros | the exhibition of films offensive to 
Shouras on stereophonic sound.” | accepted standards of decency and 
Special committee named by the | Morality.” 
Allied board to weigh the stock| Ina letter to the Bishop, Arthur 
plan consists of Marcus, former | Mayer, as prexy of the Independent 
prexy Wilbur Snaper, C. E. Nolte, | Distributors’ Assn. of America, 
Trueman Rembusch, Rube Shor, | Protested the churchman’s recent 
| Horace Adams and Bennie Berger. | Warning that the U.S. Supreme 
| Meeting, slated for the Hotel War- | Court decisions on censorship had 
wick, will be followed by a board | opened the way for “the descent 
, session on Feb. 26-27, | of a filthy avalanche upon this na- 
tion.” The Bishop foresaw an op- 
Al ‘{ portunity for ‘“unconscientious. 
. |immoral and un-American purvey- 
Neutrals Nix ‘ors of filth” to flood the nation 
; with a “a flood of poisonous pic- 
Continued from page 1 Sal} tures” harmful to both adults and 
young people. 

Contradicting this view, Mayer 
said that “if, ‘by ‘loathsome,’ you 
are referring to pictures dealing 
from the Commie angle and, for with reasonable candor with some 
that matter, has avoided political |Of the problems of modern life, 
controversy, domestic or other-|W¢ Must protest that it is possible 
wise. There has also been a marked | ‘® Yegard such films as praise- 
decline in pix tackling any contro- worthy without thereby becomtng 
versial matter, ‘immoral, un-American purveyo’s 

Explanation, it’s said, is that | of filth.” On the other hand. he 
‘audiences have given a clear in- | Stated, there was no danger of te 
|dication of their preference for | 400r being opened to pornographic 
| straight entertainment over prob- , °'_obscene films. 
jlem films. Somewhat contrary to! Mayer pointed out the various 
| logic, several anti-Communist en- | 0Vernment agencies that function 
| tries haven't done well in the U.S., , 9 screen out offensive imports #"° 
the biog of Cardinal Mindszenty that reminded the Bishop that ‘}t 
being a.case in point. “is still your privilege under our 
{great American tradition of free 
speech to denounce such pictures 
artd urge your parishioners as \\“: 

















| Cases they apply the same rigid 

;rule to imports from Moscow. 
Hollywood during the past two 

‘to three years has stayed away 











Wendell Bjorkman has been set 


as Coast sales rep for Buena Vista |as those of other faiths not to «!- 
recently-|tend them. I have greater con- 
fidence in the high moral standa!cs 
,of the American people.” 


Film Distribution Co., 
'tormed subsid of Walt Disney Pro- 
} ductions, 
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And That’s Democracy! 


Philip J. O’Brien, Motion Picture Assn. of America consultant 
attorney, puts it this way: “The difference between Government 


censorship and self-regulation 
‘won’t.’” 


is the difference of ‘can’t’ and 


In official censorship the Government tells the motion picture 
industry, ‘you won't’; in self-regulation, the members of the indus- 
try agree among themselves, ‘we won't.’” 





Code Remarkable Document 


On the subject of censorship, 


Mrs. Dean Gray Edwards, motion 


picture chairman of the General Federation of Women’s Clubs, 
has recently said: “We think that the experiences of the Produc- 
tion Code administrators with the complaints of the public back 
in the 1920’s is far more to be depended upon than the judgment 
of the producers in the field who could not possibly know all the 
pitfalls of public objections. When the purpose is quick money- 
making, it can lead to all sorts of abuses. It may be an infringe- 
ment of our liberties that we have a police force, but I think no 


one will question its necessity .. 


. it is one of the most remarkable 


documents in the history of our country.” 





‘Pandering’ Is Unprofitable 
Quoting Mike Simons, Metro’s director of exhibitor relations: “I 
think I can safely say on behalf of our exhibitor customers that. 
with few exceptions, they want no part of pandering to the lowest 
tastes in their communities, for the simple reason that, historically, 


they know there is no profit in wrong doing. 


want to be associated with that 


A } Most of us don’t 
kind of business. Therefore, we 


have a pattern that defines wrong doing. We call it a Code.” 





“Subsidiaries Have Been Told 


United Paramount Theatres is 


firm in its taboo against booking 


any films which have been rejected as moral misfits by the Pro- 
duction Code. The Code is “sound in principle” and will be ad- 
hered to by the kingsize chain, stated its president, Leonard Gold- 
enson. UPT’s subsidiary chains in the field operate autonomously 
but, added Goldenson, “we (at the homeoffice) have conveyed to 


them how we feel.” 











| C’Scope Even 











adopting the 20th system. There 
are reports that Metro, which is 
following the 20th pattern on 
stereophonic sound, may switch to 
CinemaScope completely following 
the current production hiatus on 
the Culver City lot. 

As for 20th, which has an obvious 
advantage in cashing in on the 
novelty appeal of CinemaScope, 
the company is estimated to have 
a minimum investment of $50,000,- 
000 in pix and equipment. Figure 
only partially includes its heavy 
commitments to lens, screen and 
sound manufacturers. It’s figured 
that, if present grosses on Cinema- 
Scope entries continue, 20th stands 
to recoup this investment within 
five years. 

Big Grosses 

The five CinemaScope releases 
from 20th so far have lived up to 
expectations in varying degrees, 
each setting highly satisfactory 
b.o. standards. “The Robe,” in 923 
engagements to Feb. 8, has gar- 
nered a_ distribution gross of 
$13,000,000. It’s followed by a 
$3,500,000 distribution gross for 
“How to Marry a Millienaire” in 
332 dates. The' only other Cinema- 
Scope entry that has had any dis- 
tribution so far is Metro’s “Knights 
of the Round Table” which has 
been a heavy grosser. 20th puts 
the distribution gross from all its 
CinemaScopers so far at about 
$20,000,000. 

Lens situation is deemed satis- 
factory despite the comparatively 
Short time Bausch & Lomb has 
had to turn out the prisms. 20th 
at the moment has 250 sets of 
camera lenses available, which is 
sufficient to meet requirements. 
There are some 4,000 projection 
lenses around and 20th has what's 
described as “an unlimited supply” 
of them. There are no indications, 
however that the price may come 
down on them. 

Rate at which the theatres are 
*quipping for CinemaScope is 
better than anticipated,” accord- 
ing to a 20th spokesman. He 


New York Theatres | 
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RADIO CITY MUSIC HALL —, 
Rockefeller Center 

LUCILLE BALL - DES! ARNAZ ia = 

‘ “THE LONG, LONG TRAILER” 


Photographed in Ansco Color 
Print by Technicolor - An M-G-M Picture 
{ and SPECTACULAR STAGE PRESENTATION 
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recalled that, in April, 1953, Al 
Lichtman, 20th director of distri- 
bution, predicted 1,500 houses 
equipped by the end of-1953 and 
some 12,000 by 1955. Considering 
some of the difficulties—and some 
of the opposition—encountered by 
20th in putting across Cinema- 
Scope, the company feels it’s well 
ahead of the game. It now figures 
there will be anywhere between 
7,500 and 10,000 theatres able to 
show CinemaScope by the end of 
the year. 


Foreign Side 


Abroad, where sledding has been 
tough, some 600 houses now have 
CinemaScope and some 5,000 are 
expected to have it by the end of 
1954 even though it’s doubted by 
observers that 20th will manage to 
get that many equipped. 


20th feels that it has largely 
overcome opposition from ops of 
indoor houses against stereophonic 
sound. Biggest roadblock at the 
moment is the shortage of prints. 
This is expected to resolve itself by 
mid-March. Mortality rate of prints 
is still very high and they run 12c 
a foot (including sound) which 
makes them extremely expensive. 
There appears little prospect to 
reduce this cost. 

Company is also spending a lot 
more on plugging its CinemaScope 
films. Estimate puts the increase 
in the ad-pub budget of the com- 
pany at about 50°. Part of the 
coin has been spent to sell Cinema- 
Scope as a trademark of quality to 
the public. 























—mmmme Continued from page 4 


piloted the operation since he dis- 
associated from 20th-Fox a couple 
of years ago. 

Yates’ Vest Pocket 

Republic Pictures—Herbert J. 
Yates, prez, has Rep. neatly 
wrapped up with his own per- 
sonally-held stock, associates’ in- 
vestments and indirect participa- 
tion through other companies. 
Yates’ percentage of Rep owner- 
ship is hard to figure but his con- 
trol is absolute. 

Universal—No individual has 
enough stock to corral stock con- 
trol; 60° of U is owned by Decca 
Records. 


Albert Warner now have immedi- 
direct, family and trusteed shares. 


Warners. 
As for other outfits, 


ing control despite the absence of 
individuals with sizeable 
blocks. Business is good and this 
almost automatically means most 
investors would rally around in- 
likely event that a fight 


proxy 
| would be undertaken. 














| $200,000,000 Gear 


Continued from page 7 


equipment which averag~d $1,000 
per theatre without sound and 
$7,000 for the sound which came 
on a separate film. There are ap- 


proximately 4,500 houses in the 
country which installed 3-D, .but 
Only 1,000 bothered with direc- 
tional sound. Total therefore 
breaks down into about $3,500,000 
for new screens, interlocks, maga- 
zines, filters, etce., and another 
$7,000,000 for sound equipment, 
part of which can be used in a 
switchover to the four-track single- 





i film system employed in Cinema- 


Scope. 


According to 20th-Fox, Cinema- 
Scope orders are coming in at the 
rate of 100 a week, and 1,600 
theatres are currently equipped. 
It’s estimated that of the 1,600 
(mostly the keys), some 900 are 
larger houses which must shell out 
an average $15,000 for the screen- 
lens-sound combo. Around 400 are 
paying $10,000 a piece and the 
rest $8,000. This doesn’t take into 
account a lot of hidden expenses 
and some outright ones such as 


new lamps, side-speakers, pedes- 
tals, etc. 
Conservative estimate of the 


CinemaScope exhibition bill so far 
runs to more than $20,000,000 and 
probably as high as $25,000,000 on 
the basis of 1,600 houses. 
Breakdown 


Providing the distribs actually 
force the driveins to go through 
with installing two-speaker sound, 
exhibition’s eventual contribution 
to the widescreen era will total 
around $200,000,000. It breaks 
down something like this: 


Figuring that there will be 10,- 
000 houses with CinemaScope, 
their bill will come to around $121,- 
000,000 on the basis of current 
prices. If no more than 2,000 of 
the nation’s 4,600 ozoners go 
through with the sound-improve- 
ment program, they’ll pour about 
$60,000,000 into the equipment 
dealers’ pockets. It's estimated 
that the average drivein Cinema- 
Scope installation for a 750-car ap- 
eration will run to about $20,000 
minimum and very likely to an 
average $30,000. 


Not taken into consideration at 
all, but a definite expense on the 
horizon, is theatre television. Some 
100 theatres now have largescreen 
tv equipment at an average cost 
of $18,000 (incl. installation). If 
only 1,000 houses decide to throw 
in their lot with theatre video, 
their bill would run close to $20.- 
000,000. With color tv in the off- 
ing, this estimate is likely to be on 
the conservative side. 


Johnston Calls For 


Arbitratio 

Arguing that distributors are 
“willing to arbitrate only what 
they want'to arbitrate,” an Allied 
official stated this week that the 
exhib organization will decline the 
invitation for a new arbitration 
conference that will start from 
seratch. Invite was issued on be- 
half of the distribs last week by 
Motion Pictures Assn. of America 
prexy Eric Johnston and was ad- 
dressed to the leaders of Allied, 
Theatre Owners of America, Inde- 
pendent Theatre Owners Assn., 
Metropolitan Motion Picture The- 
atres Assn., and Southern Cali- 
fornia Theatres Assn. 

Johnston’s invitation makes it 
clear (“to avoid misunderstand- 
ing”) that the arbitration of film 
rentals will not be within the scope 
of discussions. This omission, 


grounds for the indie exhibitor 
organization to boycott the pro- 
posed meeting. Subject of the ar- 
bitration of film rentals has been 
long advocated by Allied and its 
turndown of the 1952 arbitration 








rT yy ' C 
Monopoly’ Cry 
t——— Continued from page 4 


IFE has been subsidized is also, in 
the opinion of IMPDAA, a viola- 
tion of law.” It explained that 
“substantial” funds were paid or 
loaned by MPEA to an organiza- 
tion of Italian film producers and 
that part of those funds were in 
turn: directly or indirectly, trans- 
ferred to IFE. 

“Thus, funds derived from a 











were utilized to lessen competition 
within the United States,’ London 
stated. 

The indie group went to some 
length to absolve MPEA from 
blame, declaring that it wished to 
make it clear that “IMPDAA does 


or even suspected that its funds 
would be utilized by IFE to sub- 
sidize the distribution of films in 
the U:S.” MPEA has always held 
that, while it agreed to the orig- 
inal Italian subsidy, it was at that 
time not aware that the Italians 
would go into distribution but only 
that the coin was to be used to pro- 
mote pix in this country. 

In this the indie distribs differ 
from the position taken by Ellis 
Arnall, Society of Independent 
Motion Picture Producers prexy, 








Brazil Festival 


Continued from page 4 








are: Metro’s “Julius Caesar,” 
Paramount’s “Roman _ Holiday,” 
20th-Fox’s ‘How to Marry a Mil- 
iionaire,” UI’s ‘The Glenn Miller 
Story” and Warners’ ‘Hondo.” 
Films to be shown in Buenos Aires 
are: Paramount’s “Shane,” 20th- 
Fox’s ‘‘The Robe,” RKO’s “Sudden 
Fear,” Metro’s ‘Story of Three 


|Loves” and Warners’ “House of 
|Wax” or ‘So Big,” depending on 
ithe availability of 3-D equipment. 





| 


ate control of close to 30°%) with | immediately 


ily of | 40 
So don’t feud with the family | nevatae (18), Mae -Seee. Biaiien 
there's | and Leo Hornstetter of the MPAA 
little chance of an outsider wrest- | Staff. 
i 


stock | 


Other countries slated to show 
their product at the two festivals 
are: Argentina, Austria, Canada, 
Chile, Czechoslovakia, Denmark, 
France, Germany, England, India, 
Italy, Japan, Mexico, Netherlands, 


Peru, Portugal, Spain, Sweden, 
Switzerland, Uruguay and Vene- 
zuela. 


Brazil’s festival runs from Feb. 
12 through March 2, and Argen- 
tina’s from March 8_ through 
March 18. 





Global Johnston 
Washington, Feb. 16. 
Eric Johnston is being named of- 
ficial U. S. Government repre- 


Warner Bros.—Harry, Jack and sentative to the Argentine film 


festival and will attend that event 


after the Brazilian 
| Film Festival. Plans call for him 
leave Washington Thursday 


At Houston they will join 
the contingent from Hollywood. 


Upon his return to Washington, 


| Johnston will remain about 19 


cumbent managements in the un-| 


days and then proceed to the mid- 


!dle east as President Eisenhower's 


Ambassador, to further explore 
settlement of the Arab-Israel dif- 


\ ficulties. 


who is dead set against any and all 
kinds of subsidy payments, regard- 
less of their eventual use. Arnall 
has claimed he has assurances 
from MPEA prexy Eric Johnston 
that MPEA would enter in no fur- 
ther agreements involving sub- 
sidies. However, Johnston has let 
it be known since then that he had 
not intended to make such a prom- 


concern over future subsidies with 
the FTC. 

The importers maintain that, 
after their protests to the MPEA, 
they had been advised that ‘‘an at- 
tempt would be made te prevent 
such use of additional funds there- 
after paid or ‘loaned’ to Italian 
film producers. However, the 
moneys previously paid by MPEA, 
and still available to IFE, place it 
in a position to destroy any com- 
petition from independent, unsub- 
sidized distributors.” 

The original MPEA pact with 
Italy, signed in 1951, provided for 
the Americans to hand over 12% 
of their Italo revenue as a subsidy. 
In renegotiating the deal last year, 
Johnston got the figure reduced to 
10% with the understanding that 
none of the money was to be chan- 
neled into IFE distribution. The 
original 1242% reportedly amount- 
ed to around $2,000,000. It is ad- 
mittedly difficult 


is spent. 

Like the Arnall blast, the indies’ 
current appeal to the FTC is seen 
stiffening the Italian attitude in 
forthcoming negotiations of a new 


liminary discussions in Rome on a 


various indications that the Italians 
intend to drive a hard bargain un- 





some fashion. 


said the Allied source, is sufficient , 


United States export association | 


not contend that MPEA intended | 


ise. Arnall has discussed SIMPP’s | 


for MPEA to | 
keep track of how the 10% slice | 


deal. Griffith Johnson, MPEA v.p. | 
and chief troubleshooter, is now in | 
Europe and expects to hold pre- | 


new agreement. There have been | 


less the subsidy is continued in| 


New Talks; 


But Allied Remains Hostile To 


Excluding Rentals 


draft was based in part on the ab- 
|sense of stipulations pertaining to 
ithis subject. 

| Allied's objection to taking part 
jin a new arbitration meeting is 
jalso. based on current beefs 
jagainst distribs, particularly in re- 
jlation to ‘20th-Fox’s policy on 
/c inemaScope. “Will Spyros 
|Skouras be willing to arbitrate 
|stereophonic sound?,” asked one 
| Alliedite. “The silence of our 
; board on the subject of arbitration 
jis an indication of how we feel 
about it,” he said. “We'll prob- 
jably discuss Johnston’s invitation 
jat our board meeting later this 
|month, but it’s very unlikely that 
we'll do anything about it.” Ben 
| Marcus, new Allied prexy, said the 
; Subject was not at present on the 
| board's agenda. 

Johnston, in his letter to exhib 
|leaders, said “the purpose of the 
|meeting is to make a fresh en- 
|deavor to agree upon a system of 
larbitration of disputes involving 
‘exhibitors and distributors of mo- 
| tion pictures in the United States. 
|The distributors propose that, since 
| neither the exhibitors nor the dis- 
tributors were bound by the drafts 
submitted in 1952, the present con- 
ferees start from scratch.” 

MPAA asked that the exhib orgs 
each send two officers or mem- 
bers and their general counsels to 
meet with distrib general sales 
managers and film company at- 
torneys. He proposed that the 
meeting take place in New York 
“as soon as it can be conveniently 
arranged and in any event within 
60 days from the date of this let- 
jter.”” Johnston noted that a copy 
of the letter was being sent to the 
Attorney General of the U. S. and 
to the chairman of the Senate 
Sub-Committee of the Select Com- 
mittee on Small Business ‘‘whose 
committee expressed great interest 
in arbitration.” 

Going Ahead Anyhow 

Although many quarters in the 
past have said that an arbitration 
plan without Allied participation 
would be unworkable, it appears 
now that distribs and non-Allied 
theatremen may attempt to see up 
an arbitration system sans Allied. 
However, it will be noted that the 
plan can be employed by any and 
or all exhibs whether members of 
organized groups or not. 

The distrib committee consists 
of the following sales toppers: 
Charles J. Feldman, Universal; Abe 
Montague, Columbia; Alfred 
Schwalberg, Paramount, and Al 
Lichtman, 20th-Fox. Film company 
lawyers designated to the arbi- 
tration committee include Austin 
Keough, Paramount; Robert Perk- 
ins, Warner Bros., and Adolph 
Schimel, Universal. 
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Robt. E. Lee Plays It Safe in Initial . 
Soundoff on Radio-TV Problems 





Hartford, Feb. 16. 
Fearful lest he put his foot in it 


by saying anything of a contro- 
versial nature, the newest com- 


missioner of the FCC, Robert E. 
Lee, played it safe in an address 
before the second annual conven- 
tion of the New England Chapter 
of the American Women in Radio 
and Television here Saturday (13). 
For the commissioner, whose ap- 
pointment aroused a storm of con- 
troversy, it was his maiden pub- 
lic talk. He chose as his topic the 
safe subject of “The Future of Ra- 
dio and Television.” 


Speaking in generalities, Lee 
said that the future of radio and 
television has never been better. 
Anticipating the growth of both 
radio and tv, Lee said the ‘color 
tv will not toll the bell for black 
and white tv.” 

Commissioner Lee emphasized 
that he was concerned with any 
possibility of censorship in radio 
and tv. A strong believer in the 
free enterprise system. he pointed 
out that free speech is an integral 
part of free enterprise. Said he: 
“I shall defend with all the power 
of my office, the right to speak.” 


The Commissioner said that in 
regards to freedom of speech, there 
is another side of the picture, that 
freedom of speech mustn't be used 
against the pubile interest. “We 
could not of course, tolerate inde- 
cent, profane or subversive com- 
ment and there are safeguards in 
the law for the protection of the 
public interest.” 


Continuing, Lee pointed out that 
he had complete confidence in the 
ability of the industry to regulate 
itself. “Self regulation in the 
form of ethical standards are far 
superior to government standards,” 
Lee continued. 


One of the obligations of the 
FCC, Commissioner Lee pointed 
out, is to see that monopoly 
doesn't exist. The proposal to in- 
crease the maximum number of sta- 
tio.s by one owner from five to 
seven of which “two could be 
UHF” is due for a commission 
decish within 30 days. He ex- 
pressed the hope that, in the 
event the maximum was uplifted, 
it would help UHF. 


Although network radio sales 
are off, he said, local radio is very 
strong. The commissioner also 
spoke on education tv and hoped 
that a way would be found for 
financing those stations. 


Set Sevareid Show 








« ‘ e 9 
Vice ‘Omnibus Spot 
With the TV-Radio Workshop’s 
appropriation from the Ford Foun- 


dation officially exhausted after 


six-months, the Robert Saudek-di- 
rected outfit will wind up its 
“Omnibus” after the March 28 
show on CBS-TV. The web will 
move right in on the following 
Sabbath with a brace of stanzas, 
expanding ‘‘Adventure” to an hour 
in the 4:30 slot and backing it 
with Eric Sevareid’s ‘“‘The Ameri- 
can Week,’ a news and com- 
mentary show from 5:30 to 6, for 
which the Washington CBS’er has | 
long been overdue. Still to be re- 
solved is the 6 to 6:30 slot. which 
the web may prime for strength 
against NBC’s “Meet the Press.” | 

There’s no premature cancella- 
tion involved in the exit of ‘““Omni- 
bus” after two seasons since the | 
show has been gaited to a given} 
budget from the Ford Foundation. | 
On the other hand, there’s been | 
no inkling as to whether the 90- | 
minuter will return in the fall. 
Also coming under the same coin | 
ax is the Workshop's “Excursion” | 
on NBC, with the budgetary factor 
also geared to a 26-week ride and! 
expiring early in the spring. 

“Omnibus”. has numbered as. 
many as four sponsors but has a 
trio now in Kelvinator, Greyhound 
Corp. and Scott Paper Co., which 
will probably be shopping around 
for other shows. The departure 
will free emcee Alistair Cocke for 
other spots on which he has been 
sought. His opposite number on 
“Excursion,” Burgess Mevredith. 
wil: likewise be turned loose to ply 
his regular acting trade. 





| contests for channels is reflected 


,March 1, 


|dept. to work as uw writer for the 


‘vem, 


FAT PAY, NO WORK 


Gobel’s ‘Do-Nothing’ Salary as He 
Waits For TV Show 








Minneapolis, Feb. 16. 

Despite the fact that he’s absent 
from tv now, except for an occa- 
sional guest appearance “on 30 
days’ advance notice,” comedian 
George Gobel, at the Hotel Radis- 
son Flame Room here, said he has 
been on the NBC payvyoll since last 
summer, drawing a handsome 
weekly salary that augments his 
supper club stipends. 

It’s all because NBC signed him 
after his appearances on the Hoagy | 
Carmichael show last summer, but 
has no program for him at this 
time. 

Gobel says the network will con- 
tinue paying him “for doing noth- 
ing” although he won’t get his own 
show until next fall. Under the 
agreement he’s permitted to accept 
all the supper club engagements 
he wishes. 


FCC Report Shows | 
Meteoric Rise Of 
TV Since Freeze 


Washington, Feb. 16. 

Lifting of the television freeze 
less than two years ago means that 
747 video stations are now in the 
offing on the basis of authoriza- 
tions issued by the FCC and appli- 
cations awaiting action. This is the 
substance of a report by the agency 
last week on tv applications and 
grants up to Feb. 1. 


Report reflects the meteoric rise 
in tv broadcasting since the agency 
resumed processing of applications 
in July of 1952, During the 19 
months which followed, number of 
stations one the air has grown from 
108 to 352 (there are now 375) and 
the number authorized from 108 
to 590 (not counting the 45 per- 
mits surrendered). 


_ With the increase in authoriza- 
tions there has been a correspond- 
ing geographic spread in tv service. 
Instead of 65 communities with 
stations on the air two years ago 
there are now 223. When all sta- 
tions so far authorized have been 
built there will be 324 and the fig- 
ure will be 369 when authorizations 
from pending applications are car- 
ried out. 

That ultra high tv has developed 
a market of its own, free from VHF 
competition, is evidenced in the re- 
port. Of the 223 communities with 
tv stations, 71 have UHF only. In 
32 communities there are both 
VHF and UHF stations. The re- 
maining 120 markets have VHF 
only. - 

However, when all stations au- 
thorized and to be authorized are 
built the picture will be quite dif- 
ferent. There will then be 105 in- 











termixed markets (UHF and VHF), 
114 communities with UHF only 
and 150 cities with VHF only. 

The effect of mergers to avoid 


in the large number of applications 
(Continued on page 40) 


Blake Sets Reshuffle In 
WNBC-WNBT Publicity 


In the exit of Phil Dean as pub- 
licity boss of NBC's N. Y. stations 
(WNBT-WNBC), a new personnel 
deal shapes under Bob Blake, 
who’s doubling over from. the 
owned & operated division. Bill 
Anderson has been drafted from 
WOR-TV to manage the new pub- 
licity setup, handling both trade 
and consumer press. He starts 





Pat Richer (she’s a she) has 
been culled from the program 


outlets, with John O'Keefe re- 
tained in that sector, and possibly 
also Barbara Mulligan as publicity 
secretary, However, Blake is 
bringing in Marilyn Rosenberg 
from the o&o to be the secretarial 
aide. The tv and radio duties will 
be split for a better working sys- 
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Eric Hatch Buys WBIS 


Hartford, Feb. 16. 

TV and radio writer Eric Hatch, 
of New York, is the head of a new 
corporation that will purehase 
WBIS of nearby Bristol from the 
Bristol Broadcasting Corp. 

An ex-film scrivener, Hatch heads 
the Hatch Broadcasting Corp., with 
headquarters in Torrington, Conn. 
WBIS is an indie daytimer. 


CBS-TV Sets March 15 
Bow for Web’s Answer 
To NBC ‘Today’ Show 


CBS-TV’s answer to Dave Garro- 
way’s “Today” makes its debut 
March 15, with Walter Cronkite, 
former web White House corre- 
spondent, handling emcee chores 
and Paul Levitan executive produ- 


cer. Unlike the NBC competitor, 
the accent on the new show, pre- 
viously titled “Eye Opener,” will 
be on néws and information, rather 
than entertainment. Cue to the for- 
mat of show is fact that it is a 
project of web’s news and special 
events division, while ‘Today” 
originates with NBC’s program de- 
partment. 

After eight or nine trial kines, 
show is apparently in final shape 
now and ready for a “dry run” 
week of March 8, with a complete 
schedule of simulated runs in prep- 
aration for hitting the channels. A 
sales reel of show is going to the 
sales division this week for screen- 
ing on the agency circuit. Show 
will be offered in 15-minute seg- 
ments for national sponsorship, 
with five-minute cutaways for local 
sponsorship every half hour. It will 
be packaged as a two-hour show, 
8 to 10 a.m. for eastern stations, 
and 7 to 9 for midwest. There is 
some speculation that web may try 
a “hot” kine for use on the west 
coast, but this is still in talk stage. 

Competing with Garroway’s 
chimp, Muggs, “Eye Opener” will 
have the Baird puppets strictly for 
entertainment, with possibly sev- 
eral stock characters to be built 
as show progresses. 


CBS correspondent Charles Col- 
lingwood will handle news, while 
Cronkite will handle interviews 
and probably kick the news around 
with Collingwood, in addition to 
his emcee chores. Present plan 
calls for a newsworthy guest each 
mornifg, plus the usual comple- 
ment of film clips, news flashes, 
ete. Set will actually be a work- 
ing press room, complete with wire 
tickers, etc. 


GLEASON IN NO. 3 
SPOT—SANS GLEASON 


Jackie Gleason’s show rated 44.5 
to take the third spot in the Feb. 
1-7 Trendex. This fell into the Sat- 
urday (6) stanza on CBS-TV in 
which Ed Sullivan stepped in for 
the comic, who took a fall the week 
previous, with Gleason making 
only a flash appearance in his hos- 
pital wheelchair at the finale of 
the Feb. 6 program. 

It’s figured that a lot of curiosity 
attached to a Gleason-without- 
Gleason outing to give the show 
its lofty score (behind “Lucy” and 
“Talent Scouts” and ahead of 
“Dragnet” and Groucho Marx). 














Natch 


Pittsburgh, Feb. 16. 
Peter Thornton, a native of 
England who is publicity di- 
rector of WENS, was figured 
by the Naturalization Depart- 
ment here as a natural to get 
its blurbs, telling aliens they 
had to register again before 
Jan. 31, on the local television 
station. Thornton took care of 
the campaign, arranging for 
regular spots for the announce- 
ments all through the month. 
Obviously he forgot to listen, 
however. Deadline passed and 
among those who neglected to 
register was Peter Thornton. 
He eventually got straight- 
ened out and applied for his 
American citizenship last week. 
Thornton married an Ameri- 
can girl in London with “Ice 
Cycles” and came to this coun- 
try with her three years ago 
as a publicity man for Harris 
Amusement Co., headed by 
John H. Harris, producer of 
“Cycles.” Thornton left Harris 
last year to take the WENS 
post. 


ad 


night” theme. 


increased them. 


went to the trouble to book Carl 


recital. 


‘Bank Night’ On TV 


arm, 


There’s increasing disturbing evidence of how the “free dishes” 
hangover from the film house era is moving into television, with 
resultant cheapening of the medium. It all started when the 
ABC network high command, in a bid to woo viewers to Channe] 
7 on its New York WABC-TV flagship, inaugurated its “name- 
the-face” contest, with superimposed pictures cutting into a) 
programs. It was only natural to presume that, just as the 
“Lucky Bux” shill sparked a circulation war among the N.Y. tab- 
loids, other stations would join in the degrading spectacle, with 
WNBT now providing its own late night variation on a “bank 


It'll be interesting to note, when the final tallies are in, 
whether ABC hasn’t actually alienated its viewers, rather than 


Last week, as a Lincoln’s Birthday public service feature, ABC 


Sandburg for a half-hour read- 


ing of a recently-resurrected manuscript of his on Lincoln. It 
was a notable program, treated with taste and dignity. But 
smack in the middle of it came the superimposed contest pic- 
ture, virtually blanking out Sandburg’s face. It was a new low 
in shoddiness, destroying the beauty and flow of Sandburg’s 


Recently U.S. Steel registered a howl when the infringing con- 
test photo reared its head into the sponsor’s dramatic showcase. 
ABC’s retort, in effect, was that, since the clients were clamoring 
for bigger audiences, ABC was determined to deliver them. 


But getting them this way is a poor excuse for promotion, 
showing a complete lack of respect for the finer things tv has 
achieved and for the sensitivities of its audience. 





Mutual Going Straight To Top Mfg. 
Brass In New Sales Approach 


> 





vv 


Liv’s Skelton Spree 


Frederic W. Ziv’s “Red Skelton 
Show” has hit the 250-market 
mark in sales, with two large re- 
gional déals in the works that may 
bring it to the 450-station mark 
within the two months it’s been 
available. 

Ziv reports sales are particularly 
strong in Canada, with the five-a- 
week series. set in most of the 
Canuck major markets. 


Educators Yank 
DuM ‘Panorama ; 


Claim Brushoff 


“Panorama,” half-hour educa- 
tional feature on DuMont’s WABD, 
| N.Y., was yanked off the air last 
week by perturbed Joseph B. Ca- 
vallaro, chairman of the Board of 
Higher Education in New York, 
who charged that on several occa- 
sions the network ‘either cut into 
the time of the program er cut it 
out completely to make room for 
cummercial productions. And all of 





Mutual is planning to make a 
new kind of bid for the extra- 
plentiful dealer-manufacturer co- 
op advertising coin which until 
now has gone mostly into the cof- 
fers of the printed media. The net 
has recently brought in one of the 
top cooperative ad consultants in 
the country, Mosher Story Hut- 
chins, to help it make the neces- 
sary changes in sales approach. 

Idea, if consummated, is to 
switch the emphasis from the local 
advertiser, who is approached by 
the local ‘affiliate station salesmen, 
to the top brass at the manufac- 
turing firm. 

As things stand now, the station 
makes a play to the neighborhood 
lamp dealer, for example, who be- 
fore he can buy radio time must 
first get clearance from the lamp 
manufacturer who is sharing ad- 
vertising costs 50-50. However. if 
Mutual can iron out the weak ends 
in the plan with Hutchins, the bid 
will be made directly to the heads 
of the manufacturing firms for 
complete general okays to dealers 
to use web affiliate air time. 

This will facilitate a number of 
important facets in the time sales 
biz. If the web affiliates have offi- 
cial sanction from the manuilac- 
turer it will help rule out the 
necessity for a big selling job by 
the indies. Moreover, contracts can 
be expedited more rapidly if there 
is no need to refer again and again 
to the top brass for a go-ahead 





this was done without any previous 
notice to the Board and the person- 
alities who put in so much time 
| preparing for each show. 

| DuMont offered time for a 26- 
' week series to the Board of Higher 
Education last June, but no more 
than 12 of the slots were used be- 
fore Cavallaro announced the 
show’s finish. Chief problem faced 
by the web were overtime basket- 
ball and football frays which dent- 
ed the 5 p.m., Saturday, slot that 
“Panorama” held. Since they were 
network commercial programs they 
commanded precedence over the 
strictly local sustainer. 

When Cavallaro finally called 
the affair to a halt last Thursday, 
he wrote letters of explanation to 

(Continued on page 30) 


‘Ask Jackie Robinson’ 
To Get NBC 0&0 Ride 


Jackie Robinson is being set for 
a sports quiz on the NBC o&o sta- 
tions with an eye toward expan- 
sion as a syndicated series. It’ll be 
titled “Ask Jackie Robinson” and 
format calls for a panel of experts. 
Kagran Corp. is auditioning the 
stanza Friday (19) with the 
Brooklyn Dodger’s guests includ- 
ing Cas Adams, of the N. Y. 
Journal-American; Carl Braun, 
basketball star of the N.Y. 
Knicks, and a teenager conversant 








signal. And last, and probably most 
|important for radio generally will 
|be the public relations angle in 
| that top web salesmen can con- 
stantly reaffirm the value of audio 
to the guys who count. 

The proposed scheme to garner 
the dealer-co-op dollar was first 
outlined briefly by Bert Hauser, 
co-op radio programming chief at 
MBS, before the Mutual affiliates 

(Continued on page 30) 


Weaver Sees Live 


Shows to Hawaii 


Honolulu, Feb. 16 

NBC prexy Pat Weaver gave the 
Honolulu Chamber of Commerce 
a peek into thé electronics world 
of tomorrow at a special luncheon 
honoring the network head. 

Of prime significance to Island- 
ers was his prediction that live tv 
shows will span the 2,400 miles be- 
tween Hawaii and the Mainland in 
“only a matter of years.” 

Weaver indicated that tremend- 
ous progress has been made with 
magnetic tape techniques and said 
people will be able to tape pro- 
grams received by their home sc's; 
even while they are away. 

Weaver, in Hawaii at the -)- 
vitation of Lorrin Thurston, pres!- 








with sports. Kevin Kennedy will 
moderate. Waxed excerpts of ma- 
jor sports events will be included. | 

Kagran's Murray Benson is pro- | 





dent of The Advertiser Publishing 


'Co. (KGU), will visit directors of 


KMVI on Maui island and KIPA. 
Hawaii island, before returning '° 


ducing. — ‘N.Y. Thursday (18). 


| 


| 
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Lux Only the Beginning? 


Now that NBC has bagged the 


radio and tv versions of the Lux 


dramatics, effective in August, in the first major “Pat & Bob” 
offensive, it’s considered strictly within the realm of possibility 
that the network will next train its guns and strategy on effecting 
the switchover of other names and properties from its major CBS 
competition. It’s reported in reliable quarters that Ed Sullivan 
(“Toast of the Town” impresario) is Target No. 1 on the NBC 


agenda. 


Acquisition of “Lux Radio Theatre” and “Lux Video Theatre” 


doesn’t necessarily constitute a 


raid on the part of NBC. Lux 


(Lever Bros.) wanted a full hour time for an expansion of its video 
showcase and CBS was in no position to deliver. NBC offered 
the 10 to 11 Thursday night segments and Lux grabbed it. With 
it went the long-éstablished radio edition which, even today, after 
nearly a score of years, is still near the top of the rating heap 
and gives the depleted NBC radio roster one of its most potent 


54-55 properties. 


It’s not exactly a secret that NBC wouldn't be averse to grabbing 
off some of the more valuable Columbia program components—if 
only in retaliation for the “Year of Paley’s Comet” which depleted 
NBC's star-studded roster. Some time back even such valuable 
CBS properties as “I Love Lucy” and Ed Murrow (even though 
the latter is on the Columbia directorate) figured in unofficial 
discussion anent NBC’s aspirations for the future. The Lux coup, 
some anticipate, may spark new efforts on the part of the network 
to expedite some CBS-to-NBC shifts. Thus far on the Lux shift 
it adds up to $4,000,000 annually in gross tv time billings and an 
additional $1,300,000 for the radio edition. 

















Who's Zenith Fighting, Anyway? 





Prefers Competing With 
But CBS 





Washington, Feb. 16. 

Something quite unique in the 
way of FCC hearings may soon 
take place if Zenith Radio Corp. 
decides to battle CBS for the right 
to channel 2 in Chicago, now oc- 
cupied by WBBM-TV, for which 
the network paid $6,000,000 when 
the merger of ABC and United 
Paramount Theatres forced divesti- 
ture of UPT’s former Chi outlet 
WBKB (now the call letters for the 
ABC o&o station). 

Zenith, it’s understood, would 
prefer to compete with Balaban & 
Katz, former licensee of WBKB, 


for the channel but B&K sold the }. 
station to CBS and has no pro- 


prietary interest in it. Neverthe- 
less, in upholding Zenith’s right to 
compete for the channel by virtue 
of a pre-freeze application, the 
U. S. Court of Appeals held that 
the hearing “should have been” 
between B&K and Zenith. But, the 
Court said it could not “ignore” the 
fact that CBS now occupies the 
channel. 

In a battle with CBS, Zenith 
would undoubtedly emphasize its 
pioneering work with Phonevision 
on channel 2 on which it had an 
experimental authorization during 
the tv freeze. Company would huve 
to stack this contribution to broad- 
casting, plus its manufacturing 


roots in the Chicago community, | 


against the formidable record of 
CBS in the radio and tv media 


(Continued on page 34) 


(BS Upbeat Cue: 
‘More Robert Q’ 


Robert Q. Lewis is gradually as- 





Suming the status of a one-man | 


network, not unlike Arthur God- 
frey. With six quarter-hour seg- 
ments already sold for his expand- 
ed 90-minute Saturday morning ra- 
dio show, CBS is now reasoning 
that if he’s that good in the morn- 


ing there’s no reason why a full | 


hour of Robert Q. at night can’t 
turn the same trick. This, too, is 
quite apart from his afternoon 
cross-the-board ty show on the 
Same web, not to méntion his cap- 
Sule afternoon cross-the-board ra- 
Gio stint for General Foods. All of 
Which gives him weekly exposure 
Second only to Godfrey, for whom 
he formerly pinchhitted. 

_ CBS Radio program department 
1S currently blueprinting the night- 
time hour show, which it plans to 
Sell in segments. Once that's final- 
ized, the network plans to do the 
Same thing with Peter Lind Hayes, 
Whose new half-hour Saturday 


afternoon AM show preemed last 
Week, 


B & K for Chi Channel, 





Owns It 
Color TV Schedule 
NBC-TV 
Circle Theatre—Feb. 23, 9:30 
p.m. 


Excursion — Feb. 28, 4 p.m. 

Ding Dong School — March 
8-9, 10 a.m. 

Opera (“Taming of the 
Shrew”)—March 13, 4 p.m. 

Name That Tune — March 
15, 8 p.m. 

On Your Account — March 
19, 4.30 p.m. 

Eddie Fisher— March 31, 


7:30 p.m. 
CBS—TV 
New Revue — Feb. 19, 5:30 


p.m. 
Paul Tripp’s Party—March 
2, 5:30 p.m. 


lrish Sez Garden 
Gate Down, ‘But 
We Don't Hate TV’ 


| Edward S. (Ned) Irish, exec v.p. 

of Madison Square Garden Corp., 
_ which owns Gotham’s largest in- 
| door sports arena, told members 
of the Radio and Television Execu- 
tive Society at last week’s lunch- 
eon meeting in N.Y. that the total 
income of the Garden is down, 
even after combination of gate and 
broadcasting take, “but we don’t 
hate radio and tv, we love it.” Irish 
conceded that video coverage has 
| strong publicity value. 

Irish admitted that biggest loss 
at the gate comes simply from the 
general competition of video and 
not necessarily from televising the 
athletic encounter itself. 











sit at home watching them,” he ob- 
served. He implied this heavy por- 
tion of the market is what is sorely 
needed by sports promoters. 


Still he wasn’t too happy about 
| video coverage of Garden offerings. 
The Ranger hockey games on Sun- 
day nights are presented without 
being carried on tv. The Ranger 
club has for the first time in years 
come up with a popular, winning 
outfit, and Irish pointed to a 40% 
increase in attendance on Sunday 
nights as against only a 10° rise 
on any of the other nights (covered 
by tv) this last season. He used a 
four month measuring period to ar- 
rive at the figures. 

“That would clearly indicate that 
there is a loss at the gate through 
tv,” Irish said. 

However he said, ‘Unlike most 
| of the tenants of our building, we 
\ (Continued on page 40) 
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FLOCK OF SHOWS 
DUE FOR AXINGS 


By GEORGE ROSEN 

On the basis of strategy already 
being blueprinted, the ushering in 
of the ’54-’55 season in September 
will bring in its wake perhaps the 
most drastic overhauling of night- 
time commercial segments, particu- 
larly on NBC and CBS, since tv 
became the big noise in show biz. 


The two major networks are de- 
termined to plug every weak hole 
in the Sunday-thru-Saturday sched- 
ules, even at the risk of making 
Many a sponsor unhappy. For 
while the client may be contented 
with his entry, the networks, 
jockeying for preeminent position 
as the rivalry grows hotter, are 
convinced that the non-pulling at- 
tractions must go. 


That the unprecedented program 
reschedulings will invite some net- 
work vs. agency tempests is ac- 
cepted as inevitable. Already NBC- 
TV, having negotiated for acquisi- 
tion of “Lux Video Theatre” for 
a full hour dramatic showcase to 
further strengthen its Thursday 
night lineup, is threatened with 
litigation and squawks to the Fed- 
eral Communications Commission 
over the dispossessing of the U.S. 
Tobacco-sponsored “Martin Kane” 
series, with the Kudner agency, 
handling the account, doing the 
“burn of the season” over the 
ouster upon expiration of ‘“‘Kane’s” 
tinie contract in August. Kudner 
exec this week reiterated “we'll 
fight this to the hilt.” 

With acquisition of the expanded 
Lux dramatics from its present 30- 
minute CBS-TV format, Thursday 
night on NBC-TV will approximate 
a dream parlay comprising Groucho 
Marx, “Dragnet,” two of the top- 
rated shows in tv, with Borden, 
having lost “T-Men” in the 8:30 
period, on the lookout for a major 
replacement entry. (In the mean- 
while it has acquired the “Justice” 
drama series as a filler.) 


Lotsa Thursday Trouble 

In contrast to NBC, CBS has at 
least 120 minutes of Thursday 
trouble facing remedial steps by 
the fall. Status of the brace of vid- 
film entries from 8 to 9 (Mr. 
McNulty” and “Four Star Play- 
house”) is in doubt. The Lux 9 to 
9:30 time has to be filled. Philip 
Morris (10 to 10:30) has already 
yanked the “Playhouse” series and 
will try its luck with the newly- 
acquired “Public Defender” vidfilm 
series starting next month. 

Once having set its Thursday 


est night (and by far CBS’ strong- 
est). The entire 8 to 9:30 Monday 
strip, including ‘Name That Tune,” 
“Voice of Firestone’ and the Den- 
nis Day show for RCA will appear 
to be in jeopardy in terms of next 
fall, each one taking a trouncing 


len, “Godfrey Talent Scouts’ and 
of loyalty to Firestone, NBC has 


allowed millions of dollars to go 
down the drain (far more, it’s con- 





“People go to see tv shows, or | 


ceded, than the amount of coin the 
| network has realized from the tire 
| company), and on the upcoming 
| agenda is “let’s do something about 
Firestone.” 

NBC is strong on Tuesday, with 
the exception of 10 o'clock. Old 
|Gold has the time, with Fred Al- 


(Continued on page 40) 





Quizzing the Secretaries 


ABC-TV has picked up a Lester 
Lewis panel-quiz package, “Who's 
the Boss?” as a replacement for 
the departed “Comeback Story” in 
the Friday at 9:30 ‘slot. Walter 
Kiernan emcees the new _ show, 
which has a panel quizzing the sec- 
retaries of famous people in an 
effort to identify them. Show 
| preems this week (19). 
| Program was on ABC-Radio last 
| spring as a one-shot in the web's 
| Playhouse” radio counterpart to 
the tv “Album.” 





Kid Stuff Hits The TV Bigtime ‘As 
NBC Blueprints Ambitious Saturday 
Block; Moppet Versior: of ‘Today’ 





v 


Long Lever Battle 

NBC's copping of the Lux 
biz climaxes one of the most 
bitter and recurring battles in 
broadcasting annals. It’s a 
story that goes back many 
years, when “Lux Radio Thea- 
tre’ ranked with the most 
treasured AM properties. 

Both the CBS and NBC 
echelon engaged in periodic 
commuting to Cambridge, 
Mass. (then the home of Lever 
Bros.) as CBS fought (always 
successfully) to retain the Lux 
biz and NBC tried to convince 
the Lever hierarchy to make 
a change in networks. Seldom 
has the inter-network rivalry 
occesioned such ill feeling as 
did the battle for the Lever 
biz over the years. 


—— 


CBS Radio Plans 
Bigger & Better 
Drama Vice Lux 


With CBS Radio stripped of its 
major dramatic plum—‘‘Lux Radio 
Theatre’”—which NBC inherits in 
August along with its acquisition 
of the hour-long ‘‘Lux Video Thea- 
tre,” Columbia program chief Les- 
ter Gottlieb will move into the Lux 
Monday 9 to 10 time period with 
another 60-minute drama entry. 

CBS Radio makes no bones over 
its loss. The Lux entry for years 
has been the anchor: show in the 
network’s powerful Monday night 
status, with the adaptation of top 
film properties (along with the pix 
stars) giving it a year-in-year-out 
rating that’s been the envy of all 
dramatic stanzas. 

Whether or not CBS will have 
access to the same type of prop- 
erties and stars for its own home- 











be seen, but the network makes 
it emphatic that it will spare no 
expense and budget just as much 





house in order, NBC is going to | 
work on Monday, the web's weak- | 


from the formidable Burns & Al- | 


len's “Judge For Yourself” going | 
off in May. There’s little likelihood | 


Vice ABC-TV ‘Comeback’, 


coin as for the Lux dramatics in a 
bid to retain the Monday night 
audience, 


| 

| 

| NBC has yet to decide where it 
| will slot “Lux Radio Theatre” but 
; it isn’t likely that it will stay put 
| Monday at 9 (to capitalize on the 
| Monday habit) since it would mean 
yanking ‘“‘Telephone Hour” out of 
that time segment. 





“Lucy” lineup on Columbia. Out | 


Sarnoff Keeping Steady 
Company With Rival CBS 


Brig. Gen. David Sarnoff will be 
| interviewed by Edward R. Murrow 


| on the CBS-TV “Person to Person” | 
March 12. RCA-NBC board chair- | 


|man will be “picture windowed” 
‘from his New York residence. 

This will make Sarnoff’s second 
appearance within a month on the 
rival web. Last Sunday (14) he 
joined CBS board chairman Wil- 
liam S. Paley as well as Murrow 
and other Columbia performers in 
a tribute to Freeman Gosden and 
Charles Correll, the Amos 'n’ Andy 
pair, on radio. 





Y&R Ups Levathes 


Peter G. Levathes has been 
made director of media at Young 
& Rubicam, ad agency, to replace 
Anthony V. B. Geoghegan. Leva- 
thes is also a veepee at the agency, 
| while Geoghegan, remains chair- 





man of the plans board and a mem- | 


ber of the exec committee. 

The announcement of the exec 
| switch came from S. S. Larmon, 
prexy at Y&R. 


built replacement show remains to | 


+ NBC-TV having put its “Home” 


and weekday morning roster in 
order, with all in readiness for a 
March 1 preem, has now em- 
barked on its newest major ex- 
ploration—“Operation Saturday.” 
It's a multiple-pronged effort, de- 
signed chiefly for kid appeal, en- 
compassing a variety of program- 
ming spanning the four hours from 
8 a.m. to noon. In terms of mop- 
pet-slanted programming, it’s one 
of the most ambitious projects un- 
dertaken by a web, with the exten- 
sion of both the early morning “To- 
day” shew and the 11 to noon 
“Home” program into the Saturday 
operation as the opening (8 to 9) 
and closing attractions of the al- 
ready-blueprinted roster. 

As a sixth-day entrant, the “To- 
day” show will be geared, of 
course, for kid appeal. Another 
emcee, still to be determined, will 
substitute on Saturdays for Dave 
Garroway. Basically it will fol- 
low the same pattern as the Mon- 
day-through-Friday showcase, but 
containing exclusive elements ap- 
pealing to the younger generation. 


From 9 to 10 NBC is prepping 
an ambitious “Down on the Farm” 
show, to be remoted from an actual 
working farm near Chicago. Chit 
NBC-TV program chief Ben Park 
will cut a kine of the program this 
| week with Eddy Arnold as the top 
, Prospect for hosting the duties. Don 
| Herbert, conductor of the net- 
| work’s Chi-originating “Mr. Wiz- 
| ard,” and John Ott, botanical time- 
j lapse photographer, are logged in 
| for the rural spread. Marlin 
, Perkins, of ‘‘Zoo Parade,” is also 
being considered. 

The 10 to 10:30 segment is still 
under consideration, and it's prob- 
jable that the network will fill it 
;with a show providing college 
credits. This one as such, will 
| be adult-slanted. , 


In the 10:30 to 11 period, NBC 
| will do a news show for kids with 
Frank Blair hosting the segment. 
Idea for the novel program was 
| originated by Mary Marik, wife of 
jan engineer on the network's Wash- 
| 








ing, D. C., station. 


| Extension of the upcoming 
|“‘Home"” show to the Saturday 
|time will also include features 
| directed at the juvenile audience, 
| as well as at the show's regular 


| Viewers. 





F ord News Bizge; 
Also Buys Trout 


The CBS Radio windfall on Ford 
Motor billings will be even more 
extensive than was initially pacted 
for, with the motor company’s 
sponsorship of Ed Murrow also be- 
ing expanded to include Bob Trout. 

Ford bought Murrow’s 7:45 to 8 

p.m. cross-the-board news com- 
mentary for all markets in the 
|country except those in the east 
|; bankrolled by Amoco. However, 
Ford-also wanted coverage in the 
Amoco cities and bought Trout on 
a three times a week basis. Latter 
will do a five-minute 8:25 to 8:30 
Wednesday-Thursday-Friday com- 
mentary for Ford. CBS will co-op 
the Trout program in the re- 
| mainder of the country. 


‘Medallion’ in Doubt 


Status of the Saturday night 
'CBS-TV “Medallion Theatre,” spon- 
sored by Chrysler, is up in the air. 
The network will know by week’s 
end whether the auto company will 
pick up the option and keep the 
show or time. Thus far it hasn't 
committed itself, although CBS ad- 
mits it is “alerted” to a possible 
bowout. 
This is second season round for 
4 “Medallion,” 
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SWG Plans to Test Jurisdiction 
Of TWA in Network TV Field 


Screen Writers Guild is consid- + 


ering filing with NLRB for an elec- 
tion in June, contesting Television 
Writers of America’s jurisdiction 
in the network tv field, it’s been 
learned. TWA originally whipped 
SWG in an NLRB vote, but SWG 
now feels its rival organization is 
considerably weakened by intra- 
mural battles involving political 
ideologies. 

In addition, SWG has never 
made it a secret that it felt the 
original loss was due to failure by 
the Authors League of America to 
campaign properly in N. Y. Coast 
vote for SWG was good, but n.s.g. 
in Gotham. 

TWA is sharply split within, 
with a number of its members, in- 
cluding some of its founders, hav- 
ing left because of fights on an 
anti-Communist resolution, plus 
the retention of exec secretary 
Joan La Cour after she defied the 
House Un-American Activities com- 
mittee. 

TWA’s political imbroglios have 
stiffened stand of the webs in nego- 
tiations for a contract, and one 
union source said he saw no sign 
of a setilement being reached. . 

The TWA source said that his 
union had learned before negotia- 
tions began last fall that the webs 
told their negotiators to avoid pro- 
longed negotiations, to sign a con- 
tract and get it over with. But 
when TWA got involved in its own 
turmoils, the webs reversed their 
stand, the source said. He added 
web spokesmen had mentioned 
Miss La Cour in the talks, but 
TWA sharply refused to discuss 
her, saving that case had nothing 
to do with negotiations. 

Observed the TWAite: “Origin- 
ally the networks thought they 
were dealing with a strong, clean 
writers’ group. But we gave them 
a club, and they’re using it to good 
advantage. Frankly, I see no 
chance of an agreement; the way 
it looks now.” 


CBS Cops 11 Of 
21 Emmy Awards 


Hollywood, Feb. 16. 

Emmy, symbol of the best in 
television as judged by 500 mem- 
bers of Academy of Television Arts 
& Sciences, had that look in her 
eve that one sees at every CBS-TV 
signoff. Her gaze was more fast- 
ered than wandering and of the 21 
baubles passed out last Thursday 
night in the Palladium, her win- 
ning smile was for CBS and its lo- 
cally-owned station, KNXT, 11 
times. NBC was second with five 
and ABC collected three times. 

Two ties occurred, a rarity in the 
Acad’s six years of presentation, 
and three entries were double win- 
ners. Dr. Frank Baxter, USC Eng- 
lish literature prof, and his Satur- 
day morning program on KNXT, 





. . ! 
Shakespeare on Television, were 


twice honored, as ABC's U.S. Steel 


Hour and “i Love Lucy,” both as | 
comedy, and | 


the best situation 
Vivian Vance as supporting ac- 
tress 
This year’s awards, for the first 
time, were partitioned off into two 
sections—national and local, so 
(Continued on page 28) 


CHESTERFIELD BUYS 
SPIKE FOR 7 WEEKS 


Chesterfield’s seven-week pact 
for the NBC-TV Saturday night 
Spike Jones show represents the 





initial lump of smoke money for | 
the web since the ciggie outfit de- | 


parted Arthur Godfrey's stanzas. 
It’s also the first separate network 
buy for Liggett & Myers following 
the CBS axing. Seven-weeker rides 
out the first cycle for Jones but 
whether the next go-round option 
will be taken up will depend partly 


on the screwball maestro’s ratings. | 


Latter have risen of late. Also. 
Jones buy gives ciggie company a 
first option on Mickey Rooney 
series being reserved for the Sat. 
at 8 slot. 

Chi’s Leo Burnett agency had 
the Green Giant Canning Co. set to 
underwrite the skein but wanted a 
fall teeoff. 

Cig company will plug both 
Chesterfield and its L&M filter tip. 





Dick Clemmer to Produce 
, 1 9 
NBC-TV’s ‘1 Man’s Family 
Dick Clemmer has been tapped 
to produce the Coast-originating 


“One Man’s Family’ for NBC-TV 
and planed out from N.Y. this week 


Carlton E. Morse soaper, which 
preems March 1. Clemmer handled 
the production reins on the show 
when it was a once-weekly tv’er 
three years ago. Morse is listed as 
supervisor on the program. 

On the cast end, Theodore Von 
Eltz has been set as Father Bar- 
| bour, with Mary Adams as mother. 


Storer’s Hurry Up 
On Empire Buy OK 


Washington, Feb. 16. 

Because of the ‘critical’ situa- 
tion facing KPTV in Portland, 
Ore., the ‘‘bell-cow” of UHF serv- 
ice, Storer Broadcasting Co. ap- 
pealed to the FCC last week to 
hurry up with approval of its $8,- 
500,000 purchase of the Empire 
Coil Co. 


With one VHF in operation and 
two V’s to come, KPTV is facing 
a difficult period in Portland, said 
Storer, and any substantial decline 
in its fortunes “may well consti- 
tute serious discouragement in the 
future growth and development of 
the UHF service.” 

Company said it is prepared to 
sell one of its five VHF stations 
(Detroit, Atlanta, Toledo, San An- 
tonio, Birmingham) in order to 
take over Empire’s WXEL in 
Cleveland and stay within the five- 
station ceiling on tv ownership. It 
also asked that transfer of KPTV 
he permitted, conditional on FCC 
action on a proposal to raise the 
five-station limit to seven, provid- 
ing two are UHF. 

Storer purchase 





includes Em- 


plant in New Rochelle, N. Y. 


BOSTON CANCELS OUT 
TV ON CELTICS GAMES 


Boston, Feb. 16. 

Placing the blame for the dwind- 
ling attendance at the Sunday 
home games of the Boston Celtics 
squarely on tv, Walter Brown, own- 
ec of the pro-basketball team can- 
celled the deal with WNAC-TV last 
week. Decision was reached at a 
meeting between Brown and Linus 
Travers, WNAC-TV exec veepee 
when Brown produced figures 
showing that while the Celtics at- 
|tendance on non-tv’s week-night 
games is about 40% above last 
year’s the Sunday games are off 
so much that the overall pickup is 
erly about 20°%. 
Although legally protected, the 
| contract was for the balance of the 
season, Travers agreed to cancel 
the telecasts stating “we don’t 
| want to put any Boston sports pro- 
| motion out of business, therefore 
we are happy to go along with 
Brown in his effort to find the rea- 
;son or reasons for disappointing 
| business.” 
} 











Mutual Repacts Helfer 
To Forestallt Graboff 


_ To forestall outside bids for the 
'services of Al Helfer, 


to take over the chores for the [ 


pire’s transformer manufacturing |’ 


Roger Price Show Set 


Roger Price, cartoonist ‘and 
“Droodles” originator, who's been 
a steady guestar on most of the 
daytime showcases around New 
York, gets a local show of his awn 
starting March 1, via WABC-TV, 
the ABC Gotham flagship. 

He’ll move into the 7:10-7:15 
p.m. strip following Monica Lewis’ 
segment, under sponsorship of the 
Mutual Assn. of Savings Banks. 


Petry Study Shows 
‘Insurance Firms 
Hot on Spot Tele 


” Use of spot television by insur- 
ance companies is steadily expand- 
ing, with the total of 16 companies 
using the medium last summer 
numbering twice as many as those 
in the field during the first quarter 
of 1952. That’s one of the findings 
of the Petry Co.’s study on the in- 
surance firms, part of a continuing 
series on the activities of various 
industries in video advertising. 

Findings show not only the num- 
ber of insurance companies using 
spot video doubled, but their actual 
number of spot announcements and 
participations up 500% over the 
18-month period. Survey shows 
that of the total number of pro- 
grams sponsored by the surety 
outfits, almost half are locally-pro- 
duced programs. 

Program preferences are chang- 
ing too, with a marked trend to- 
ward use of daytime video. Main 
preference continues to be night- 
time news programs, but while two 
years ago sponsorship of nighttime 
programs outnumbered daytime by 
seven to one, in September the 
margin had decreased to less than 
two to one. During the entire first 
quarter of 1952, no daytime an- 
nouncements or participations were 
used by insurance advertisers; in 
the third quarter of ’53, 27% of all 
announcements were made during 
the daytime. 


Toast’ M-G Salute In 
Walloping 40.7 Against 
O'Connor (Colgate) 19.3 


Ed Sullivan’s “Toast of the 
Town” walloped “Comedy Hour” 
on “Sunday ‘14) with Trendex giv- 
ing the CBS’er a 40.7 against 19.3 
for NBC. In a 30th anniversary 
M-G dazzler Sullivan pitched a 
flock of film stars from the Metro 
Stable (live, clips from current re- 
leases. and quickies from the stu- 
dio’s all-time pix greats), while the 
Colgate show slotted Donald 
O’Connor, with Beatrice Kay the 
No. 1 guest, in what turned out to 
be one of his best workouts. 

There were some viewer beefs 
that newspaper ads on the Sullivan 
show listed the stars without in- 
dicating the clip route format on 
many of them (all of them took 
opening bows, followed by the pic 
sequences). 


SEVERAL TV SHOWS 
MULLED BY HAYWARD 











ducing the Ethel.Merman “Any- 





' Mutual's | 
sports chief Paul Jonas inked the} 


thing Goes” vidmusical for the 


| “Colgate Comedy Hour” Feb. 28, 


| will probably do several more 
| shows for NBC-TV on the Coast. 
| The producer shuttled 
Hollywood over the weekend to 
| discuss several video ideas with 
| NBC’s Bobby Sarnoff and Manie 
| Sacks. He aired west Monday (15), 
| Hayward has ‘Mr. Roberts” and 
the Charles Lindbergh biog slated 
for immediate film production, as 
independent packages on the Coast, 


sportscaster to another long-term | 4nd since his will be a protracted 


, contract Monday (15). Helfer, who} 


is top play-by-player at the radio 
web, still has a year to go under 
‘his present five-year inking. 

Other webs have been using 
Helfer more frequently lately than 
ever before. Most recently he did 
| the Rose Bowl fray for NBC. In 
addition, he has done regular 
chores for MBS on its “Game of 
the Day” (baseball) atid “Game of 
the Week” (football). Helfer will 
|} again do these under the new 
agreement, with the daily baseball 
| Zames skedded to begin on March 
28 during the training season. 


sojourn west he favors also being 
| acilve on vid production in Holly- 
wood. 





Jack Sobel to Chi 

Jack Sobel, of the television de- 
partment of General Artists Corp. 
New York office, has been trans- 
ferred to GAC’s Chi setup. He’ll 
re Cincinnati, Dallas areas as 
well. 

Part of Sobel’s duties will in- 
volve sales of filmed teeveers as 
GAC is the sales rep of Screen 
Gems, Columbia pix tele subsidi- 





ary. 


Leland Hayward, who is pro- | 


in from | 





FCC Plan To Level Licensing Fee 
On B’Casters Blasted By Johnso 


wit. 





vy 


Paper-Mate Pen Sets 
$1,600,000 AM-TV Spots 


T. J. Welch, v.p. of the Paper- 
Mate Pen Co., has announced that 
the firm plans to spend $1,600,000 
in television and radio spot an- 
nouncements this year. 


Plans are under way to bank- 
roll a web program during the 
year, but this would be in addition 
to the one-minute and 29-second 
spot campaign. Welch said de- 
cision on spot drive was made fol- 
lowing a survey by Foote, Cone & 
Belding, which indicated advan- 
tages of spot advertising in ex- 
tensive coverage of the national 
market, in frequency, and in mar- 
ket flexibility. 


U.S. School Heads 
Urged to ‘Go TV 


Atlantic City, Feb. 16. 

Educators were advised to en- 
courage the fullest possible use of 
educational television as Blanche 
Crippen, assistant director, public 
information. Joint Committee on 
Educational Television, spoke to a 
discussion group of the American 
Assn. of School Administrators 
here in Convention hall yesterday 
CES): 


Mrs. Crippen pointed out that 
only 20% of the total population 
is in school which means that the 
audience to be served by informal 
education is 80% of the total 
population. 

She said that educational televi- 
sion station can serve the pre- 
school child by means of programs 
which provide suggestions for con- 
structive activities and helpful 
hints to parents. 

It can present courses in child 
development, improvement of 
health, habits, disease prevention, 
child psychology, etc. 

“It can provide general educa- 
tional and cultural programs for 
the adult population,” she said” “It 
can serve important groups of lim- 
ited numbers such as doctors, law- 
yers, engineers and teachers, nec- 
essarily neglected by the commer- 
cial station. Indirectly it can aid 
in raising the standards of teach- 
ers. 

“It can provide good programs 
which are not planned as formal 
lessons for students of all ages.” 

Educators were advised to plan 
an effective approach to the public, 
encouraging free discussion among 
all groups concerning the role of 
educational television in the com- 
munity. They should strike a bal- 
ance of interest with many groups 
of diverse purposes. 


McCAW CHANGES MIND 








ON TRIMMING WINS 


J. Elroy McCaw, who has con- | 


trolling share in Gotham Broad- 
casting, the new owner of WINS, 
Gotham indie, has evidently chang- 
ed his mind about cutting the size 
of the operation. Shortly before 
Gotham officially took over from 
Crosley on Jan. 27, it was reported 
that McCaw intended cutting down 
staff and size of plant operation, 


but now he’s made at least a par- | 


tial switch in plans. 

He has announced the addition 
of two new sales account execs and 
has upped Henry G. Kirwan from 
the post of station biz manager to 
that of secretary-treasurer of the 
outlet. Jack D. Barnes and Graham 
L. White were last week named to 
the sales staff. Barnes was former- 
ly with White, Berk & Barnes, and 
also with Gunn-Mears, both ad 
agencies. White was at one time 
with Ruthrauff & Ryan agency and 
most recently with Dan River Mills 
as a salesman. 





Mandeville a V. P. 
Robert Mandeville, Chicago man- 
ager of Everett-McKinney station 
reps, has been named a v.p. of the 
firm and moves into N.Y. to head 
up eastern sales. 
Robert Meskill, formerly with 


Sen. Edwin C. Johnson p 
Colo.), who keeps an eagle eve 
on the operations of the FCC 
doesn’t like the agency’s plan fo; 
charging fees to broadcasters and 
common carriers for licensing and 
other services. Besides, the Sena. 
tor feelsthe whole question strikes 
at the roots of American communi. 
cations policy and is something for 
Congress to look into. He intro. 
duced a bill last week to accom. 
plish that purpose and hopes the 
Interstate Commerce Committee. of 
which he is ranking Democratic 
member, will soon hold hearings, 

Johnson wrote FCC Chairman 
Rose] Hyde that the proposed fee 
schedule, which imposes a $325 
charge on every major broadcast 
application, may “merely create a 
monstrosity” and defeat the pur. 
pose for which it is intended—to 
meet expenses of the agency, 
Among other things, Johnson asked 
how much it’s going to cost FCC 
to collect the fees. 

But the Senator’s greatest con. 
cern is whether the imposition of 
fees might threaten the peoples’ 
ownership of the radio spectrum. 
“The Communications Act.’ he 
told Hyde, “specifically declares 
that the granting of a license does 
not give the licensee a proprietary 
interest in a frequency. Nothing 
should be done to encourage a li- 
censee to believe, directly or in- 
directly, that he may be purchas- 
ing an equity, no matter how slight 
it may be, in a particular fre 
quency.” 

The question of fees, he said, is 
so “fundamental” to the principles 
behind the Communications Act 
as to require consideration by the 
lawmakers. “The Congress may 
very well find,” he said, “that the 
imposition of fees for licenses and 
related activities is reasonable and 

(Continued on page 34) 


TV No Plaything 
To Toy Council 


Over $500,000 of a $1,300,000 
tota] budget for next year is to be 
invested by the nation’s toy manu- 
facturers, dealers and_ distribs 
(through the Toy Guidance Coun- 
cil) in tv alone, and an undisclosed 
additional sum. in radio advertis- 
ing. As far as video is concerned, 
the Council will buy one suitable 
local program in each of the top 
40 tv markets once a-week for a 
13-week cycle just preceding Xmas 
to come. 

There will be 104 commercials 
filmed, covering products from 75 
toy manufacturers, for presentation 
on the segments purchased. None 
of these will be used for spot com- 
mercials. . 

Agency Friend, Reese & Mc- 
Glone and Council bogs, Melvin 
Freud, don’t expect to clear the 
necessary 40 stations this early, 
but they are putting out feelers for 
satisfactory shows. It is expected 
| that most of the programs will be 
juve or housefrau stanzas in the 

(Continued on page 30) 


‘NEGRO MUSIC, DRAMA 
FESTIVAL FOR WLIB 


WLIB, Gotham radio indie. 18 
going to step off its new transimit+ 
ter in the middle of the East River 
| With a week-long festival of Negro 
|musie and drama. On Sunday next 
'(21), New York Mayor Robert F. 
| Wagner, from his Gracie Mansion 

home, will throw the switch on the 
| new power setup, which insures an 
‘increased listening potential for 
ithe outlet among the city’s Nesro 
| populace. 

| All programs on the Morris and 
Harry Novik-owned station wil! be 
| devoted to this minority g:ouP 
| throughout the week. At 7 alm, 
on the 2list, WLIB will bring 4 
‘three and a half hour live Gospel 
| program from Harlem's Savoy Ball- 
iroom. On the closing day of ''e¢ 
| festival, Saturday, Feb. 27. outlet 
| will air another long program, this 
| time featuring name _ performe!s 
‘including Duke Ellington, Lionel 
Hampton and Ella Fitzgerald. 

Further guests during the “ct 




















O. L. Taylor and United Television | will be Josh White, William Ma- 
Programs in the midwest, replaces | shall and Harry Belafonte, amon 
others. 


him as Chi manager. 
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VARIETY 


RABDIO-TELEVISION 25 








ABC-TV’S TRIPLE EXPOSURE 


Of Time & TV 


Time, Inc., has quietly dropped out of the television picture. 


A couple of years back the mag 


publishing dynasty was bullish 


over its future in the programming sweepstakes. Almost weekly 
there were interchanges of communiques between the mag and 
its agency, Young & Rubicam, envisioning a bigtime program splash 
in video. While it never came off, Time-Life did participate in 
live programming, taking over, among other things, the production 
reins for 13 weeks on the erstwhile “We the People” tv show. 
In addition, Time had a big stake in vidfilms. Its “Crusade in 
the Pacific’ got a network showcasing and subsequent runs. It 
readapted its old March of Time theatrical pix for video, with 
supplementary John Daly commentary, and even brought out an 


original tv “March of Time” series. 


It also made a deal with 


Marion Parsonnet for an “American Wit and Humor” film series, 


which never got off the ground. 


But in those days the Time-Life boys were concerned over tv’s 
ascendancy as a potential threat to mag circulation, and it didn’t 


want to be caught short. 


Apparently, however, there’s been a 


change in the thinking as to tv’s inroads (only a couple weeks back 
Life made much of its topdog billings status vs. the tv networks, 


taking full page ads to drumbeat 
Today, however, Time TV, has 


its leadership). 
gradually passed out of the pic- 


ture, as far as programming is concerned. A cutter and a salesman 


are still around for what residual 


values are to be gotten, and Art 


Murphy, who formerly masterminded the March of Time tv opera- 


tion, has shifted over to Life. 


Time has an ownership stake in two tv stations, in Salt Lake 
City and Albuquerque, but these are run strictly as business oper- 
ations with no relation, editorial or otherwise, to the mag empire. 

















- Duffy Throws Ball to Stations 





Claims Excessive Cowcatchers, Hitchhikers Harmful 
To Major Sponsors 








Ben Duffy was put through the 
wringer on CBS-TV’s “Man of the 
Week” last Sunday (14) but the 
panelists didn’t quite pierce the 
BBD&O prexy’s 15% armor. First 
they tried to hotseat him with a 
question on tv commercials. Duffy 
turned it into a complaint against 
stations, with their excessive cow- 
catchers and hitchhikers hurting | 
sponsors of regular programs. He | 
wouldn’t sit still on the relation- 
ship between cigaret smoking and 
lung cancer, saying research on the 
subject is “sketchy” and_ that 
“there’s no evidence to indicate a 
tieup that would stand scrutiny.” 
On extravagant and misleading 
claims, he asserted that the estab- 
lished ad agencies have a good rec- 
ord, but again threw the ball to 
the stations. He thought the Brit- 
ish proposal for quasi-sponsored 
tv would work “to a degree” and 
that American companies would 
hop the bandwagon to expose their 
products in England. 

Duffy didn’t think that talk of a 
recession would penetrate against 
the fact of high employment but 
that if there is a <a adveris- 
ing, as part of the distribution 
process, would be better prepared 
to meet it than during the depres- 
sion of the '30s because of what it 
has learned from the past. He 
said that while tv has made great 
inroads on radio, “we will always 

(Continued on page 30) 


Tarzian Prepping 
UHF Network 


Washington, Feb. 16. 

Sarkes Tarzian, Indiana’s “Mr. 
Television,” is planning a network 
of ultra high stations to serve as 
Satellites for his WTTV in Bloom- 
Inston. Tarzian petitioned the FCC 
last week to assign UHF channels 
in Huntington, Anderson and Lo- 
£ansport to bring tv service to 
north-central Indiana. He told the 
Commission the project would 
Stimulate UHF development. 
Tarzian, who manufactures elec- 
tronic equipment, plans to build 
1S Own transmitters and install 
microwave relay facilities to carry 
WTTV programs to the three sta- 
tions. He now has relays from 
Bloomington to Indianapolis ana 
afayette where programs are fed 
by Purdue U. 


It's understood that Tarzian has 











Worked out a lowcost operation 


“hich, if successful, may pave the | 
use of UHF stations as | 


Way for 


th 


a 


‘House of Glass’ Axed 


Gertrude Berg’s ‘House of 
Glass” was axed by NBC with the 
airing of last Friday (12) after a 
few months’ sustaining run. Mrs. 
Berg had returned to New York 
after convalescing in Key West, 
Fla., from a serious illness during 
which she had undergone multiple 
transfusions. 

Web had no replacement set for 
the 9:35 to 10 p.m. slot as of early 
this week. 


DuMont Calls It 
Quits on K.C. UHE 
After Few Weeks 


Kansas City, Feb. 16. 

The issue of pitting ultra high 
frquency as a commercial opera- 
tion against very high frequency 
telecasting fades from the picture 
here as of Feb. 28. DuMont an- 
nounced here last Friday (12)) tha 
it would fold Station KCTY Chan- 
nel 25 as of that date. 

Allen B. DuMont Laboratories 
took over operation of KCTY from 
Empire Coil Co., Jan. 1, for the 
nominal going price of $1, and 
brought in Don Stewart, one of its 
top execs, to give a major try at 
UHF operation in a VHF territory. 
Empire had the station on the air 
since last June and found it a los- 
ing proposition. 

When Empire definitely made up 
its mind to sell just before the turn 
of the year, it approached DuMont 
with the “nothing for nothing” 
deal, and it is understood that the 
web had to make a hasty decision 
to take it up. The KC company, 
by giving the UHF’er away, saved a 
considrable nut in Federal taxes. 

When it took to the air in June 
KCTY was the only station at the 
time, long-established WDAF-TV 
being off the air temporarily be- 


(Continued on page 30) 


‘Masquerade’ as Sub 
For Vacationing Buttons 


“‘Masquerade Party” will sub for 
Red Buttons when the CBS-TV 
comic takes a second week’s vaca- 
tion March 1. Quizzer was Button’s 
summer replacement last year and 
did a one-shot during his Xmas 
Week holiday. 

“Masquerade” panel consists of 
Ilka Chase, Peter Donald, Ogden 








VHF branches in other parts of | Nash and Buff Cobb, with Douglas 
‘© country, 


i Edwards presiding. 





| 


| 


MASK’ SET FOR 
DNIGHTS WEEKLY 


First network application of 
the ‘multiple exposure” technique 
—reaching larger audiences and 
lowering cost-per-thousand by re- 
peats of filmed shows to a live 
network airer on a national scale 
is being mapped by ABC-TV, which 
will feed the hour-long Sunday 
night meller, “The Mask,” to its 
network three nights a week, the 
latter two on kinescope. Plan is 
to present the George Stevens- 
Halsted Welles production live in 
its present Sunday night slot, then 
present kinnies of previous shows 
in the Tuesday 8-9 slot opposite 
Milton Berle, and again feed an- 
other kinnie Wednesdays at 8. 

Move will fill three weak spots 
in the ABC schedule, supply net- 
work service for one hour that pre- 
viously was strictly local and at the 
same time give ‘“‘The Mask,” a $25.- 
000 weekly program investment, a 
wider exposure, bigger buildup 
and better sponsorship chances. 
Web is currently in the process of 
working out a _ program-and-time 
rate for the repeats for any spon- 
sor who cares to move into the live 
segment, which is being sold on the 
basis of a quarter-hour up. 

Currently, show is being offered 
at a program cost of $25,000 per 
hour, $13,000 for a half-hour and 
$6,500 for a quarter-hour, with 
time rate for the quarter-hour be- 
ing 25% of the hour rate instead 
of the customary 40%. Web esti- 
mates that repayment to talent 
and other production personnel 
for use of the kinnie wouid amount 
to some 20% of the original pro- 
gram cost. This, together with a 
greatly reduced time charge for 
the second and third showings 
(third less than the second) would 
give the bankroller an unparalleled 
buy, it’s figured. 

New setup is due to kick off 
March 2, with the live segment that 
week being aired Feb. 28. First 
kinnie on March 2 would go to 
many of the same stations as car- 
ried the Feb. 28 live segment. 
Third airer, the following night, 
would go to stations not carrying 
the live airer, but a few stations, 
mostly UHFers, would carry the 
program all three nights. By the 
time the repeats start, web will 
have kinnies of some seven of the 
programs. For the first three or 
four months, the Wednesday re- 
peat would be the same as the 
Tuesday’ kinnie; until enough 
shows are in the can to vary the 
routine. Tuesday show, however, 
won't be the same as the previous 
Sunday. 

Program is currently carried 
live on 31 stations, delayed broad- 
cast on five more. Web is now 
clearing stations for the Tuesday 
segment, in a time slot where there 
was no previous network service, 
and for Wednesday, which is all 
sustaining. New York (WABC-TV) 
will carry the Tuesday kinnie. 








Web has also renegotiated its deal | 
with Gary Merrill, with the star | 
getting a meatier part in the series, | 
which concerns the activities of 
two lawyer brothers 
Prince is the other). 


‘ur , in its fi , show | heve to also take on the opposite 
CurHeniy BS Een ween. Show jradio portion should it become 


| available. 
‘for the tv bankroller expanding in- 


(Continued on page 34) 








.. « Into the Fire 


There were some lifted eye- 
brows in the trade a couple of 
months ago when ABC-TV 
decided to pour some $25,000 
a week into “The Mask,” peg- 
ging the meller stanza opposite 
Ed Sullivan’s “Toast of the 
Town” and NBC's “Colgate 
Comedy Hour.” 

That’s nothing compared to 
the new plans for repeating it 
via kinnie each Tuesday and 
Wednesday night. On Wednes- 
day, it faces Arthur Godfrey 
on CBS and the situation com- 
edy combo of “I Married Joan” 
and “My Little 
NBC. Tuesdays, it’s up against 
Milton Berle, witk Bishop Ful- 
ton J. Sheen providing some 
extra competish in the first 
half hour on DuMont and Gene 
Autry and Red Skelton taking 
care of the excess on CBS. 


! 
| 


(William | bankrollers, is seen in the stipula- 





Margie” on | 


| 
| 


NY. TV Stations Balk at $200.000 


Rental Rap For Empire State Mast 





Benny: No Fiddlin’ 


CBS press boys had it all 
planned to line up the mem- 
bership of the N. Y. Violinists 
Guild to serenade Jack Benny 
when he arrived at Grand 
Central Station in New York 
from the Coast on Monday 
(15). 

Benny, who came east to 
toastmaster the Friars dinner 
to George Jessel next Sunday 
(21), got wind of the string- 
reception and nixed it. 











AM Sponsors Want 
No Tampering With 
Bfast Club on TV 


Chicago, Feb. 16. 

Although Swift and Philco, long- 
time radio sponsors of ABC's 
“Breakfast Club,” have decided to 
“wait and see” on the tv version, 
they and their agencies will be 
watching the simulcast which 
bows Monday (22) with more than 
usual interest. With multi-million 
collar investments in the AM 
show, extending over 13 years in 
Swift’s case and eight years for 
Philco, the two c'ients have warned 
the network they’ll stand for no, 
tampering with the radio format in 
favor of the tele exposure. 


Since Tori and Quaker Oats, the 
other two bankrollers of the SRO 
radio portion, have also nixed the 
simulcast, the web salesmen are 
out in force beating the bushes for 
new prospects for the tv treatment 
which represents ABC's first big 
venture into the morning video 
derby. The web’s problem has ad- 
mittedly been made more difficult 
by the cross-the-board turndown 
by the AM sponsors, at least for 
the time being, because of their au- 
tomatic protection against compet- 
ing products which considerably 
limits the field. 


While the network, of course, 
to avoid jeopardizing in any way 
the radio property, the fact that 
the tv version has a billing poten- 
tial in excess of $10,000,000 per 
year naturally focuses attention 
on the new entry. The 52-week 
price for the tele show comes to 
$2,526,88 for five quarter-hour seg- 
ments weekly, based on $12,500 
gross production costs and $36,094 
net time ghaiges for a 74-station 
hookup. early tab for the mini- 
mum two 15-minute segments per 
week comes to $1,060,800, repre- 
senting $5,000 gross for production 
and $15,400 net for time. 

That ABC is gambling on the 
succéss of the simulcast, despite 
the defection of the present radio 





tion that tv-only advertisers will 


The radio program costs 


(Continued on page 34) 


Amer. Home Products 





|} to the Empire mast: 





Exiting John Daly News | 


American Home Products An- 
kling the John Daly news strip on | 
ABC-TV, effective March 5. Drug} 
outfit got the show rolling a few | 
months back with half-sponsorship | 
of each newcast, but now is letting 
its pact lapse, reportedly because 
of clearance difficulties (show is 
in station time). 

Cancellation leaves the show 
just half sponsored, since it had 
achieved SRO status a couple of 
weeks ago. Web, however, doesn’t 
anticipate too much difficulty in| 
selling the stanza, since it’s ex-| 
perienced a steady rating rise and | 
has expanded its network consid- | 
erably since its start. 





* The Empire State Bldg. wants 


a new five-year deal with the seven 
tv stations whose transmitters are 
atop the Gotham edifice. Syndi- 
cate headed by Roger L. Stevens, 
who bought the Empire only a lit- 
tle while back, is seeking $200,000 
per year from each, up from the 
current $75,000. Contract would 
begin April 1 and the stations, 
formed into a group for the pur- 
pose, are in the midst of negotia- 
tions to knock down the price sub- 
stantially. 

Imbroglio comes at a time when 
a couple of stations are fairly new 
WATV, New- 
ark, for example, put its equip- 
ment up there last November, and 
WOR-TV dates from early January. 
The other stations have been on 
the tower two or more years, these 
including WNBT (NBC), WCBS- 
TV (CBS), WABD- (DuMont), 
WPIX (Daily News) and WABC- 
LTV. (ABC). 

WATV and WOR can least afford 
the 200G tap, but the building is 
making no concession at the mo- 
ment iff the way of graduated 
rentals based on hours of opera- 
tion. Outlets are understood will- 
ing to stand for a rise of about 
15°, but one counter-offer by the 
syndicate is that the seven take 
over the tower, which includes of- 
fice tenants. The stations don't 
want to become landlords, how- 
ever, and at one point there was 
talk of their putting up their own 
structure as a group. Building also 
has been griping at negotiating 
with a group, preferring to deal 
with each one independently. 


Ward Wheelock’s 
Up & At ‘Em’ 


Ward Wheelock, having lost the 
approximate $8,000,000 Campbell's 
Soup account to BBD&O, after a 
nearly 40-year relationship, has no 
intention of folding up shop, even 
though loss of the lucrative bill- 
ings has cued a wholesale stream- 
lining of his Philly-berthed agency. 
Wheelock is now reduced to $2,- 
900,000 in biz. with Whitman's 
Chocolates and Scheidt Brewery 
(Valley Forge Beer) as his major 
accounts. But Wheelock has served 
notice he’s very much in business 
and in the market for new ac- 
counts. 

Practically every major veepee 
exec has vamped the agency, in- 
cluding Russ Johnston, the radio- 
tv director. In the reorganization, 
Walter Stockland has become exec 
vice-president. 

Loss of the account came while 
Wheelock was in Europe on a vol- 
untary mission for the Eisenhower 
Foudation. He hurried back when 
it became a certainty that Camp- 
bell was pulling out. 


SCHILDKRAUT RETURN 
MULLED BY DU MONT 


DuMont isn’t giving up on the 
Joseph Schildkraut dramatic series. 
The show was dropped two weeks 
ago after a _ sustaining 13-week 
cycle with no takers but it’s under- 
stood the network boys are now 
going out to exhibit the kines as 
a come-on. 


Show was the dramatic pride of 








| Jim Caddigan, web programming 


chief, but it apparently was a step- 
child among the agencies. Now the 
net is stepping carefully with no 
immediate plans for another actual 
production of a live dramatic 
series of similar dimensions. Evi- 
dently DuMont execs feel that the 
Schildkraut airing was the best 
and they're going to play on its 
potential until it shows definite 
signs of flourishing or fading. The 
network just has so much coin to 
experiment with, otherwise stanza 
might have gone around for an- 
other cycle. 

At last showing series was Care 
ried on six affiliates, 
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‘tmmoralist’ Kickaround Gives TV 


WAAM THEATRE 

(In 75 Words Or Less) 

With Lu Calfee, Elaine Swann, 
Earl Simmons, Walter Lee Terry, 
Harry Lusher, Ted Jaffee 


Stature in Controversial Soundoff 3" rise 


By LEONARD TRAUBE 


Billy Rose may sell a lot of 
those balcony seats at the Royale 
Theatre, N. Y., where his produc- 
tion of “The Immoralist” is still 
berthed after a 6 to 1 beating by 
the N. Y. drama critics. Producer 
figures television will pull in the 
lower-priced customers by virtue 
of a midnight quarter-hour discus- 
sion of the play all last week (8- 
12) on WNBT for which he bought 
the time. 

Rose may have sensed downbeat 
reception since he had contracted 
for the periods the week before 
when he was giving the Ruth and 
Augustus play—based on the An- 
dre Gide novel—a series of paid 
previews to clock about $24,000. 
The critics turned up officially on 
Monday night (8) although the 
N.Y. Times’ J. P. Shanley covered 
it the previous Monday and did a 
combination “report” and evalua- 
tion which seemed to be resented 
since Rose had understood there 
would be no sizeup until the Feb. 
8 post-preview preem. As it turned 
out, the Times’ regular caller, 
Brooks Atkinson, did a near-rave 


—_——— 


About the Immoralist 


Billy Rose presents roundtable discus- 
gion of his production of “The Immoral- 
ist.” by Ruth and Augustus Goetz, based 
on Andre Gide novel. With Ilka Chase, 
Richard Rodgers. Charles Boyer, Abe Bur- 
rows, Dr. Abrattam Stone (Feb. 8); Milton 
Berle, Deems Taylor. Ruth and Augustus 
Goetz, Justin O’Brien (Feb. 9); Dave Gar- 
roway, Arlene Francis, John Crosby, Max 
Lerner (Feb. 10): George Jessel, Cornelia 
Otis Skinner. Otto Preminger, Dr. Rose 
Franzblau (Feb. 11): Jessie Royce Landis. 
Gypsy Rose Lee, Howard Whitman, Billy 
Rose (Feb. 12). Ben Grauer, moderator. 
Jim Elson, producer-director:; Ann Keeley, 
assistant, WNBT, N.Y.. midnight to 12:15, 
five days starting Feb. 8, °54. F 











30 Mins.; Thurs., 9 p.m, 
inger and Dr. Rose Franzblau,: WAAM, Baltimore 
psycho-columnist of the N.Y. Post. The WAAM-TV fellowship is of- 
Rose said on the air that his|fered each year to a pro video 
second week's take would be $20,- | worker who submits the ‘er ye 
000. Off the air, he thought the! gram of study combining the fa- 
teleshow would produce plenty of | cilities of Johns Hopkins U. and 
buyers gp ig Pm = eet | the local station. This year it is 
seats, as noted. More important, | , SF tudio 
“About ‘The Immoralist’” ‘title of fons wy behen nipiny vir ere 
the telecast) gave tv a sTOwnUp | Hoe NBC Bow a8 ere oS oe 
stature and produced a lively, | from . E 
sometimes crisp discussion that For a number of years, Daniel- 
ge ~ ae but focus attention -ewski has meee —— on a 
on the boxoffice. production an irection metho 
WNBT was bought twice before | that would streamline and solidify 
to plug legiters—by “Kismet” dur- | aber ae oo cages nt _ 
i ; a production on dramatic shows. Be- 
ee ine cecwebaner strike and @/fore coming to NBC in 1951, he 
cw eens seer by 2 oan Murray | began working on his ideas at Iowa 
Anderson's Almanac” both being U “and while at Hopkins has fur- 
half-hour one-shotters. Neither of | thered his work along definite 
these compared with last week’s | jines, 
cross-the-boarder in interest and| Danielewski’s method calls for 
evaluation. It was also a nifty pro-|the minute pre-planning of video 
duction with Jim Elson serving on | drama. Each camera shot is mathe- 
that end, assisted by Ann Keeley. | matically recorded along with the 
If there’s a payoff at the Royale, | a ae at up before ee — 
the town’s critics may be “em-| rehearsal. Lhe cameraman receive 
barrassed.” But Rose told Varrery | his script and is able to make his 
that click teleshows “reviewing” ‘cue sheet before the first meeting 
0 yenings wo id hardl d '» | With the director. Actors are asked 
hs ef t 4 ara’y endanger to know the script by memory be- 
e position of the aisle-sitters. For ‘fore the first meeting with the 
one thing, not every production | girector. In addition, they are 
lends itself to the treatment it got| asked to memorize movements 
en the station. What makes “The | which are given precisely in the 
Immoralist” appropriate for tv is|script. Under these conditions, 
its offbeat controversial aspect, he | Danielewski feels that actors and 
said. technicians feel more assured and 


Toasting’ Metro's 30th Anni 7 


The best of Metro and high-gear tv showmanship combined to 
make Ed Sullivan’s Lincoln-Mercury outing Sunday (14) a striking 
entertainment. Show was a full-hour Culver City commercial—a 
long, long trailer for the film company. Tieup peg was M-G’s 
current 30th anniversary. The pic plugs were belted out in pro- 
fusion, to be sure, but they were an inherent part of the program 
package and the accent was on audience enjoyables. 

Producing on the M-G side was George Wells. Studio boss Dore 
Schary gave him the assignment. Hermes Pan, from the same lot, 
did special choreography. “Toast of the Town” coproducers Marlo 
Lewis and Sullivan handled the tv end. There’s no breakdown on 
who specifically handled what, but no matter; it was an expert 
collaboration. 

A more loaded cast could hardly be figured. M-G chipped in its 
near-monopolistic stable of stars, past and present. The roster 
reads like a then-and-now Beverly Hills directory. Excerpts from 
M-G’s pix flowed through the show: “Ben Hur,” “Min and Bill,” 
“Dinner at 8,” “Mutiny on the Bounty,” “Grand Hotel,” “Philadel. 
phia Story,” “Gone With the Wind,” etc. & etc. This vintage mate- 
rial came through with strong, sometimes stirring, effect. Each 
clip was wisely selected for independent values and had punch. 

At this point a broad-view aside note might be interjected. This 
Sullivan stanza doubtless has, or should have, stirred greater public 
recognition of Hollywood’s—M-G’s, in this instance—record of gen- 
uine achievement. Who could imagine any of those forementioned 
classics as gratis at-home tv originals? 

“Toast” installment had “live” images, too. Sullivan and Schary 
engaged in between-acts palaver, Howard Keel vocaled the ‘‘Sobbin’ 
Women” number from “Seven Wives for Seven Brothers,’ Edmund 
Purdon piped a “Student Prince” item, Jane Powell did the Jewel] 
Song from “Faust” and Debbie Reynolds provided a song-dance 
bit billed “Applause.” Others did walkons. Filmed especially for 
the show was Lana Turner in a remake of the interview comedic- 
musical scene which Judy Garland did in “Ziegfeld Follies.” Turns 
by Misses Reynolds and Turner were slow spots. 

Among the more recent M-G films briefly on view were Gene 
Kelly’s “Singing in the Rain,’ Betty Hutton’s “Annie Get Your 
Gun,” Mario Lanza’s “Because You’re Mine” and Lucille Ball and 
Desi Arnaz in the yet-to-be-released “Long, Long Trailer.” That 
last named ségued smoothly and amusingly into a Mercury com- 
mercial. This and other considerations of the sponsor, incidentally, 


YOU CAN DO IT 
With Evangeline Baker, 
Jorgensen, Chuck Millikan 
Producer-Director: Russ Baker 
30 MINS.; Sat., 10 a.m. 
KGO-TV, San Francisco 
Practical tips for homemakers 
adapted for television from a news- 














on the play in the only positive 
clipping for Rose’s scrapbook and 
followed it up on Sunday (14) with | 
another handspring. Thus Rose was | 
left with Atkinson's prestige and | 
five tv exposures with which to | 
try to make a run of it. 

The telecast-forum may prove to| 
be a potent instrument since it 
brought together a flock of Broad- 
way, tv and newspaper names who 
kicked the subject around four or 
five at a time, with Ben Grauer 
moderating amid a studio setting 
plugged as a replica of the Oak 
Room of the Plaza Hotel. This was 
in the “adult” realm and an unus- 
ual package for the medium con- 
sidering that “Immoralist” is 
pegged on a homosexual theme. 
Grauer’s nightly intro merely said 
it was about a man “phychological- 
ly unfit for marriage” and_ it 
wasn't until the Wednesday ses- 
sion that the world homosexual 
got a play. Max Lerner, of the 
N.Y. Post, used it, and Dave Garro- 
way quickly latched on by men- 
tioning that ‘“‘syphilis” also was a 
nasty word until progress dictated 
its universal use. Slightly at cross- 
purposes in that session were 
Arlene Francis and Herald Tri- 
bune videoracle John Crosby, who 
argued on interpretation of the 


paper column, KGO-TV and the 


| S.F. Call Bulletin base this series 
;on latter’s “You Can Do It” column. 


It features Evangeline Baker and 
Freddy Jorgensen as a typical hus- 
and and wife team confronted by 
everyday household problems. Jor- 
gensen, cast as the know-it-all 
husband, makes his mistakes, ac- 
complishes tasks in a round-about 
way, is a confused bungler about 
the house. 

On preem (6), Miss Baker in- 
structed hubby to make a spice 
rack. True to type, he miffed the 
assignment. She then paged a next 
door neighbor -who solved the 
problem with a handful of Rey- 
nold’s Aluminum stripes and a 
headful of bright ideas. Neighbor 
(played by Chuck Millikan) made 
the spice rack in jig time, also 
showed Jorgensen how to construct 
an aluminum cookie tin, a mail box 
and a drip tray for leaky auto. 

Series is similar to pair’s former 
“Mailbag of Tricks.” Miss Baker, 
gracious and attractive, is one of 
town’s best tele femmes. Jorgensen, 


KGO-TV anchor man. is well cast: 


as fumbling hubby. But he would 
do well to simmer down acting bits 
and habit of stomping on another's 
conversation. 

Set dressing is good, 
work adequate. Show may gain 
popularity with dust and 7 set. 

one. 








principal roles (Geraldine Page| 
and Louis Jourdan). 


‘Friendship, Friendship’ 

There were other differences of 
opinion on this and other nights. | 
a fact’ which put the skein a bit | 
outside the area of partisanship 
though no volunteer guest was in 
there to slam the production. Rose | 
denied, incidentally, that the 20-| 
odd roundtablers were “rounded 
up” out of friendship for him. | 
“Friendship for the play” was the | 
way he put it. - j 

The only one who could be con- 
eidered critical was Ilka Chase,| 
who opened the series with Rich- 
ard Rodgers, Charles Boyer and 
Abe Burrows, plus marriage coun- 
sellor Dr. Abraham Stone. On the 
following night. the authors (the 
Goetzes) turned up, along with 
Milton Berle. Deems Taylor and a 
Gide protagonist, Justin O’Brien. 
Augustus Goetz read part of At- 
kinson's notice with obviously un- 
mixed delight and Rose dittoed on 
Friday in the finale when he was 
grouped 








Freddy | 


camera | 


'can deliver better performances. 
| The director can devote added time 
to problems of interpretation. 

‘“‘WAAM Theatre” was set up to 

rovide an experimental outlet for 
Bonieleaski's efforts. Though work- 
ing with actors with little video ex- 
perience, Danielewski and the tech- 
nical staff at WAAM were able to 
deliver their finished production 
with only one technical runthrough. 
WAAM technicians are enthusias- 
tic over the pre-planning. 

Top echelon at NBC has evi- 
denced interest in Danielewski’s 
scheme as a possible way to cut 
excess overtime and improve stand- 
ards on the dramatic shows. The 
net has financed a kinnie of the 
experimental show at WAAM and 
will continue to look at anything 
Danielewski turns out here. 

Unfortunately, the first script 
did not allow for much opportunity 
to examine the effects of Daniel- 
ewski’s method. It was penned by 
a member of the public relations 
staff at Johns Hopkins U. and was 
strongly reminiscent stuff. A 
wacky, man-hungry government 
girl in Washington enters her 
roommate’s name in a contest that 
gives the winner the services of a 
man. Naturally, romantic entangle- 
ments result along with some heavy 
handed satire of big business and 
merchandise giveaways. Pro actors 
would have found the going rough 
with such bankrupt material. 

WAAM has scheduled three more 
exposures for Danielewski and 
| company. With the initial try under 
{his belt, it is hoped that he will 
look for a more worthwhile peg to 
hang his. potentially important 
scheme for better video drama. 

Burm, 
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THE NEW REVUE (CBS) 


The CBS Friday afternoon tint | 


displays (web does a_ regularly 
scheduled weekly variety show 
from 5:30 to 6 called “The New 
Revue”) is being aimed these days 
at department store viewers, now 
that color sets are on display, and 
since CBS alone has a regular day- 
time segment set aside for ‘“rain- 
bow shows.” 

Unfortunately, last Friday after- 
noon’s (12) installment, which fea- 
tured ballerina Maria Tallchief and 
singer Janis Paige, was hardly cal- 
culated to invite a mad rush of pa- 
trons to the sales order desk. It 
was, indeed, fairly apparent that 
Columbia is still having its trou- 
bles achieving qualitative _ tint 
standards. The program itself, as 


| vaudeo attractions go, and despite 
with Gypsy Rose Lee,| the appearance of Miss Tallchief, 


“VW. 


Jessie Royce Landis and lecturer | Was pretty routine stuff, no matter 
Howard Whitman in what was, | how you shade it. (NBC experimen- 
curiously, tg> least worthy of the | tation with its regular program- 
five panels although Rose himself | Ming rosters, giving all shows in 


showed that he could be objective all categories a whack at the color | 


ape Pe : - : showcasi ; 

and unobtrusive Vis-a-vis his own | peek ngs mn cogging I penn 
She gel as probable, however, | verting programs for the future 
tat the producer's presence put | but in attaining the unpredictable.) 
the stanza in the outright partisan | It was apparent that the CBS 
~ gp reed quartet Was One tint impresarios were encountering 
~ ° est with George Jessel, some difficulties in the camera 
ornelia Otis Skinner, Otto Prem- pickups, for the color hues were 


,not constant and except where the 
camera was directly on the subject 
up and center stage neither the 
color nor the form was perfect. 

Primarily CBS seems more con- 
cerned over accenting color with- 
out much regard for making it a 
complement to the show itself. In 
the case of Miss Talichief’s ex- 
quisite and delicate dance, the 
background columns of color were 
put there for the sake of color, 
rather than to capture the mood 
and feeling of the dance. Thus it 
distracted from rather than en- 
hanced the choreography. The song 
number that was set up before a 
railroad gate only managed to dis- 
play varicolored luggage. Certainly 
a good potentfal as a luggage com- 
mercial, but hardly contributing to 
the show itself. 

Miss Paige looks good in pris- 
matic version, a distinct asset in 
her case. 

Of the moment is the fact that 
the CBS set designer, costuming 
dept., director of lighting and pro- 
ducer must integrate the new color 
dimension with some regard for 
show values. 

“New Revue” is ‘emceed by Mike 
| Wallace, with Toni Southern and 
| the Honeydreamers, music by the 
| Norman Paris Trio and dance turns 
by Helene Ellis and Harrison Mul- 
ler as regular features. Rose. 








had class. Puff stuff, natch, but interestingly presented. 
To capsule the show, it was a consistently well paced and deft 
exposure of topnotch program material. Sullivan, the bankroller, 


M-G and the audience came out on top. 
Fr ——$————————————————————— | 











MARS PATROL 

With Wink Martindale 
Producer-Director: Mark Forrester 
Writer: Forrester 

30 Mins.; Mon.-thru-Fri., 5:30 p.m. 
Participating 

WHBQ-TV, Memphis 

With winsome Wink Martindale 
at the “controls” this well paced 
30-minute package over WHBQ-TV 
in Memphis ranks as the best of 
local kid shows ever flashed across 
the lenses in this sector. This 
handsome and “child winning” 
Martindale is simply terrif not only 
with the young ones but he also 
scores with the mommies and dads 
who visit the studios during the 
week to view their children on the 
show. 

Martindale’s flashy eves are con- 
tagious to young and old alike 
down here in Dixieland. The 20- 
year-old tv personality hails from 
nearby Jackson, Tenn., also clicks 
with the kiddies and the entire 
family with his winning smile and 
sock-selling voice quality. To say 
that WHBQ-TV skipper Johnny 
Cleghorn tabbed him as the “per- 
fect one” for the 30-minute role is 
putting it mildly. The boy’s got 
it and with room to spare. 

Martindale usually has _ six 
youngsters on the show with him 
during the 30-minute stint which 
is highlighted with a my*hical trip 
for the kiddies to the ‘“outer- 
space.” The stage setting of a 
space ship before the lenses and 
the production-direction of Mark 
Forrester also rate raves. Barbara 
Facquin who serves as the station’s 
hostess for the youngsters and 
parents also registers plenty in the 
good will and public relations cir- 
cuits for WHBQ-TV. 

Highlight of 30-minute stint is 
Martindale’s down-to-earth inter- 
views with the kiddies who range 
in ages from five to 10. He talks 
their language. He's personality 
plus and is a cincheroo to win 
added spurs as the show continues. 
_ Two camera men turn in an okay 
job in seguing from set to set. 

Matt. 


WTHT Calls It Quits 


Hartford, Feb. 16. 

After 18 years of operation, 
WTHT here has turned in its 
license to the FCC. Station went 
off the air Saturday night (13). 
AM’s is a casualty of the duopoly 
ruling of the FCC which does not 
permit the grantee of a television 
station to own more than one radio 
station in a city. - 

The death of WTHT became 
mandatory last October when the 





station merged with WONS here! 


to establish the General-Times 
Television Corp. As a result of 
the amalgamation, WONS Sunday 
(14) changed its call 
WGTH. 


ABC, 
WTHT. 


acquiring the 





; ; letters to} 
Station is now th outlet | 


for three nets, Yankee, Mutual and | well into the stanza. 


Gene. 


PANTOMIME HIT PARADE 

With Dottie Mack, Bob Braun, 
Colin Male 

Producer: Jack Launer 

Director: Abe Cowan 

60 Mins., Mon.-thru-Fri., 11:10 p.m. 

Participating 

WCPO-TV, Cincinnati 


First anniversary of this series 


was celebrated with a repeat of 
its opening night program. Very 
noticeable was the advancement of 
professional poise by the three 
young and talented music panto- 
mimists. 


A replacement for late-night 
movies, “Pantomime Hit Parade” 
rating has jumped ahead of the 
other two Cincy tv stations, which 
are sticking to film in that slot. 
Too, Dottie Mack, Bob Braun and 
Colin Male have vaulted to popu- 
larity on the ABC-TV web with a 
Similar Saturday evening half-hour 
presentation bearing the Dottie 
Mack Show label. 


Improvement also is apparent in 
the camera treatment and scenic 
settings for the solo, double and 
trio takeoffs of vocal and instru- 
mental recordings. Same goes for 
the wardrobe of fiery and wiry 
brunette beaut and that of her as- 
Sistants. 

Threesome does a neat job of 
crediting the artists and orchestras 
that are mimicked and the trade 
names of their platters. 

Anni program had _ generous 
trimmings of one-candle_ cakes, 
flowers and messages of congratu- 
lations from names in the music 
business varied branches, Ohio’s 
Governor Lausche and a Dottie 
Mack Day proclamation by Cincy’s 
Mayor Waldvogel. Brought into 
the act for exchanges of well 
wishes were some of the sponsors. 

Repeating a line from VARIETY’s 
review of the kickoff program, it’s 
a just-right youthful threesome 
for this type entertainment. Koll. 


BANDSTAND 

With Barbara Page, Phil MacLean 
Director: Earl Keyes 

120 Mins.; Saturday, 2 p.m. 
MILMAR, INC. 

WEWS, Cleveland 


First major pitch for Saturday 
afternoon teenagers appears head- 
ed for strong upbeat in local tv cir- 
cles. Format as evidenced by 
opener (13) had Phil MacLean, in 
tv debut, spinning shellacs assisted 
by Barbara Page who does lip 
synes and some sketching. Guest 
interview was with Mel Torme who 
proved a decided asset in his brief 
appearance. Invited teenagers are 
urged to dance to disks, thus giv- 
ing cameras a chance to pick up 
action shots. 

Both Miss Page and MacLean 
turned in neat performances with 
Miss Page probably doing best 
career tv job to date. MacLean, 
with a background of radio disking, 
showed potentiality of moving to 
the video top. 


Program, however, failed to 


move with anticipated sparkle, and 
teenagers all seemed squares until 
More stimu- 
latter from|lating pre-show warmup might be 

, the answer, 


Mark. 
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DON: 
co 
For doing such an outstanding job on the Colgate Comedy Hour 


this season... our thanks. 


Because your picture commitments won't allow you to do 
any more shows this season... our regrets. 


For being named the Most Outstanding Male Performer of 1953 by the 
Television Academy of Arts and Sciences... our congratulations. 


And we're looking forward to having you with us next season. 
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There’s only one Judy Holliday, 
and last Sunday (14) the come- 
dienne proved it again to pleasur- 
able satisfaction in her tv debut on 


NBC-TV’s “Goodyear TV Play- 
house.” Play was called “The 
Huntress.” and it turned oué one 


of the most completely delightful 
shows fashioned by producer Fred 
Coe. 


There is, of course, no denying | 


that Miss Holliday made the play 
what it was. TV becomes her; it 
accentuates her charms in its inti- 
macy, highlights her great talcit 
and brings out her perfect sense of 
timing. 

In “The Huntress,” playing a 
part that has become almost a 
stereotype with her, she managed 
to put fair substance, and a lot of 
hearty laughs, into an essentially 


’ 


thin comedy plot that neverthcless | 


suited her fine. It was a happy 
occasion both for tv and for Miss 
Holliday. 

Story by David Shaw was corny 
but expertly handied for sock com- 
edy effects. It was about a gold- 
digger who gets “dug” when her 
heart gets into the way of her 
ambition, which is to marry a rich 
gent. She runs into a millionaire’s 
son who doesn’t want his pop’s 
money. Father tries to break up 
the marriage via an anonymous 
$1,000,000 gift to Miss Holliday, 
figuring that, if he disinherits his 
son, she’ll no longer be interested. 
He's almost right, but everything 
turns out well in the end via an 
assist from the U.S. tax collector 
and Miss Holliday’s natural roman- 
tic inclinations. 


Script introed Miss Holliday in | 
stages and through the eyes of a} 


number of people, such as her boy- 
friend, a travel agent, a bank clerk 
and a charmschool instructor. By 
that time, her aims and ambitions 


were clearly established, and the | 


story ready to roll. 

Playing opposite Miss Holliday, 
Tony Randall, w.k. regular on the 
“Mr. Peepers” show, did a stand- 
out job as the boy running away 
from his father’s money. Randall 
was a natural for the part and he 
handled it intelligently and with 
great aplomb. He’s an actor with a 
rare knack for comedy: and ought 
to be scen a lot more often. 

Scene between, him and 
Holliday in the bus was a classic. 
Camera held them in virtual c'ose- 
up for minutes in what turned out 


to be a triumph not only for the | 


performers but also for director 


Delbert Mann who deserves plenty | 


kudos for keeping’ proceedings 
from going overboard. 

Minor parts all contributed to 
the excellency of the show which 
Shaw stacked with an abundance 
of clever and funny punch lines. 
Bert Thorn came across with a 
great bit as the confused room 
clerk who has a healthy respect for 
people with money. Norman Feld 
as the boyfriend with the bank 
books impressed very favorably 
and so did Harry Sheppard as the 
travel agent and Rita Vale as the 
charm school lady. Raymond Bram- 
Jey hit the right note as the gpumpy 
and scheming multi-millionafre. 

Lightweight story didn’t seem to 
bother Miss Holliday 


the cameres and never even fluffed 


a line. What's more, she looked 
like a million dollars. Given the | 
proper stories, Miss  Hollidsy 
should desert Hollywood more 
often to spread the joy of real | 
comedy among tv viewers. They 
deserve the break. Hift. 





Donald O'Connor's turn on “Col- 
gate Comedy Hour” Sunday 
over NBC-TV resulted in a spirited. 
well-gaited and vastly entertaining 
session. The card was one in which 
every factor seemed to jell 
sock amusement returns contrib- 


uied by George Prentice, Beatrice | 
Kay and the regular cast as well as 


the production. 


\s always, the top spot is the 
songwriting bit with Sidney Miller. 
Their lampoons of various person- 
alities were firstrate and the writ- 
ing had a high laugh content. Duo 
is probably one of the most articu- 


Jate in video. Their percentage of 
grade A appearances must be near 
the 100°. mark. 

Beatrice Kay also hit it off well 
Wih her jusiv chanties. Her spe- 


Gialty, the oldies, hit the mark and 


her burlesque of a bopster set her 


out far ahead. Prentice provided a 
lively punch-and-judy turn that 


fitted well with the rest of the pro- | 


ceedings. 

However, the most 
tion of the show was 
seemed to be one of these shows in 
which he could do no vw rene. The ve 
was one clever tap bit to “Me 
My Shadow” in 


potent 


ind 





Miss | 


whore film | 
vehicles are made of similar stuff. | 
She was completely at ease before | 


with | 


por- 
O'Connor, It | ase : é 
| Occasion made therefore doubly inexcusable a bit of cheap pro- 


Which a dance in! 


silhouette did the alter ego. O’Con- 
nor’s variations on this 
made it almost as funny a bit as 
Marx Bros.’ standard mirror bit. 
O’Connor also excelled in the 
production finale with Scatman 
Crothers doing a small vocal. The 


opening standup bit which wound / 
terping | 
twenties was also on a high level. | 

The end of the show was some- | 
what marred, though, when O'Con- | 


up with a satire of the 


nor rushed through some. an- 
nouncement to enable RCA veepee 
John West to give O’Connor the 
Tele Academy Emmy award which 
West received earlier in the week 
as O’Gonnor’s proxy. The produc- 
tion by Ernest D. Glueckman was 
outstanding. 
Jose. 


| ding-on-the-square Saturday night 
(13) on CBS-TV when he filled in 
for the recuperating Jackie Gleas- 
on about how his tv career seems 
ito be just one long round of sub- 
stitutions. But he can take some 
| pride in that fact too; 
few performers who can step into 
| the 


‘called into and do a job. He in-| 


variably comes through. 


jimitate Gleason, bringing in in- 
|stead his own daytime troupe and 
| blended them in nicely with the 
‘Gleason regulars, delivering a 
|show which, while not in any way 
memorable, maintained good val- 
('ues throughout. Less of a stress 
on comedy and more on variety. 
but Lewis kept things moving at a 
; good pace and introduced to the 
nighttime audience some fine tal- 
ent from his daytimer. 

Lewis did permit himself a cou- 
ple of liberties—an opening song- 
and-dance with the June Taylor 
Dancers, some dancing on a solid 
finale and an in-between lampoon 
of Ed Murrow’s “Person to Per- 
son,” called “People to People,’ 
with Lewis taking Murrow’s spot 
and Art Carney appearing as the 
_interviewee, a sewer cleaner, or as 
| he preferred to be called, a sewage 
engineer. While Lewis managed 
to capture Murrow’s manner and 
inflection, he overdid 
smoking bit to a point where it 
was on the disconcerting side. Ac- 
| tually, the sketch was held togeth- 
'er by Carney’s fine talent of char- 
| acterization—he built a really fun- 


Se tn i tad 


Television Follow 


CREEEEESE SE EFFEEEEEEF SE EFEFHEEHEEFEDEEFESE SEES TET EEEEFHEEFOIEIFOG EIFS HEH Te eV HH FHF 5 on a i 


theme | 


Robert Q. Lewis did a little kid- | 


there are} 


type of spots that Lewis is) 


Lewis wisely eschewed trying to | 


the chain- | 


which had them playing xylo- 
phones jn chorus and tapping at 
the same time was socko. ~ Ray 
|Bloch’s orchestral accompaniment 
'was, per usual, razor-sharp. 
Chan. 





Writing for television must be a 
particularly trying task for novelist 
William Faulkner. His first, “The 
brooch,” written some- months ago 
for CBS-TV's “Lux Video Theatre” 
‘was greeted with soinething less 
|than enthusiasm. His second at- 
tempt, “Shall Not Perish,” present- 
ed last Thursday (11) on the same 
Lux showcase, will provoke even 
less in the way of cheers. 

Painful fact is that Faulkner, in 
-a fiagwaving effort, came up with 
a story that would be more suited 
to the fanciful fields of the soap 
|opera than to an adult drama seg- 
ment like “Lux.” His picture of 
ithe reactions of parents to the 
{news of the death of -their sons in 
| Korea was fuzzy in characteriza- 
ition. incredible in motivation and 
|cliche-ridden in the playing. 

Two boys from Jefferson, the lo- 
cale of most of Faulkner’s stories, 
in Korea. One is the son of 
Fay Bainter, wife of a tenant farm- 
er. The other is the offspring of 
Raymond Burr, a gentleman who 
15 years before had foreclosed on 
Miss Bainter’s farm and who still 
believes in the glories of the con- 
federacy. Miss Bainter receives 
the news with equilibrium and res- 
ignatian, hardly batting an eyelash 
but telling her husband and young- 
er son that they must go on as usu- 
al. Burr, on receiving the news, 
loses all sense of balance, locks 
himself up in his mansion and pre- 
pares to blow his brains out. He’s 
prevented from doing so by Miss 
Bainter, who comes to fetch him to 
a memorial service for the two 
boys and who delivers a_ long 
speech on why the boys died, the 
glories of America, etc., that brings 
him to his senses. 


The play was very well acted, 
Miss Bainter lending as much 
credulity ‘to her role as the writ- 
ing allowed, and Burr managing to 
give a good picture of intense sor- 
row and bitterness. Tommy Ret- 
tig, with featured billing, had lit- 
tle to do but cry somewhat on 
hearing of the death of his brother. 


| cie 





Supporting cast was uniformly 
good. , Cal Kuhl’s production trap- 


v cewey. | Pings Were expansive and well pre- 
| oe coot out of the sewel sented. Buzz Kulik’s direction was 
eed ; __, lucid. And in all fairness to Faulk- 
| From his own show, Lewis/ ner, it should be stated that the 


‘brought over some talent and per- 
sonable youngsters in the persons 
,of Jan Arden, Jaye P. Morgan 
and Don Liberto. Former, brother 
of Toni Arden, scored with a sock 
/version of “I’m a Fool to Want 
You.” Miss Morgan’s a _ lively 
blonde who showed a‘ good set of 
‘pipes in “Life Is Just a Bowl] of 
Cherries.””. And Liberto demon- 
strated some good singing ability 
and some topflight terping with 
“Happy Feet.” Additionally, Lewis 
had the vets Lois Hunt and Ear! 


| Wrightson ably duetting “This Is+| 


My Beloved.” 

Taylor dancers are rapidly shap- 
ing up as-the best-drilled chore- 
graphic team on tele. They're 
staving away from the ballet and 
modern dance influences and stick- 
jing to straight tap precisioning 
}and formations, with which they 
achieve some _ highly 
results. Opening number was ex- 
cellent, and a next-to-closing stint 


spectacular | 


play was an honest attempt to find 
justification for the loss of life 
in Korea. But honest. apparently, 
isn’t enough in the writing of good 
drama. Chan. 


nique in 
sort of “documentary drama,” was 


on “Kraft Television Theatre’s” 
Thursday night ABC-TV segment 
last week. A _ personalized sketch 
of Lincoln's life, employing scat- 
itered but chronological vignettes; 
with a multiplicity of sets and a 
|huge cast, emerged as refreshing 
and intelligent tv fare, endowed 
with what was the most fluid pro- 
duction the J. Walter Thompson 
agency crew has brought forth on 
ithe three-monihs-old ABC segment. 
Cornerstones of this topnotch 
{layout were a highly literary and 
ifluent script by George H. Faulk- 

















~ Sandbure’s Lincoln: a TV Event 


(14) | 


| Poet-historian Carl Sandburg was heard in a special ABC simul- 
| cast last Friday (12)—Lincoln’s Birthday—in something of a literary 


as well as historical event. 
which 


Lincoln Day tribute. 


Thirty years ago, Sandburg wrote a 
preface to part of his great Lincoln biography, “Prairie Years,” 
introduction he subsequently 
recently, and ABC asked the distinguished writer to read it as a 


discarded. It was dug up 


What might have been anticipated as a slow half-hour of read- 


ing proved to be an affecting as 


ting quietly in his l'vingroom ec 


well as noteworthy session. Sit- 
hair? with gaunt face, straggling 


white forelocks and Ceep-set eves, with loose shirtecollar and old- 


fashioned bow tie. the 


aged Sandburg looked 


almost a part of 


history himself, and strikingly like Honest Abe. There was no age 
in the voice, which was virile. audible and clear, and the resonant 
voice and quiet demeanor made an eloquent document out of what 
was essentially a set of colloquial reminiscences of Lincoln's White 


House and Civil War days. 


The occasional singsong Sandburg broke into gave these anec- 
dotes, and the simple historical facts with which they were inter- 
larded, an added dramatic impact. 


There was a further terrific 


wallop at the close, when Sandburg added Lincoln’s address to 


American heritace. 
into a saint, 


motion midway in the preeram, 


Congress, in which the great President grew eloquent about the 
: ro at least one viewer, the half-hour turned 
prose into poetry, a tv show into an occasion and a simple scribe 


when ABC momentarily flashed 


onscreen, surerimposed on Sandburg, a $50 pie entrant in its Lucky 


7 contest. It was a shocking bit 


ef bad taste. Bron. 





What may well be a new tech- | 
television dramatics, a} 


attempted with admirable success | 


+4 


ner and a solidly etched perform- 
| ance by Andrew Duggan as Lin- 
|coln. The complexities of the pro- 
|duction were secondary to the 
| script and the central portrayal, 
‘and in fact, were necessitated by 
| the very format of the script itself 
—the various vignettes showing 
Lincoln at different times and 
| places. Actually, it’s a- credit to 
‘the script, the dynamic perform- 
lance by Duggan and the produc- 
|tion know-how of the agency boys 
‘that the many sets and extras 
| didn’t clutter the screen or detract 


| from thg impact of the production. | 


| Seript, an authoritative job in 
| historical fact and dramatic con- 
‘tent, carried Lincoln through his 
general store days on into the pres- 
|idency and his assassination in a 
iseries of sketches, some light, some 
|serious, but all designed to give 
|insight into Lincoln’s background, 
his personality and his intensity. 
| Bridging the actual dramatics was 
|a narration based on the works of 
|the “Lincoln poets” (Sandburg, 
| Markham, Whitman, et al), expert- 
ily delivered off-camera by Anthony 
|Ross. Backing this up was a well- 
drilled cast, excellent sets, fine 
camerawork and a generally su- 
perior production job, in large de- 
gree made possible by the expan- 


sive facilities of ABC’s biggest 
studio. 

Obviously, this ran way over 
Kraft’s normal budget, and_ ob- 


viously this type of production isn’t 
an every-week affair. But it could 
well serve as a model for ambi- 
tious projects for the future, not 
only for Kraft but for other pro- 
grams. Chan. 





Ernie Simon has added emcee- 
ing duties on WGN-TV’s morning 
“Four to Go” quizzer to his grow- 
ing list of Chi assignments. A fa- 
cile ad libber with an easy-going 
style, Simon fits neatly into the 
show’s freewheeling format. Show 
has been considerably streamlined 
since last caught with some of the 
complicated clues eliminated. 

Studio contestants, with the aid 
of at-home participants reached by 
phone, vie for a string of prizes 
plus a running jackpot. Most of 
the hints on segment seen (11) were 
in the form of musical clues pro- 
vided by chirp Jackie Van an 
pianist Bob Trendler working with 
the Starnoters instrumental combo. 

Pic actor Pat O’Brien paid the 
show a quickie visit and delivered a 
sincere pitch about Hollywood's 
“nicer side.” It was a good touch 
for the morning audience. Dave. 








the highbrow element. came up 
/ With a full menu for the intelli- 
|gentsia on CBS-TV Sunday (14). 
|The show consisted of some T. S. 
Eliot dramaturgy, classical Japa- 
nese ballet and a doleful one-acter 
by Budd Schulberg. The only con- 
cession to the mythical average 
|dialer was a brief cartoon. se- 
| quence about a whale which want- 
|ed to become a submarine with 


“Omnibus,” video's top bid for. 





up Comment 




















++ 


Bitters” ever finds a Broadway 
niche in the same approximate 
version to which tv viewers were 
treated, it stands precious little 
chance with crix and audience. 
From the tv play it was difficult 
to tell whether, in the process of 
condensation, the production suf- 
fered or whether it is simply a 
hodge-podge of confused charac- 
ters acting out an unreal and un- 
convincing situation which has the 
onlooker knowing all the ahgles 
long before the cast begins to sus- 
pect them. While the germ of an 
idea is certainly there, the show 


|never exploited it advantageously, 


The fault largely was that of the 
script, which failed to establish 
proper motivation aid never built 
up the kind of suspense for which 
this kind 6f story obviously aims. 
It’s all about‘an old woman with 
homicidal inclinations who likes to 
kill things in order to be able to 
draw them. She ends up practi- 
cing her art on her nephew, a dube- 
ious character with a prison rece 
ord, who blows in from South 
America, determined to leave with 
her money. This doesn’t bother 
auntie as much as the fact that he 
wants to go off with her niece 
whom she dislikes. So she feeds 
him a poisoned drink for the fade- 
out. ‘ 

Performances, which might have 
rescued this bit of insignificance, 
were surprisingly spotty, with Es- 
telle Winwood being the onlv one 
to bring a certain distinction % the 
part of the weird old lady. At least 
there was never a question that 
she was out of her mind, and Miss 
Winwood exploited this fact with- 


‘out going overboard. 





| cialize 


Zachary Scott was saddled with 
a difficult part which never did 
make up its mind whether he was 
villain or hero. Fluctuating be- 
tween the two, he delivered a per- 
formance that seemed mechanical 
and without much merit. 

Joam Lorring, who seems to spe 
in parts of tense young 


| ladies, seemed miscast as the niece. 


| 


| 


| 


There was a studied quality in her 
delivery that seemed to overem- 
phasize the part without infusing 
it with real conviction. One sus- 


| pects that, even within the limited 





| 


Genet’ by Orson Bean. This bit | 


turned out to be show's weakest 
spot. 

Schulberg’s play was a poignant 
drama about a young Mexican 
bullfighter who was forced into the 
;sport by his father to meet his 
|death. The clash of Mexican and 
|American attitudes on the ques- 
|tions of love and death were de- 
|lineated in firstrate performances 
| by John Cassavettes, as the mata- 
|}dor; Kim Stanley and Arthur 
Franz as an American couple; and 
| Jacaues Aubuchon. as the father. 
The Japanese Kabuki Theatre 
| Dancers, who are opening a stand 
| on Broadway this week, gave some 
|brief samples of their exotically 
;mannered repertoire. It was an 
effective, offbeat sequence that 
could have used color cameras to 
(capture the strange costuming 
effects. 

From the current Broadway pro- 
.duction of Eliot’s “The Confiden- 
fial Clerk.” Claude Rains and 
Douglas Watson presented one of 
the play’s opening scenes. This 
portion was talkily philosophical 
but Rains’ eloquence made it fas- 
cinating. The Eliot scene was in- 
troduced by some explanatory 
comments by poet W. H. Auden. 
which needed its own explanation, 


and some reminiscences by pro- 
,ducer Henry Sherek about Eliot. 
| Heri. 





ee’ ' Dash of Bitters.” described 
as a still-to-be-produced legiter by 


thors for,“Motorola TV Hour” on 
| ABC-TV last week (9). If this was 
meant as a kind of trial run for 
the production, it served the pur- 
nose well. There is now no cues- 
‘tion whatever that, if 





scope of the script, she could have 
done a lot better. The same held 
true of Richard Waring who was 
stiff and uncomfortable. 


Denham directed with minimum 
imagination and with only occa- 
sional concessions to the needs of 
a tv. chiller-diller. There were 
moments—such as the one when 
Scott discovered the goldfish his 
aunt had put into the freezer com- 
partment—when the play’ had 
shock impact, but they didn’t come 
often enough and _ were _inter- 
spersed between a lot of dialog. 
Overall productfon still made 
pretty dull tv fare. Hift. 











Emmy Awards 


Continued from page 24 














that home-growns wouldn’t have to 
compete against high-budgeted net- 
work shows. Ed Sullivan, here for 
the first Coast origination of “Toast 
of the Town,” emceed. The win- 
ners: 

National. Best dramatic program, 
“U. S. Steel Hour,” ABC; most 
outstanding personality, Edward R. 
Murrow, CBS; best situation com- 
ecy, “I Love Lucy,’ CBS; best 
variety program, “Omnibus,” CBS; 
best female star of regular series, 
Eve Arden, CBS; best male star of 
regular series, Donald O'Connor, 
NBC; best series supporting actor, 
Art Carney, CBS; best program of 


| news or sports, “See It Now,” CBS; 


| 


| 01 panel program 


| series 


| KTLA; 


best mystery, action or adventure 
program, “)ragnet,” NBC; best 
public affairs program, ‘Victory at 
Sea,” NBC; best children’s pro- 
gram, “Kukla, Fran & Ollie,’’ NBC; 
best audience participation. quiz 
(tie), “Bhis Is 
Your Life,’ NBC, and “What's My 
Line?” CBS; best new program 
(tie), “Make Room for Daddy,” and 
“U.S. Steel Hour,” both ABC; best 
supporting actress, Vivian 
Vance (“I Love Lucy”), CBS. 
Local. (Los Angeles): Best enter- 


| tainment, “Juke Box Jury,” KNXT; 
' best 


public affairs, “Shakespeare 
on TV,’ KNXT; most outstanding 


: | mé ‘for ‘ rank C. Bax- 
Reginald Denham and Conrad Sut- | 7 ile performer, De. -Frenk © 
ton Smith, was adapted by its au- | “©"’ 


KNXT; best children’s pro- 
gram, “Sheriff John.” KTTV; best 
female performer, Roberta Linn, 
distinguished contribul‘on 
award, National Television System 
Committee, accepted by Les Jiofl- 


“A Dash of , man. 
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Television Chatter 





New York 


Carol Irwin, “Mama” producer, 
in St. Luke’s Hospital for a nose 
operation ... Ernie Harwell, who’s 


taking over radio-tv chores for the 
Baltimore Orioles, flew to Yuma 
last week for start of spring train- 
ing ... Natalie Core signed as 
hostess of “A & P Playhouse,” 
the “Schlitz Playhouse” peruns on 
WABC-TV Henry Calvin 
doubling over from “Kismet” to 
rejoin “Howdy Doody” as Big Ben 
... Ruth Gilbert, the “Max of the 
Milton Berle segment, did her first 
Outside guest shot Monday (15), 
on “Name That Tune,” with fee 
going to March of Dimes... 
Memory expert Dr. Bruno Furst 
flies to the Coast next week for 
an appearance on ABC’s “You 
Asked for It. 

Dave and Judy Clark, video 
Kucksters of long standing, moved 
to WAAT, Newark, Monday (15) for 
a two-hour nightly radio strip. It’s 
a deejay stanza ... The National 
Committee for Labor Israel is go- 
ing to sponsor a new variety stanza 
via WABD called “Echoes of Is- 
rael” come next Sunday (21). Show 
is to have both American and Is- 
rueli performers ... Shirley Eggle- 
ston into “Road of Life’ today 
(Wed.) ... Dr. Bruno Furst flies 
to Hollywood tc do his memory 
= 





routine Friday (19) on “You Asked 
For It” ... Herb Shriner to sub- 
stitute for vacationing Dennis 
James on Friday’s (19) telecast of 
“Chance of a Lifetime”... Fred 
Sayles, sports director at WATV, 
in Florida for the week ... Legit 
actress Peggy Nelson this week's 
“Miss Nemo” on WORATV’s 
“Weather Report.” 

Judson Laire, the Papa of CBS- 
TV's “Mama,” going to the Ba- 
hamas for a week and missing an 
airing (Feb. 26) for the first time 
since he took over the role more 
than four years ago... John Raitt 
and Betty Grove to pinchhit for 
Jane Froman (Feb. 25) as singer 
and husband John Burn take a 
European’ quickie Robert 


(Shad) Northfield, science reporter | 


for CBS-TV’s “Adventure,” left for 
Hopi Indian Reservation in Ari- 
zona to huddle with Pulitzer Prize- 
winner Oliver LaFarge on an up- 
coming stanza in the series... 
Tom Reddy, m.c. of WCBS-TV’s 
“Journey Through Life,” takes over 
Old Gold plugging during Dennis 
James’ week’s vacation. 


Chicago 
Hollis Burke in town for live and 
film tv assignments ... Oliver J. 
Dragon of NBC-TV’s “Kukla, Fran 
& Ollie” named honorary bat boy 
for the Boston Red Sox by man- 











NOW SERVING OVER’ 251,742* 
TV HOMES IN OKLAHOMA! 


*January 1, 1954 


WKY-TV 
Channel 


OKLAHOMA City 





THE OKLAHOMA PUBLISHING CO. © The Daily Oklchoman ® Oklahoma City Times 


The Former-Stockmon @ WKY Radio 


© Represented by KATZ AGENCY, INC. 





-~ 


ager Lou Boudreau ... WNBQ will 
carry the finals of the Daily News 
Spelling Bee Feb. 27 and March 6 
.,. Fox DeLuxe Beer failed to re- 
new WBBM-TV’s weekend news 
roundup and it’s been dropped by 
the station . .. Jack Drees and 
Chuck Hearn set to do the play-by- 
play of the state basketball finals 
March 20 which Illinois Bell will 
bankroll on WBKB and eight down- 
state stations ... Agency chief 





| Seer Council today (Wed.) 
|. . . Although vg gee ee 
| off a respectable rating in its 
|Saturday afternoon slot, WNBQ 
|program director George Heine- 
'mann is dropping his “Jet Pilot 
series due to failure to spark any 
sponsorship interest . . . DeMet 
Pontiac and Oklahoma Oil have 
signed for daily segments on 
WBKB’s early morning “Chicago 
Parade” which goes in next week 
ahead of the “Breakfast Club” 
simuleast . . . Keith Connes Joins 
Kling Studios as a_ continuity 
writer ... Jewel Food Stores has 
renewed Johnny Coon’s WNBQ 
“Noontime Comics” for another 
lap... Austin Kiplinger starting 
an afternoon news show on WBKB 
tailored for the homemakers. 


Duffy 
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have “the aural medium. Sponsors 
won't find colorvision too costly, 
although it appears that way now, 
Duffy declared. 

As to ad agencies “replacing” 
political candidates, “you can al- 
ways get good seats to a bum 
show’—his way of saying that the 
man in the arena will still be the 
principal figure. Asked about the 
“huckster administration” in Wash- 
ington, Duffy said he disliked the 
term, that Ike & Co. (for which 
BBD&O handles the _ account) 
couldn’t possibly point to ‘‘accom- 


cause the American public “is a 
pretty smart group,” particularly 
the housewife, who can always spot 
a better product. 


Prodded on whether his com- 
pany had “rehearsed” last year’s 
“Report from the White House” 
with President Eisenhower sur- 
rounded by Cabinet members, 
Duffy said there was a run-through 
to get the session down pat on the 
time element, admitted that video 
is changing the pattern of political 
campaigns, praised Ike and his 
improving tv stance but denied that 
his agency suggests subject mat- 
ter or the manner of styling, mere- 
ly helping on the technical phases 
(lighting, ete.). Questioners con- 
sisted of Ed James (Broadcasting- 
Telecasting), William H. Lawrence 
(N. Y. Times) and Sylvia Porter 
(N. Y. Post and syndicate), with 
Ron Cochrane moderating. 

Trau. 


DuM Exits K.¢, 
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cause of a strike. KCTY gained 
some momentum for a few weeks 
in getting viewers to convert re- 
ceivers, but faced rough competi- 
tion when WDAF-TV returned to 
the air and Channel 5 (KCMO-TV) 
and Channel 9 (KMBC-TV sharing 
with WHB-TV) soon were opened. 
Three live VHF outlets, each 
with a major net, has made the go- 
ing too rough for KCTY, accord- 
ing to word from DnMont. Esti- 
|mates as to the maximum number 
‘of UHF receivers here ran as high 
as 70,000, in a market of over 
300,000 total tv receivers, but some 
industry execs estimated 40,000 
sets would be nearer actuality. 
About 35 employes are involved 
in the closing, notice being given 
last Friday after Stewart returned 
from confabs -with net officials in 
New York. Stewart will return to 
DuMont as an administrative exec. 








Emil Mogul addressing the Chi]. 


day we went on at 5:21,” Cavallaro 
oted. 

2 “There were about 40 people 
there, and we don’t think it’s fair. 
The chairman of the educational 
group closed by saying that We 
wouldn’t have minded if it happen- 
ed once, but it happened too fre- 
quently.” Show was prepared and 
presented by staffers from four 
New York City colleges. _ 

A network spokesman said, “They 
have put in a lot of time and 
money, but that’s one side. What 
he (Cavallaro) fails to mention is 
that we have put in a lot of money 
and time too.” 

Cross purposes resulted when 
the commercially sponsored ath- 
letic’ events on the DuMont web 
and its Gotham key ran past their 
usual 5 p.m. end because of unman- 
agable overtime periods. Time for 
the show was donated by the net- 
work. 
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Toy Council : 
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late afternoon, but others are be- 
ing considered also. The nut being 
broken down to cover better than 
500 individual stanzas. 


Until now the 16-year-old Toy 
Guidance Council has been sup- 
ported by dues from 1,600 toy re- 
tailers (one franchised per geo- 
graphical area), but now all 10,000 
dealers are to be included in the 
plans. To bring in the new mem- 
bership of 75 toy makers, the Coun- 
cil has had to guarantee that every 
member dealer must carry $18 
worth of each item shown on the 
video commercials, and that its 
distrib members must stock $288 
worth. Heavy promotion coin is ex- 
pected to come from dues of in- 
creased membership. 

It’s understood that this is the 
first year the Toy Guidance Coun- 
cij will throw any of its money into 
tv. 








plishment by announcement” be-|f 
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‘Panorama’ 


aaa Continued from page 22 


the FCC and to Gov. Thomas E. 
Dewey and the N.Y. State Board of 
Regents. Cavallaro had spoken to 
web publicity chief, Gerry Lyons, 
about the matter three days before 
cancellation. ‘“‘We told him we want 
some assurances, but none were 
given,” Cavallaro said. 

Four times, Cavallaro pointed 
out, the show was pre-empted com- 
pletely by commercial shows. Two 
other times the show went on late 
for the same reason. “Last Satur- 











met in Biloxi, Miss., last month. 
Broadcast Advertising Bureau 
has, since its inception a few years 
back, serviced member radio sta- | 
tions by sending them detailed in- | 
formation on the co-op advertising | 
plans (between dealers and manu- 
facturers) that the individual man- | 
ufacturers had established. 
In many instances local dealers 
aren’t aware of advertising bene- 
fits to be reaped from the manu- 
facturer. If the local station sales- 
men can approach the dealer with 
an official sanction from the manu- 
facturer, he will in turn, be mak- 
ing available for the first time (in 
a surprising number of cases), de- 
tailed info about the existing plans. | 


Waddell to WTAM | 
Cleveland, Feb. 16. | 

Hall Waddell, WJW veep, is'| 
stepping out to become WTAM | 
sales manager. Appointment of | 
Waddell, effective Feb. 22, rounds | 
out the local NBC sales depart- | 
ment under Wiliam N. Davidson, | 
sales director and assistant general | 
manager. 
Theodore Walworth, Jr., was re- | 
cently named WNBK sales mana- | 
ger. 








MAGNAVOX IN RECORD 
$35,921,000 SALES 


Magnavox Co. set a sales record 
of $35,921,000 for the six months 
ended Dec. 31 despite an increased 
tendency on the part of the public 
to defer purchases of television 
sets pending the arrival of color, 
according to prexy Frank Frie. 
mann. Freimann said buyer re. 
sistance will fade as the pubic real- 
izes mass color production is stij]] 
some time away. Magnavox has no 
tint set in production, but is de- 
veloping a larger color tube, which 
it expects to be availabie by the 
end of the year. 

Firm’s sales record exceeded by 
37.5% -the $26,126,000 figure for 
the same period in 1952. Net earn- 
ings after taxes were $1,702,000 
for the six months, compared to 
$1,546,000 the year before. Net per 
share was $2.24, as against $2.02, 
Increase was reflected in all divi- 
sions of the firm, with one of the 
largest gains in sales of hi-fi equip- 
ment. 





Rosenberg to DuMont 


E. J. (Manny) Rosenberg has 
been appointed director of sales 
development for DuMont. 

Rosenberg, longtime package 
producer, first with TransAmerican 
Broadcasting and most recently as 
an independent, is responsible for 
Maisie,” ‘Sam Spade,’ “The Fat 
Man,” “Life Can Be Beautiful,” 
“Texaco Star Playhouse” and 
others. Before this he was associat- 
ed with SESAC. 
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‘:; MAGICAL”, 
says | 

PANCAKE 
TEE 

MAGICIAN 


“The Adventure of Denny Dee” 
(Ch. 5, 4:45-5:00, Mon.-Fri.) 


receiveD 6,642 erters 


Lost Week ON WABD ALONE! 
Starring ROY DOTY 


An Irwn N. Rosee Production 
510 Madison Ave., New York 22, N. Y. 
Pleza 3-4153 




















COUNTRY LIVING 
IN THE CITY 


25 MINUTES TO RADIO CITY 

In hilly Riverdale—near Hudson River. 
Quiet, wooded, zone-protected area. 
Ideal for raising children. English 
architecture set in 1/3 acre of land- 
scaped grounds. Tall hedges. old trees. 
Lerce centre hall, fireptace living 
room, library, screened-in veranda, 
dining room, pantry, science-kitchen, 
laundry. 2nd FLOOR: 6 rooms, 3 bath- 
rooms, sundeck. 
Sealed attic, dry basement and work- 
shop. Solid brick and hollow tile con- 
struction. Slate roof, brass plumbing, 
oil heat, separate 1-car garage. 


BARGAIN-PRICED FOR 


IMMEDIATE SALE BY OWNER 
714 West 231 Street, New York 








KI 8-0510 mornings 








A NEWER 


Sa 


COMPLETELY 
AIR-CONDITIONED 
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SUNTAN RTA TERMS PTL AET TPR Sg Ah eT 


TM 


... completely re-styled and 
excitingly decored with 
extravagant simplicity. 
Dancing, Entertainment, Television 
...and a superlative cuisine 


Y ER actos am 
(modified American plan, if desired) _— 4 eee tee, 


Your Hosts, The Family Jacobs 


MIAMI BEACH 
6 lilo Blockfront Ocean Privacy 
40% 4)5 5t4 


For Reservations, Please...Walter Jacobs 






% 


N. Y. Office: TR 4-3193 


- Summertime,’ SKY HIGH Lake Tarleton Club, Pike, New Hampshire 
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FIRST TIME ON NEW YORK STAGE 
TOWN HALL, February 28, Sunday Evening, 8:30 


CATALINA ZANDUETA, Soprano 


ALBETRTO VALDES BLAIN, Guitarist — 5 Authentic Costume Changes 
Pers, Rep.: JOLYON WYRZYKOWSKI, 331 E. 23d Street 


the PHILIPPINES 





Tel. MUrray Hill 9-2573 
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: From the Production Centres 


IN NEW YORK CITY... 


All ABC brass back at their desks today (Wed.) after winding up 
the series of four affiliate meetings held during the past couple of 
months with a two-day session Monday (15) and yesterday (Tues.) in 
New Orleans... WVNJ, Newark, cut its schedule from 21 hours daily 


to 19, with the Hal Tunis show cutting down to an hour and Btz Joe 
Rosenfield holding down the midnight-to-2 spot with a remote from 
the New Amsterdam Theatre in Gotham . . . New York U.’s Radio-Club 
vorkshop doing a once-a-weex dramatized news show, “This Week— 
A Yoar Ago,” on WFUV-FM Mariin Jones and Henry Olmsted 
opening their private recording studio to commercial use. 

Elsa Latzko, formerly with CBS, currently asst. to program activities 
chief of Radio Free Europe in Munich and anticipates returning home 
within the next twelve months . . . MBS’s junior-sized fictitious cow- 
puncher, “Bobby Benson” was named “hobby boy of America” by 
Hobby Show execs at a conclave yesterday (Tues.) .. . Joseph Fuchs 
skedded to fiddle on two forthcoming WQXR studio series . . . Walter 
Lewis, WHLI gabber, has been made new general manager of the Levit- 
town, L.I., Symphony orch. 

John Karel, v.p. of CBS network sales, to Arizona for vacation .. . 
WCBS’ Joan Edwards on a two-weeker in Puerto Rico after taping her 
sessions . Mr. and Mrs. Jack (Barbara) Sterling expect a family 
addition in April... Martin Weldon, reporter for “Port of New York” 
(WCBS), toastmastering tomorrow (Thurs.) at N. Y. Times dining room 
for Rebecca N. Rankin who retired recently as municipal librarian . . . 
A son to Bill Schwarz, director of John Henry Faulk and Bob Haymes 
shows ... CBS sports chief John Derr, just back from Miami, returns 
there this week for Widener and Flamingo Stakes at Hialeah. Inci- 
dentally, Red Barber is in good shape after his ear onvcration and 
leaves for St. Pete training camp of the Yankees next Tuesday (23) 
... Ted Osborn new to “Our Gal Sunday”... Mary Orr substituting 
for Andree Wallace on ‘Backstage Wife” ...In the new “Front Page 
Farrell” sequence are Kenneth Lynch, David Gothard, Pat Peardon, 
Anita Anton, Jimmy Monks, Sarah Burton and Mary Jane Higby. 


IN CHICAGO... 


WBBM newsman Hugh Hiil named special events director vice pub- 
lic relations chief Chuck Wiley who’s to devote fulltime to his flackery 
duties... Tom Brittingham shifted from Needham, Louis & Brorby’s 
Chi radio-tv department to the agency’s Hollywood office ... Marty 
Sheridan ankled the Steve Hannagan public relations firm to join 
Admiral Corp. as p.r. director .. . WMAQ to give the AM-FM stereo- 
phonic treatment to Dicken’s “Cricket on the Hearth” tomorrow night 
(Thurs.) Don Marcotte will produce with the script adapted by Morgan 
Perron ... Joe Matthews, who's been heading up Nielsen’s San Fran- 
cisco office, has returned to the Chi headquarters and elevated to 
veepee status in charge of sales activity for the Nielsen Station Index 
. .. Art Berg, ex-WNBQ salesman, added to the WBBM selling 
crew ... ABC newscaster. Paul Harvey filling speaking engagements 
in Texas this week . . . Eloise Kummer missed her first thesping call 
in nearly 15 years when smitten with the virus last week . .. Radio-tv 
packager Walt Schwimmer turned his hand to disk jockeying briefly 
last week when he took over a portion of Fred Reynold’s WGN Satur- 
day afternoon record session to spin a bundle of disks from his per- 
sonal collection . .-. WLS traffic manager Grace Cassidy vacationing 
in Florida ... Jim Halloran added to the Chi ABC public relations 
staff .. . Columnist Sig Sakowicz preems a daily platter-chatter strip 
on WAIT next week ...WMAQ deejay Norman Ross Jr., on a quickie 
air visit to Europe. 


IN SAN FRANCISCO... 


Teevee manufacturer Les Hoffman received FCC approval (11) to 
begin construction on his Stockton tv Channel 13. Hoffman hopes 
Station will be telecasting by midsummer ... Milt Samuel, Young & 
Rubicam’s Hollywood publicity chief, in for KGO Radio anniv... . 
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| With Skitch Henderson 


A MAN AND HIS MUSIC ! ALL NIGHT 
With Stan Freeman 
Producer: Steve White 


Producer: Steve White 
Director: Jim Rubessa | 


Writer-Director: Lee Jones 


| 23 Mins.; Mon., Tues., Wed., Fri. 5 hrs.-45 mins., Mon.-thru-Sat.. 


| WNBC, N.Y. 


12:05 a.m. 
| Participating 
Skitch ia | WNBC, N.Y. 
tock eer emserson peng, Goes. 2| Those tense fans of James Fleet 
and with his wife, Faye Emerson, | wood's “Music Through The Night” 
is now spotted in another late eve- | Shouldn't have too much to com- 
re a series. This Show is| plain about in the Stan Freeman 
ivide etween live music and} .,);, : a ae ; 
disk selections with Henderson | S“'¢S uacemens. Even the die- 
handling the chatter and also sup- | hard classicists should have trou- 
plying some keyboard interpreta-}ble resisting Freeman's easygoing 
tions with*a string orch accomp. | palaver and taste in pop disk se- 
Henderson carries the show with | lections. And the all-out pop fan 
his gift of gab. with Lee Jones | will have to concede that Freeman 
furnishing seripis that read with} knows how tuo program a disk show 
natural easiness. On his kickoff | even though he doesn't concentrate 
stanza (15), Henderson spotlighted | on the fave jukebox items of the 
some of the great showtunes of the | day. 
past with selections from _ Noel; he series is geared for the post- 
Coward, Cole Porter, Ira & George | midnight dialer in patter and plat- 
Gershwin and Rodgers & Hart. ter, Freeman's affable manner 
The disk numbers included some pjends easily with his spins. His 
show cast album selections <i =~ keyboard solos. too. which are 
vocal by Frank Sinatra on “I Get | op; hrough the nig ad 
A Kick Out of You.” The whole oe tc tan tteaee oe es, ae 
show had a quiet and restful mood Fr eke a ala ae 
reeman is an individualist in 


okay for the hour. Herm. his dis Bae : 
nis disk programming. On show 
. ° caught Saturday (13), he played a 
AIME GAUVIN SHOW Judy Garland waxing which never 
Producer-Direcior: Ariene Vais- | amounted to much in the pop mner- 
siere |ket. “Why do I play it then, vou 
30 Mins.: Mon.-thru-Fri., 1:30 p.m. ask,” he queried himself. ‘“Be- 
WMGM, N.Y. cause I like it!” And that’s the 
WMGM, N_Y., latched on to Aime | crux of his show. He plays what 
Gauvin and a batch of mood music | he likes, but the dialers shon!d 
waxing to woo the hausfrau of have no fear—it’s a surefire bet 
an afternoon. The stanza heard had_ that they'll like it, too. 
a lulling, dreamy effect that Freeman's on for a long stretch 
smacked of the Continental on —from five minutes past midnight 


video. - ; us , | until dawn. But no matter if you 
Gauvin’s romantic rhetoric is) stick with him ail the way or tune 


10:35 p.m. 
Participating | 


. 


| taken from the popular love poems. jn for a couple of hours during, 
They are delivered with consider- the night, you'll be in for some re- 


ably more feeling than understand- | yardi isteni *ros. 
ing by the rich baritoned doting, | “TE me. _ 
but they are bound to engender a | 

minor heartthrob from the femme | VARIETY WINNERS 

behind the apron strings. Gauv:in ) With Lonny Starr 


‘oozes sentimentality. In short, the 55 Mins.: Sun., 5:35 p.m. 
/ words aren’t always made meaning- WNEW, N.Y. 


| ABC, from N.Y. 


ful but the mood is. .. | WNEW has augmented its Sun- 
Poetry is read over soft, string agai kg Mt 
music. and between. renditions | day platter layout with a 55-minute 
there are numbers like “You and deejay airer devoted to the play- 
the Night and the Music,” “Beauii-|jng of records culled from the 


ful Dreamer,” etc. Women have |. . é‘ . 
been known to spend more time Weekly VARIETY Retail Disk Best 
mooning over the likes of Gauvin Sellers chart. Stanza is handled by 
than they do in preparing supper. Lonny Starr, whose comments in- 
| between spins on opening show, 


MY MOST UNFORGETTABLE Were handled authoritatively and 
‘ CHILD reflected informatively on the 
With Bing Crosby, Shirley Booth, ‘urntable product. — 

Kirk Douglas, Greer Garson, Preem show spotlighted the top 

Audrey Hepburn, Deborah Kerr, | 15 platters on the retail poll. Chart 

Brandon deWilde takes in the selections of retailers 
Producer-director: Gera'd Kean 'from approximately 11 cities 
30 Mins.; Sunday (14), 9:30 p.m. throughout the country, with Starr 
using the listing in certain in- 
The United Nations radio divi- stances to point up whether a tune 


'sion put the spotlight on the work was national or regional in its ap- 


And tomorrow KCBS (local CBS outlet) celebrates its fifth birthday. , 


Gen. mgr. Arthur Hull Hayes and staff rate kudos for their consistent 
high calibre programming ... Mary Tierney’s teleshow returned to air- 
ing via KRON-TV (13) . 
to run racing films from Bay Meadows 
Peggy Mann returned from the east 


kickoff of his Lever Bros. “Sweepstakes” contest . KNBC signed 


. . New local UHF station KSAN-TV signed | 
Former KPIX chirper | 
... Art Linkletter planed in for | 


their woman commentator Marjorie King to an exclusive term con- | 
tract and expanded her weekday sesh to full 60 minutes. In addi- | 
tion, Miss King was elected moderator of station’s new weekly pub- | 


lic service program, “Spotlight On Service” (14) 
to move into new hdqs. by May ... Folk singer Bash Kennett launched 
her puppet show “Looking Glass Lady” on KRON-TV (12). 


IN CLEVELAND ... 


Jack Beatty exited WNBK to become WOKY film director .. . Max 
Ellis of the Play House takes over for Boyd Heath on WXEL’'s “King 
Jack’s Toy Box” while Heath emcees Pittsburgh Sportsman Show... 
Northern Ohio Appliance picked up tab for half-hour “Myrus the 
Mentalist” Monday 9:30 p.m. WXEL ... WJW flack Flo Roth to New 
York for vacation .. . WeaR's Reg Merridew and WEWS' Dave Baylor 
head the radio and tv units in upcoming Red Cross drive . . . Milmar 
signed for two-hour WEWS Saturday 2 p.m. “Bandstand” show with 
Phil MacLean and Barbara Page entertaining 100 dancing teenagers 
With disks and interviews . .. Henry Levine started hour-long longhair 
shellac stanza WTAM, 5 p.m. Saturday . . . Bill Lauer, ex-WKBN, now 
WGAR salesman ... Only Cinecraft Productions, Inc., and Produc- 
tions on Film, Inc., are approved by local Screen Actors Guild... Rita 
Bates, WTAM, in Lakewood Theatre’s “The Women” WGAR's 
Sports director Bill McColgan working with board of local sports lead- 
ers to nominate athlete of the month. 


IN PITTSBURGH .. . 


Florence Sando has returned to WDTV for a morning show, five 
days a week, which will have a woman’s slant on the news’. . 


take assistant manager’s post at WLSH in Lansford, Pa. . . . Moe 
Woolsey, WDTV director, leaving for chief engineer’s berth at WNEM- 
TV, new VHF station in Bay City, Mich., and he’s taking two WDTV 
engineers, Lou Furlin and Marty Gannon, with him .. . Alicia Fuller 
of KQV celebrated her 23rd anni. in radio . . . Cameraman John 
Hasson has left Channel 2 for WCMB-TV in Harrisburg, where he'll 
be program director . . . Sportscaster Ray Scott named chairman of 
the Variety Club house committee for 1954. 


IN CINCINNATI .. . 


. Ralph | 
Petti, who quit announcer’s job at WJAS last summer to become pro- | 
Zram director of WESC in Greenville, S. C., has resigned there to | 


KGO hones | 





} 
| 


Bill McCluskey, WLW-Television sales service manager, helping plan 


American Cancer Society's national campaign. He's veep of Cincin- 
nati Cancer Committee . . . Wendy Barrie on Tri-City tv network and 


Originating in Dayton, O., now also picking up some talent and guests | 
trom WKRC-TV studio in Cincy ... John Louis, formerly of WBNS-TV, 


(Continued on page 34) 
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being done by the internationsl peal. Spot product plugs were in- 
org’s Children’s Fund (UNICEF) | terspersed into the proceedings. 
(Continued on page 34) \ Jess. 


Radio's A&A Valentine 


A lot of oldsters must have shed a nostalgic tear or two as they 
went back to the beginnings of the Freeman Gosden and Charles 
Correll saga, whipped up as a 26th anniversary piece on CBS 
Radio last Sunday (14). It was quite a Valentine Night for ““Amos 
’n’ Andy” in the true guise of Gosden & Correll, with posies in 
their direction accented by tributes from their current and former 
boss—William Paley, board chairman of CBS, and David Sarnoff, 
b.c. of RCA-NBC. 

To get the two foremost executives of the industry (and bitter 
rivals professionally) on the same platform, granting this was on 
the transcribed route, was a tribute in itself to the blackface twain 
whose cross-the-board strip at 7 o’clock more than a quarter of 
a century ago forward was the signal for millions to stop dead in 
their tracks and give a listen to what was going on with the Fresh 
Air Taxicab Co. and a “regusted” gentleman. It seems like a 
canard by reflection, but ‘tis an established fact that many a picture 
house stopped the show at 7 in those days to pipe in A & A for 
the customers—and advertised that fact—as well they might be- 
cause without it they would have been without much of an audi- 
ence. Those were the days too when, of an early evening in the 
al fresco, amusement parks stopped their gaming and riding devices 
and public address systems were turned on to bring in A & A, 
doubling as or supported by Lightnin’, Sapphire, Mme. Queen, 
Bro. Crawford, Ruby Taylor and the Kingfish himself. 

As plain Freeman Gosden and Charles Correll, they pitched 
themselves into a dramatization of their career from their meetin’ 
up at a Durham (N.C.) amateur show, their struggles to be some- 
thing in radio, their workouts in New Orleans; their ups and 
downs as performers in Chicago (WEVH at the Edgewater Beach 
Hotel, where at least they got a blue plate feed on the house after 
their miserable attempts at jokestering); and six months or so later 
at WGN, where they developed dialects and the trademarked rasp, 
as Sam and Henry, became the top show in that area and got a 
network pact (Gen. Sarnoff’s speech made note of the fact that 
NBC introduced them to the nation for a period of 15 years, and 
Paley followed as the supplier of the lanes to the present). 

Bill Hay, their old announcer, came out of retirement to ditto 
for this show; Edward R. Murrow had a few words at beginning 
and end: and woven into the script as those who saw A & A come 
up were Bing Crosby ‘then with Paul Whiteman), Jack Benny, 
Lowell Thomas (who was proud to introduce the duo at Madison 
Square Garden) plus simulated voices of Vice President Charles 
G. Dawes and George Bernard Shaw (said the latter en his U.S 
visit: “I shall never forget Niagara Falls, the Rocky Mts. and -Anios 
and Andy”). (The billing was derived from an elevator man with 
a yen for comic versifying; when A & A heard him refer to “ia- 
mous Amos” and “Handy Andy,” they knew at once what they 
would call themselves. Moreover, it was a great alphabetical handle 
with which to play benefits, what with their names topping the list) 

It's a good thing Correll dropped his piano and Gosden his hoof- 
ing of those amateur and post-am days. They caine pietty far 














with other equipment, Trau. | 


ABC Radio in ASCAP — 


Salute Spans 4 Decades 
With Standout Tunes 


The story of the American So- 
ciety of Composers, Authors & 
Publishers can best be told in sdng 
and, to mark ASCAP'’s 40th birth- 
day, ABC said it with music on a 
three-hour spread over Saturday 


jand Sunday nights (13-14). Both 


salutes were straight productions, 
not marked by eny imaginative 
programming ideas, but the caval- 
cade of great hits and standards 
out of the ASCAP repertory spot- 
lighicd an impressive four-decade 
achievement by America’s top 
sonswriters. (Same was true of Ed 
Sullivan's “Toast of the Town” 
Tribute to the Society on CBS-TV 
Inst year.) These ASCAP salutes, 
incidentally, by the major net- 
works have added trade interest 
because of the $150,000,000 anti- 
trust suit recently filed by 33 
ASCAP cleffers against the broad- 
casters on grounds that the latter 


| have been brushing off ASCAP 


tunes in favor of Broadcast Music, 
Inc. The whole acrimonious phase 
between ASCAP and BMI was, un- 
derstandably, not touched upon on 
the ABC salute. 

The two-hour rundown of 
ASCAP hits on ABC's “Saturday 
Night Dancing Party was framed 
in an historical continuity by Geor- 
gie Jessel. Jessel, who did the same 
kind of job for RCA Victor’s “Show 
Biz” album, traced the hits of yes- 
teryear against a canvas of. social 
and political events, proceeding 
from the post World War 1 tune, 
“I Didn’t Raise My Son To Be A 
Soldier” to last year's inspirational 
“I Believe.” In between, Jessel pre- 
sented vignettes of the key events 
and personalities against Tin Pan 
Alley’s comments on the passing 
procession as rendered by Peggy 
Ann Ellis, Tommy Furtado, the 
Townsmen ensemble and Glenn Os- 
ser’s orch. Stanley Adams, ASCAP 
prexy, closed the show with a 
pledge of continuing service to the 
public and repeated the same senti- 
ments on the following night's one- 
hour salute on Paul Whiteman’'s 
“American Music Hall.” 

The Whiteman show focused on 
the top ASCAP personalities. The 
musical repertoire, delivered by 
songstress Shirley Harmer, the 
Townsmen and the orch, ran down 
works by George Gershwin, Leroy 
Anderson, Cole Porter, Arthur 
Schartz and Howard Dietz, the two 
R&H combos (Rodgers & Hart and 
R& Hammerstein) Dorothy Fields 
& Jimmy McHugh, Jerome Kern, 
Victor Herbert and Kurt Weil. 

Both shows proved an ASCAP 


| point: the great standards are in 


its catalog, period. Heri. 





PETER LIND HAYES SHOW 

With Mary Healy, Jerry Vale, Les- 
lie Uggams, Norman Leyden or- 
chestra with Teddy Wilson, pian- 
ist; announcer, George Bryan; 
guests, The Mariners ‘ 

Producer: Al Singer 

Director: Frank Musiello 


| 30 Mins.; Sat., 2 p.m. 


CBS, from New York 

CBS is trying to make a Satur- 
day afternoon Godfrey out of 
Peter Lind Haye: ‘the tieup was 
quite apparent when Hayes read a 


'long paternal note from the net- 


work's big money-maker concern- 
ing the preem on Saturday (13). 
Moreover, Godfrey has even sup- 
plied the amicable PLH with one 
of the “little Godfrey” groups for 
each weekend offering. 

In the first show—a comfortable 
and informal variety format—the 
student was equal to the master. 
Hayes has a genuine modesty and 
an impressively quiet approach to 
humor. He's able to laugh at him- 
sclf and make agreeable light of 
others too. An example is spoofing 
manner in which he introed 
spouse: “Miss Healy made many 
motion — picture: Unfortunately 
they kept the pictures and released 
her.” 

Of Mary Healy the best that can 
be said is that she’s no snakes as a 
thrush, but she matches her hus- 
band’s wit with a sharp one of her 
own. She's an ideal foil. 

Jerry Vale rendered his’ one 
number for the afternoon, “Strang- 
er in Paridise.” in most pleasant 
fashion. He has cultivated a very 
igrecable tenor and should add 


much to the half-hour listening, 
Another regular is moppet Leslie 

mums (Godfiey “Talent Scout” 
winner of two years ago), who was 
fine in “When You're Smiling.” 
When she talked (which she does 


ike an oid pro) and when she sang 
i sounded surprisingly older 

than her 10 years. Mariners were 

up to ust ‘ood style, and so 
as rest ol cast. 
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Busy Market... 


. 


If you want a picture of the business going on in the front | 

of the store, glance at the cartons out back. By and large, 
they’ll be these, the brands you’ve heard about most. : 

They’re all on CBS Radio? And they’ve been there, on the | 





average, eight years...where America listens mo: 


‘THE CBS RADIO NETWORK 
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° : Soviet’s TV Status : 
Radio Reviews washington Feb. 6. | — From The Production Centers 
| Although the Russians claim ye 
Wie | iy tha e | Continued from page 31 
Continued from page 31 |invented television an 
| Western world swiped the inven- | : 
via “My Most Unforgettable Child,” ;rection of the WTAM “Band- | tion, some figures announced last | Columbus, O., and WSAZ, Huntingtow, W. Va., is newest announcer 
a transcription aired over the ABC wagon” show, the musical director | yoo; by Moscow show how far be- | on Crosley radio-tv staff... Will Lenay and Paul Jones combine the), a 
net Sunday (14). Utilizing an all-|of the NBC o-o outlet chalks UP) ping that country is. | separate man-on-the-bus tape- -recorded quizzzes for WSAI’s new week- 
star cast, program was devoted eT ; another niche with his handling of | In the latest Commie boast, the | day evening 15- minute series, “Bussin the Town” . . » Cincinnati P. 
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AND TITLES 
On FIRESIDE THEATER 
Television Show 


by 
RAY MERCER & COMPANY 


4241 Normal Ave., H’wood 29, Cal. 
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| Tony Ford Exits Framer 


| Tony Ford has resigned as sales | 
/ Manager of Walt Framer Produc- | 
| tions to join the Gross-Baer tv firm 
' in a similar capacity, plus aiding in 
development of new packages. 

Ford has been with the Framer 
| outfit for 18 months, his last as- 
| signment having been with the up- 
| coming dramatic series, ‘Crisis.’ 





ABC Ups Huntington 


George G. Huntington this week 
was upped to the newly-created 
post of manager of sales develop- 
ment at ABC Radio. 


Huntington, who's been with the 


velopment writer for the past 18) 





motion chief Gene Accas. 
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WDEL-TV 


Wilmington, Delaware 


tisers use WDEL-TV consistently... 
positive of its profit potential. Write for 


Channel 12 


Sales Representative M E i K E R 





and national adver- 
. proof 


New York 
Chicago 

los Angeles 
$an Francisco 


web as a tv and radio sales de-| 


months, reports to radio sales pro: | 





dual coverage. The web rebuts 
that they had first crack at the si- 
;muleast and that the door still 
isn’t closed. 


TV Sifts the Real GW 


What did- George Washington 
really Jook like? Are the Gilbert 
Stuart portraits of the first Presi- 
dent wide of the mark as some au- 
thorities claim? WNBT,N. Y., will 








next Sunday (21) when Ben Grauer 


|interviews Malcolm Vaughan from | 


be :20 to 11:35 p.m. Vaughan is an |} 

art critic and writer on antiques | 
who will come forth with 34 ver- 
sicns of the Washington likeness. | 
These consist of 29 portraits and | 
five details and he’s pitching them 
as eye-witness accounts—‘‘docu- 
mented life portraits, painted and | 
sculptured by artists who stood | 
in George Washington's presence | 
while doing the job.” 

In addition to his writings on art 
and American antique furniture, 
Vaughan scripted two art docu- 
mentary films, ‘Gauguin’ and 
“Grant Wood,” with Henry Fonda 
and Vincent Price the respective 
narrators. Both pix played the 
Little Carnegie Theatre, N. Y., and 
then toured. 





Drake Snares Sponsor 

Galen Drake show on CBS Radio 
has landed its first sponsor with 
Hunt Club Dog Food pacting for 
the 10:15 quarter of the 10 to 11 
a.m, Saturday stanza __ starting 
March 6. 

Series was launched Jan. 2. Ad' 
agency is Moser & Cotins, Utica. 
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57th Street, 118 West 
GREAT NORTHERN HOTEL 
Room with Private Bath 
from 95.00 
2 Rooms and Kitchenette 
from 160.00 
Monthly on Lease 
Full Hotel Service for One or Two 


Persons Included 
Also Moderate Monthly Arrangements 








attempt to set the matter straight | 
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Currently 
“SUSPENSE” 
“MAMA” 


“thoroughly.” 

Johnson's bill restricts the Com- 
mission to charging “nominal” fees 
for licenses. It is expected that a 
subcommittee of the Senate Com- 
merce Committee under’ Sen. 
Charles E. Potter (R-Mich.) will 
consider the matter next week. 


Triple Exposure 


Continued from page 25 —— 
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has upped the web’s ratings in the 
| Sunday at 8 slot considerably, al- 
| though not to the point where they 
| pose anything like a competitive 
threat to “Toast of the Town” and " Consultant 
” lib t with | 

‘rating for Feb. 7 was 188% over. | andjtng,tureree! sande your persona 

| Vv sor. a n 
| that of Dec. 6, with a 6.9 compared | taxes, investment, ello — call 
'to a 2.4. Share of audience Was | 


BA 4 s970 for appeintment. Dr. 
nwaid, College Pr ssor of Eco- 
up 168%, with 11.0% compared to |] nomics, Research Analyst, Author. 
oeteenmmedmieniambanes 


to increase sales 
proftably...economically reach 
9 Channel 8-land 








When You Are Earning Big Money 
You Need a Personal Income 
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NOT LIKE IT 


Vidpix—Savior of the Indies 


New York’s indie tele stations are slowly coming to the realiza- 
tion that syndicated and national spot. telepix are providing them 
with program ammunition that’s boosting their ratings to hitherto 
ynattained levels. Gotham’s traditionally a two-station town insofar 
as ratings are concerned, with WCBS-TV and WNBT, the flagships 
of CBS and NBC, dominating the picture. WABD, DuMont’s flag, 
and WABC-TV, ABC’s, have been relegated to poor thirds, fourths 
and at times even lasts. The indies, WOR-TV and WPIX (with 
WATV a relative newcomer) have been hard put to get a rating, 


except with basebail. 


Picture is beginning to change, however, with top vidpix proper- 
ties boosting the stock of indies and WABD and WABC-TV alike. 
January American Research Bureau report, for example, rates 
WOR-TV’s showing of “Badge 714” in the Wednesday at 9 slot at 
13.2. a rating that’s rarely been reached by the station even with 


baseball and an undreamed of 


high for regular programming. 


Likewise, ““Ramar of the Jungle” on WPIX registered a 9.9 in the 
Saturday at 6 slot, at a time when sets in use were only 27.3, 
an unheard of share for the station. 


Other high spots in the vidpix 


rating picture were WABC-TV’s 


“Captain Midnight” in the Sunday at 6 slot with an 11.5; WOR- 
TV's “Dangerous Assignment” with an 8.3 Wednesday at 9:30 and 
73 Saturday at 9; WOR’s “Man Against Crime” Saturday at 9:30 


with a 9.1, followed by “Inspector 
“Wild Bill Hickok” Saturday at 7 


Mark Saber” with a 6.8; WABD’s 
with a 10.6, followed by “Annie 


Oakley” with an 8.2. Strange part of the upward rating trend 
via vidpix is that in most cases, the stations had the pix more or 


less thrust upon them, via direct 


syndicator-to-agency sales, with 


agency buying the time on the stations. It’s paid off far beyond the 
+ 


station expectations. 











Networks Gotta Learn Vidpix Facts Of 
Life: Eirinberg; Sets $5,000,000 Sked 


Hollywood, Feb. 16. + 


Instead of resisting the ‘“in- 
evitable expansion” of telepix, tv 
networks should be more co-op- 
erative with producers of telefilm, 
it was declared here by Robert 
Eirinberg, prexy of Kling studios 
in Chicago, who came here to see 
vidfilm production get under way 
at the Kling studios here, for- 
merly the Charles Chaplin lot. 
Predicting tv programming event- 
ually will be a 75-25 ratio favoring 
film, the Chicago exec said that 
while the networks have the power 
and the money, final determina- 
tion is what the public will want 
and accept, and he feels this will 
be in a filmed merchandise. 

Growth of syndication of tele- 
film is an important factor in the 
industry today, and the webs 
should take this into considera- 
tion in their view of vidpix, he 
said. Nets will benefit only when 
they meet with producers, discuss 
the limitations of shows from a 
dollar-and-cents» viewpoint, and 
figure out the best way to aid the 
advertiser, something to be _ re- 
garded as the prime objective, 
Eirinberg added. 

Telefilm is superior in every | 
way, and the continually increas- | 
ing number of tv channels is build- 
ing up such a demand for product, | 
that despite local live program- | 
ming, there is and will be a call | 

(Continued on page 40) | 


Set Telefilm Rights: 


To Lardner Yarns 


Hollywood, Feb. 16. 

Authors Playhouse, telefilm pro- 
Cuction firm which has signed vi- | 
Ceo deals with some of the top 
American authors, has obtained ex- 
Clusive television rights to the en- 
ure estate of the late Ring Lardner 
and will film four of the humorist’s 
flories for inclusion in the first 
Froup of 39 half-hour pix to be 
‘cmpleted by September. 

. Producers Eugene Solow and 
Brewster Morgan concluded the 
deal with Lardner’s widow, Mrs. | 
“lS Lardner, with payment on a | 
profit-sharing basis. John Lardner, | 
‘on of the humorist, is already | 
Penning the tv adaptation of “A 
Frame-Up,” first of the four to be | 
made. Others are “Anniversary.” 
_A Day with Conrad Green” and 
Maysville Minstrel.” 

Authors Playhouse 











previously 


hed concluded deals with such au- | 
thors as John Steinbeck, Lloyd C. | 
Douglas, Ben Ames Williams, Jo- | 
‘eph Hergesheimer, William Saro- 
yon, John Hersey, Gladys Hasty | 

érroll, Lucian Berman and Chris- 
topher LaFarge. 


( 


'night Movie.” 





Goldwyn’s Setup 


Tag for the Samuel Goldwyn Jr., 
vidpix compaiy will be Westward 
Productions. Richard C. Brown 
has been set as story editor for the 
firm. 

A former mag writer, Brown 
also served a session as assistant 
to actor Jose Ferrer. 


Second-Run Vidpix 
Audiences Just As 
Big, Nielsen Finds 


Definitive survey showing that 
second runs of network film shows 
don’t affect the size and behavior 





|of the audience was released last 
| week by the A. C. Nielsen Co. 


While pointing up the fact that in 
the 16 network programs totalling 
103 reruns tested last summer, no 
appreciable audience change took 
place, Nielsen stressed the fact that 
eech particular rerun situation 
should be examined individually. 

Nonetheless, differences as. to 
ratings, share cf audience, “holding 
power” and length-of-viewing be- 
tweeh first run and rerun were 
negligible. Additionally, compari- 
sons between winter first run and 
summer rerun were compared to a 
“control group” of 11 live shows 
which showed the winter vs. sum- 
mer characteristics as the filmed 
repeats. 

Average rating for the film group 


/on first run was 33.9 and 28.0 for 


the second run. The control group 
(Continued on page 40) 





‘JIM MORAN TO HOST 


WNBT MIDNITE MOVIE 


WNBT has come up with the 
cutie of the year to hypo its “Mid- 
Gotham flagship 
of NBC has set Jim Moran as host 
for a series of stints at opening, 
breaks and_ closing. Erstwhile 
Hollywood pressagent, who’s used 


regularly on Steve Allen's premid- | 
‘night cross-the-boarder on the sta- 


tion, will do a live intro of about 


‘two and a half minutes in which 


he'll plug the film and engage in 
his w.k. deadpan screwballisms at 
the breaks. In the windup the 


towering, bewhiskered storyteller, Prockter 
and stuntster will carry on with) Prockter’s own 


“Night Games” for the stayups. 
The Moran menu tees off Fri- 


jday (19), 


NEEDS FORMAT 


Resolving the local television 
news show, where the integration 
of film plays such a dominant role 
isn’t coming off too easy. Stations 
around the country are complain- 
ing that, unlike radio, where news 
programs have been (and still are) 
the commercial backbone of the 
operation, the tv news program 
isn’t selling in the way it was an- 
ticipated. 

As a result, the tv newsreel isn’t 
the commodity it should be, and 
the major newsfilm makers and 
distributors are reportedly more 
than a little concerned over their 
future prospects. They can’t get 
the prices they feel they’re entitled 
to from the stations because the 
latter, in turn, are finding spon- 
sorship coin for tv news shows 
harder to come by. 


At stake are the filmed output 
and operations of four major com- 
panies, where the competition for 
the station dollar is becoming so 
tough that some of them are selling 
their footage to the stations for the 
cost of print to get off the hook. 
Topmost, of course, in the newsfilm 
sweepstakes are NBC and CBS, 
which, since setting up their own 
worldwide tv news coverage opera- 
tions, have moved into a dominant 
position. Each network has an in- 
vestment in combing the globe for 
newsreel said to be in excess of 
$3,000,000. Among the two net- 
works the competition for exclu- 
sive coverage grows hotter by the 
day, all of which entails heavy coin 
outlays. 

A great deal of their footage, of 
course, is siphoned off into spon- 
sored network programming, as, 
for example, NBC’s Camel News- 
reel and the early morning ‘“To- 
day”’ show. But the real coin intake 
was envisioned from processing of 
the footage for shipment to local 
stations. 

Competing with the two net- 
works are the UP-Fox Movietone 
setup and the INS-Metro (News of 
the Day) operation, with the latter 
also including the INS-processed 
Facsimile. The film companies, of 
course, are still turning out their 
product for theatres, but today tv 
is the more important element and 
represents the difference between 
loss or profit. Fox, for one, it’s 
reported, has -een unhappy thus 
far over failure to realize the tv 
station potential on revenue, but 
obviously, with the competition 
growing stiffer, notably since the 
large-scale entrance of the two 
major networks, is committed to a 
sink-or-swim participation in the 
| tv newsreel sweepstakes. 

Just why local tv news shows 
| haven't caught as they did in radio 
| (except in some isolated cases and 
| cities) remains a matter for con- 
| jecture. For one thing, it’s con- 
| ceded that the average tv news- 

caster, reading from a _ prepared 
| Script, renders himself meaningless 
| in terms of achieving a personality 
| ora character of hisown. Secondly, 
| the bulk of the filmed footage is 
| geared to network coverage, leav- 
|ing a void in the “localized treat: 
| ment.” The average station prides 


| itself on its hometown status, “by, 





Tor and of” the community. That 


goes for its tv personalities, pro- 
| gramming and coverage. In radio 
|a tape recorder solved the prob- 
| lem. The sponsor was ready to um 
derwrite it because it was commu- 


LOWENTHAN HEADS 
ANS SETUP IN EAST 


Leonard Lowenthan this week 
was named v.p. in charge of N.Y. 
| operations of American National 
; Studios, the Fred Levy-Bernard 
Prockter-topped vidpix operation. 
| He’ll head up all eastern operations 
| of the firm, which has no distribu- 
|tion setup of its own. Lowenthan, 
an attorney, is also a v.p. of 
Television Enterprises, 
packaging firm 
He’ll headquarter in N. Y. but will 
| shuttle between both Coasts in the 
| course of his duties. 
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Late Nite Snackery 


In an analysis of 250 ietiers 
picked at random from nearly 
13,000 pieces of mail received 
in an ll-day contest on its 
“Late Late Show,” WCBS-TV 
made a number of interesting 

. discoveries. But down at the 
bottom in the “miscellaneous” 
category was one meaty find- 
ing that 16% eat snacks while 
watching the films. 

So station’s Spot Sales Dept. 
is pitching the show as an 
ideal vehicle for food or 
beverage sponsorship. Inci- 
dentally, with coffee prices in 
upbeat, Lipton’s Tea has put 
in for two weeks of spots on 
station’s “Late Show” and 
“Early Show.” 


Set 39 More On 
Fairbanks Vidpix; 
New Distrib Deal 


Dougfair Corp., the Douglas 
Fairbanks Jr.-Don Sharpe produc- 
tion outfit which turns out the 
“Douglas Fairbanks Presents” tele- 
pix, has started production on a 
second cycle of 39 of the pix fol- 
lowing wrapup of a deal with 
Rheingold Beer to expand its spon- 
sorship of the series. Brewery, in 
line with expansion of its brewing 
and distribution to the Coast, is 
retaining its eastern markets and 
additionally is carrying the film in 
five Coast markets. 

Dougfair meanwhile has closed 
a deal with Interstate TV, the 
Allied Artists telepix subsid, to 
distribute the films in non-Rhein- 
gold markets. First cycle of 39 
were held by NBC Film Division, 
which now is syndicating the films 
on a rerun basis with Walter Abel 
cut in as host under the title 
“Paragon Playhouse.” NBC had 
apparently decided not to handle 
any more of the Fairbanks films 
for the time being, and so Dougfair 
closed with Interstate for the new 
cycle. Films are being shot now 
in Great Britain, with Fairbanks 
hosting and starring in one out of 
every four. 

Under Rheingold deal, consum- 
mated via Foote, Cone & Belding, 
brewery retains its sponsorship in 
N. Y., New Haven, Binghamton and 
Atlantic City and also picks up five 
Coast markets as part of its ex- 
pansion move. Additionally, brew- 
ery has a separate deal with Fair- 
banks for his commercials for the 
suds. Thesp reportedly pulls down 
$5,000 a week for the blurbs alone. 


ARMSTRONG DEALERS 

















Armstrong Tire & Rubber Co. 
has set a deal to sponsor Screen 


market where an Armstrong dealer 
will go into bankrolling on a 50-50 
co-op basis. Screen Gems and Arm- 
strong have sent letters to dealers 
in 160 cities notifying them of the 
| deal and asking them to indicate 
| whether they desire to play the 
| series, which stars Bill Stern in 
| nargation with film clips of great 
| sports events. 

Series was carried last season by 
| Ethyl Co. in 46 markets, with that 
| deal sparking production of the 26 
| quarter-hours. It’s been syndicated 
| outside the Ethyl markets and is 

playing rerun in several of the 
original 46. Currently, series is in 
| first run and rerun in some 40 mar- 
‘kets, with the 160 dealers contact- 
,ed in other markets. 





ll FHM NEWS Cleve. Frisco’s Big Telepix Payoff; 
‘Liberace’ 31.2 Tops Kraft; ‘Cisco Hot 
In Chi; A&A, ‘Riley’ Tie in Seattle 


+ Syndicated and national spot vid- 


pix continue to rack up strong 
ratings in key markets, with Cleve- 
land and San Francisco showing 
particularly high results for the 
telepix. “Liberace,” with a 31.2 on 
WEWS, tops all Wednesday night 
competition in Cleveland, includ- 
ing “Kraft TV Theatre.” In San 
Francisco, “Badge 714” is tops with 
a 29.0. 

“Cisco Kid” tops Chicago with a 
25.6 on WBKB, while “Amos & 
Andy” on KOMO-TV and “Life of 
Riley” on KING-TV are tied for 
first spot in Seattle with 31.0. In 
single-station outlets, ‘Favorite 
Story” tops St. Louis again with 
47.3 on KSD-TV, while “Death 
Valley Days”’ is first in New Haven 
with a 29.3 on WNHC-TV. 

Cleveland — “Liberace” 31.2 
(WEWS) is toprated vidpix in this 
area, besting Wednesday night 
showings and topping “Kraft TV 
Theatre:” “I Led Three Lives” 30.1 
(WEWS) is second best, coming at 
10:30 p.m. spot on Friday evening. 
With the exception of live show on 
Friday at 6 p.m., WNBK has series 
of vidpix all with hefty ratings. 
They are “Superman 28.3, Monday; 
“Sky King” 21.5, Tuesday; ‘‘Wild 
Bill Hickok, 21.6, Wednesday; “Kit 
Carson” 18.7 Thursday, and “Cisco 
Kid” 27.3, Saturday with following 
6:30 stanza on same day being 
“Annie Oakley” 27. All ARB rat- 
ings. 

San Francisco — ‘“Bgdge 714” 
(KPIX) again leads all packaged 
shows here with high score of 29.0; 
“Cisco Kid” follows (KRON-TV), 
with 27.5; “Douglas Fairbanks Jr. 
Presents” (KRON-TV) 25.0; “Vic- 
tory At Sea” (KRON-TV) 17.5; 
“Candy Theatre (KPIX) 16.0, top- 
ping competing “Peter Potter 
Show” on KGO-TV (which drew 
10.0); “Crown Theatre” ‘(KPIX) 
13.5, topping competing Bishop 
Fulton J. Sheen on KGO-TV ‘who 
drew 7.5), 


Seattle — “Amos & Andy” on- 


KOMO-TYV and “Life of Riley” on 
KING-TV tied for top spot for 
Seattle televised syndicated tv pro- 
grams at 31, according to latest 
Pulse ratings. “Orient Express,” 
KING-TV, held second spot with 
27.8, followed by “‘Supermzn” at 
(Couitinued on page 40) 


Hope Coin Into 
Amer. National 


Hollywood, Feb. 16. 
Bob Hope’s partnered in Ameri- 
can National Studios, the outfit 
which purchased Eagle Lion Stu- 
dios, board chairman Frederick 
Levy Jr. revealed. In the new tele- 





| film operation, Hope joins Ed Pau- 


ley, Daniel Reeves and Levy, all 
of whom are alsS partnered with 
him in tie Los Angeles Rams pro 
football team. 


Amount of Hope’s investment 





CO-OPING ‘PLAYBACK’ | 


| pate in management, but is solely 


was not revealed but is assumed to 
be substantial. He will not partici- 


'in on an investment basis. ¢.meri- 


Gems’ “The Big Playback” in every 


can National, which officially took 
over Eagle Lion Studios Friday 
(12), starts production March 1 
with “Family Next Door” series, 
with Larry Finley’s “Pick Your 
Winner” starting the next day. 


70 for ‘Elizabeth’ 

Guild Films wrapped up a three- 
market deal for upstate New York 
this week on its “Life With Eliza- 
beth” series, bringing the total 
markets the show is in to 70. Deal 
was with Daw Drug Co. for Roches- 
ter, Syracuse and Utica, via the 
Carl E. Sillato agency of Roches- 
ter 

Earlier in the week, show was 
sold to KTVA _ in-= Anchorage, 
j Alaska, 





sp eee” 
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Canny advertisers are by now well aware that TV.re- 
runs are a mighty shrewd investment. The only question 
is “which re-runs”? The answer—NBC FILM DIVISION 
re-runs. 


VICTORY AT SEA 


Reaching more homes on re-run than on first run in 
seven of the eight cities for which comparative ratings 
are available. In New York it reached an average of 
317,000 homes per week during the first three months of 
its first run, compared with 511,000 for the three months 
so far of its current run. 


BADGE 714 


Raised its stations’ ratings for time slots in 14 of the 15 
cities for which ratings are available. In Chicago the 
station previously ranked last in the time period with a 
1.5 rating. Now, with BADGE, the station ranks first with 
20.8 against Fireside Theatre, This Is Show Business, 
and Make Room For Daddy. 


CAPTURED 


First in its time period in Columbus, Detroit, and Mil- 
waukee out of the few markets where ratings are now 
available. For example, in Columbus, CAPTURED ranks 
first against network programs on both competing sta- 
tions: Letter To Loretta and Dollar A Second. 


NBC FILM 


Aun for Your Money? 


DANGEROUS ASSIGNMENT 


Pay-off ratings in market after market, as a re-run 
delivering really outstanding costs per thousand. For 
example, ratings in these 3-channel markets: Detroit, 
24.9 at 6:00 p.m., Sunday; San Francisco, 24.6 at 9:00 
p.m., Sunday; Minneapolis-St. Paul, 32.5 at 7:30 p.m., 
Tuesday. 


THE VISITOR 


Sold in over 65 markets, and share of audience proves 
its popularity. For instance, here are some of the latest 
shares in these multi-channel markets: Houston-Galves- 
ton, 80.59% ; Dayton, 55.4%. 


PARAGON PLAYHOUSE 


Just introduced as a re-run, so only first-run data is avail- 
able thus far. Program led all competition, including ABC 
Kraft Theatre and Story Theatre, in Los Angeles... 
drew a 19.9 1953 average against Pabst Bouts and other 
competition in seven-station New York .. . and a 22.1 
against Jackie Gleason Show and other competition in 
three-station San Francisco. 


* * * 


These successful profit-proved shows are making sales 
and rating history every day. You'll find them hard to 
beat for drawing audiences ... and sales results. Before 
the series of your choice is snapped up in your particular 
market, call or wire today. 


DIVISION 


SERVING ALL SPONSORS...SERVING ALL STATIONS 


MOC FILM DIVISION — 30 Recheteier Plone, Mow Yorh 20, M. ¥. * Meschondise Mert, Chicege, 1. © Sunset & Vine Streets, Mollyweed, (elif. * ta Conede: BLA Victor, Royo! York Motel, Terente 


Source: ARB 
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Network Clients Staking Claims In 
Vidpix; Carter, Bromo Upbeat Trend 


While the “view-with-alarm” sig- 
Rheingold’s N.Y. Lead 


nals aren’t yet posted at the net- 
“Rheingold Theatre,” the Doug- 





works, some sales brass at the webs 


are beginning to cast a worried 
glance at the inroads vidpix syndi- 





what are normally regarded as net~) the New York market in January, 
work clients. As more top vidpix | according to American Research 
product becomes available for re- | 
gional and national spot sponsor- 
ship in selective markets and time. 
slots, more of the top agencies and 
bankrollers are alerting themselves 
to the growing vidpix scene. 
Trend is ee ae by two sales : 
last week—Ziv's deal with Carter rating. 
Products (SSC&B) and Schwayder 
Bros. (Grey) for 40-market alter- 
nate-week sponsorship of “Mr. Dis- 


| 
) : nr. Dis Houghton Sees Vidpix 
trict Attorney and Motion Pic- | és 
tures for Television’s 20-30 market | Developing Mew Type 


sale to Bromo-Seltzer of its “Janet | 
Dean, Registered Nurse” pix. 
Schwayder Bros. (Samsonite Lug- 
gage), a relative newcomer to 
broadcasting, has been riding with 


dicated under “Douglas Fairbanks 


all other films last month. 


inadvertently omitted the series 





Hollywood, Feb. 16. 
An entirely new breed of writers 





|las Fairbanks Jr.-starring series, } 


cators are beginning to make on | led all other syndicated telepix og POH best tele play the past year, 


reau’s N.Y. ‘t. Vidpix, syn-| 
Bureau's N.Y. repor p J | house); 


Presents” title, pulled a 26.1 rating | 
in its Thursday night slot, topping | 


ARB-supplied listing last week | 


Of Specialist-Writers. 





NBC's ‘‘Your Show of Shows.” Car- 
ter has always been among the 
top network sponsors. Nonetheless, 
as a result of a multitude of factors 
—better vidpix product, ‘must 
buy” minimum networks, clearance 
problems, searce availabilities, web 
demands for bankrolling of house 
packages only, among others-——the 
previous network-only sponsors are 
swinging to spot buys via regional 
deals on vidpix. Another network 
baby which recently went into pix, 
is Sealtest, with a four-market buy 
of Roland Reed's “Waterfront.” 
There have been many such na- | 
ticnal spot deals in the past, of | ) i ; ; 
course — Kellogg (Leo Burnett! stories with escapism, and with a 
agency) with “Superman” and/ direct appeal to men. We don't 
“Wild Bill Hickok,” Ballantine (J, | deviate from these needs, because 
Walter Thompson) with “Foreign | we find them best for our particu- 
Intrigue,” Pacific Coast Borax (Mc-|lar type of audience, and best 
Cann-Erickson) with “Death Valley | suited to sell the sponsor's product. 
Days,” Canada Dry (Mathes) with | Good taste, of course, is always an 
“Terry and the Pirates” and more | overriding consideration. : 
recently with “Annie Oakley.” But) “You might say we’re looking 
these represented clients who for, for ‘The Petrified Forest’ every 
the most part had always been | week. We don’t particularly care 
heavy spot buyers, even in radio, |for romantic stories, nor do we 
Increasing spot business, over- 
all, in radio and tv, has been a! 
prime concern of the networks for | 
he tip ab Gene Lae end “I sympathize with those writers 
the point that in tv, it’s the prod- | who say they are — i ar 
uct availability that's one of the | Ve nene « . an tha “ge 
main reasons for the upbeat. Some prog pene arene ies that 
ppc _ 2 hse a | they concentrate at a small target. 
prospective client snatched from | With one ee Stee = 
under their noses by their vidpix | 2Vold the danger = aidan | oe ‘ 
colleagues at the same network— en eee ae a yore 
i tel sa Nl ea hand. ; 
Vidpix bc oe | writers; I usually interview about 
nized that eventually networks ana 
the syndicators face a showdown 
battle. That fact is beginning to | 
dawn on some of the network brass | .. 
now. j di 


BROMO-SELTZER BUYS | beneficial results red the “hmeed 
‘TANET DEAN’ TELEPIX | and writer,” Houghton said. 
new tn coauliatiens aaeieaeoms | AMERICAN NATIONAL 
PREPS ‘WINNER’ TELEPIX 


who will tailor their stuff for vid- 


vises scribblers in tv to 
trate on one or two companies, 
acquaint, themselves with their 
parttcular requirements, and ham- 
mer at them until they sell. 

He warned against 
try to take pot-luck and sell any- 
where in town, with no knowledge 
of the requirements of the com- 
pany. sponsor or agency. 

“For example, in our case, 
“Schlitz Playhouse of Stars” wants 


|type of drama. Those stories spe- 
cializing in such television fare are 
better suited to present them. 


just what our demands are. 
“We have used writers from ra- 
o and from motion pictures, and 








otf to a flying start on its sales 
campaign for the Ella Raines-star- 


ring “Janet Dean, Registered Hollywood, Feb. 16. 
Nurse” series, setting a deal this! American National studios will 
week for regional sponsorship in telefilm “Pick Your Winner,” an. 
some 20 to 30 key markets by 


audience participation show to be 
| produced by Larry Finley, with 39 
telepix being prepped. 

Production gets under way 
March 2, exec producer Bernard 
Prockter said. No distribution deal 
has been set for the series, which 
| will be shot in the Television Thea- 
tre originally built at Eagle-Lion 
for the Red Skelton show. Four 
guestars will appear on each show. 

Finley retains his KFWB deejay 
show. 
be lensing 
series, 


ing 
ing. 


Stratmann’s ABC Post 


Fred J. Stratmann has 
named sales rep and merchandis- 
jing consultant to the western divi- 


Bromo-Seltzer. Deal is conditioned 
upon Lennen & Newell agency's 
being abl* to clear good time on | 
key stations in those markets. but 
if the Cleatance problem is hurdled, | 
Bromo-Selizer starts with the pix 
in late March or early April. 

_ Series is being produced in New 
York undcr the Cornwall Produc- 
tions banner (William Dozier is 
partnereé with Miss Raines in 
Cornwall), with the first eycle of | 
13 already completed and the sec- | 
ond currently being shot in color | 
and black and white. MPTV will 
syndicate in non-Bromo markets, | 


With air date starting next month. | 


Ireland Off ‘Ellery’ 


Hollywood, Feb. 16. 


its first soap opera 
with Edward Conne produc- 








John Ire: | sion of ABC Film Syndication. He 
from title = ~ “ee dropped | was formerly general manager and 
ae tee 6 1e “Ellery | advertising-merchandisin irector 
Queen" vidpix series, after , sing director 


woe pro-| for the Oregon-Washington-Cali- 
ducers Norman and Irving Pincus fornia Pear 


Scenteaet de coe ai i Bureau. — He'll work 

a he recently made a deal to, with ABC's Coast office on mer- 

endorse ciggies. |chandising campaigns for food 
Producers figured this would) retailers and suppliers using ABC 

eliminate any potential tobacco| film product. 

sponsor, so replaced Ireland with! Stratmann reports to ABC Syn- 

a Mariowe, who was in the’ dication Coast manager William L. 


\ Clark. 


scribblers | 


| want comedies, or the ‘Dragnet’ | 





| found them agile, but on the whole | 
|I believe that tv will produce an_ 
lentirely new type of writer, with | 


i series directed to juveniles. 
j;have as much appeal for 
| boy of the house. Standout is its 


-American National will also | 


been | 


SWG TO KUDO TOP 
TELEPIX SCRIPTERS 


Hollywood, Feb. 16. 

Nominees for the first telefilm 
writing award ever made by the 
Screen Writers Guild have been 
named, and winner will be an- 
nounced at the annual SWG 
awards dinner at the Beverly Hills 
hotel Feb. 25. 
The nominated writers, each of 
hom designated what he felt was 


are John and Gwen Bagni, “The 
Last Voyage” (Four Star Play- 
Howard J. Green, 
“Trapped,” Sovereign Productions, 
written in collaboration with Ar- 
thur Ripley, from a story by John 
Chapman; Lawrence Kimble, “The 
Lion Behind You,” Revue; Cath- 
erine Turney, “The Gift Horse,” 
Frank Wisbar Productions, and 
Eugene Vale, “The Shattered 
Dream,” also a Wisbar vidpic, from 
a story by Dana Burnett. ‘“Voy- 
age” won the Screen Directors 
Guild’s first telepic directional 
award for Robert Florey last 
month. [John Bagni died of a 
heart attack while driving on the 
Coast Sat. (13).] 

These vidpix will be screened 
for the SWG membership at the 


pix is predicted by Buck Houghton, | Lido theatre, Pico and LaCinenega, 
story editor for Meridian Produc-| tonight 
tions, which turns out the “Schlitz | 
Playhouse of Stars.” Houghton ad- | 
concen- | 


(Tues.). Members will 
vote by written ballot following 
this one and only screening. 


Vitapix Tests L.A. Shows 
For Syndication Values 


Vitapix is currently shooting test 
foctage on several of the local 
shows on KTLA, Los Angeles, with 
a decision on which of them will 
be produced for syndication forth- 
coming after April 1. Plans for 
syndicating the outlet’s local airers 
had been announced a few’ weeks 
back shortly after KTLA joined 
Vitapix as a stockholder station, 
but the development is proceeding 
slowly. 

Meanwhile, list of markets set 
with Vitapix’s package of 26 fea- 
ture-length films produced in Eu- 
rope by Burt Balaban’s Princess 
Pictures continues to expand. It’s 
now at the 40 mark, with a deal 
also in the works for N. Y. Vita- 
pix’s package of wrestling films 
produced in Hollywood, which 
went into distribution last month, 
is currently sold in 17 markets. 








Frank Reel to Ziv 

A. Frank Reel has resigned the 
Silverstone & Rosenthal lawfirm 
to locate with Frederic A. Ziv in 
a legal and executive capacity. 

Reel had been executive secre- 
tary of the New York local of the 
American Federation of Television 


Silverstone & Rosenthal. 
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PLAYHOUSE OF STARS 

(Man from Outside) 
When two rowdy-dowdies like 
Broderick Crawford and Ted de 
Corsia meet up, it’s a lead-pipe 
cinch that fists will fly and brute 
strength triumph. Here it comes 
off in liberal doses and since vio- 
lence pays off big at the receivers, 

a grisly time will be had by all. 


The story is puny stuff compared 
with the physical aspects. It takes 
a slight switch, a copper conning 
himself into a prison rap to draw 
a confession out of a killer and 
save an innocent man from the 
hot seat. It’s generally a news- 
paperman that does it. Crawford 
is the sacrificial flatfoot and de 
Corsia “the pusher” in the pen, 
who, believe it or not, is allowed 
to wear a wrist watch. Wardens 
around the country will snicker at 
this. But it’s the Bulova (aw’right, 
a Gruen, then) that’s the tell-tale 
clue that pins the guilt on de 
Corsia. But not until after heads 
have been rocked with punches 
most of the actionful way. 


There’s gun play and a near- 
prison break to keep the action 
alive and tingling but it’s the sock 
in the jaw that keeps taut the 
tempo. Just like waiting for the 
kayo on fight nights. Two better 
exemplars of the rugged school of 
modified mayhem than Crawford 
and deCorsia. are scarce on any 
casting sheet and their muscle 
work would be the envy of Pier 6. 
The others act like sissies com- 
pared with these brutes but they’re 
necessary accessories. 

Roy Kellino let them slug it out 
past his directprial chair and Rob- 
ert Page tied in Schlitz with the 
prison pattern. Helm. 





- PEPSI-COLA PLAYHOUSE 
(Psychophonic Nurse) 

A cleverly concocted fantasy, 
“Psychophonie Nurse” might also 
be termed a satire on femme Ca- 
reerists. When the too-busy mother 
of the baby in this one complains 
to her hubby the nurses they've 
tried are n.g., why he just whips 
up a robot nurse, being an elec- 
tronics expert. Resultant situations 
are humorous, with mom learning 
about mother love the hard way. 


A selfish dame who can’t stand to 
be away from her typewriter for a 
moment as she knocks off her 
literary gems, the mom even beefs 
to her hubby she doesn’t have time 
to call out the signals to the robot. 
But he takes care of that with a 
tape recorder. Unlike his wife, the 
hubby lavishes a lot of love on the 
kid. One day the wife sends the 
robot sub for papa (now there are 
two robots around) out wheeling 
the baby around. But the real pop 
| takes over, they're caught in a 
rainstorm and pop is hurt by a 





|10 a week, and we’re beginning to and Radio Artists prior to joining | falling branch. Kid and the father 


|develop a few writers who know | {are rescued, and mom signs “30” 





New Telepix Shows 





JUNIOR SCIENCE 

With Dr. Gerald Wendt 

Director: Harvey Cort 

Technical Adviser: Kenneth M. 
Swezey 

Writer: Milton Subotsky 

39 quarter-hours 


| Distributor: MPTV 


“Junior Science” should more 
than fill the bill as a quarter-hour 
It may 
the old 


simplicity, plus an entertainment 


iapproach that should fasten eyes 


and ears to the educational values 
basic to the skein. With college 
and research credits up_to there, 


| Dr. Gerald Wendt plays the narra- | 
|tive route sans the stiffness and| men’s clothing manufacturers, has 
/ come up with some smart public | 


istuffiness commonly . associated 
| with the Ph. _D. coterie ‘he’s now 
|Chief of Science Education for 


UNESCO), 

Science demonstrations are 
given rapidly, yet are easy to fol- 
low because of the lucid descrip- 
tion and the high visual definition. 
Much of the appeal lies in the use 


and serve as an at-home inspira- 
tion for Junior & Co. to follow. 
In two chapters screened by the 
distributing Motion Pictures For 
Television, the subjects were fun- 
damental principles of surface ten- 
sion and jet propulsion, explained 
via simple construction from soap, 
pipe cleaners, soda bottles, etc. It’s 
fit for a kid. 

The lensing is sharp and virtual- 





ly all in closeup. Series has been 


| done in color and so screaned, but 


it should be equally as effective in 
black and white. There’s no ques- 


| there as well since 


of home props to make a point. | 
These lend a pop science quality | 


tion of this being a click sciencer 
for schools, with one show worth a 
couple of weeks in the classroom. 
The commercial possibilities are 
“Junior Sci- 
ence,” aside from its positive qual- 
ities, is a rewarding change of pace 
from the more thunderous Sci-fi 
| and spaceship packages, Trau, 





| SUITED FOR TODAY 

| With Charles Irving, narrator 
| Producer-director: Max Lasky 
| Writers: Dan  Klughertz, 

| Drevet 

' One half-hour 

| Distrib: Movies U.S.A. 

Eagle Clothes, one of the larger 


Ann 


{relations in this half-hour color 
study of how a suit is made. Pic, 
produced by Max Lasky Produc- 
| tions, will be officially preemed in 
| Chicago next month and then will 
| be released on a free basis to tv 


| stations via Movies U.S.A. distribu- | 


| tion facilities. 


It's smart public relations be- 
cause while the pic is documentary 
in style, it stresses the Eagle tech- 
niques, of course. 
tv showings some 
and some visual plugs will have to 
be clipped, the pic at the same 
time tells the consumer what 
look for in a good suit. Thus by 
indirection, the pic plugs quality 
merchandise, which is one of the 
strong points of Eagle's retail-level 
pitch. 

It’s on the question of content, 
though, 


| 





(Continued on page 40) 





And while for | 
hases of the pic | 


that the film strikes as! Jamaica, BWI. 
He's accompanied by his wife. 


Telepix Followup Comment — 





to her career, deciding maybe she's 
been somewhat selfish. 
Lee Marvin’s portrayal of the 
hubby is well-done. Joanne Davis 
is good in the unsympathetic role 
of the spouse, while Effie Laird js 
mechanically apt as the robot 
nurse. 
_ Leslie H. Martinson’s direction 
is evenly paced, while Richard Co!- 
Jins’ adaptation of David Keller's 
original is a good one. Daku. 





CAVALCADE OF AMERICA 
(The Plume of Honor) 

Cavalcade swings to Austria in 
1794 for this little-known chapter 
in the life of Lafayette, when he 
was imprisoned by the Emperor 
for liberalist leanings. Narrative 
doesn’t always add up in explana- 
tions but carries enough dramatic 
possibilities and there’s enough 
general interest to set by as an 
okay entry in the DuPont series. 

Action in the Paul Gangelin 
yarn actually centers around the 
attempts of an American, Francis 
Kinlock Huger, and a German doc- 
tor, Justus Erich Bollman, to res- 
cue the French marquis, who came 
to the aid of the Colonists in their 
struggle against the English. Their 
desire to free him is predicated 
upon his helping America to win 
its freedom, both being free- 
dom-loving souls, and they work 
through an unsuspicious Austrian 
doctor who is treating Lafayette 
in his prison. Their rescue is 
short-lived, the Frenchman again 
being jailed, but their dramatic ac- 
tion calls the attention of the 
world to Lafayette’s plight. 

Richard Bauman and Larry Win- 
ter, as the American and German, 
respectively, delineate their roles 
carefully and direction by George 
Archainbaud is assertive in catch- 
ing the spirit of the plot. As La- 
fayette, Maurice Marsac is con- 
vincing In a comparative brief ro'e, 
and his doctor is well portrayed by 
Gabor Curtiz. 

Armand Schaefer's production 
helming fits the subject suitably 
and his lineup of technical as- 
sistance is headed by art director 
William P. Ross, lenser William 
Bradford and Anthony Wollner and 
Walter Hannemann, handling the 
shears. Douglas Kennedy takes 
time out from his acting chores to 
deliver a long windup commercial 
for DuPont's various products. 

Whit. 





FOUR STAR PLAYHOUSE 
; (Second Dawn) 

This is the first Four Starrer to 
be telefilmed in N.Y., and it pos- 
sesses the same degree of skilled 
production quality as these with 
the made-in-Hollywood trademark. 
Reason for the shift was that 
Charles Boyer, busy on the Broad- 
way stage in “Kind Sir,” couldn’t 
take time out for the coast trek. 
This shapes up as one of the better 
| Four Starrers for Boyer, pictured 
as a man who has been blind all 
'his life, then regains his sight 
through an operation. 

_ A good deal of tension is packed 
| into the script as the doc warns 
| Boyer the operation might be a 
| failure, or that it’s possible he may 
| regain his sight only for a few 
| moments, to lose it again. Reluc- 
| tant to go ahead, he finally does at 
| the persuasion of his fiancee. By 
his own request, he’s alone when 
| time comes to take off the band- 
ages, and he sees for the first time. 
| Then it all begins to fade again. 
and he frantically calls his g.f. and 
brother, to learn with great relief 
it was the coming of dusk which 
made it seem his vision was fading. 
Boyer plays his role with a strong 
Sincerity and restraint. Dorothy 
| Hart as his fiancee gives a warmth 
| to her part, while Luis Van Rooten 
as the brother and Edwin Jerome 
as the doc also turn in fine por- 
trayals. 
| Direction by Roy Kellino shows 
a keen sensitivity and understand- 
ing of the emotional conflict in- 
volved. Merwin Gerard's teleplay 
is well-written. Daku. 


Gorham’s Ford Reruns 


Gorham Co. moves into tele- 
vision for the first time with a 
two-market sponsorship deal on 
“All-Star Theatre,” the “Ford The- 
atre” reruns, Screen Gems has 
sold the silver manufacturer the 
| series for Kansas City and Atlanta. 
| Deal, set via Kenyon & Eckhardt, 
|also calls for Screen Gems to 
| make the commercials, 














Carl Stanton to Jamaica 
Carl Stanton, veepee of the NBC 
Film Division, leaves Friday (19) 
for a fortnight’s vacation in 
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BY A MARGIN OF NEARLY 3-1... 


TV stations throughout the nation have voted MPTV #1 distrib- 
utor of feature films! The results of Billboard's Second Annual 
TV Film Service Awards show Motion Pictures for Television: 





ha Best Sales Assistance! 


E. H. Ezzes, Gen’! Mgr. 
655 Madison Avenue 

New York 21, N. Y. 
TEmpleton 8-2000 


Fred Yardley 
216 Tremont Street 
Boston 16, Mass. 
HAncock 6-0897 


Dick Feiner 
155 E. Ohio Street 
Chicago 11, ill. 
WHitehall 3-2600 





Best Service! 





Marv Lewe 
2211 Woodward Ave. 
Detroit 1, Mich. 
Woodward 1-2560 


And 178 “new stations” already have bought MPTV Feature 
Films as their first choice for attracting and pleasing their 
viewers and advertisers. 

We wish to thank all the TV stations who have accorded us 
these honors. ..and at the same time pledge ourselves to 
continue the same high degree of service throughout oll the 
coming years! 


irv Feld 
3905 Travis St. 
Dallas 5, Texas 
Logan 2628 


John Cole 

9100 Sunset Blvd. 
Los Angeles 46, Calif. 
Crestview 1-810] 


Alex Metcalfe 
MPTV (Canada) Ltd. 
277 Victoria St. 
Toronto, Canada 
Empire 8-8621 


FOR TELEVISION, INC. 


Feature Film Division 


MOTION PICTURES 
655 Madison Avenue, N, Y. 21, N. Y. 
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Inside Stuff—Radio-TV 


Jackie Gleason has become the subject of a minor newspaper circu- 
lation battle. New York Journal-American last week started a front- 
paged series on the comic’s life, bylined by radio-tv columnist Jack 
O'Brian, and today (Wed.) the World-Telegram & Sun picked up the 
ball with the “real” (in capital letters) story of Gleasen’s career. Pre- 
write in yesterday's paper was frontpaged, and incidentally, gave billing 


‘to writer Marie Torre, placing a picture of her side-by-side with | 


Gleason’s and the same size as his. She’s amusement editor of the 
daily. 





A deep personal interest in religion has cued a few fair-sized names 
to work for scale on “Lamp Unto My Feet,” CBS-TV Sunday religioso 
series. First of these as principal performer last Sunday (14) was 
Phyllis Kirk, film, legit and tv actress who is from a family of min- 
isters going back to her great-grandfather. Starred next Sunday (21) 
will be Helmut Dantine, another Hollywoodite who'll be playing a 
Commie official in “The Cross and the Globe,” with the Rev. James 
Kennedy, rector of Christ’s Church, Lexington, Ky., in the panel box. 

“Lamp” is directed by Allen Reisner and George Crothers is exec 
producer, with Bill Leonard moderating a show that poses an ethical 
or religious problem which is then dramatized and discussed. 





Lucille Ball and Desi Arnaz are getting the red carpet treatment 
during their current stay in New York in connection with premiere 


of their pic for Metro, “The Long, Long Trailer,’ which opens tomor- | 


row (Thurs.) at Radio City Music Hall. Pair are being toasted at a 
Metro party at the Waldorf tomorrow, then are hosting their own 
Desilu getogether at the Little Club Friday (19). 

Pair will also get an award from the National Television Film Coun- 


cil next week for their contributions to filmed teleshows. Twist to | 


this one is that the board chairman of NTFC, who’s making the arrange- 
ments for the award for their CBS-TV “I Love Lucy” show, is none 
other than Dr. Alfred N. Goldsmith, consultant to NBC and RCA. 





There'll be a couple weeks’ gap between the finale of “This Is Show 


Business” on March 16 and entry of the Carter-backed “Meet Millie” | 


into the 9 p.m. Tuesday slot on April 6. CBS-TV is in a “to be an- 
nounced” stance on the March 23-30 stanzas. ‘Millie’ has been a 
Saturday 7-7:30 sustainer but the time has been recaptured locally, 
with WCBS-TV, N.Y., spotting “The Cases of Eddie Drake,” old vidpix 
series with Patricia Morison and Don Haggerty, and Carter sponsoring. 

That's only for a brief span, however, since Carter has set Fred Ziv’s 
“Mr. D.A.” for an April 10 start in the Saturday berth. 





Zenith Radio Corp. won its first round in its legal chess game with 
RCA last week when Chi Federal District Court Judge Michael L. Igoe 
greenlighted Zenith’s request to attach a $16,065,549 counter-claim 
against RCA, General Electric and Westinghouse. 

Zenith is seeking treble damages for alleged restraint of trade and 
illegal patent monopolies. Under Igoe’s ruling the claim will be at- 
tached to an RCA suit pending in a Delaware court which charges 
Zenith with patent infringements. 





ABC-TV’s New York flagship, WABC-TV, is completing the termi- 
nology cycle by tabbing tomorrow’s (Thurs.) telecast to Red Cross 
volunteer workers an “open circuit” airer. It’s a half-hour live segment 
in which all Red Cross workers will be briefed on their upcoming fund 
drive in March, Plan is to have volunteers assemble in the homes 
ef area leaders to watch the show, which will be emceed by Walter 
Herlihy and will use WABC-TV personalities. Show will dramatize the 
fundamentals of fundraising via doorbell pushing and will feature 
discussions of the drive by Red Cross leaders. 





FCC now has a chief hearing examiner. The post, which has been 
vacant, for nearly four years, has been given to Edward T. Stodola, 
hearing examiner for the Civil Aeronautics Board since 1943. He is 
a native of Wisconsin. 

Stodola’s appointment brings the Commission staff of examiners to 
18, the largest it has been in the agency’s history. Job pays $10,800, 
one grade higher than that for examiners. 





First daytime telethon will be done by WATV, Newark, N. J., indie, 
on Sunday, March 28, for the Assn. for the Help of Retarded Children. 
The show will run a full nine hours starting at 10 a.m. 

Decision to make this a daytime go around came from the Assn., 
which noted that most of the coin contributed through other such 
enterprises was made the Sabbath afternoon following an all-night 
session. Idea is to collect this way without unduly taxing the staff's 
strength. The charity agency has set a goal of $1,000,000 for '54. 





Dr. Arno G. Huth has started two new courses at the New School 
for Social Research, N. Y., covering mass media and international rela- 
tions in the first group and a seminar on international communications 
in the second. First course is a series of lectures with specialists from 
press, films, radio and tv, including Alistair Cooke, Saul K. Padover, 
Arch Parsons, and the following officials of UN Dept. of Information: 
Wilder Foote, director of press and publications bureau; W. Gibson 
Parker, chief of production, radio division, and Maurice Liu, acting 
director of the films and visual information division. 

Second course is for advanced students and pros interested in prob- 
lems of information, propaganda and cultural relations, foreign af- 
fairs and international exchanges and advertising. 














+ 

| ss can spend money for a live net- 

| Eirinberg work show. On the other hand | 
many sponsors can afford telefilm | 

for regional and local showings, | 





eas Continued from page 35 games 

for more and more telepix, he| nd this is where the future of 

averred. Kling, a midwestern com- ~ oe . 

pany, expanded its operations to bag lies, Alling vV.p., accom- 
anied the e ANY 

Hollywood because of an upped P xec in Hollywood. 

production sked plus the advan- 

tages of weather and varied geo- 

graphical locations for shooting, he FCC Report 

said, predicting more and more | Zoos Continued from page 22 


























eastern live shows will transfer} which the report lists as having 


to the coast for similar reasons. 
“Don't forget, too, that here in 
Hollywood you have the largest 
fine talent pool available, and this 
is another principal factor moti- 
vating the westward move,” he 
added. 

Eirinberg said Kling plans 
$5,000,000 in production its first 
year here, that this includes 39 
“Reno English” vidpix starring 
Zachary Scott, 39 “Ask Uncle Char- 


lie’ telepix toplining Noah Beery, | 


Jr., tv commercial work, and addi- 


tional series now _ being blue- | 


printed. 
Ending with a final note regard- 
ing the webs, he cautioned, “!here 


been disposed of by “dismissals, 





denials, etc.” In this category are 
356 out of 1,204 applications re- 


ceived since the lifting of the, 


| freeze. A goodly portion of these 
dismissais resulted from withdraw- 
als of applications following deals 
by which new companies were or- 
ganized representing competing 
applicants. A substantial number 
resulted from dropouts after filing 
| of competitive applications indicat- 
ed necessity of going through hear. 
| ings. Some resulted from with- 
drawals by UHF applicants who 
decided to file for VHF or to forget 
the whole thing. A few resulted 





from Commission action because | 


are very few big advertisers who, of defective applications. 


Ralph Cohn to Coast 


Screen Gems v.p.-genera] man- 
ager Ralph Cohn planed to the 
Coast over the weekend for a 
series of huddles on upcoming 
“Ford Theatre” production and on 
lensing of the several new proper- 
ties the firm has acquired. He'll 
| be there for a week. 
| He’ll also meet with Robert 
| Ballin, J. Walter Thompson v.p., 
|on production of the Ford show 


| and on commercials for the agency. 


‘Menkin ‘Spotlight’ Cue: 
| Modern and Original 
Script, Forget Classics 


Larry Menkin, program boss at 
/WOR and WOR-TV, General Tele- 
| radio outlets in New York, ex- 
plained that, with this week’s per- 
formance as the last of its genre, 
he’s going to cut out the original 
| plan for classics on his three-week 
| old hour-long video drama, “Spot- 
light.” When the adaptation of 
Ibsen’s “‘Doll’s House” is finished 


on Friday (19), he intends produc- 
ing more of the modern dress 
originals. 

Adaptations are hard enough to 
do, he feels, without the added 
headache of cutting them down to 
fit the three actors and limited 
space he is allowed for this pet 
production. He mentioned that he 
| had to discard a program on Van 
Gogh, the painter, “It was swell for 
a big production, but not for “‘Spot- 
light.” 

After his three weeks of experi- 
mentation with the new type for- 
mat, he has also decided that he 
doesn’t have a narrative device 
here, but instead a full-blown play 
with three actors. (Until now, in- 
stead of complete dialog, there was 
much narrative.) 

From here on in he intends to do 
mostly modern dress originals. Big 
theme, as with the Philco offerings 
on NBC-TV, will deal with person- 
al prejudices. Menkin intends go- 
ing strong for the every-day prob- 
lem sort of thing. Next week the 
first offering of this kind will be 
cone called “Family Tree.” 

In the past “Spotlight” carried 
adaptations of ““‘Wuthering Heights” 
and the Bible (a Joseph story). 








} 











New Telenix Shows 


Continued from page 38 


good programming fare for the 
video station. Processes of manu- 
facturing, as depicted, make for in- 
teresting documentary viewing, 
and there’s a valuable consumer 
service in the hints on what to look 
for when buying a suit. 

Lasky has turned out a neat 
shooting and editing job, giving 
the viewer a pretty good idea of 
how clothes are assembled, from 
the design of the fabric right down 
to delivery of the finished produci 
to the store. Little acting there is 
in the film is good, and Charles 
Irving’s narration is crisp and to 
the point. Script is a thoroughly 
pro job. 

Naturally, when tint tv is avail- 
able to local stations, pic will show 
up much better, with bright tones 
of fabric, etc., making for a bright 
display. Meanwhile, however, con- 
tent won't suffer via black & white 
showings. Chan. 


2d-Run Vidpix 


amas Continued from page 35 
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| of live shows had a 31.6 average 
for winter and a 24.0 for summer. 
Share of audience figures gave the 
| first run films a 52.1%, with a 
| 52.2° for their repeats. Control 
| group had a 48.4% winter share 
and a 50.2% summer share. 

Similarly, in the ability of the 
shows to hold their audiences, 
Nielsen index based on percentage 
of homes tuned in at the fifth min- 
ute still tuned in at the 25th min- 
ute showed the rerun with 89° 
compared to first run 90°. Con- 
trol group had a 90° for winter, 
88°o for summer. Length-of-view- 
ing factors showed little difference 
between firstrun and repeat view- 
| ers or winter or summer length-of- 
| Viewing. 

Control group was made up of 
shows which approximated the re- 
run group in network, day, type 
and rating. Their Jan.-Feb. ratings 
were compared with July-Aug. rat- 
{ings. Same sample homes were 
used in the pairings, making the 





| comparisons possible. 


— 








TV’s ‘No Time 

















of it returning in the fall. Mean- 
while “Truth or Consequences” 
fills in. Tuesday is more of a poser 
for CBS. Both Gene Autry and Red 
Skelton are flops in terms of mak- 
ing any inroads on Milton Berle. 
Both “Suspense” and “Danger” are 
regarded as “iffy.” “This Is Show 
Business’ is being lopped off, with 
“Meet Millie” going in. 

Unless Arthur Godfrey decides 
to up and lay off for a year or so 
(there have been recurring rumors 
to this effect), CBS considers it- 
self well off on Wednesday. So doe 
NBC. : 

The Friday at 8 entry on NBC— 
the Pontiac-sponsored Dave Garro- 
way show-—is a trouble spot for 
the network. Gulf, going great 
guns with its 8:30 “Life of Riley” 
show, wants a stronger show to 
precede it, with Garroway no 
match for the opposing “Mama” 
show on CBS. NBC concurs. 

Saturday’s Big Shuffle 

Saturday will find probably a 
whole new Saturday night lineup 
on the NBC roster, with the 90- 


TPA SALES CLINICS 
LAUNCH ‘SHOWCASE’ 


Three-day series of sales clinics 
on the Edward Arnold-hosted vid- 
pix series, “Your Star Showease,” 
is being conducted for its 24 sales- 
men by Television Programs of 
America this week in New York. 
Sales personnel is being drilled on 
the series at meetings conducted 
by TPA exec v.p. Michael Siller- 
man and eastern sales chief Hardie 
Frieberg at the Hotel Chatham 
yesterday (Tues.), today and to- 
morrow. TPA is in the middle of 
negotiations on several regionals 
for the -series, and sales staffers 
will begin selling it locally. 

Five new sales staffers joined 
the firm in time for the clinics. 
They are Alton Whitehouse, who'll 
cover the southeast, Norman Land, 
middle eastern states; Kenneth 
Fay; Edwin Kaster, who'll take over 
New England and Herbert Miller, 
who will sell the midwest. 


Krueger Beer Coin For 
WCBS-TV ‘Drake’ Vidpix 


Krueger Beer joins Carter’s 
Products starting Feb. 27 in spon- 
soring “Tle Cases of Eddie Drake” 
rerun telepix series on WCBS-TV 
N. Y. Carter’s took over the 7- 
7:30 p.m. Saturday slot a couple 
of weeks ago when it was vacated 
by “Meet Millie,’ which moves 
over to Tuesday to replace can- 
celled “‘This Is Show Business” on 
CBS-TV. 

“Drake” whodunit stars Patricia 
Morison and Don Haggerty and is 
in for an interim period with Fred 
Ziv’s “Mr. D. A.” going into the 
berth early in April. 


Irish on TV 


Continued from page 23 


























don’t hate radio and tv, we love 
them. We feel, however, that we 
still provide a show, and we expect 
to get paid for it.” 

Stockholders in the Garden have 
invested $20,000,000, he said. “We 
think that we’re entitled—just like 
radio and television people are— 
to a return on our investment. It’s 
not up to us to pay for talent and 
the time on the air.” 


James Lawrence Fly, the former 
chairman of the FCC, moderated 
the RTES discussion in which Irish 
took part. ‘“‘Widespread sports in- 
formation Will encourage sports,” 


Continued from page 23 


For Weakies’ 





minute “Show of Shows” due for 
a breakup as both Sid Caesar ang 
Imogene Coca go their respective 
ways. NBC, however, may stil! 
cling. to the 90-minute formula, 
with Martha Raye as the pivotal 
star entry. The 8 to 9 segments 
will get some attention, with the 
network still determined to book 
Mickey Rooney into the 8-8:30 pe- 
riod.- Pet Milk is happy about 
“Original Amateur Hour” at 8:39 
to 9, but NBC isn’t. CBS won't 
know for another week yet whether 
“Medallion Theatre” will go off. 
Sunday will probably find both 
networks playing around with new 
shows. Biggest “if” on the NBC 
calendar is Colgate and its “Com. 
edy Hour.” (There’s been talk that 
the network may offer Colgate Sid 
Caesar in the time—three weeks 
out of four—to retain the billings.) 
CBS’ “Life With Father” 7 o'clock 
entry is perhaps the standout and 
costliest disappointment of the 
year in tv, both in terms of the 
network’s $750,000 investment in 
the property and from an audience 
acceptance standpoint. What John- 
son’s Wax, the sponsor, will do 
about it, is anybody’s guess at the 
moment. And it’s reported that 
General Electric shares CBS’ view- 
point that it’s time something was 
done about making a change in the 
4 o'clock time, now occupied by 
red Waring. 











_ Telepix Ratings 
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23.8 and “‘Liberace” at 22.5. All are 
on KING-TV. 

Survey marked first time KOMO- 
TV, local NBC outlet, had been 
rated after Dec. 11 preem on the 
air. Other KOMO shows were rated 
as follows: “Cisco Kid” 19; “‘Nutsy 
the Clown” 15; “Crown Theatre” 
(Gloria Swanson) 14.5; “Life With 
Elizabeth” 14, and “‘Annie Oakley” 
13.5. 

Chicago—“Cisco Kid” tops the 
Chi list of vidpix with a solid 25.6 
on WBKB, according to January 


ARB ratings. Other toprated tele- 
pix are “Badge 714,” 22.1 (WGN); 
“I Led Three Lives,” 20.4 (WGN); 
“Victory at Sea,” 19.0 (WNBQ); 
“Inner Sanctum,” 16.3 (WNBQ); 
“Foreign Intrigue,” 15.2 (WNBQ); 
“Racket Squad,” 14.6 (WBKB); 
“Boston Blackie,” 13.4 (WGN) and 
“Abbott & Costello.” 12.3 (WNBQ). 


New Haven—This single-station 
market has come up with some con- 
sistently good figures in latest 
Pulse ratings. Five toppers line up 
as follows: “Death Valley Days” 
(Wed. 7 p.m.), 29.3; “Superman” 
(Tues. 7 p.m.), 25.3; “Douglas Fair- 
banks” (Mon. 11 p.m.), 26.0; “Jew- 
eler’s Showcase” (Sun. 1:30 p.m.), 
24.7: “Foreign Intrigue” (Thurs. 11 
nam;), 15.3. 

St. Louis—‘‘Favorite Story” 47.3; 
“City Detective” 42.5; “Victory at 
Sea” 42.3; “Crown Theatre” 38.5; 
“Sport Spotlight” 35.5; “I Lead 
Three Lives” 33.8. All KSD-TV. 


ee it 


Vidpix Chatter 


FR RAR aad 


New York 


Don Kearney, ABC Film Syndi- 
cation national sales chief, took 
over speechmaking chores at the 
network’s New Orleans affiliates 
confab this week vice veep George 
Shupert, who's laid up with a bad 
shoulder in N. Y. ... Milton E. 
Olin exited United Artists Teie- 
vision as divisional sales chief to 
join WABC-TV here as an account 
exec . .. Association of Documen- 
tary and Television Film Crafts- 








Fly said men (CIO) starting on an expanded 
. public relations-advertising cam- 
Other speakers on the platform | paign, with, Ted Persons handling 

at the RTES meeting were Nathan | the publicity end... Harry Townes 

L. Halpern, prexy of Theatres Net-| starring in NBC-Galahad “Inner 

work TV, Inc., and Robert T. Ma-| Sanctum” episode rolling this 

son, head at WMRN, AM & FM,/ week . . . Screen Gems sales v.P. 

Marion, O. John H. Mitchell in Toronto over 

the weekend for huddles_ with 

Cockfield, Brown agency on “Your 

Louisville—Sam Gifford, WHAS| All Star Theatre” sponsorship by 

radio program director, has an-| Ford of Canada... William Finke!- 

nounced the appointment of Mrs.| dey, formerly with Consolidated 

Jane Dennis as supervisor of the| Television Sales, joined CBS-TV 

newly-created WHAS Home De-| Film Sales as a Gotham account 

partment. Innovation in the Louis- | exec. ; 
ville station’s program structure Alice Necker, secretary to Bill 





will initially feature a 15-minute | Lacey, film buyer for WCBS-TV, 
daily Home show at 9 a.m., provid-| becomes his admininstrative as- 
ing cooking and home development | sistant Feb. 23, succeeding Glyn 











info to Kentucky and Southern In-| Truly, who joins United Television 
Programs as sdlesman, 


diana women, 
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Too Many A&R Men Already, So Pubs (VF 


Don't Like Song-Judging AM-TV Shows 


Music publishers are beginning+ 


to shy away from radio and tele 
shows that judge new songs. 

In the past year pubs have dis- 
covered that getting a new tune 
auditioned before a radio and/or 
tv panel can be more of a hin- 
drance than a help. Several major 
publishers have now put a black- 
out on their new copyrights, not 
caring whether the panel is com- 
prised of tradesters or non-pros. 
Many of the pubs insist that a good 
review of the platter can’t help the 
tune but that a bad review could 
possibly ruin i. 

Target for the pubs’ squawks on 
radio-tv appraisals are “Judge for 
Yourself’ (NBC-TV), Coast deejay 
Peter Potter’s show (ABC-TV) and 
Fred Robbins’ “The Big Preview” 
(ABC). The pubs have had little 
to say about getting their tunes 
judged on the latter two airers 
since both use disk releases, but 
they’ve been able to hold back 
okays on licensing airing on 
“Judge for Yourself,” because the 
show uses live plugs. 

The pubs have been trying to get 
the diskeries from giving advance 
releases to the platter preview air- 
ers. Their claim, in the case of 
the Peter Potter show, especially, 
is that the celebs Potter uses as 
judges are in no position to ap- 
praise a disk. Their beef against 
the Robbins’ show isn’t as vehe- 
ment (stanza uses deejays from 
around the country), but they feel 
that their songs are put at a dis- 
advantage when pitted against re- 
gional tastes. 


Biggest pub holdback, however, 
is on “Judge for Yourself,” a tv-er 
emceed by Fred Allen. On this 
show the pubs object to having 
their songs judged-by amateurs. 
According to one pub, “this show 
makes every layman an artists & 
repertoire man and we've got 
enough of them already.” Inci- 
dentally, “Judge for Yourself’ is 
going off the air in May. 


CAP SETS PENNARIO 
AS REPLY TO LIBERACE 


Hollywood, Feb. 16. 

Capitol has teamed longhair 
pianist Leonard Pennario with Les 
Baxter in four sides for release 
shortly in what may be the open- 
ing gun battle to challenge Lib- 
erace’s popularity with the nation’s 
matrons. Waxworks hopes to build 
Pennario, long a concert hall fig- 
ure, into a pop and semi-classic 
piano personality. 





Reaction to the initial four sides | 


Will be gauged carefully to deter- 
mine whether Capito] will continue 
With the experiment or forget the 
Whole thing, 


Jahnke Picked for BMI 
Board, Replacing Diaz 


Ernest Lee Jahncke Jr., vice- 
prexy and assistant to the presi- 
cent of the American Broadcasting- 
Paramount Theaters, was elected to 
the board of Broadcast Music, Inc., 
at the company’s annual two-day 
meeting in Boca Raton, Fla., last 
week. Jahncke fills the unexpired 
term of Ray Diaz, national pro- 
£ram director of ABC Radio, who 





resigned recently. Diaz resigned in| 


favor of Jahneke because of the 
latter’s activity in both radio and 
Video fields. 


BMI prexy Carl Haverlin deliv- | 


ered 
board. 


the annual report to the 





P-M to Handle Cap Disks 
In 3 O’Seas Countries 


Capitol Records has lined up 
Pathe-Marconi, Paris diskery, to 
handle the manufacture and dis- 





Kitt’s Pic Disk Kick 

Importance of disk clicks is 
again being pointed up via the 
forthcoming CinemaScope re- 
lease of “New Faces,” which 
opens at the Roxy, N. Y., Fri- 
day (19). Production is spot- 
lighting three of Eartha Kitt’s 
RCA Victor record hits, which 
weren't in the original legit 
version of the revue. New ad- 
ditions are “C’est Si Bon,” 
“Uska Dara” and “Santa Baby.” 

In addition, Miss Kitt re- 
tains her original numbers, 
“Monotonous,” “Bal Petit Bal,” 
in which she teams with Rob- 
ert Clary and “Love Is a Sim- 
ple Thing.” Songstress par- 
ticipates in the last named 
tune with several other cast 
members. 








Conkling Named 
New RIAA Prexy; 
Ao Cos. in Fold 


James B. Conkling, Columbia 


of the Record Industry Assn. of 
America last week, replacing Mil- 
ton Rackmil, Decca prez, who had 
served in that post for nearly two 
years. Term of office runs for one 
year. 


Other officers elected were Har- 
ry Kruse, London topper, and Da- 
rio Sorio, Angel chief, as veepees 
and Frank B. Walker, M-G-M man- 
ager, as treasurer. John W. Grif- 
fith remained as RIAA's exec sec- 
retary. 


The board of directors elected 
were Howard Letts, RCA Victor; 
Irving Green, Mercury; Arthur 
Shimkin, Bell; John Stevenson, 
Childrens Record Guild, and Rack- 
mil. 

The RIAA is set up in five grades 
to fit the earning capacity of each 
diskery. The record company’s 
dues are governed by the grade 
slotting. There are now 46 com- 
panies in the various grade clas- 
sifications. Org -teed off in 1952 
with 31 diskeries in the fold. 


On the RIAA’s agenda for the 
coming year is a campaign for the 
repeal of the 10° Federal excise 
tax on disks. Org presently plans 
no action in pressing for Gov. 
| Dewey's approval of a bill estab- 
| lishing record piracy as a mis- 
| demeanor in New York State. The 
| bill was passed by both Houses of 
| the Legislature in 1952 and 1953 





but failed to get Gov. Dewey's sig- | 


nature. 


pursue the effort further. 


‘KENTON ‘JAZZ FESTIVAL 
“GROSSING TALL COIN 


The Stan Kenton ‘Festival of 
| Jazz’ is picking up some tall coin 
'on its current one-night concert 
|jaunt around the country. The 
| group hit its peak take at the Para- 
mount, Brooklyn, Saturday, Feb. 
/6, when it scored $19,200 in two 
‘performances at a top of $3.60. 

Outfit, prior to coming to the 
:Brooklyn Par, scored $9,600 at 
| Raleigh, N.C.; $10,800 at the Na- 
{tional Auditorium, Washington, 
| and $12.000 at the Tower Theatre, 
| Upper Darby, on the outskirts of 
| Philadelphia. Show has been on 
ltour since Jan. 28, when it opened 
lin Wichita Falls. 

Following the windup of his cur- 





? 


Records topper, was elected prexy | hand, has been selling to the chains 


The RIAA feels that for | 
| the time being it seems useless to 





AND DVSTRIBUTION 


_ The disk industry is currently 
in full swing of a merchandising 
revolution that is affecting every 
facet of the business, from long- 
hair to pops. The upheaval actually 
began five years ago, with intro- 
duction of the new speed records. 
But in recent months, the old disk 
biz structure has been transformed 
with new ideas of packaging, dis- 
tribution and selling. 

The most important phase of 
the industry’s new merchandising 
approach is the problem of distri- 
bution. Since the end of the war,|! 
the potential of the disk biz has 
almost doubled, along with the in- 
crease in the number of phono- 
graph machines in the homes from 
about 15,000,000 to the current es- 
timate of over 25,000,000. Until re- 
cently, however, the disk distrib 
setup has been a holdover from 
prewar days. 

Currently, the major disk com- 
panies are searching for new dis- 
trib channels to_ service’ the 
doubled market. Bell Records, via 
its Pocket Book auspices, set the 
trend with its displays on some 
| 180,000 racks in stores also han- 
| dling the cheap paper-backed 
‘books. The major companies, 
| Meantime, have also been expand- 
ing their market via syndicate and 
|; department store disk lines, such 
las RCA Victor’s Camden label. 
| Columbia Records, on the other 





;and supermarkets via a _ sub-dis- 
'tribution deal with Elliot Wexler, 
| who services these outlets. 
More Fluid Setup 

The distribution setup of virtu- 
| ally all the companies is now more 
‘fluid than it has been in many 
' years. When Label X, Victor's new | 
quasi-indie operation, began look- 
jing for distribs, other labels 
| warned their distribs that if they 
handled Label X, they would be 
dropped. Coral Records, Decca 
subsid, has recently moved into 
the Decca distrib orbit in four 
territories, while several other 
major labels has been looking for 
new distribs in various areas in a 
scramble to get the livewire out- 
lets for themselves. 

Victor and Mercury, meantime, 


(Continued on page 46) 1 
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DECCA SHUTS 
COAST PLANT 


Hollywood, Feb. 16. 
The Decca - Brunswick - Coral | 
Coast pressing plant was shut! 
|down, probably permanently, over 
ithe weekend after more than eight | 
'vears of operation. Economy move | 
approximately 100 em-| 
| ployes out of work. 
| Decision as to whether the shut- 
‘down will be temporary or perma- 
i'nent probably will be reached by 
| Decca execs in the east this week. 
George Van Meter, local plant 
manager, is awaiting word on 
whether the plant is to be dis- | 
mantled, disposed of or retained | 
|on a standby basis. 
| Plant was opened Sept. 1, 
'It has a capacity of 50,000 records 
per shift but has been operating 
on about a $25,000 disks per day | 
basis for the last three or four | 
years. | 
Local plant has been used only 
‘for the pressing of 78 and 45 rpm 
singles. Firm’s 45 rpm EP and 33 
rpm LP disks are turned out in 
the Richmond, Ind., plant. 


RCA Re-Pacts Stoky 


Leopold Stokowski, vet member | 
of RCA Victor’s longhair roster 
and one of the diskery’s bestselling 
maestros, has been re-pacted to an- 





| throws 


} 
1945. | 








| minster are 
| pearances-here in connection with 
| Washingtan’s 


RIZONS FOR DISKS. 





HAIL PRICES (LP Price War Pendulum Swings 


Sharply Next Month as Lists Go Up 
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Barefoot Diva 
The hillbillies are going 
longhair. “The Grand Old 
Opry,” WSM (Nashville) radio 
show, long an incubator for 
cornball tunes and artists, will 
feature ex-Met star Helen 
Traubel on its March 27 pro- 
gram. Miss Traubel got her 
invite after she had resigned 
from the Met last year. 
During the diva’s stay in 
Nashville, she'll appear on 
WSM'’s regional show “Sunday 
Down South.” 


Crucial Stage For 
Web Talks With 


Petrillo's Entry 


Negotiations between the Ameri- 
can Federation of Musicians and 
major radio-tv webs for a new pact 


entered the final, crucial stage this 
week with entry of AFM prexy 
James C. Petrillo into the picture 
for the first time. Up to now, 
N. Y. Local 802’s Al Manuti had 
been carrying the ball for the 
union and had run into a stalemate 
with the networks. Although Lo- 
cal 802 had previously set a dead- 
line of Feb. 15 for a new pact, 
Petrillo is now extending the old 
deal on a day-to-day basis as long 
us the talks proceed. 


Initial talks between Petrillo and 
the webs, with heads of the various 
union locals attending, also led 
nowhere Monday (15) and another 
meeting was held late yesterday af- 
ternoon (Tues.). It’s understood 
that Petrillo is taking a firm stand 
on the question of the webs’ using 
more live music on their shows, but 
he has not as_ yet’ indicated 
whether he will support Manuti’s 
demand for live music for live 
sLows all the way. 


The initial problem facing Petril- 
lo was the webs’ counter-demand 
that quotas for staff musicians be 
abolished. It’s understood that 
Petrillo was irked at this demand 
and sounded off against the net- 
works for sluffing off musicians in 
the programming calculations. 

It’s known that the rank-and-file 
of the AFM has been pressuring 
the leadership to conduct a vigor- 
ous battle for more jobs for musi- 
cians on the networks. One of the 
biggest squawks has stemmed from 
the webs’ use of transcribed cue, 
bridge and mood music on 
matic shows with live actors. 

If Petrillo insists upon the use 








' of musicians for live shows, it will 
| be 


a reversal of his attitude of 
three years ago, when the last pact 
was negotiated. At that time, Lo- 
cal 802 execs also were in favor 
of putting up a fight for this de- 


|} mand, but Petrillo overruled the 
N. Y. unit and did not put any 
restrictions on the use of canned 


music into the pact. 





BIG LABEL ARTISTS TO 


GUEST AT D.C. HI-FI FAIR 


Washington, Feb. 16. 
Recording artists for RCA Vic- 
tor, Columbia, Capitol and West- 
slated for guest ap- 


first High 
Fair to be held March 5-7. 

The three days of the fair will 
feature an exhibit of all national 
brands of hi-fi reception com- 
ponents: The Washington Audio 
Society, an engineering group, will 
hold business meetings during the 


Fidelity 


dra- | 


The disk biz will swing from a 
price war, in progress this month, 
to higher prices in the longplay 
field next month. It’s understood 
that several of the indie labels, 
such as Westminister and Urania, 
are planning to up their lists from 
$5.95 to $6.45, while the major la- 
bels may standardize temporarily 
at the $5.95 level for 12-inch LP 
platters. 

Dealers and distribs, meantime, 
are buying to their limit from Col- 
umbia Records and RCA Victor, 
both of which have cut their ices 
radically this month. Victor sliced 
its list on LPs by 30° following 
Columbia’s promotion plan of sell- 
ing one disk at half-price for every 
disk bought at list, which is equiv- 
alent to a 25% discount. 

Victor is limiting its distribs’ 
buying to a percentage of their 
previous territorial sales and the 
distribs, in turn, are expected to 
allocate the cut-price disks to their 
dealers on a similar basis in order 
to give everybody equal treatment. 
In some areas, retail orders for 
both Victor and Columbia mer- 
chandise have been so heavy, that 
distribs have gone out of stock. 

Victor has also devised a plan to 
protect dealers who had big LP 
stocks, bought at the old price, 
from getting hurt by price cuts 
this month. Victor is permitting 
these dealers to buy sufficient 
platters at the current reduced 
levels to compensate for the mark- 
downs in their previously-bought 
merchandise. 

Yeighborhood dealers, meantime 
are still enjoying strong biz in the 
classical field. For the first time 
in the New York area, the nabe 
outlets have been able to compete 
with the discount houses, since the 
latter’s discounts are now rela- 
tively small. Many retailers, how- 
ever, expect that longhair biz will 
drop sharply next month when 
prices are restored to their old, 
or higher, level since customers 
are now buying in anticipation of 
the end of the price war. 


KRAMER JOINS ASCAP 
BOARD IN LESLIE EXIT 


Alex Kramer, Canadian-born pop 
songwriter, was elected to the 
ASCAP board by the society's di- 
rectors yesterday (Tues.) to fill the 
unexpired term of Edgar Leslie. 
Leslie resigned from his long-held 
post as ASCAP board member late 
last year because he wanted to lay 
off official duties. 

Kramer joined ASCAP in 1942 
when he also became an American 
citizen. He collaborates on_ his 
songs with his wife, Joan Whitney. 


Dave Clark, Music Biz 
Character, Dies at 74 


One of the last of the colorful 
holdovers from the early ‘Tin Pan 











Alley era passed with the death of 
| David J. (Evad) Clark at 74 in Pil- 
grim State Hospital in Brentwood, 
L. I., Sunday afternoon (14). Song- 
| writer, pianist, hoofer and a poet 
|in doubletalk, Clark was an in- 
‘timate of all the top songwriters 
and other show biz figures, many 
of whom became his benefactors 





over the last couple of decades, 

| Clark was regarded as an ec- 
/eentric whose command of frac- 
{tured English bordered on neos- 
lliterary genius. His friends called 
|him “the male Gertrude Stein,” 


jand some ad agency exec, who 
knew him only by reputation, ac- 


tually assembled a_ glossary of 
Clarkiana for future publication, ~ 
‘a project that never came to 
|fruition. Tne Reader's Digest, 
however, quoted Clark's observa- 
itions on several occasions and 


| Bugs Baer, Hearst columnist, wrote 
'a couple of pieces about Clark for 
| his syndicate. 


'rent concert tour, Stan Kenton will 
|lay off for an extended vacation. | other longterm deal. . 
| Tour is slated to run through Feb. Stokowski — _ oe 

cee, j i ,Y ‘,a/27, with a final date at the Audi-| record with the iladelphia Or- | ts | 3 
winks ote in New York, neaene torium, Oakland, Cal. | chestra back in 1917 and has been | by the Baltimore Symphony will into 
a ©. see. Senne | Bookings past that date are not, with the label continuously since | be received in the convention audi- j for 


ef ’ : he yar = , . 
tule ieee nonat Division, on fu | being made. j that time. torium the other two evenings. 


‘ribution of its platters in France, 
Belgium and Luxembourg. 


John MacLeod, Pathe-Marconi 


period. A concert will be broad- One of his best-known cracks 
cast from’ the library of Congress | was, “It’s great show—miss it if 
on the first evening and concerts | you can”’—which later he turned 
| a song. He also is remembered 
“I may be wrong but I’m not 
(Continued on page 48) 
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Mills Bros.: “You Didn't Want) 
Me When You Had Me”’-"I Had to 
Call You Up to Say I’m Sorry” 
(Decca). The Mills Bros. have a 
cleanup slice in “You Didn't Want, 
Me.” It’s a lilting tune that the> 
combo projects with top harmony | 
technique. Due for plenty of ac-| 
tion on all levels. Sy Oliver's ar- | 
rangement and orch backing gives 
the side an important lift. Reverse 
is an okay sampling of the Mills | 
treatment of a neat ballad. 

Les Paul-Mary Ford: ‘“South’’-“I) 
Really Don’t Want to Know” (Capi- | 
tol). On this money platter from | 
the Les Paul-Mary Ford factory, | 
the honors are split on each side 
between Paul’s guitaring and Miss 
Ford’s warbling. It’s all Paul on 
the rhythmic oldie, “South,” and 
he takes the tune for a jaunty in- 
strumental ride. Sure bet for 
jukes. Bottom deck is dominated 
y Miss Ford’s effective reading | 
of tender ballad. A tossup as to 
which side will break through. 

Karen Chandler: ‘Positively No 
Dancing”’-“Hit the Target” (Coral). 
Karen Chandler has a noise-mak- 
ing coupling in ‘Positively No} 
Dancing” and “Hit the Target.” | 
Thrush demonstrates an effective | 
sentimental styling on “Dancing” | 








(Decca) 
LES PAUL-MARY FORD 
(Capitol) 
KAREN CHANDLER 
(Coral) 
HELENE DIXON 
(Epic) 
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Jukes and Disks 


By MIKE GROSS 


| Corey and Mitch Miller's orch get 


MILLS BROS. .. YOU DIDN’T WANT ME WHEN YOU HAD ME 
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phy” (Victor). Tony Martin is in| 
top romantic form on “Here,” giv-| 
ing the side a hit-bracket potential. | 
It’s a solid ballad entry and Mar- | 
tin’s powerhouse rendition hugs 
the ear. “Philosophy” is a light- 
hearted novelty that means little. 
Henri Rene’s backing on “Here” is 
lush and attractive. 

Vie Damone: “The Sparrow 
Sings”’-“Until You Came to Me” 
(Mercury). “The Sparrow Sings” 
is an above-average Tin Pan Alley 
entry and it gives Damone a chance 
to display his way with a ballad. 
It should get plenty of jock and 
juke action. “Until You Came to 
Me” is too reminiscent in melodic | 
theme to get very far. | 

The Four Lads-Jill Corey-Mitch | 
Miller Orch.: “Cleo and Meo”- 
“Do You Know What Lips Are For” 
(Columbia). Songsmith Bob Mer- 
rill has come up with another nov- 
elty that’s pegged for teenage ap- 
preciation and could make a lot of 
noise in the market. It’s cute and 
catchy and the Four Lads, Jil! 





together for a rousing delivery. Re- 
verse is another breezy side that 
will attract spinning attention. 
Hugo Winterhalter Orch.: “Latin 
Lady’’-"‘Heidelberg” (Victor). “Lat- 
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eater 

and reverses field to project a 
rowdy piping delivery on “Target.” 
Both are solid spinning items, but 
the melodic appeal of the ballad 
side, ‘“Danciffg,””’ may give it the 
edge over the ‘“Ricochet’’-styled 
“Target.” 

Helene Dixon: ‘My Reward Is 
Loving You"-“Temptation” (Okeh). 
Helene Dixon comes into her own 
on this platter. “Loving You" 
marks her as a potent entry in the 
femme vocalist sweepstakes and 
the side could come out of left field 
for a big payoff. Tune is a neatly 
constructed blues-styled number 
and Miss Dixon pounds it across 
with impact. The oldie ‘‘Tempta- 
tion,”” on the reverse is given the 
kind of flashy orch and warbling 
treatment that goes well with the 
coinbox trade. Phil Moore’s orch 
supplies top backing on both sides. 

Bing Crosby - Guy Lombardo 
Orch.: “I Get So Lonely”-“Young 
At Heart" (Decca). Although this 
mating of Crosby and Lombardo 
can be tagged “cover” sides, each 
slice is potent enough to make a 
dent. “Lonely” has the better 
chance to step out. Tune is just | 
beginning to break nationally and 
the jaunty Crosby-Lombardo treat- 
ment could push it to the top. 
“Heart” is given a slick dance-tem- 
poed workover by Lombardo and 
Crosby croons it effectively. 

Tony Martin: ‘“Here’’-‘‘Philoso- 
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in Lady” is one of the most excit- 
ing instrumentals to come along 
in some time and could start the 
vogue for strictly instrumental 
waxings all over again. Winter- 
halter gives it a peppery and vi- 
brating workover. It rates top 
spinning time. ‘‘Heidelberg”’ brings 
Graustark into the disk domain. 
It’s a schmaltz, waltzy item that’ll 
win some attention. Winterhalter’s 
orch and chorus give it a melodic 
going-over. 

Eddy Howard: ‘‘Melancholy Me”- 
“I. Wonder What’s Become of 
Sally” (Mercury). There’s a lot of 
disk company action on ‘“Melan- 
choly Me” and Eddy Howard's 
etching could push it over. It’s a 
slick tune grooved for current pop 
tastes and Howard's vocal gives it 
added impact. Howard does okay 
by “Sally,” too. 

Percy Faith Orch: ‘Baubles, 
Bangles and Beads’’-“‘And This Is 
My Beloved” (Columbia): Percy 
Faith has taken two tunes from the 
current Broadway legituner, ‘“‘Kis- 
met,” and given them a tasteful ar- 
rangement and orch_ workover. 
Both sides have sock appeal and 
should go over especially well with 
the post-midnight jockeys. 

George Williams Orch: “The 
Knocked Out Choo-Choo”-“‘The 
Rompin’ Stomper” - “Creole’- 
“Wihamboogie” (Coral). The George 
Williams orch makes an impressive 
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Longhair Disk Reviews 





Franck: Sonata in A & Strauss 
Sonata in E-Flat (RCA Victor; 
$5.45). Vietor reissue of two choice 
chamber music pieces, Jascha 
Heifetz and Artur Rubinstein in a 
choice, beautifully-balanced per- 
formance of the gentle, melodious 
Cesar Franck, and Heifetz and 
Arpad Sandor equally well-coor- 
dinated on the more lush Strauss. 

Hindemith: Mathis der Maler & 
Concert Music for Strings and 
Brass (Columbia; $5.95). Full- 
bodied reading by the Philly Orch 
under Eugene Ormandy of the 
Mathis religious tryptitch, backed 
by a lesser-known but lively, in- 
teresting, curiously rhythmic work 
in the Concert Music opus. 

Rachmaninoff: Sonata in G Mi- 
nor (Capitol; $5.72). Moody, mel- 
odious and appealing opus, with 
Leonard Pennario’s piano work 
holding its own with Joseph 
Schuster’s gifted cello playing, for 
an attractive disk. 

Chopin: Concerto No. 2 in F 
Minor & Fantasie in F Minor (An- 
gel; $4.95). Warm, sympathetic as 





well as accomplished readings of 
Chopin by Witold Malcuzynski 
The concerto, backed by the Phi): 
harmonia under Paul Klitzki, has 
a dashing, vivid performance, with 
the lovely slow movement ful] of 
poetry. 

Walton: Belshazzar’s Feast (West. 
minster; $5.95). Vigorous, forcefy] 
performance of a stirring, dramat. 
ic modern oratorio on the Biblical 
story of the fall of Babylon. Den. 
nis Noble is a fine soloist in this 


rperformance by Sir Adrian Boult 


and _ Philharmonic 
Orch. 

Delius: On Hearing First Cuckoo 
In Spring & Walk To Paradise 
Garden (London; $2.95). Two fine 
examples of British impressionism, 
given poetic, evocative readings by 
the London Symphony under An- 
thony Collins. 

Haydn: Symphonies Nos. 96 & 
97 (London; $5.595). Two gay sym. 
phonic works, played in clear, 
brisk style and proper light classic 
vein, by the Concertgebouw Orch 
under Eduard von Beinum. Bron. 


Promenade 





four-side wax bow in this Coral 
release. The four tunes are Wil- 
liams’ originals and show him off 


as an imaginative composer and) 


orch leader. There are some pro- 


gressives overtones in the overall | 


melodic scheme, but he manages to 


hold on to a danceable and excit- | 
Orch could become | 


ing tempo. 
potent entry for the_terpsters. 
“Knocked Out Choo-Choo” and 
“Rompin’ Stomper” should get top 
jock play. 


Vinee Carson: “Have Faith”-| 


“Moth Balls” (Cadillac). “Have 


Faith” is a religioso entry that de- | 


serves watching. Could be a sleep- 
er that'll creep into the top brack- 
ets. Vince Carson croons with 
proper emotion. ‘Moth Balls” is 
about as appealing as its title. 


Joan Regan: “Someone Else’s | 


” 


Roses”-“‘The Love I Have for You” 
(London). Joan Regan is an effec- 
tive disk warbler, but she’ll need 
better material than on this cou- 
pling to raise her stock. “Roses” 
is a hillbilly-styled item that 
doesn’t carry much weight. “Love 
I Have for You” is a cumbersome 
ballad. 


Album Review 


Matt Dennis: “Sings and Plays | 


Matt Dennis” (Trend). This set 
was waxed on location at the Tally- 
Ho Club, Hollywood, and it retains 
all the intimacy of the small room. 


Dennis has a lot of sock tunes to. 
his credit (“Let’s Get Away From , 
It All,” “Will You Still Be Mine,” | 
“Everything Happens to Me,” etc.) ; 


and he bats ’em out in a warmly 
appealy _ style. ‘ 
comes in for some okay duets while 


Mack Barnett and Gene Englund | 
accomp on drums and bass, re-| 


spectively. 

Leith Stevens’ Ali Stars: “Jazz 
Themes From ‘The Wild One’” 
(Decca). Stevens has conceived 
some pulsating themes for the Col 
pic, “The Wild One” and his All 
Stars present them with emotional 
impact. “Blues for Brando” stands 
out as a good bet for release as a 
single. 
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i: i IE Oe os as oy cece sesawn geukeunenes ; ere eee Columbia 
q ye EO i ie acdc diudedbews ba cetae et Dean Martin .........- Capitol 
0 ye od eB in ee Jo Stafford ...cccsess Columbia 
S &. DA WE FO AME ONE @) ........cccccccseces eee as Georgie Shaw .........+- Decca 
3 6 STRANGER IN PARADISE (3) .......... cae cease ceed Tony Martin ..........-: Victor 
SF. BP We BET GD ok os ono cc cccnvcccesce eee ae Four Knights .......... Capitol 
Z 8. CHANGING PARTNERS (12) ...........cccccccccccccccces PS Pe oo icncvacdas Mercury 
BS © GARE OF WE MEARE © | onc. cesscccccccccccencs eooee Four Aces ..... Peete eens Decca 
z 10. STRANGER IN PARADISE BU i ite Atala ane! reas eee hs ee Tony Bennett ..40.0 + Columbia 
+ . 
: Second Group 

. ON ER SO oo) ee ee a: aren ae ee cere res Tony Bennett ...cce.. Columbia 
@ FROM THE VINE CAME THE GRAPE ............... PERT OE CRO oki aw so 6% Mercury 
B WUD Br POAIIOD 28. ws ices kdacccacccccdevcesens de ne ree Decca 
% DARKTOWN STRUTTERS BALL ..... .........cccesccssccees ey NN a os Victor 
t SOMEBODY BAD STOLE DE WEDDING BELL ......... : , I ae Victor 
a Per ee PAE, BE LOVE, nk onc ccccnvcvcdoccersace piaiaintala a ater Nat (King) Cole ...... Capitol 
on, vine cp ckuskdouedeesaciwed e¥Gesetaus . Frank Sinatra ......... Capitol 
z NN eT Pt ire ae le te hg aa Le aac eaeaa Teresa Brewer ......... Coral 
z CROSS OVER THE BRIDGE  .....ccccccccccvcccccccee sg saa POC PAGO oo ccadarv as Mercury 
3 CHANGING PARTNERS ...............cccceees se ise ohne chal Kay Starr ...ccccccecs: Capitol 
z JONES ak a A ok ok en ees Ue Paneer ee pe Decca 
z EE: in: 40 4 web Badin wsgh cavum Wuceebeecad hon rrrrrerer rrr OUP PURER 5h? dead cards Jubilee 
t EE oi oo etree Ce readily cwekws See debk eon iefonue Le Ae Frank Chacksfield ..... London 
I Se at A 8 A Bartha Mi... occ cdcckes Victor 
z I i he ie . Teresa Brewer ...........Coral 
b (Figures in parentheses indicate number of weeks song has been in the Top 10) 
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Songs With Largest Radio Audience 


The top 30 songs of week (more in case of ties), based on 
copyrighted Audience Coverage Index & Audience Trend Index. 
Published by Office of Research, Inc., Dr. John Gray Peatman, 


Survey Week of February 5-11, 1954 
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Baubles Bangles And Beads—*“Kismet” .......... Frank 
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\] That’s Amore—t“The Caddy” ............ccnscees Paramount 

That’s What A Rainy Day Is For—?“Easy To Love’’. Robbins 
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| Cabbages And Kings .......... 


{ 


Don’t Forget To Write 


Deadwood Stage—‘*“Calamity Jane” .... 





ches che ati teina te Gates Bourne 
aca as. sate ate inva access SELwee 


- B&B 
.. Remick 
. Advanced 


MU RSMMMRDRES EMNNN ODEN ose ie ce aacgt sil os oa sallp (ave Nptatogieteiale mickd Melrose 
| NE NY en ee eta leatanale is aerate Plymouth 

FT Speak Toe The Stars | ook oc sks cccc nec piele-aisie i ale Witmark 
| Man Man Is For The Woman Made .......e.eeee: Garland 
ENE er a oa cae ei giana so a auniave oe Otte Hanover 
| Old Shoes And A Bag Of Rice ...........cccccec- BVC 

Our Heartbreaking Walts ....cccccccccccccsccecns Village 
| AGO WA saIt OME oi as 6 os a6 0k wh own eawer oie Chappell 
| | Nes On a en ee ee Saunders 
'| Sadie Thompson's Song—*“Miss Sadie Thompson’’.. Mills 
| Somebody Bad Stole De Wedding Bell ............ Morris 
OUCH FOE MG BOlGO? © ooo sk ve has Caos wnn cd eieiens Shapiro-B 
| Btrinwa Oe My TATE oi colo c aha becnes pera te Alfred 
| MIGGL TIOUIEN  OIIOE 6 asc ss o:6s044s bas aso Oeicen ce ean Leeds 
cig SATS 7 I a nn ae Yet ete) GUM Re Starrite 

COTES 701 ene en a ee NR TL Mellin 

Te TON io ook kn cov awk catncnnns Harms 

Top 20 Songs on TV 
(More In Case of Ties) 

Are You Looking For A Sweetheart .............. Calvert 
I: I ere ee a Bisa eal Shapiro-B 
CMAnging Partners .... scccctcveveetess RR ARAN Porgie 

Re TRO oe og oe a a oc a aa Pr Miller 

Cross Over The Bridge ............. sletstelna aaa Valando 

menrt Of My Heart ©. occ e so vocc ce once eae lntaua atele uate Robbins 

is oe eon dao seeks cckcucecuee ARRAS Cromwell 
I ie oa eel oe A ene Ss Pincus 
| Love’ Is Such A Cheat .....cccccccece Tercrrrverr. 

SD MO WOON Svc ceevcnd bic ccex Terres 

NE 2 t Or eet eee Li oe aig iom ee teat ahi Berlin 

2 igh Re Pr eee eMC: eae aie eiaan Shapiro-B 

Ricochet ..... LOLOL LORE DT Ht eT ere tre Sheldon 

a, ene er ee hs ne -.. Remick 

Stranger In Paradise ..........ccecccee? osee sient eo ae 

I. Se ek Pe - bibces pene Paramount 
There'll Be No Teardrops Tonight ............0:- H&R 

They Don't Play Piana Anymore ............see0: Presser 

Where Can I Go Without You ....... Aner Mogull 

BOW Made Me Lewd Woe oi ccs tsccccccccocccvnces Broadway 

i £8 RR era eee Sunbeam 

ee ee ee ee ie et ie: SongSmiths 





t Filmusical. 








* Legit musical. 
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Cap’s Radio ETs 
To Be Taped For 
Commercial Use 


Hellywood, Feb. 16. 

Capitol Records has entered in- 
to an exclusive deal with Magna- 
tronics for taping of its. transcrip- 
tion library catalog. Formerly 
available to radio stations, the) 
Magna-tronics firm fill make the | 
Cap library available on tape to 
commercial such as banks, fac- . 
tories, supermarkets, restaurants, 
department stores and even ceme- 





teries which can utilize continuous- | 


ly playing music. The deal, how- | 


ever, does not cover Capitol’s reg- | 
ular disk catalog of pops and long- | 
hair which will continue via reg- | 


ular disk retail outlets. 


Magna-tronics, headed by Percy | 


L. Deutsch, is leasing the Cap 
transcription library and will set 
up its own sales organization for 


distribution to commercial users. | 


Cap transcription library, formerly | 


active in radio field, was headed 
by Walter Hoebner of Capitol 
Broadcasts Sales Division. Magna 


will take care of all license fees | 
and payments to the Music Per- | 


formance Trust Fund. 


Cap’s deal with Magna-tronics | 


is in line with a tape development 


that has been growing steadily in | 


the commercial music market. Sev- | 


eral tape manufacturers have de- 
veloped machines that can play 
continuously for up to eight hours 
without servicing. Cap prez Glenn 
E. Wallichs underlines that the reg- 


ular disk catalog is not being trans- | 


ferred to tapes. 


32.0000 Songs Registered 
With SACEM Last Year; 





6 Gallic Singers Hitting 


Paris, Feb. 16. 
According to SACEM (Societe 
Des Auteurs, Compositeurs, Edi- 
teurs De Musique), 


the ASCAP | 


of France, over 32,000 songs were | 
registered in the society in 1953. | 
Biggies last year were “Bolero,” | 
“L'Etoile Des Neiges” (“The Snow | 
Start”), “Petit Coquicot” (‘Little | 


Buttercup”) and 


“High Noon.” | 


Sheet musie has fallen off largely | 
Since the war and a hit which sold | 


over 300,000 copies in 1930 now 
only hits about 100,000. Songs from 
films have been on the upbeat here 
with “Moulin Rouge,” “Limelight,” 
“Ruby,” and “The Complaint of 
the Unfaithful,” from ‘La Maison 
De Bonnaidue,” in the upper 
brackets. 

There has been the rise of a flock 
of newcomer vocalists recentiy. Of 
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Coin Machines 








__TOP TALENT AND TUNES 


Compiled from Statistical Reports of Distribution 
Encompassing the Three Major Outlets 


Retail Sheet Music 


as Published in the Current Issue 


Retail Disks 














10 FOUR KNIGHTS (Capitol) 
GEORGIE SHAW (Decca)........... , 
10 7 Be WEEE CVICIOT) . ook occ iias cscs ‘Stranger in Paradise 


NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder ts 
arrived at under a statistical system comprising each of the three major sales outlets enu- 
merated above. These findings are correlated with data from wider sources, which are exclusive 
with Variety. The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored: two ways in the case of talent (disks, coin machines), 
and three ways in the case of tunes (disks, coin machines, sheet music). 


TALENT 


POSITIONS 

This Last 

Week Week ARTIST AND LABEL 
1 1 EDDIE FISHER (Victor)............. 
2 2 DEAN MARTIN (Capitol)............. ver 
3 5 DORIS DAY (Columbia).................. 
4 4 PATTI PAGE (Mercury)......... ‘ 
5 3 TONY BENNETT (Columbia)........ cewawe 
6 9 JO STAFFORD (Columbia) ............. , 
7 6 FOUR ACES (Decca) 


+e eee weenee eee ees 


oeeee 


! 


TUNES 


POSITIONS (*ASCAP. +BMI) 
This Last 
Week Week TUNE PURLISHER 
1 2 oda do cac adi hs nude Mee Se ed Aad e aEas Rh de eRS Shapiro-B 
2 1 CE GE PIII. «vce wives sews bon ee tpeeedesececcasscs SUUIE 
3 4 +CHANGING PARTNERS............. ee Pee eee ee ree ... Porgie 
4 3 er TT eras 
5 5 *SECRET LOVE......... ST ae ee ae Oey eT ee Remick 
6 6 *HEART OF MY HEART ............. Pere ety ee ere Te Robbins 
7 3 ee ee owe apa dewd ans bauns-e Sante ee san dee ens Melrose 
8 7 es Se Ie I I, 6 hi. ck denne e tw nen de web aSd ceo dened Shapiro-B 
9 os dee beds dees veeae Sena ee as Melrose 
10 _ *FROM THE VINE CAME THE GRAPE..................... Randy-S 


(Oh, Mv Papa 
"** )Many Times 


That’s Amore 
Secret Love 


_...., {Changing Partners 
)Cross Over The Bridge 


(Stranger In Paradise 
)Rags To Riches 


Make Love To Me 


(Stranger In Paradise 
ee er ae ee ee ee a ee ae e- ) Heart Of My Heart 


I Get So Lonely 
Till We Two Are One 


TUNE 


I Love Paris 














trese. three write ‘and sing own 7 TOBIASES VERSUS 4 


i Top writer-singers are 
Georges Brassens, Gilbert Becaud 
and Nicole Louvier and the other 
three are Odette Laure, Tohama 
and Philippe Clay. 

Brassens was discovered at Pat- | 
achou’s nitery and_ this 


SONGSMITHING FREEDS 


New York. 


| Editor, VARIETY: ; | 
The Hatfields and the Coys’ feud | charge of the agency's music de- | 
hirsute. | will be as mild as a wet firecracker | partment. Burnham took over his 


! 
| 
| 
| 
| 
} 
| 
| 


Mercury Artists Names 


In a move to expand its band 
operation, Mercury Artists Corp. 
' has named Bill Burnham veepee in 


heavy set.man with his guitar and lon the 4th of July if the Freed! post Monday (15). 


his poetic material soon caught on | 
With the young set as well as the | 
intellectuals. His disks are in the | 
topselling groove and his “Margot” 
has been pushed by Patachou. Gil- 
bert Becaud sings more breezy 


songs and is now a big fave with | YOUns 


ha > ° . . 
the young set. Nicole Louvier is 


| writers. 
!claim seven, with one precinct yet 
‘to be heard from—my son Jerry's 


family challenges the Tobias clan 


For the past five years Burnham 


on the numerical supremacy Of |) .4 peen heading his own agency. 


They claim four? We 


six-month-old son, | who 
shows tendencies of outshouting if 


a young Left Banker who sings her | not outwriting us all. 


plaintive chants at the Rose Rouge. | 


IMPORTED HMV DISKS 
GET SPECIAL DISTRIB. 


| 
In a 





rhe His Master’s Voice (HMV) | 
ISKS, 
the HMV line from its regular dis- 
tribs and has appointed a specialty 
“istributor, Addison Foster, to sell 
the British disks nationally. Foster 
's head of a Philadelphia firm 
Which has been distributing and 
merchandising imported platters 
for several years, 





| ord 
| Whiskers” and 
/ASCAP she counts. Brother Harry 


‘ a move to give specialized dispute our 
Nandling to its imported line of | Humph! 


RCA Victor has extracted | brothers Arthur, 


My Mrs. Edna, wrote a big rec- 
seller in 1923, “The Cat's 
although not in 


lost his son Elliot who had sev- 
eral songs to his credit and was 
an ASCAP writer. How dare they 
supremacy? Freed! 
Charlie Tobias. 

(The Freed writing clan includes 
Ralph, 
and sister Ruth—Ed.) 


Dan Belloc Orch Signs 
With M-G-M; Joins MCA 
Chicago, Feb. 16. 


Dan Belloc orch, on the rise in 
this territory, last week pacted 





Foster plans to conduct an ex-! with Music Corp. of America and. 


tensive promotion program for the | almost at the 
HMV disks, in addition to giving | M-G-M Records. 
Speedy delivery service to dealers | ously 


same time, with 
Band had previ- 
received bookings through 


‘hroughout the country. The switch } General Artists Corp. Band is cur- 


only applies to imported disks and | 


“oes not affect the domestic HMV_ 
‘nes produced in the U.S. by Vic-| 


rently playing the new Holiday 
Club here for five weeks. 


By day, batonist Belloc doubles 


tor, jas a school teacher. 





Walter 


| 


| 





Previously he had been associated 
with the William Morris Agency 
and Music Corp. of America. 


Best British Sheet Sellers 


(Week ending Feb. 6) 
London, Feb. 8. 
Oh My Papa Maurice 








Swedish Rhapsody ..Connelly 
Answer Me Bourne 
Rags to Riches.... Chappell 
Tennessee Walk... F.D.& H. 
If You Love Me..World Wide 
Cloud Lucky Seven. . Robbins 
That’s Amore........Victoria 
PS ra Victoria 
Blowing Wild Harms-Connelly 
Istanbul e .. Aberbach 
Php Tide .....% Robbins 
Second 12 
Poppa Piccolino .. Sterling 
Golden Tango ....... Wright 
Thee Creew. ss 6 viens Robbins 
Ee TeOe back ars Box & Cox 
Chicka Boom........ Dash 
Here to Eternity Dash 


Heart Belongs to You Kassner 
Wish You Were Here Chappell 
Wan. Vou WOU. «+ 0<2 6 Mellin 
I See the Moon Feldman 
Changing Partners Mellin 
TORESTIY  esieseeeeees . Morris 


Burnham Music Chief | 


RIAA Engineering Comm. 
| Devises Standardization 
Of Recording Techniques 


ducing characteristic curve is in 
‘the offing for the disk industry 
The model technique in waxing hay 
been devised by the Kecord Indus- 
‘try Assn’'s Engineering Committee 
and has been approved by the org’s 
board of directors. 

Difference between diskeries’ re- 
cording techniques has grown pro- 
gressively smaller in the past cou- 
ple of years and the RIAA's engi- 
neering committee has devised a 
way of recording that represents 
an average of the techniques of all 
the diskeries. 

In the past, recording character- 
istic had becn determined mainly 
by the mechanical properties of 
the sound boxes. In recent years, 
| however, the recording character- 
istic became a matter of engineer- 
ing choice rather than use of equip- 
| ment. 


Cap Builds Molly Bee 
Hollywood, Feb. 16. 
| Capitol Records is launching a 
| buildup of Molly Bee, moppet 
disker heretofore heard Only on a 
free-and-easy country tune basis. 
| Gal has etched a pair of sides with 
Van Alexander conducting a full 
‘orchestra, using his own arrange- 
iments. 


A standard recording and repro- ' 


Adams Looks Like 
ASCAP Shoo-In 
For 2d Prez Term 


Stanley Adams, who was elected 


‘to his first term as president of 
‘the American Society of Compos- 


ers, Authors & Publishers last 
year, is seen as a cinch to be ‘e- 
elected for a second term. Elec- 


,tions of new ASCAP officers will 


be held by the board of directors 
at its regular meeting April 29. 

Adams is regarded as a shoo-in 
for the prez post because he has 
established himself as an able ad- 
ministrator with the rest of the 
board. Even some of the writer- 
members of the board, who were 
originally opposed to Adams, have 
been won over to his side. The 
major publishers on ASCAP'’s 
board are expected to go along 
with the writers in seconding an- 
other term for Adams. 

At this point there is no competi- 
tion with Adams for the top spot 
in ASCAP. While in former years 
there has been some _ factional 
struggle to put over one or another 
candidate, this election is shaping 
up as routine renaming of the in- 
cumbent by unanimous consent. 
The ASCAP prez is elected for 
one-vear terms while the board, 
which names the prexy, is elected 
by the membership for two-year 


| terms. 


For the past year, since Adams 
has been in office, the proposal to 
name a general manager to handle 
administrative details for ASCAP 
has all but faded. Adams has been 
active in hendling the key negotia- 
tions with the tv webs and indies 
in addition to’ overseeing the 
ASCAP operation. ASCAP has 
been without a general manager 
since John G. Paine died some 10 
years ago. 





Victor Preps New Toscy 
Special With Two-Disk 
Beethoven ‘Solemnis’ 


Another major longhair album 
by Arturo Toscanini will top RCA 
Victor's new album line this 


' spring. New work, to be released 


next month, is Beethoven's choral 
work, “Missa Solemnis,” featuring 
the Robert Shaw chorus. Album 


| is being issued in an unusual pack- 


age with a Japanese print, suitable 
for framing, visible through a cel- 
lophane window. George Marek, 
Victor's artists & repertoire chief, 
has etched a special 45 rpm disk 
for retailers, explaining how the 
two-disk set should be soid. 
Meantime, Toscanini’s $25 four- 
disk limited edition set of the four 
Brahms symphonies has been a 
sellout, with 13,000 copies turned 
over. Although Victor cut its price 
on longplay disks back to $3.99 
this month, the limited edition 
continues at the old list of $25. 


B’WAY MUSIC NIPS MERC 
ON ‘ALCOHOLIC’ ETCHING 


Mercury Records hes been 
charged with copyright infringe- 
ment by recording a tune titled 
“The Alcoholic Blues,” according 
toa suit filed in N.Y. Federal Court 
last week by Broadway Music. 
Mercury claims that it had leased 
the masters and is not responsible 
for royalty payments. Sammy 
Spear rade the waxing’ inde- 
pendently and, according to Mere, 
has to pay the royalties. 

The complaint charges that 
about June, 1953, the defendant, 
without filing notice of use, obtain- 
ing permission or pay royalties, 
‘etched the tune. Broadway also al- 
leges that Mere refuses to obtain 
a license from the copyright owner 
as required by law. Pubbery claims 
that the tune was penned by Ed- 
ward Laska and Albert Von Tilzer 
in 1918 and that it obtained the 
renewal copright in 1946. 

Action seeks a declaration that 
plaintiff is rightful owner of all 
rights and the waxing is a viola- 
tion of those rights. Broadway asks 
that an injunction enjoining de- 
fendant from distributing the al- 
leged infringed disks and triple 
damages be awarded on account- 
}ing of profits. 
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and Old Shoes and a Bag of Rice 


Orchestra and chorus conducted by Joe Reisman ° 
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New Horizons for Disks 








have entered into a deal with Pop- 


newsstands through the magazine 


S-M News Co. distribution system. | 
Initial tests will comprise 15 cities | 
with 1,250 outlets. The initial disk, | 
to be sold at regular price, will be | 
Perry Como’s “Wanted” (Victor), | 
with the second disk to be Patt 
Page’s “Cross Over The Bridge” | 
(Mercury). Each disk will be on) 
the subway racks for a month in 
special multi-covered sleeves. The, 


disks will be packaged on both 
special seven-inch 78 rpm platters 
and on 45s. 

The second phase of the mer- 
chandising revolution covers the 


price problem. Bell Records again | 


———— Continued from page 4l 








(has made the biggest impact with 
ular Science for sale of disks on) 


its 35¢ seven-inch disk. In the 


longplay field, Columbia has its 


low-priced Entre series, Victor its 


Bluebird and Camden lines, and 
Decca, its 4,000 series. 

Many disk execs believe that the 
market potential can be tremen- 
dously expanded over its present 
level by a radical reduction in 
price. A general cutback on alt 
merchandise, however, is not re- 
garded as feasible, due to basic 
production costs, although steps 
are being taken to overcome this 


‘obstacle by a steady mechanization 


of the whole manufacturing and 
packaging process. 


a a 








vas OF Mer RECORD RATINGS 
; BY THE TRADE PRESS 





ANYTHING CAN HAPPEN 
MAMBO (Beechwood) 


DOLORES HAWKINS (Epic) 


BANDERA (Blue Grass) 


AL ALBERTS (Decca) 


BELLA BELLA DONNA MIA jtove) 


SAMMY KAYE (Columbia) 


BY HECK (marks) 


DAVID CARROLL (Mercury) 


DOG GONE IT BABY !’M IN 
LOVE (Hilt & Range) 


CARL SMITH (Columbia) 
RUSTY WELLINGTON (Arcade) 


DON’T STOP KISSING ME 
GOODNIGHT (Aberbach) 


GINNY GIBSON (MGM) 
SHEB WOOLEY (MGM) 


G0 WHERE YOU ¢O (Gale & Gayles) 


PEGGY LEE (Decca) 


HOW COME YCU NEVER 
ANSWER (Acuff-Rose) 


JO ANN TOLLEY (MGM) 


THE MAN WITH THE 
BANJO (Metin) 


AMES BROTHERS (Victor) 


ROMEO AND JULIET (Bentley) 


ANDY GRIFFITH (Capitol) 


STOP CHASIN’ ME BABY (Hoits) 


THE LANCERS (Trend) 


TENNESSEE WHISTLING 
MAN (studio) 


RED FOLEY (Decca) 


WALL OF IcE (Weiss & Barry) 


TOMMY EDWARDS (MGM) 


Y (THAT'S WHY) (Republic) 


SAMMY KAYE (Columbia) 


Y'ALL COME (starrite) 


BING CROSBY (Necca) 
ARLIE DUFF (Starday) 


YOUNG AT HEART (sunbeam) 
FRANK SINATRA (Capitol) 
BING CROSBY-GUY LOMBARDO (Decca) 























BROADCAST Music, INC 
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Billboard Cash Box Variety 
70 (Good) | B (Very Good) | Excellent 
74 (Good) | 8 (Very Good) 
70 (Good) Best Bet Excellent 
75 (Good) | C+(Good) | Very Good 
‘ 
Bullseye of 
Best Buy the Week 
76 (Good) | B (Very Good) 
72 (Good) C+ (Good) Fair 
B (Very Good) 
71 (Good) Best Bet Fair 
72 (Good) | B (Very Good) | Very Good 
New Record Disk of 
to Watch the Week Excellent 
Best Buy B (Very Good) Good 
Best Buy Best Bet 
caw BL 
Best Buy (Excellent) Excellent 
73 (Good) | B (Very Good) Best Bet 
76 (Good) Best Bet Best Bet 
Best Buy Very Good 
caw 
Best Buy 
Sleeper of 
Best Buy the Week Best Bet 
Disk of 
the Week 
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.Disk Companies’ Best Sellers, 


; CAPITOL 
i 


THAT’S AMORE . 
YOU’RE THE RIGHT ONE 


YOUNG AT HEART 
TAKE A CHANCE 
ANSWER ME, MY LOVE .. 
WHY 


e - } 


WHAT IT WAS, WAS FOOTBALL (P: RT 1D 
WHAT IT WAS, WAS FOOTBALL (PART ID 


5. 

COLUMBIA 

1. MAKE LOVE TO ME 
ADI, ADIOS AMIGO 


2. STRANGER IN PARADISE 


WHY DOES IT HAVE TO BE ME? 


3. SECRET LOVE .. 
DEADWOOD STAGE 
4. MAN 
WOMAN ..... 
5. RAGS TO RICHES 


CORAL 


a 
. 


BELL BOTTOM BLUES 
HOLD ME . 


SIZE 12 


CLING TO ME 
THE SHEIK OF ARABY .. 


ECCA 
STRANGER IN PARADISE 
HEART OF MY HEART 


a) 


3 


HONEYCOMB 

Y'ALL COME ........ 
CHANGING PARTNERS 
THE JONES BOY ... 


ww 


A LITTLE LIE 


LONDON 

1, CRYSTAL BALL 
THE CREEP 
GOLDEN TANGO 
DANCING PRINCESS 

| 2 err 
BEAUTIFUL DREAMER 
FBB TIDE . 
WALTZING BUGLE BOY 


MERCURY 


STOLEN MOMENTS 
CUDDLE ME 
OH AM I LONELY 


MY RESTLESS LOVER 
FANCY PANTS 
BY HECK 


M-G-M 
1, TURN AROUND BOY 
CAESAR’S BOOGIE 


LOW DOWN BLUES 
YOU’RE NEARER 


MOOD FOR MILT 
POPPA PICCOLINO 


CA VICTOR 


I KNOW HOW YOU FEEL 
MAN WITH THE BANJO 


WANTED 
LOOK OUT THE WINDOW 
4. OH, MY PAPA 


LOVIN’ SPREE 


D AAAAAAAAAAAAAAAARARARARRRRRRRR RET TCC ee eee 


Brit. Nix Work Permit 
For Mary Lou Williams 


London, Feb. 16. 

American pianist-composer Mary 
Lou Williams, due to join the new 
Variety show “Jazz Wagon,” which 
kicks off at Chiswick Empire (Lon- 
don) on Feb. 22, has been refused 
a working permit by the Ministry 
of Labour, Her place in ‘Jazz 
Wagon” is being taken by West 
Indian pianist-vocalist Mike Mc- 
Kenzie. American dancer-singer 
Taps Miller, also engaged for the 
show, has been allowed in and ar- 
rived last week. He has already 
started rehearsing with the Jack 
Parnell orch around which the 
“Jazz Wagon” production is being 
moulded. , 

Reason for nixing Miss Williams’ 
reentry is officially given as the 
fact that she did not leave Eng- 
land until November, and that a 
six-months period must elapse be- 
fore she is allowed to play here 
again. Her manager, Jack Higgins, 
alleged that she had not worked 
in Britain since last summer, and 
that her sojourn here in November 
was “purely social.” 


I GET SO LONELY ........ 


see ee eree 


co Re eee eer eereereenereeseeeeeesrsesne 


sds cca ile tials cakerices’ tore Tony Bennett 
HERE COMES THAT HEARTACHE AGAIN 


OUR HEARTBREAKING WALTZ 


L4G ete dee tee Don Cornell 


be aaah ltt ies Sree ae NR Buddy Greco 
UP THE CHIMNEY IN SMOKE 

A SALUTE TO GLENN MILLER (PART D . 
A SALUTE TO GLENN MILLER (PART ID 


} . *_¢@ 
>| Names Reps in 26 Cities 
ji cals Diibas vad aes Four Knights eee Ae 8 national 
I COULDN’T STAY AWAY FROM YOU distribution setup, the 


z 
3. PINE TREE, PINE OVER ME. . Desmond-Barton-McGuire Sis. 
4 
5 


ees WES DUNG) FRIED OIE, fics c ccc cceceescers Georgie Shaw 


SHE WAS FIVE AND HE WAS TEN 
5. ARE YOU LOOKING FOR A SWEETHEART 


eee eeeee 
“see ee ose 
eeeoeeeeeeeeesresne 


STARLIGHT SERENADE .. 
FROM HERE TO ETERNITY 


1, FROM THE VINE CAME THE GRAPE 


3 re acacia Gaylords 

EE ee far ee Re he oe Fes Ronnie Gaylord 

SOMEBODY STOLE DE WEDDING BELL ...Georgia Gibbs 
BAUBLES, BANGLES AND BEADS 


3 
4. CROSS OVER THE BRIDGE 
5 


Leer se 2 2 | 


; From the 
cee reeeeeveseeeeess Patti Page = he 5 
hnicol 
iucerieeamnnean David Carroll —" | 
~\ “MISS sniaall 
bo os Se ae Lew Douglas ml THOMPSON; 


YOU BETTER KEEP IT ON YOUR MIND ...Hank Williams 
YOU’RE MY EVERYTHING 
A SINNER KISSED AN ANGEL 


FOR THE FIRST TIME IN A LONG TIME 


ee neta et ae (AOS vane Ames Bros. 


R 
1. DARKTOWN STRUTTERS BALL ............... Lou Monte 
2. 
MAN, MAN IS FOR THE WOMAN MADE 

3. 


Rie atd alate Ne Pa tare aia Perry Como 


AT Oe Eddie Fisher 
UNTIL YOU’VE SAID GOODBYE 


5. SOMEBODY STOLE DE WEDDING BELL 





Label X Sets Eastern 
Distrib Via Boorstein: 


ARTIST 


PETE ET EE a See Dean Martin 


recently 

formed Label X last week lineg 
up the Transdise Corp. to repre. 
sent it in east. The Transdisc dis. 
tribution setup will cover the ter. 
ritory from Maine to Richmond 
Va., and go as far west as Buffalo. 
Transdisc was set up by Loy 
Boorstein to handle the line. at 
present no deals to distrib other 
labels have been made by Trans. 
disc. Firm will headquarter in New 
York and set up branches in Bos. 
ton, Buffalo, Hartford, Albany 
Philadelphia and Baltimore. s 


Label X already has lined up 
distrib representation in 26 cities. 
Distribs for Tennessee, Atlanta 
and Miami territories have yet tg 
be set. X plans to release 10 plat. 
ters a month on a twice-monthly 
schedule. 


.,. Andy Griffith 


FATES REE OAS CUES Jo Stafford 
jaime Ps WS 05:06.4 we Tony Bennett 
Mate 2G BAG 6 We eile as Doris Day 


Sebreer seven Rosemary Clooney 
Jose Ferrer 


sid eas Miele Teresa Brewer 





Ray McKinley Disbands 
Orch, Cancels 25 Dates 


After three more weeks of one 
niters, Ray McKinley will disband 
| his orch. Bandleader is pacted for 
the “Showcase” series on WNBT, 


| 

IN. Y. He made his initial bow on 
| the show Feb. 6 as vocalist and 
| 


:..Modernaires 





Four Aces 


eee ee eee rere ee eeeee 


Bing Cresby 

batoner of a six-man combo. Be- 
|cause of prior bookings he'll be 
| off the show for the next three 
weeks. 


| General 
| 


Mills Bros. 


.. Kitty Kallen 
Artists Corp., which 
books the McKinley aggregation, 
has cancelled out about 25 dates 
skedded for March. McKinley is 
currently using a 14-man crew on 
the road. 
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Steve Sholes, head of RCA Vic. 
tor’s country & western division, 
planed to Nashville last week for 
several weeks of recording. 













ate —— te 











dees aaa DAL e ae Joni James 











sina wires toe George Shearing 


ER yee Nocturnes 


DON’T ASK 
ME WHY 


recorded by 


EILEEN BARTON 


CORAL #61109 
HARMS, Inc. 


Eartha Kitt 











Willsons Hit Concert 
Trail En Route to L. A. 


Denver, Feb. 16. 

The Meredith Willsons broke 
their jump back to their Beverly 
Hills home with a concert Monday 
night (15) at the local Cosmopoli: 
tan Hotel ballroom, doing one of 
their “Evenings With Meredith & 
Rini Willson.” 

The maestro went east for a 
Lincoln Day's concert in the 3,600- 
capacity Kleinhaus Auditorium. 
Buffalo, his second return within 
a year, continuing his heavy con- 
cert routine which has been 
the radio-tv maestro’s wont in re- 
cent seasons. 
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(over 25 years old, played to a total 
| of over 200,000 persons in the past | 
year. 

It has been experimenting with 


D.C. Symph Seeks 2606 


Washington, Feb. 16. 
Washington’s National Symphony | 


the coming year. Orchestra, now '& Hammerstein. 


Coral Pacts Premice 


Nitery thrush Josephine Premice | 
| has been inked to a longterm pact 


by Coral Records. 


Miss Premice wil] cut her 
ng has Jaunched a drive for) _ Pop musie and offered a concert | eight sides for the label March 7 | 


$260,000 as a sustaining fund for | recently of the music of Rodgers | when she winds an engagement at | meetings were regularly held at 


the Town Casino, Buffalo. 


first 
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” 2 
S | News-Scope, a newsletter for jukebox operators, reports in a recent 
: issue that George Miller, president of the Music Operators of America, 
ry | t ' virtually concedes that the jukebox ops will have to pay a music per- 
i oat & 52 | S| formance fee sooner or later. The MOA head, according to News- 
i SAAATETY eisls E “il @ = | g > Scope, “admitted that it was only a matter of time before we will lose 
s ey of retail disk best E a a ry l- | % P| s g Lr 35| 8 _ this fight.” A bill to amend the Copyright Act to remove the licensing 
stiens based on reports ob SISIElT @ /eletl.i/8 | 81/4\/0!f exemption from coin machines has been introduced by Se at Me- 
z = a 8 | § Pi 2isis + d by Sen, Pat Me 
tained from leading stores in >lSsie E;S&) fie $1 = | = of Oo Carran and is currently being considered by a sub-committee of the 
12 cities and showing com- oi iSiflelslel[eiXMli Bl el eg] Tf Senate Judiciary C tae Meanti Ct: ~Ap 
pucadtos sales rating for this C ‘ = <IS/E/S)/5 Fisl|S| 8] a Senz ciary Committee. Meantime, Stanley Adams, ASCAP prexy 
eee O1s 7 3/5 = ~i|3gie/F& E i * and head of one of several music groups supporting the McCarran 
i|/eiaelé = | | | li5 | I © | bill. has asked Miller to discuss a possible solution to the licensing 
nlieizica2 ) | si|2\2 , li3ié Pp problem. 
he 7 |aIs ely j goifeli cl] sane 
National s 1 Cle! | : ei iets] Bl IY . re eca’s “Ok: 4” : ' 
oper Elsie & | é | sig = S 5 2 | / egg eccea's “Oklahoma” album was the first Broadway cast 
en geisis 2|Ss rs | 4 ti Ss i set to top t 1e 1,000,000 sales marker, other albums have also entered 
hag -4 Artist, Label, Title * k: g = & a | 3 = = a 2 2 3 | T the golden cirele of bestsellers. Al Jolson’s set of songs from the 
rk. ~z. DD 3-38 8 me meme ee S Columbia picture, “The Jolson Story,” issued by Decca under that 
eno, a (Victor) “ae ge est Pony 1,000,000 mark before “Oklahoma.” Bing Crosby's 
: 1 “Oh, My Papa”......... 1 2 7, a oe Merry Christmas” set, also on the Decca label, topped that figure 
i DEAN MARTIN (Capitol) Oe a ee an ae. _1_ 98 several years ago. Several Jolson albums, following “The Jolson Story,” 
‘ 9 «thet, Amere”........ Var fF eS As * 4 44 4 also have come near the 1,000,600 level. 
6 te a ‘ ‘ ) 
(NM > eur —_——— = —— —_ 
‘ ‘ ant eee 6 ‘ - For the first time in almost 20 years. Bing Crosby and Guy Lom- 
3. Ch SER ER SEES ——— . 2 @ % § *& 2.2 bardo have teamed up on a Decca coupling of “Yo -At-Heart” an: 
SOMES GAY (Columbia) __5 D2 bard i r pling Young-At-Heart” and 
je 4 a r I Get So Lonely.” Both Crosby and Lombardo have been with Decea 
44 ecre ov STE ae eae. See 2 4 10 4 9 48 since the company’s inception back in the early 1930s but never re- 
TONS BEMNET® {Columbia ——— : ——— pa eh They did, however, cut a couple of sides together 
5 5 “Stranger in Paradise”. “.. a ae 1 6 3 4 38 or the old Brunswick label which eventually was absorbed by Decca 
———j6 STAFFORD (Columbia) chs Those numbers were “Young And Healthy” and “You're Getting To 
6 16 “Make Love to Me”....... Lai a ee 8 5 68 6 36 ee ee ae 
“———¥OUR KNIGHTS (Capitol) — | 
. ae St me ee eee 7 3. 10 5 9 m - ‘ a= eae New York nitery, has come to the fore again as 
ea ee . ; - od 1e launching point for pop market product. Current show is featuring 
sd eg ama bil SS “Somebody Bad Stole De Wedding Bell.’ which has been cut by 
8 ?, are ¢ e”.. Sie ets i 1 10 7 28 Georgia Gibbs (Mercury), Eartha Kitt (Victor) and Ella Fitzgerald 
TONY MARTIN (Victor) (Decca). Tune was penned for the Copa productic illiar 
. Spy Ae ; ; a s I pa ] luction by Bob Hilliard 
c 3. se”.... pic Mattern Sinn etal oc 9 26 and Dave Mann. 
———_ TOU MONTE (Victor) - Past hits originating in Copa shows have been “Dearie” and “There's 
10 19 “Darktown Sirutters Ball”. .... a a ore 3 25 An Awful Lot Of Coffee In Brazil.” 
TERESA BREWER (Coral) mae 
Wl 7 “Ricochet” .... on | anes 9 4 E. B. Marks Music will celebrate its 60th anni next Friday (26) with 
EARTHA KITT Sisiart 9 8 8 10 21 a cocktailery and luncheon for close friends at Toots Shor’s N.Y. 
ss 19 “aa ae 5 ’ , eatery. The anni observance will run two weeks during which time 
12 : = a. = 2 19 Marks will run an exhibit at its homeoffice of memorabilia covering 
GAYLORDS (Mercury) A, the firm’s 60 years of operation. Festivities will be headed up by 
1SA 11 From the Vine Came the Grape”. 9 .. (a | 3 18 Herbert E. Marks, son of firm's founder. 
FOUR ACES (Decca) ~ 
13B 10 “Stranger in Paradise” eee ee 3 3 18 Coca Cola, which has been picking up the tab for the NBC-TV Eddie 
FOUR ACES (Decca) Fisher show, is tying in with RCA Victor on Fisher's next release 
ISA 15 “Heart of My Heart”. ee agrees 8 4 9 6 17 ; via a special multi-colored disk sleeve with the singer’s picture and 
FRANK SINATRA (Capitol) — a plug for the soft drink. Disk will be distributed to Coca Cola’s 
158 17 “Young at Heart”......... 10 4 10 3 Benen en oe eee oe er 
- RONNIE GAYLORD (Mercury) | eaicae 
+: 39 ee a ercury , - | —— since Arthur Tracy (The Street Singer) has been deejay-whirled 
Nota pele ey 252 around, as part of the RCA Victor “Show Biz’ Album, he has been 
TONY BENNETT (Columbia) | getting so much word-of-mouth that it threatens “to pull me out of 
18 8 ae Pa eeu Dae eee —_ py ele ates ‘| 10 10 «69 8 retirement.” shana is a successful realtor in vem, Dm. ©. 
REWER (Coral) sage wiping 
19. “Bell Bottom Blues”........ —— 7 7 ASCAP E 
: Blu Pree x G 
a Be 4 ecs Go West | Victor Ties in Mambo 
20 “From the Vine Came the Grape”. 8 10 4 |! For Membership Meet N 
| ASCAP’s Coast membership will ames With CH. Concert 
1 2 3 4 5 convene ees semi-annual meet- | Frank Amaru, RCA Victor exec 
FIVE TOP KISMET THAT BAD EARTHA| GLENN MILLER | CALAMITY JANE SHOW BIZ ao a ee SS in the International Division, is 
eee Sa i tithe ipso , tying i ith “The Mz ae 
A L Broadway Cast Eartha Kitt Limited Edition Doris Day All Star Cast where the TT s - will eat pon skedded ye os : fall 
a a ; 'sent a financial and operationa , ees ae a igcniig 
B U M S Columbia Victor Victor Columbia Victor jreport. Stanley Adams, ASCAP aed Png He meme Besar oo 
= prexy, is training out to the Coast | tae et en 
ML 4850 LPM 3187 LPT 6700 C 347 LOC 1011 today. (Wed.) together with L.| ians in the New York area a 


special mambo kit of 30 platters 
_of Victor’s Latino artists appearing 
on the bill. 

Kit includes such Chile pactees 
as Noro Morales, Sylvia De Grasse, 
Perla Marini, Mercedes Valdes and 
Alfredo Saydel. ‘The Mambo Con- 
/cert” currently is being prepped 
the Beverly Hills Hotel. |}for a 25-city tour. 


Wolfe Gilbert, board member who | 
is returning home, and controller 
George Hoffman. 

ASCAP, incidentally, is now ro- | 
itating its membership meetings on 
| the Coast among the various hotels 
iin Los Angeles. Formerly, the 
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band at the Trocadero 
Restaurant on Feb. 20, renlacing 
Ronnie Pleydell ... June Christy, 
scheduled for a solo tour, has had 
to cancel as her husband is to un- 
dergo a major operation. London 
agent Harold Davison hopes to re- 


own 


open negotiations for the tour 
later . .. Blackpool, centre of Brit- 
ish summer entertainment, will 


feature the bands of Ted Heath 
Jack Parnell and Geraldo this | 
ear. Singer Anne Shelton is to, 
e featured in Lawrence Wright’s | 
“On With The Show” . 
do Ros and society bandleader Alf 
Van Straten negotiating a com- 


Edmun- | 


to Shamrock, Houston, March 30 to 
April 16. 


Pittsburgh 

Dorsey Bros.’ band opens week's 
engagement at Vogue Terrace Mon- 
day (22). 
following orchs lined up for week 
engagements during bowling ban- 
quet season in May: Shep Fields, 
Hal McIntyre, Joy Caylor’s all-girl 
outfit, Tony Pastor and Blue Bar- 
ron Reid Jaynes playing nightly 
at Eddie Aschner’s Club, where 
| week- -end music is augmented by 
Rhythmaires, Dave Carey, Tommy 





And that big room has | 
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| by former Pittsburghers Al Mercur 
and Dave Harris... Eddie Cole 
Foursome into the Twin Coaches 
Lounge. Big room there presently 
has shows weekends only but will 
resume them on a regular basis in 
|the spring...Marty King combo, 
| with Louise Shaw on the vocals, 
has checked in at the Sleepy Hol- 
low Tavern in Legionier for an in- 
definite engagement...Joe Negri 
Trio opened indefinite stay Mon- 
day (15) at Dore’s Restaurant in 
East Liberty, replacing organist 
Everett Hadyn.. Sammy Kaye 
booked for Horizon Room _ at 
Greater Pittsburgh Airport week 
of March 11. 


Boston 

Joe Holicker’s trio moved into 
the Moulin Rouge replacing the 
Nick Jerret Trio who switched to 
the Barclay Club, Cambridge . 
Syl Dubano has taken over the 
lead alto chair in Mike Gaylord’s 
Blinstrub orch. replacing’ Bill 
Dewey, who is now a full-time en- 
gineer on the staff of WHDH... 
Carl Rand two-beaters back at the 
Savoy for a couple of weeks . 
Society maestro Herbie Sulkin va- 
cationing in Florida for a month 
leaving Tony Vye in charge of 
| operations during his absence . .. 
Jack Sager’s Cellar-Dwellers work- 
| ing weekends at Elsie’s. 


Dallas 


| Frances Langford opens a two- 
| week engagement at the Shamrock 
| Hotel, Also 
) on the bill will be Hoctor & Byrd, 
| dancers. Hal McIntyre band re- 
| places Paul Neighbors orch... 
| Sonny Howard, vocalist, Teddy & 
| Phyllis Rodriguez opened a _ two- 
week engagement at the Balinese 
Room at Galveston last week. 


Dave Clark 











Houston, on Feb. 16. 
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|far from it’ and “I bought a new 
dictionary to see what he said to 
me.” 

His biggest song hit was “Have 
|You Seen My Henry Brown?” 
| which he did for Mary Cahill, and 
| he also wrote “It’s Cottonland In 
| Georgia.”’ 





| always 
| were in the right place. 


x: songwriters’ ranks. 


| the last few years, 


|endowment. Before that, 














His lyrics were also on 
the doubletalk side, but Clark was 
careful that the rhymes 


| Clark broke into show biz as a 
|nightclub performer with a piano- 
| playing and hoofing routine. Some 
| 45 years ago, he became a news- 
| Paperman with the N. Y. Morning 
| Telegraph and then later joined 


Clark never became a member of 
the American Society of Compos- 
lers, Authors & Publishers but, for 
ASCAP sup- 
| ported him by a special financial 
Clark was 
| taken care of by numerous friends. 
| ASCAP made arrangements for 


New Audience Laps It Up 


For the second of his three sve- 
cial concerts with the N. Y. Phil- 
harmonic, last Saturday night (13) 
at Carnegie Hall, N. Y., designed 
to woo new listeners to longhair, 
Andre Kostelanetz trotted out a 
real symphonic pops program that 


mood, melody and color. Reaction 
was evidenced in a second SRO 
house, this time grossing $5,800 as 
against the first concert’s $5,500 
(press list being smaller). 

Enthused audience made a study 
in itself—an entirely new Philhar- 


monic aud, young and receptive. 
It’s obvious that this new group, 
won to longhair by the Kosty 
draw, ought to be retained and cul- 
tivated. Management, impressed 
with the two b.o. figures if not 
with the musical missionary angle, 
is reported already planning such 
Kosty repeat concerts next season. 


Program opened with a rakish 
“Sorcerer’s Apprentice’ (Dukas), 
followed with a sensitive ‘“After- 
noon of ‘a Faun” (Debussy), and 
into a light, airy reading of 
Weber’s “Invitation of the Dance” 
that was delightful. First half 
wound with a rousing, rhythmic 
reading of the Enesco Rumanian 
Rhapsody No. 1, on which the boys 
and Kosty really went to town. 
Second half offered the first N. Y. 
performance of the concert suite 
from Tchaikovsky’s opera, “Queen 
of Spades,” and Ferde Grofe’s 
“Grand Canyon Suite,” both done 
lushly. 

Final concert this season, next 
month, will find a slightly more 
solid program, with Prokofiev and 
Stravinsky as well as Gershwin. 


ve new-found audience can take 
it. 


had lightness and verve as well as | 


Decca Records has reshuffled its 
eastern distribution exec setup 


| with a threeway shift of branch 


managers. William Donovan, for- 
merly head of the Richmond, V:., 
office, has moved to Boston with 
William Crowley going from Bos- 
ton to the Albany office. Donald 
Hobens completed the switch by 
going from Albany to Richmond. 
Al impson, head of Decca's 
eastern division, made the changes. 


Col Execs Take to Road 


For Promotion Tour 


A flock of Columbia Records 
execs hit the road last week on a 
promotion tour of distribs to kick 
off the diskery’s forthtcoming 
product Group consisted of Paul 
Wexler, sales chief; Irving Town- 
send, promotion director; William 
Neilsen, saies manager for Col's 
subsid, Epic Records, and Charles 
Schicke, Epic promotion manager. 

Mitch Miller, Col’s artists & 
repertory topper, is also scheduled 
to make a promotional junket later 
this week. 








Ralph Flanagan orch booked for 
a one-nighter at Louann’s, Dallas, 
Feb, 26. 
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the funeral which was held yester- | 
| day (Tues.) at Universal Chapel in , 
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AGVA Can Picket Cafes Even If Acts 
Are Indie Contractors, Court Rules 


The American Guild of Variety + 


Artists has started picketing Long 
Island, N. Y- cafes, following a 
decision in Nassau County Su- 
preme Court which held that 
AGVA was a bonafide union, and 
entitled to press for betterment of 
working conditions. 

The decision delivered by Jus- 
tice Ritchie stated that the ques- 
tion of whether acts are inde- 
pendent contractors, as claimed by 
a group of Long Island operators 
who sought to restrain AGVA from 
picketing their spots, has nothing 
to do with the question: of their 
attempting to get a minimum basic 
agreement, trying to impose union 
shop conditions in the niteries or 
posting of a bond. 

Court also stated that the im- 
position of AGVA demands upon 
the cafes doesn’t violate any anti- 
trust laws. Question came up 
when the nitery owners stated that 
AGVA, outside of chorus em- 
ployees, was a trade association 
because most of the members were 
jndie contractors, and therefore 
would be subject to antitrust laws. 
However, the court pointed out 
that the union was subject to the 
injunction laws of New York State. 


Decision is seen as creating a 
legal precedent, inasmuch as the 
court ruled that the question of 
whether acts are independent con- 
tractors doesn’t affect the right of 
the union to attempt to organize 
the cafes. 

For many years the question has 
been argued of whether variety 
talent coming into niteries or thea- 
tres with their own acts and who 
work without apparent supervision 
from nitery owners are employees 
or indie contractors. The decisions 
that have come down are indecisive 
and apply only to the spots on 
which decision is based. Thus the 
Radio City Music Hall, N. Y., case 
in which the eourt ruled that acts 
playing there are independent con- 
tractors applies only to the Music 
Hall. 

The Long Island cafe situation 
has been boiling for nearly six 
months since AGVA attempted to 
organize the jurisdiction. Union 
had refrained from picketing while 
decision was being mulled. Mean- 
while, most of the Nassau county 
spots are on the unfair list, but 
bulk of them have been getting by 
with talent belonging to the Ameri- 
can Federation of Musicians and 
some have been hiring non-union 
acts. 


Durn Quits H’wood Grade 
Office, Going It on Own 


Hollywood, Feb. 16. 
Henry Dunn has resigned as 
head of the Hollywood branch of 
the*Lew & Leslie Grade Agency 
to go in business for himself. Dunn 
resigned at the end of his contract 
period, having been with the office 





for three years. Prior to coming |. 


to the Grade outfit, Dunn was na- 
tional administrative secretary of 
the American Guild of Variety Art- 
ists, and previously was teamed 
with Alan Cross in a vaude and 
cafe turn. 

Temporarily succeeding Dunn in 
the Hollywood post is Elkah Kauf- 
man, of the Grade’s London office. 
Kaufman recently arrived in the 
US. from England and went to the 
one with Lew Grade, agency’s 

rexy, 





‘ e 
Cycles’ $45,990, Regina 
Regina, Sask., Feb. 16. 

“Ice Cycles of 1954” drew 20,000 
Customers and grossed $45,990 dur- 
ng a six-night stand in the Sta- 
dium here which closed Feb. 6. 
Gross was 25 percent up on last 
year, when the icer played four 
nights. Tickets sold at $2.75, $2.20 
and $1.65. 

Presentation was under Regina 


Exhibition Assn i 
j ssn. auspices on a 
60-40 split. . 





Hindu Singer's O’Seas Dates 


Amru Sani, Hindu singer now at 
e Sazerac Room of Washington’s 
ld New Orleans Club, leaves for 

& cabaret tour of Italy after the 
-C. date. 


Then she goes to London for a 
stint at a West End supper club, 
Teturning to the U. §. in the fall. 








New Des Moines Aud. - 


Pacts Manager at 10G 


Des Moines, Feb. 19. 

The Veterans Memorial Audi- 
torium commission has announced 
appointment of Axel H. Reed, man- 
ager of the Mayo Civic Auditorium, 
Rochester, Minn., for the past eight 
years, as general manager of the 
new Des Moines $5,250,000 audi- 
torium at a salary of $10,000. He 
will report for duty about July 1. 

Reed is president of the Inter- 
national Assn. of Auditorium Man- 
agers. Before he became manager 
of the Rochester auditorium, his 
work included promotion of Navy 
recruiting and in trades, sports 
and amusement fields. 

It is expected that the auditori- 
um, now under construction, will 
be open by Jan. 1, 1955. 


AGVA's 60% Top 
On O'Seas Talent 


The American Guild of Variety 
Artists last week passed a prece- 
dent-seating resolution that would 
make it mandatory for the British 
revue coming into the Flamingo, 
Las Vegas, to have 60% for the 
cast from the U. S. Show, produced 
by Harry Foster, head of the Fos- 
ter Agency, London, and booked 
through the. William Morris 
Agency, slated to open April 15. 
Ron Fletcher will produce, with 
Vera Lynn and Tommy Cooper 
heading the cast. 

Henceforth all foreign variety 
revues will have to conform to the 
percentage of American perform- 
ers set by the union. 








Grade Feuds With Equity 
London, Feb. 9. 

The Lew & Leslie Grade organi- 
zation is at loggerheads with Brit- 
ish Equity. 

Grade has had several inquiries 
for English chorines for American 
touring musicals, circuses and fairs, 
and closed a deal to export around 
30 gals for these shows, with pay 
to be around $100 per week, 
against the English rate of about 
$20. Transportation costs were 
also involved. 

Deal has been. stymied by 
Equity, which is demanding that 
London agents deposit two weeks’ 
salary in advance, plus cost of 
transportation. This would involve 
an advance of about $6,000, which 
the agency is not prepared to do. 

The girls are hoping to override 
Equity opposition, as they are 
anxious to have the new experience 
as well as the extra pay. 


ALBERT, WIFE MARGO 
SET FOR 1ST CAFE DATE 


Eddie Albert and his wife, 
Margo, will team in a nitery act 
which will open at the Waldorf- 
Astoria, N. Y., April 1. It’s the 
first cafe date for this tandem. 

Albert & Margo are being 
booked by the William Morris 
Agency. 


New Act: Hildegarde 








And Johnny Johnston 


|that way. The two of them are! 


Hildegarde & Johnny Johnston, 
who recently combined as a new 
act, will make their bow with a 


| series of dates on the Statler Ho- 


te] time. Tandem debuts at the 
Statler, Washington, Feb. 26 for 
16 days and then follows with the 
inn time in Detroit, Buffalo and 
Cieveland. 

Duo is also committed to a series 
of concert stands in the midwest 
starting next September. 


‘Capades’ 786, N. Haven 


New Haven, Feb. 16. 

A full week of “Ice Capades” 
last week (4-10) meant a full till at 
the Arena boxoffice for the steel- 
gliding outfit. 

Show was in for nine perform- 
ances, all SRO. At regular $3.60 
top, plus $4.80 weekend top, 32,000 
stubholders paid an approximate 
$78,000 turnstile fee. 





Henie Ice Revue Set 
For Calgary Stampede 


Calgary, Alta., Feb. 16. 

The Sonja Henie ice revue has 
been signed for six night perform- 
ances and a matinee in the Stam- 
pede Corral as an added attraction 
at this year’s Calgary Exhibition 
and Stampede. 

It will be the first time an ice- 
show has been presented here in 
midsummer and Miss Henie’s first 
appearance in Western Canada. 


Newest Chi Cafe, 
Encore Room, 


In Fast Fold 


Chicago, Feb. 16. 

Chi’s newest cafe, the Encore 
Room, did a fast fold last week 
after less than a five-week tenure 
and with the new show only four 
days in the running. Encore own- 
ers Milt Schwartz and _ Ralph 
Mitchell said they dimmed the 
room “for repairs,’ though it’s 
known that biz was sorely off, 
with one weekend show hosting 
only two paying customers. 


Performers on the last card, Leo 
De Lyon, Arthur Walsh and Sheila 
Arnold, were booked for different 
lengths of time—the longest being 
three weeks—and each settled 
separately with the house for the 
unplayed time. Terms of settle- 
ment were not disclosed. The acts 
followed the sock four weeks of 
Artie Shaw and his Gramercy 5, 
evidently before the Randolph St. 
room had established itself in the 
public mind as a showcaser of top 
vaude talent, which it aspired to 
be. 

What the bonifaces will do next 
with their upstairs bistro is open 
to conjecture. Chief problem, as 
they see it, is that the staircase 
to the Encore leads from the Pre- 
view Lounge downstairs. Both 
Schwartz and Mitchell seem to feel 
that the doorway should locate it- 
self on the street, and it’s likely 
that the repairs whereof they 
spoke are such as would be neces- 
sary to extend the entrance out 





| of the Preview Lounge. 


Another problem that has been 
no trifle, as panicky booking of the 
last show bears out, is that the 
3-seat room was unable to book 
name talent at an agreeable price. 
All acts considered deigned to ac- 
cept a percentage deal, and the 
house refused to go out on a limb 
for an expensive drawing card. 

The Encore apparently still has 
serious intentions. It had had a 
quick demise last November after 
two weeks of Al Morgan, Doodles 
& Skeeter and Maria Velasco, and 
the alibi then was that it was off- 
season for cafes. Previously, the 
second-floor bistro had been known 
as the Omar Room and had done 
adequately well with a rumba band 
policy. 


Pitt Pair Sets 
Nitery Record 


Pittsburgh, Feb. 16. 
Bobby Fife, comedian, and Car] 
Gerold, musical clown, 
thought their jobs would be per- 
manent at Allen’s Cafe in East Lib- 
erty, but things almost turned out 











| finally closing at Allen’s Saturday 


| night (20), Fife after 15 years and | 


| Gerold after 12. The latter was the 
| comedy drummer in the stage band 
at the Enright Theatre, next door 
to Allen’s, in 1929, when Dick 
Powell was the m.c. there. 
Management of Allen’s has felt 
for some time now the need of 


convinced of that when a couple of 


with Fife and Gerold. Biz imme- 
diately took a jump. So the new 
policy will be on the vaude-variety 
side, with emphasis on femmes. 
Luke Riley, longtime maestro at 
Casino, local burlesque house, and 
Ralph Granada head the new musi- 
cal unit going into Allen’s Monday 
(22) and there'll be plenty girls. 
The 15 years for Fife and the 
even dozen for Gerold constitute 





secutive nitery runs. 


never | 


“new faces” and recently became | 


“exotic dancers” were Sooked in! 


First vaudeville show at Loew's 
State, N. Y., since 1947 is in the 
works for Easter week. Negoti- 
ations are still going on for Julius 
LaRosa to play that house, starting 
April 17, for two weeks. Final ink- 
ing is being held up while Loew 
execs palaver with Local 1 of the 
International Assn. of Theatrical 
Stage Employees, on stagehand re- 
quirements for the house. 

LaRosa will be getting a report- 
ed $21,000 guarantee with over- 


ply the surrounding show and the 
band with Archie Bleyer batoning. 
Others on the show will be Ella 
Fitzgerald, Saxon & Herbert and 


Corp. set the deal. 

For many years Loew's State has 
been synonymous with vaudeville 
in New York. Until the Palace 
opened, it was the only live talent 


Police Shutter 
2 Ottawa Clubs 


Ottawa, Feb. 16. 

Police clampdowns have closed 
two prominent local niteries, the 
Claudierre and Fairmount. Using 
14 police from Montreal and three 
from Hull, provincial authorities 
raided the Chaudierre on the Ayl- 
mer Road and Fairmount on the 
Mountain Road, both within a few 
minutes of the heart of Ottawa, 
and seized more than $5,000 in 


censes to sell liquor and officials 
indicated the places would cancel 
floorshows and shutter at once. 
Raiding police refused to give rea- 
sons for the raid and license can- 
cellations, but a Montreal provin- 
cial police authority is quoted as 
claiming the clubs were selling 
liquor after legal hours. 


and redecoration. Gatineau man- 
ager Joe Saxe is in New York look- 
ing over bookings for a mid-March 
reopening of his 1,000-seat room. 


HAVOC INKED TO NITERY 





June Havoc has been signed for 
a series of nitery dates. She'll open 
at the Cotillion Room, Hotel Pi- 
erre, N.Y., March 23, and thence 
to the Thunderbird Hotel, Las 
Vegas, May 13. 

The dates were booked through 
the Mercury Artists Corp. 


Atlantic City Op Gets 
Cut on Tax Rap Jail Term 


Atlantic City, Feb. 16. 
Fight made by Leroy B. Wil- 
liams, owner of Club Harlem sepia 








|spot here, against serving a three- | 


year jail term following conviction 
on an income tax rap, has ended 
with Williams gaining a reduction 
of sentence to 18 months, which he 
|is expected to start serving at 
once. 

| A Federal jury in Camden last 
'March found Williams guilty of 
|evading approximately $10,000 in 
income taxes for 1950 and 1951. He 


Grand Jury after hearing special 
revenue agents who were members 
of the ‘‘racket squad” probing gam- 
, bling in the resort area, 

It was Williams’ second trial on 
income tax evasion charges, He 


{was acquitted during a four-year | 


investigation which started here in 
(1937 and ended with the convic- 
tion of Enoch L. Johnson, the then 
Republican boss, in 1941. However 
Williams was later convicted on 
charges of perjury and sentenced 
to prison in 1940. 





| Draper’s 2d N.Y. Recital 
| Paul Draper will give his second 
|N. Y. dance recital of the season 
| April 4 in Carnegie Recital Hall, 
Tap classicist gave his first Goth- 
|am recital in several years at the 
| 92nd St. YMHA Dec. 16. He’s been 


} sons, 


First Vauder in 7 Years Due For 
State, N.Y.; New Act Situation Looms 


house on the act standard, the 
other theatres being geared to 
presentation or bandshow format. 


the Loew theatres, has been scout- 
ing around for some time for shows 
that could be set at the State and 
Capitol, both New York; Capitol, 
Washington, and other Loew 
houses in other cities. Paucity of 
suitable names has stymied these 
ventures. 

However, with the State negoti- 
ations for LaRosa; an entirely new 





ages starting at $105,000. He'll sup- | 


Wells & 4 Fays. General Arts | 


liquor. Both clubs lost their li- | 


Meanwhile, the Gatineau Club, | 
oldest nightspot of the district, is | 
closed for extensive renovations | 


DATES; OPENS AT PIERRE 


was indicted in 1952 by a U. S.! 


situation is coming into focus. It’s 
no secret that there have been 
many lean weeks in the former 
| Stageshow houses since they went 
| into Straight pix. It’s becoming 
ievident that big moneymaking 
films are practically as scarce as 
llive names that will spell lively 
boxoffice. 

The scramble for top pictures is 
so keen that pic distributors have 
been able to tell various vaude 





-|houses that they will deny them 


| their top product, because they do 
not care to have percentages start 
jat the figure which takes in the 
| generally huge stageshow costs. 
| Thus the former vaude houses have 
| been forced away from live talent. 
| After the dropping of stageshows 
| they are then on an equal bidding 
| basis with other houses, and then 
| find that they can get the top prod- 
/uct only occasionally. 
It’s a Long Wait 

However, the former’ vauders 
have found that it’s a long wait bee 
tween moneymakers and they cane 
not live on the few fat weeks that 
the film distribs grant them. Many 
have been considering vaudeville 
or some kind of live presentation, 
if and when suitable talent be- 
comes available. 

The State, on the vaude stand- 
ard, got by with second run pix 
and first runs that were not of the 
j}top cut. They may try that policy 
lagain during the sporadic weeks 
| when they have vaudeville. The 
;}ideal combination for that theatre 
/ would be stage shows during the 
times it cannot get the big films. 

The Capitol had been consider- 
ing going back to vaudeville, but 
| the tremendously profitable “From 
|Here to Eternity” veered Loew 
execs from that course of thinking. 
Another aspect of the State’s re- 
iturn to pictures points up the fact 
| that it’s possible to make Cinema- 
| Scope installations in such a way 
i that stageshows are still possible. 
| State had shown “How to Marry a 
| Millionaire” in’ the anamorphic 
| process. 

For performers and talent agen- 
| cies, the opening of the State pre- 
| sents a new hope that vast amounts 
| of talent may again have a theatre 
| showcase. Performers such’ as 

LaRosa (who previously worked La 
| Vie en Rose in New York) had no 
‘theatrical outlet here. The Palace, 
on the vaude standard, doesn’t 
| have that kind of budget, and the 
| Radio City Music Hall has no need 
|of names because of their presen- 
| tation policy. 

It’s also an indication that record 
names may have a showcase. As 
the case of LaRosa indicated to 
| many, the faves of juves and teen- 
isters aren't drawing the mature 
element who can afford to pay $5 
plus tax minimums at niteries, and 
the youngsters cannot afford that 
kind of tap. Thus the only spot 
ij they can show locally is in a the- 
'atre since nitery economics do not 
i dictate drastic enough reductions 
to entice the highschool kids still 
living on an allowance. 
| After LaRosa is signed, the 
| State will have a new kind of prob- 





jlem. It's been so long since the 


| State had stageshows that the 
|thought of live talent is no longer 
| synonymous with the State. They'll 

have to get customers back to that 
| trend of thinking. 


i b J . . - 
They’re Still Building 
Hotels in Miami Beach 
Miami Beach, Feb. 16. 

Despite one of the worst seasons 
in Miami Beach, hotel building 
continues. <A new hospice, the 
Fontainbleu, will be ready for oc- 
cupancy next December. 

It’s being built by Ben Novack, 
who constructed the Sans Souci. 
Erected at a reputed cost of 
$6,000,000, inn will have a large 





room for a nitery operation, as well 


an all-time record locally fer con- | working in Europe for some sea- |as a ballroom suitable for the con- 


vention trade. 


Leo Cohen, who books talent for. 
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PREMIERE! 
Lm 


CLOTHIERS — HABERDASHERS 
—announce — 


the opening of their NEW STORE 
1657 Broadway, New York 


{At 51st Street—Next to Lindy’'s} 
FRIDAY, FEBRUARY 19th 


With qrateful acknowledaement toour friends in show 





bus'ness whose patronage has mede this new and larger 











esteblishment possible 
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Gordon Andrews 
Steve Allen 
Buddy Arnold 
Paul Ash 

Jan Arden 


Ray Anthony 
Paul Barry 

Sid Bass 
Nicholas Brodsky 
Ted Brown 

Eric Bernet 

Ben Barton 
Ames Brothers 
Norman Brooks 
Milton Berle 
Joey Bishop 
Larry Best 

Tony Bennett 
Red Buttons 
Milton Blackstone 
Phil Bodner 
Herman Bernstein 
Irv Brebach 
Sam Bramson 
Ray Block 

Jerry Bergen 
Lew Black 
Waiter Bloom 
Jerry Blaine 
Lew Carey 
Roger Coleman 
Jerry Cooper 
Robert Clary 
Richard Carlson 
Cress Courtney 
Cozy Cole 

Leo Cohen 
Ralph Curtis 
Bob Carroll 
Myron Cohen 
Lee Cooley 
Tony Curtis 
Larry Darnell 
Lynn Duddy 
George DeMarlo 
Paul D’Amato 
Billy Daniels 
Larry Douglas 
Jimmy Durante 
Danny Dayton 
Dagmar 

Bullets Durgom 
Allen Drake 
Eddie Davis 
Milton Delugg 
Sammy Davis Jr. 
Billy DeWolfe 
Phil Davis 


Gratefully, 


(Listed Alphabeticol’y) 


Charlie Drew 
Mickey Deeins 
Al Frisch 

Stan Free 

Jerry Field 

Phil Foster 
Eddie Fisher 
Joey Forman 
Freddie Fielcs 
George Freems 
Benny Fielcs 
Bernie Green 
George Gilkert 
Jackie Gleason 
Sid Gould 

Sid Gary 

Irving Grey 
Lester Gottlieb 
Sid Garfield 
Dick Gabbe 
Paul Grey 
Harold Gary 
Dick Henry 
Kurt Hoffmen 
Bob Hilliard 
Richard Hayes 
Jim Hilliard 
Buddy Howe 
Ray Heatherton 
Jack Hurdle 
Joe Higgins 
Jack Irving 

Nat Keiken 
Marvin Holtzman 
Johnny Johnston 
Oscar Katz 
Ray Katz 

Sid Kroft 
Bernie Kamber 
Dick Kallman 
Sonny King 
Gig Kaye 
Roger Lewis 
Art Lund 

Jay Lawrence 
Four Lads 
Peter Lorre 
Jerry Lewis 
Marlo Lewis 
Jack E. Leonard 
Jerry Lester 
Ben Leedy 
Steve Lawrence 
Wynn Lassner 
Pinky Lee 

Gary Morton 
Jack Miller 
Frank Marlow 
Irving Mansfield 


Tom McAvity 
Marty Miils 
Toots Mondello 
Russ Morgan 
Guy Mitchell 
Barry Neison 
Phil Napoleon 
Lew Nelson 
Jackie Paris 
Lew Parker 
Jack Prince 

Al Perry 

Jules Podelil 
Benny Payne 
Byron Palmer 
Jack Philbin 
John Pransky 
Teddy Powell 
Bobby Ramsen 
Archie Robbirs 
Buddy Rich 
Don Russeil 
Maurice Rocco 
Al Span 

Lou Seiler 
Frank Satenstein 
Dick Shawn 
Herkie Styles 
Frank Sinatra 
Sonny Sands 
The Skylarks 
Manie Sacks 
Hank Sanicola 
Jules Schacter 
Mike Sloan 
Jules Styne 
Bobby Sherwcod 
Don Seat 
Danny Scholl 
Henry Slate 

Sid Slate 

Jerry Sager 
Norwood Smith 
Jerry Taylor 
Eric Thorsen 
Mel Torme 
Ivan Tors 
George Treadwell 
Billy Vine 
Bobby Van 
Sam Weiss 
Earl Wilson 
Earl Wrightson 
Art Weems 
Jackie Winston 
Danny Welks 
Allan Walker 
Ralph Watkins 
Florian Zabach 


Cr Uparitir 


CLOTHIERS — HABERDASHERS 


Custom Tailors 


St. Regis. N. Y. 
| Marti Stevens, with Don Pippin; 
Milt Shaw and Ray Bari Bands; 
$1.50 and $2.50 couvert. 





velvet gown, described by 
| femmes who are up in that depart- 
}ment as “typically French,” with | 
its moulded waistline and torso, | 
Marti Stevens makes an immedi-| 
ate sight impact at the St. Regis’ 
Maisonette. She’s also OX for, 
sound. 

Possessed of a classy chassis, | 
the hourglass couturier job ‘with | 
its striking flounce effect at the 
bottom) is matched by a savvy 
songalog style which is best suited | 
for the chichi environs of this 
4 Plush Pierre Bultinck bistro. 

Her accent is on popularly ap- 
pealing French  ballads—‘‘Douce- 
|men” is a good new one, as 1S 
“Chez Moi”’—and she mixes it up} 
with “Young-At-Heart,.” “Three 
Coirs In The Fountain,” “Birth of 
the Blues,” “I Love Paris,” “C’est 
Magnifiaue,” “Pigaile’ and “Auf- 
Wiederseh'n,” indeed a United Na- 
'tions pot-pourri. 
| Miss Stevens has, been doing 
iher stuff in the “intermediary 
|league boites like the Blue Angel 
‘and the schooling has stood her 
'in good stead forvthe big league 
| Maisonette. The fact that she is 
| Loew’s Inc., prexy Nick Schenck’s 
| daughter is no secret by now, but 
‘she has long since proved that her 
'show biz talents lie in a different 
‘direction from the film tycoon. 
| Latter would have to concede his 
|daughter hes been evidencing a 
|sophisticated song style of merit 
i that requires no nepotism to com- 
| mand attention. 
| Per usual, the suave dansapa- 
‘tion of Milt Shaw’s “society” band 
‘is tiptop backer-upper for the 
| songstress and the hoofing cus- 
|tomers alike, and the alternating 
‘Ray Bari combo is likewise in 
the tradition. Maitre d’ August 


| semester. 
| 





| Palmer House. Chi 

| Chicago, Feb. 11. 
Romo Vincent, .Rovert Maxwell, 
| Federico Rey & Pilar Gomez, Em- 
|pire Eight, Emil Coleman Orch 
| (10); $3.50 minimum, $1 cover. 


a 





The next four weeks at the Em- 
/pire Room of this Hilton hostelry 
|will be agreeably diverting, and 
‘the present spread should do all 
\right at the door, even in these 
| times of slack cafe biz. There are 
| quite a few doctors in the house 
to deliver the hypo, as the medi- 
cos are holding conclave on these 


It’s rotund Romo Vincent's first 
appearance in this room, though 
he’s familiar-in town from yearly 
|dates at other niteries, and he 
| keeps the dignified clientage warm- 
lly engrossed in his dialect mono- 
‘logs. He’s a relaxed performer 
whose. conversational delivery, 
table-touring and self-mockery set 
j}him amiably with the crowd, and 
| he sustains an idiom of humor that 
never hits the belly but always 
| succeeds in rousing a steady round 
,of chuckles. 
| Robert Maxwell is greeted by a 
istrong following here 
|awards him an ovation for pop, 
‘classical and novelty harpistry an 
|personable patter between times. 
!In a dim blue spot he sprinkles an 
|artful “Ebb Tide.”’ a tune which he 
| authored, and follows with a lively 
'olio of tinkling Charleston music 
ijand “12th Street Rag.’ simulating 
|piano. From small harp he issues 
|a medley of oldtime faves and, re- 
|verting back to the large instru- 
ment, caps his segment on 
| ished Hungarian Rhapsody No. 2 
| by Liszt. His fluid fingerings earn 
ihim a loud begoff. 

Castanet-clicking terp team of 
|Federico Rey & Pilar Gomez reaps 
| bravos and oles in the second spo 
ijfor nimble editions of flamenco 








| footed Rey gets a big mitt for solo 
on 18th century bolero and, with 
| Miss Gomez, who displays plenty 
| of verve and tasteful comedy in 
her footwork. Les. 

Basin Sireet, N. Y. 

Sylvia Syms, Bobby Haclett and 








after initially experimenting with 


jin a hep groove. While the nearby 
Birdland is stressing the bop or 
#| progressive idiom, this spot is rid- 








ing with the Dixieland and swing 











rhythms for the more traditionally- 


| “September 


Night Club Reviews 


minded clientele. With future book- 
ings including such names as Louis 
| Armstrong, Lionel Hampton and 
Woody Herman, Basin Street is 
now among the few remaining 
showcases for big bands in New 





| Slick and sleek in a stunning | York. 
the | 


The current show adds up to a 
i'neat getaway for the new policy, 
with two fine combos and a sock 
song stylist in Sylvia Syms. Miss 
Syms, who has developed a large 
following in Greenwich Village via 
her regular Village Vanguard book- 
ings, is a smart, sophisticated song- 





ILa Vie em Rose. N. Y. 

Vie Damone, Lenny Kent & Ros» 
Marie, Van Smith and Joritg 
Orchs, $3 minimum. 





It’s possible that Vic Damone’; 
opening session at Monte Prose: - 
spa was sabotaged by the near}, 
an hour of cutting up which pre. 
|ceded him. Lenny Kent & Rox. 
| Marie, who formed a team a fe. 
imonths back, must have. gone 
'through their entire repertoire— 
| solo and paired—but they were on 
|the winning side during most of 
|the route and they got off while 
| still ahead (see New Acts). 


Thus it became a maiter of com- 
parative talent in the see-if-I-can- 





stress who knows how to bend aj\top-you sweepstakes and Damop : 


' 


note with the best. She’s most af | ae didn’t have that impact here. 


fective on the rhythm numbers, | i 
/such as “Love Me or Leave Me’’| Damone stint is over-production, 
,ard calypso numbers, which she| wherein most every number be- 


One of the basic negatives in tie 


projects with drive and humor. |comes a Federal case, what with 4 
Her handling of such numbers as| dark room and those spots prod- 


Song” and 


a savvy attack that compensates for 


a slight vocal weakness on the bal- | 


lad long notes. 


In the Dixieland manner, Bobby | 


Hackett, with a lineup of top side- 


. | 
men, works over the oldtime favo- | ©?™© gar gga. 


“These | ding the singer from various an- 
Foolish Things” is also marked by | gles. 


He doesn’t have the weight 
| to support such heavy atmosphere 
not to mention that his act isn’t 
gaited for a change of pace. In 
'this largely one-dimensional stint. 
|it’s easy for the customers to b-.- 
And if you can't 


rites with bounce and color. Hac- | /Vét their attention, you're a dead 


kett’s trumpet is complemented by 
Lou McGarrity’s trombone and 


duck. 
| Damone’s equipment is no more 


Hank D’Amico’s clarinet against a | limited than dozens of other vo- 


rhythm section consisting of Cliff | calists whose selling appeal virtues 


‘will be a busy kid during this) 
Abel. 


premises currently. Variegated 
layout keeps them applauding 
zealously. 


rhieh|<.. 
which) woven okay support led by young ; ® 


pol- | 


|and Spanish peasant dances. Light- | 


Buck Clayton Bands; $2.50 mini- 
mum, $1 general admission. 

The new Basin Street Club 
Which shuttered for a few weeks} 


Gual room operation, has now re-| 
| opened with a straight music policy | 


Leeman on drums, 
piano and Arnold 
bass. 


Buck Clayton, another standout 
trumpet man, heads a fine quartet. 
This combo really moves under 
Clayton’s swinging horn and Jim- 
my Crawford’s flexible skinbeat- 


Lou Stein on 
Fisherman on 


accompaniment to Miss Syms. 
Herm. 


Sands. Las Vegas 
Las Vegas, Feb. 10. 
Tallulah Bankhead 
Fuller), Merv Griffin, 
Bray, Copa Girls (10), Ray Sinatra 
Orch (12); no cover or minimum. 


Tallulah Bankhead, who made 
an auspicious nitery debut here 


second try. With the Copa Room 


weeker. 
entire 30-minute stint, despite the 
fact that Tallu presents the same 
| act second time around. Only ex- 





|ception is a brief funny piano bit 


,as “‘Liberace’s sister.” 
1 


‘log, “A Telephone Call.” There’s 
also the hilarious gambling skit 


|wherein an innocent gal enters a/ 


“rumpus room” (casino) and dis- 


'covers a character named Ni 
_the Greek. aaa 


| white gown. jewels and a white 
| outer frock, is striking in her short 
bob. Star’s profundo vocal of “Bye 
Bye Blackbird,” with a fast 
Charleston terp to wind it is a no- 
talent bid that evokes top mirth re- 
action, and may also be Tallu’s 
, tongue-in-check opinion of night- 
,club entertainment. Withal, hoy- 
| denish quality of the Bankhead 
| personality is . most refreshing. 
| Dean Fuller, leading the Ray Sin- 
.atra orch and accompanying star 
'at piano, proves outstanding in 
| Sappart. Gus Schirmer staged the 


Producer Jack Entratter has 
| warbler Merv Griffin, Freddy Mar- 
| tin alumnus, who pleases in croon- 
ing of “Tenderly.” He S 
|““Stranger In Paradise” for good 
returns. “No Business Like Show 
Business” is well done with excep- 
| tion of a few impressions. 
Making their initial 
| appearance are Page & 
| youthful French dance team. 
|display undoubted artistry 
'colorful adagio, and their 
| batic offerings net salvos. 
Copa girls shine in a pair of 
|{numbers, most effective being the 
| handsomely costumed ‘Manhattan 
Serenade,” a rhythmic impression 
of the blues that features Charles 
Nelson on vocals, Bob. 


They 
in a 





} 


ing. Group also supplies expert | 


(with Dean | 
Page &| 


last year, is just as sparkling in her | 


sold out a week in advance, solid | 
biz is assured throughout the four-_ 
Accolades underline the | 


| Headliner’s personality presents | 
|contrasts.. There’s the main dra- | 
/matic bit, Dorothy Parker's mono-.| 


Miss Bankhead, attired in long | 


belts | 


American | 
Bray, | 


acro- | 


|measure the difference. He's a 
pleasant sort with a will to please, 
| but he isn’t giving himself much 
|} leeway in an introductory set of 
mostly slow-paced numbers over- 
dosed on the pashy side and not 
(Continued on page 52) 











“Master of Mischief” 


BOB 
BAXTER 


"Sophisticated comedy in 


a low down manner.” i 


Contact—DICK HENRY I 4 
1733 Broadway, New York 




















“Rhythm and Drive" 
VARIETY. 


Steve Gibson’s 
RED CAPS 


with 
DAMITA JO 
Currently: 
| CIRO'S, Miami Beach 


‘ Direction: MCA 
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Management 


| 33 HESS MAYER 


420 MADISON AVE. 
New York PL 5-4564 


We Oe ARE POO 








WHEN IN BOSTON 


t's the 


HOTEL AVERY 


The Home of Show Folk 
Avery & Washington Sts. 
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FOLK SONGS of 


Pers. Rep.: JOLYON WYRZYKOWSK}, 331 


| 


FIRST TIME ON NEW YORK STAGE 
TOWN HALL, February 28, Sunday Evening, 8:30 


CATALINA ZANDUETA, Sopraro 


ALBETRTO VALDES BLAIN, Guitarist — 5 Authentic Costume Changes 


the PHILIPPINES 


E. 23d Street Tel. MUrray Hill 9-2573 











Youth 





Dir.: GENERAL ARTISTS CORP. 


PHIL LAWRENCE and MITZI 


Currently: HOTEL STATLER, Buffalo, N. Y. 
Opening: Feb. 18, NEIL HOUSE, Columbus, O. 


on Tap 


Mat.: KEN GREENGRASS 
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from ANNA SOSENKO ; 
re: HILDEGARDE 


and JOHNNY JOHNSTON 


MCA ARTISTS LTD. 


S 


Dear Larry: 


After an association of several years, you can imagine how exciting it was to learn that 
your associates, JOHN DUGAN, DAVID BAUMGARTEN and JACK TALENT (all men whom 
I not only like personally but who are wonderful representatives) were excited about the 
idea of MY TEAMING HILDEGARDE WITH JOHNNY JOHNSTON! ...so much so... that 
they immediately went out and booked the act for months in advance. When you've been 
at this business as long as | have one can understand an occasional lagging of enthusiasm. 
But this merely proves the agent will always be as good as the idea which inspires him, 








no matter how many years the agent and artist are working together. 





I was on the coast when | happened to hear JOHNNY JOHNSTON at the Biltmore Bowl 
with a friend of mine who was interested in him for another project. | met his manager 
SAM WEILER, who is the kind of a manager people dream about. Out of the blue, | envis- 
ioned a wonderful act between HILDEGARDE AND JOHNSTON. | could see some delight- 
ful moments during which they'd be singing nostalgic songs. HILDEGARDE playing the 
piano, and JOHNSTON playing the guitar. | could see some fun between them with the 
harmonica which he also plays. | imagined a charming dance routine. (it won't upset 
the dance business but it will be amusing and they will get "A" for effort, | am sure.) 

I believe it has the makings of a FINE, CLEAN, CHARMING, COLORFUL AND ENTER- 
TAINING SHOW and it will have that WHOLESOME AMERICAN LOOK ABOUT IT. 


Let's face it Larry, John, David and Jack... people are getting SO MUCH ENTERTAIN- 
MENT for NOTHING TODAY, they are SURFEITED. When people go out and have to 
PAY A COVER CHARGE they have the RIGHT TO EXPECT the ULTIMATE IN IMAGINA- 
TION, VITALITY, ELEGANCE and last BUT CERTAINLY NOT LEAST... ENTERTAINMENT! 























I found JOHNNY JOHNSTON a very talented artist of skill and enormous charm. What 
i think of HILDEGARDE is "generally known" don't you all think? She can't possibly be 


more wonderful than | always said she was!!!! 


To those people who query this move let me state that those who know mé in the the- 
atre know | am one of these mercurial managers. | get as RESTLESS as the artist and 
that's saying a lot. | believe IN "CHANGE" as much as | believe IN THE NEED TO 
EAT TO SURVIVE. But, I believe in "CHANGE" WHEN IT IS LEAST EXPECTED. HILDE- 
GARDE has proven the point that she is a SUPERB "ONE WOMAN SHOW". She and I 
know we are not in business to GO ON "PROVING". We are in business to give the pub- 
lic the MOST EXCITING ENTERTAINMENT IT IS WITHIN HILDEGARDE'S POWER TO 
PROVIDE AND WITHIN MINE TO DIRECT AND PRODUCE. It is my firm conviction 
the public will welcome the type of show HILDEGARDE and JOHNNY JOHNSTON are 
now rehearsing, It will be a simple, warm and charming show which we ali HOPE every- 























one will love. 


WE'LL TRY. Most heartwarming for the moment, however, is the way 


managements have been calling for future bookings. WHO CAN ASK FOR ANYTHING 


MORE? 


The new musical conductor, arranger, and pianist is the brilliant musician OSCAR 
KOSARIN. HILDEGARDE'S superb violinist accompanist, ROBERT NORRIS, contiues 
on. ROY SOMLYO will be in charge of production. SOLTERS AND O'ROURKE are han- 
dling press relations. By the way, your own press department has been very coopera- 
tive, and we are thankful. You know that SIEGEL AND SPIEGLER have been our long 
time accountants and MARTIN J. DESMONI has been our attorney for many years. 
They will continue to function for HILDEGARDE and me. SAM WEILER has a fine 
personnel for JOHNNY JOHNSTON. MEANWHILE CONTINUE TO CALL ME ABOUT 
THE BOOKINGS. YOU'VE MADE US ALL VERY HAPPY. | can't sign off on this memo 
without asking you to thank John Grandi of the Statler Hotel Company for coming up 
first with the bookings for the five Statler hotels. 








Sincerely and with thanks, | am 


Auna Sosenko 


Manager... Director... Producer... 
FOR HILDEGARDE. 

Now Working in Cooperation with 
SAM WEILER in the Joint Interests 


Of HILDEGARDE and JOHNNY JOHNSTON 
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AGVA Balked on Lakewood, N.J., Inns’ 
Movein Via Series of Court Orders 


A series of court orders is st 
mieing 


the American Guild of 
Variety Artists’ plan to organize 
Lakewood, N. J. Union’s executive 


y-; them, and the 
served. 
The order forbids AGVA to re- 


strain its members from working 


injunction was 


board had already voted to put the Lakewood hotels, enjoins the 
tlat resort area on the unfair list,| Union from taking action against 


when the Lakewood Hotel Ass 


- | members and agents to service that 


attorneys, Laporte & Meyers, ob- | 2°. and forbids any action on the 


tained two ex-parte orders which 


‘ ffec joining any | 
have the effect of enjo S ake | turnable 


First order was obtained | (Thurs.). Both these orders rescind 


action until court hearings 
place. 
last week in Lakewood, whic 


would not have prevented AGV 
from taking action against 
wood from New York. Howeve 


a second order taken in the N. Y. 
° Federal Court made the injunctive | before 


moves completely effective. 


tested by 
that the Jersey order 
served fraudulently. 
the union, 


had 


a committee of 


hotelmen asked for caucus. 
they 


room, a marshal 


Lake- | 


| Lakewood matter until the issue 
is decided in court. Papers are re- 
in New York tomorrow 


‘h | AGVA’s unfair action against the 
A | resort inns. 
‘Hit and Run’ Claim 


r,| According to AGVA the ex-parte 


the scheduled conference. 


made out the same day. 


who own property in Lakewood 
against ‘hit and run artists’.” 
| torney stated that 
'“two gentlemen from AGVA came 


| them in 




















Sennen 


BILLY GILBERT 


COLONY CLUB 
DALLAS, TEXAS 


Personal Mgt.:—DAVID L. SHAPIRO 





1776 Broadway, N. Y. Ci 5-5368 


— | ‘sign this.’ 


When they refused the | 
shows were pulled from three ho- | 
| tels.” Legalite stated he wanted 
no repetition of this incident. And 
; when it appeared after prelimi- 
|nary parleys that no agreements 
| would be reached, the court order 
| Was served on AGVA. 

However, AGVA claimed trick- 
| ery in the service and stated that 


the fact that the paper was taken 
out in advance of the parley indi- | 
| cated that they were not bargain- | 
ing in good faith. 





= 
“‘Capades’ 2186 D.C. Take 
Points Up Strong Value 
| Of Proper Date Skedding 


Indications of the coin that can | 
be made in display of iceshows | 
when a town is evenly apportioned 





jing of “Ice Capades” at the Uline | 








COMEDY MATERIAL 


For All Branches of Theatricals 


| Arena, Washington, 
highest blades gross in the history | 
: the house, beating the previous 
righ 


move had been made out the day | 


| 
| but opposing attorney said it was | 
Legality of one action was con- | | 
AGVA, which declared | 


| before several hotelmen in Decem-! Rutkowski, 
accompanied | ber and shoved a paper in front of 


| Martino Set for 12-Week 
| Brit. Vaude-Concert Tour 


London, Feb. 16. 

Al Martino is set for a 12-weeks’ 
tour of variety theatres and con- 
cert dates throughout Britain, com- 


| mencing May 17. He was here for 
the first time last summer, «and 
made a big impact with his fort- 
|night’s stint at the London Palla- 
| dium plus out-of-town dates, 

This time he will not be play- 
|ing the Palladium but will head- 
| line the big variety theatres 
‘around the country. Lew & Leslie 
|Grade are handling the tour. 





Ohio Liquor Ads 
Need Censor OK 


Columbus, Feb. 16. 
All liquor advertising copy in 
Ohio must be submitted to the 


Counsel for the hotelmen claim | 
been | that this procedure had to be fol- | 
According to! Icwed in order to protect “people | 
inn- 
keepers had been negotiating with | 
union reps in Lakewood when the 
When 
returned to the conference 


At- | State Liquor Dept. for approval be- 
in December | 


fore publication or display, it was 
revealed last week by Anthony J. 
state liquor director, 
who originally issued the order on 


the half-light and said) jan 21, 


Under the ruling, a!l printed ad- 
vertising dealing with alcoholic 
beverages must be submitted to an 
advertising committee of the de- 


ipartment headed by Joseph Har- 
|rell, assistant director. 


The order 
is intended to prevent any “abuses” 
arising in the future. The rule 


| does not apply to beer advertise- 


ments on radio and television. 


Already there are reports that 
the committee is not approving the 


the stuff has accumulated in the 

basement of the liquor department 

awaiting the group’s action. 
Meanwhile, legal objections were 


for the Ohio Newspaper Assn., 
said: ‘‘We never have objected .to, 
and have even assisted in, drafting 
certain standards which liquor ad- 
vertising should follow. However, 
we always have been unalterably 


ship in any form, including prior 


of the character of the advertis- 
ty 
g. 


FUN-MASTER 


THE ORIGINAL SHOW-BIZ GAG FILE 
(The Service of the STARS) 
First of 15 files $7.00—All 35 Issues $22 
Singly: $1.05 Each IN SEQUENCE ONLY 
Beginning with No. 1—No Skipping! 
@ 3 Bks. PARODIES, per boox. .$10 @ 
e@ MINSTREL BUDGET $25 @ 
e 4 BLACKOUT BKS., ea. bk. $25 @ 
@ BLUE BOOK (Gags for Stags) $50 @ 
HOW TO MASTER THE CEREMONIES 


$3.00 
GIANT CLASSIFIED ENCYCLOPEDIA 
OF GAGS, $300. Worth over a thousand 


No C.0.D.‘s 
BILLY GLASON 
200 W. 54th St., New York 19—Dept. V 
Circle 7-1130 

















HAIR GOODS 


by America's Leading 
_ Authority... 


M.L.GOLDSTEIN 4 


is 


we 


ey 


FALLS-WIGS:CHIGNONS — 


~ TOUPEES-BRAIDS 


“Everything in Real Human Heir” 


CHICAGO: HAIR GOODS COMPANY 
428 So: Wabash Ave. Chicago 5, Ill. 














Latest Comedy Material 


for MC's, Magicians, Enter- 
tainers, ete. Send for our 
jatest price list of great 
ORIGINAL gagfiles, mono- 
logs, dialogs, parodies, 
skits, etc. Written by show 
biz top gagmen, Or send 


2! 
; $10 for $50 worth of above. 


: | Money back if not satisfied. 


LAUGHS UNLIMITED 








by almost $30,000. 
scored $218,000 in 14 performances 
recently, having made a _ terrific 
,comeback from last season, when 


| show hit just a little more thdn its | 


| expenses, Last season, other icers 
;Shows dropped a healthy wad in 
| the Capital. 

Washington's “Ice Capade” gross 
is supplying an object lesson to the 
big freeze entrepreneurs. There 
will be two displays there with 
Arthur Wirtz’s “Hollywood Ice Re- 


, vue” slated for April 6, and good 
grosses for that show are _indi- 
cated. 


This is contrasted to last vear. 
,; when Sonja Henie played almost 
| at the same time as ‘Ice Follies.” 
| She didn’t do toy well herself, and 
jat the same time drained off 
;enough of the ‘Follies’ coin to 
| make it a losing proposition, 





Nashua Bars Christine 


Nashua, N. H., Feb. 16. 

; Christine Jorgensen will not 
| be permitted to make a public ap- 
|} pearance in this city, it has been 
|} announced by a majority of the 
| City Licensing Board. 

, There had been no formal appli- 
cation for a permit, but Police 
Chief Joseph L. Regan said a Lo- 
well, Mass., nightclub operator had 
asked if the performer could bring 
{shim to Nashua. 

j 


; the Lowell clubs, as well as the 





106 W. 45 St., N. ¥.. N. ¥. JU 2-0373 


i Latin Quarter in Boston. 





Show | 


Christine had been banned from | 





Vaude, Cafe Dates 
New York 


Eileen Barton tapped for 

| Latin Quarter, Boston, March 8... 
Charlivels set for 
| Hotel, Houston, March 30, follow- 
| ing a stand at the Edgewater Beach 
| Hotel, Chicago, March 5... Peggy 
| Ryan & Ray McDonald pacted for 
the Helen Traubel show at the Co- 

| pacabana, N. Y., next Thursday 
| (25), 
comedy spot on that card... 

Billy Sheppard on a ‘holdover ses- 

| sion at the Chateau, Rochester... 
Eddy Arnold and Andy Griffith set 

|for the Feb. 24 session at 
| Olympia Theatre, Miami Chan- 
dra Kaly Dancers to the Seville 

| Theatre, Montreal, March 25... 





| Tony Carter at the Rustic Cabin, | 


Englewood Cliffs, N. J... on 
| Gene Krupa bill, Saturday (20). 

enise Darcel has been rebooked 
for the Cotillion Room, Pierre Ho- 
tel, starting May 4... Johnnie Ray 
to the Seville Theatre, Montreal, 
stariing tomorrow (Thurs.)...Nejla 
Ates starts at Cafe Society, Feb. 
| 22 Bob Manning down for 
Celebrity Club, Providence, March 
1... Kay Thompson to start at the 
Palmer House, Chicago, March 11 

Jack Carter tapped for the Bali- 
nese Room, Galveston, May 7, 


Hollywood 


the 


turn to Hollywood for a two-week 
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~~ For no people but show people! y 


SPECIAL RATES! 


Right in the heart of Philadelphia's X : 
theatrical and night club district ... 
excellent facilities, spacious, homey rooms. 


be* a) “John Bartram Hotel ! 


BROAD AND LOCUST STREETS 


Robert Pearce, Resident Manager ; 


~ 


* bn 


s 
Caen 


ye: 


stand at the Cocoanut Grove, start- 
ing Apri) 21 . Norman Brooks 
;mace his Coast bow last night 
(‘Tues.) at Mocambo... Joyce Tay- 
itor, Mercury Records vocalist, 
opened at Billy Gray's Band Box 
Monday (15) with Buddy Lester... 
Byron Palmer debuts his new act 
|} Feb. 24 at the Sands, Las Vegas 
... Julius LaRosa follows Billy 
Daniels into Ciro'’s Feb. 26... 
Russ Black, former keyboard ac- 
companist for Dorothy Shay, opens 
late this month at Bob Hall’s Wild 
Goose in Sherman Oaks, replacing 
Marvin Ash ... Irene Ryan set for 


the. 2 : 
|lage Vanguard is shy on name tal- 


the’ Shamrock | 


|; some vibrant piping. 


Joey Bishop assigned to the! 





Le Vie En Rese 
particularly well arranged for his 


ipes. 

eet of his middle book are 
“Our Love Is Here to Stay” and 
“Can’t Take That Away From Me,” 
but the gsé¢gue into an announced 
medley of standards doesn’t get 
off the ground. If he wants to do 
“Ebb Tide,’ that’s his ° business, 
but the lyric is lost under an in- 
strumental shroud. Okay on a fin- 
ishing “Why Was I Born.” Good 
backing by piano, drums and bass 
throughout a most difficult array 
in which Damone appeared to be 
suffering from preem eee 

rau. 


Waldorf-Astoria, N. Y. 


Connie Russell, Bob Hamilton 
Trio; Nat Brandwynne and Mischa 
Borr Orchs; $2 cover, $2.50 week- 
ends. 


Combination of Connie Russell 
and the Bob Hamilton Trio gives 
the Empire Room a colorful attrac- 
tion of unusual appeal. 

Miss Russell (see New Acts) is a 
songstress with a big voice, charm, 
looks and refreshing vitality, who 
gives each number a _ distinctive 
treatment, while excelling in the 
novelty ditties. 

Miss Russell is preceded by the 
Bob Hamilton Trio, w.k. dance 
combo from tv’s “Show of Shows,” 
who put on a fast, entertaining 
show. Hamilton, who works out his 
own choreography, is accompanied 
by Florence Baum and Helena Se- 
roy, two lookers with plenty of ab- 
iliiy and an uncanny sense of 
rhythm. : 

Show, which has the trio in syne 
motion most of the time, starts off 
with “Blacksmith Blues,” which 
|warms up the customers. Next 














| i . 
“copy fast enough and a backlog of | Hamilton does a takeoff on Fear 


less Fosdick, the comic strip de- 
| tective, with the gals terping the 
| parts of two hoods. “Artistry in 
Bolero,” by Stan Kenton, is a 
, briefly that allows a change of 


|heard. Paul R. Gingher, counsel | Pace. 


Final number, “Crazy Man, 
; Crazy,” a takeoff on jitterbugging, 
shows the trio to best advantage 
|in a-sock routine. They’re top 
santomime dancers with a distinct 
|flair for the unusual. Trio does 
wonders on the small floor, with 


is seen by the fact that the show- | opposed to the principle of censor- | Hamilton standout and getting fine 


; support from his femme partners. 


% approval of advertising, regardless | Cos ing i i ina- 
scored the | #PProva a r dless | Costuming is colorful and imagina 


| tive. Nat Brandwynne orch is in 
| great form for both acts. Mischa 
| Boir is relief. 


Hist. 


Village Vanguard. N. Y.! 


Trude Adams, Will Holt, Enid 
Mosier, Clarence Williams Trio; $3 
minimum, 


Although current bill at the Vil-. 


ent, nitery has a sock attraction in 
holdover chirp Trude ~- Adams. 


Night Club Reviews 


Continued from page 30 


| 


| 


| 


{ 





Songstress, who’s new to. the! 
Gotham bistro belt, gives out with | 
Distaffer has | 
a solid repertoire that ranges from | 
standards to special material. In| 
latter vein her bit about European 
cars is a sure pleaser. Tune de-,| 


| liveries include “I Get a Kick Out 
ijof You,” “Someone to Watch Over 


the | 


the |! 


'a return date at the Park Lane, |! 
Denver ... Jad Paul, singing pian- 
ist, held over at Pete and Billy 


| Snyder’s Melody Room, 


i 


| Adams’ 
Les Paul & Mary Ford set to re- 


Me” and. “Come Rain or Come 
Shine.” j 

Following Miss Adams, who 
opens the show, is folksinger Will! 
Holt, reviewed under New Acts. | 
Closing frame is handled by Negro} 
singer Enid Mosier. Femme. who! 
bowed at this Greenwich Village | 
spot last September. is still in need 
of sironger material. At show 
caught she failed to register with 
anything of an exciting nature. Gal 
performs in a tight-fitting gown 


‘and in one number puts her cos- 


tume to advantage via some stren- 
uous body movements. A more 
vitaminized songalog, however, is 
necessary. 

Neat show backing and rhythmic 
tunes for customer terping are pro- 
vided by the Clarence Williams 
Trio, regulars at this cellar in-| 
timery. Norman Martin, Miss 
husband in private life, 
dispenses keyboard accompani- 
ment for his spouse. Jess. ! 





Shamrock, Houston 
Houston, Feb. 9. 
Carl Ravazza, Harbers & Dale 
Paul Neighbors Orch; $1.50-$2.56 
cover, 





Whether stomping through a bop 
number or whispering a dreamy 
moonlight routine, Carl Ravaz7y 
can flip on the charm switch. His 
second two-week stint in the Sham. 
rock Hotel’s Emerald Room is sure. 
fire. The personable crooner is a 
sock hit. 

He hits them hard with ‘My 
Lady Loves to Dance” and then 
quiets them down with a whis- 
pered non-music interpretation the 
“Old Master Painter.” A comedy. 
vein “Always Marry a Woman 
Uglier Than You” is followed by a 
deep-South boogie, “Rock, Rock 
Rock.” ; ‘ 

He spread a clever Little Pedro 
number next and audience reaction 
proves it favorite. A_ calypso 
number follows in the same spirit, 
As a closer, Ravazza relaxes in a 
chair and runs through a group of 
nostajgic numbers. that score 
sharply. 

Harbers & Dale present dance 
routines done in _ sophisticated 
manner, Splitting their move. 
ments, part acrobatic and the rest 
smooth bailroom manners, they're 
especially well received. 

Paul Neighbor’s orchestra back. 
grounds the show commendably and 
plays for dancing. They’re fin- 
ishing a two-month stand at the 
Shamrock and are a Cinch for ans 
other repeat. Jedo. 
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FOUR 


Currently 


LAST FRONTIER 
LAS VEGAS 


WILLIAM MORRIS 
Agency 
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LEW 


BLACK 


and 
PAT 


(Beauty and 
the Least) 


A new note in 
Glamor Comedy 
Staged by 
Mervyn Nelson 

—magt — : 
Cass Franklin 
Lou Walters Ent. 
1576 Broadway 
_ New York 



































A. GUY VISK 


whiting Enterprises 


“BEST COMEDY BITS" 


Bk. of 5 professional acts: $5 
Monologues, Sketches and Pantomimicry 
94 Hill Street Troy, N. Y 
(The Mirthplace of Sow Biz) 














MIND READING ACT 


T.B. forces sale of finest Mental Code 
in biz. Act complete or Code only. 
Also single act. 

WILLIAM BARNETT 
1167 So. Hoover, Los Angeles, Calif 




















WANTED 


Female piano accompanist for maie 
singer. Must be tops in technique and 
ability; able to arrange. Attractive, 
smart dresser. Know jazz and other 
styles. Some traveling. Write or 
phone for appointment. . Sid Shaye, 
HE Bway, N.Y. Circle 5-8628—Room 
1907. 
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Sweethearts of Song rm 


HERB and BETTY WARNER 


Currently 
BRITISH COLONIAL HOTEL 


Nassau, Bahamas 


,THANKS — JIMMY GRADY 
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The gal who washed that man right 
out of her hair 1,042 times in “SOUTH PACIFIC,” 


is hitting the igh Spore / 
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OPENING FEB. 17th for 2 WEEKS 


COCOANUT GROV 


Ambassador Hotel, Los Angeles 


OPENING MARCH IlIth for 4 WEEKS 


Empire Room 


WALDORF-ASTORIA 


NEW YORK 
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Personal Management 


TED BAUMFELD 


Press Relations 
ART FRANKLIN 
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Bookings — 
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VARIETY BILLS 


WEEK OF FEBRUARY 17, 1954 


whether full 


Numerals in connection with bills below indicate epening day of show 


or split week 


Letter in parentheses indicates circuit. (1) independent; (L) Loew; (M) Mess: 
(P) Paramount; (R) RKO; (S) Stoll; (T) Tivoli; (W) Warner 








NEW YORK CITY 


¢ Music Hall (ft) 18 
Arlyne Frank 
Genia Mell 
runhilda Roque 
ayne Hornby 
ally Boag 
—— 
ockettes 
Corps de Ballet 
Sym Ore 
Palace (R) 19 
Vallis 
Nightingales 
Henny Nadel 
L Blue & Yvette 
Pigmeat Co 
Appletons 
Ross & La Pierre 
Fontaines 
CHICAGO 
Chicago (P) 19 
Gilbert & Russell 
Bobby Jule 
Larry Best 


L Armstrong All S 
Regal (PF) 19 

Dinah Washington 
C Williams Bd 
Eddie Vinson 
Checkers 
Peg Leg Bates 
Freddy & Flo 


MIAMI 

Olympia (P) 17 
Cecil Shirley 
Steve Martin 
Susan Brooks 
Frisara & Reynolds 
June Havoc 
SALT LAKE CITY 
Capito! (P) 20 only 
Festival Modern 
American Jazz 
Stan Kenton Orc 
Dizzy Gillespie 
Erroll Garner 
June Christy 
Charlie Parker 
Lee Konitz 
Candido 





AUSTRALIA 


AUCKLAND 
St. James (T) 15 
Walton & O’Rourke 
Charly Wood Co 
Lowe & Ladd 
Cook & Jeans 
Daresco 3 
Guy Nelson 
Chevalier Bros 
B Vaughan 
Renita Kramer 
Bouna 
Bert Duke & Joy 
Sonya Corbeau 
Dorothy Hall 
Show Girls 
Nudes 
MELBOURNE 
Tivoli (T) 15 
Guus Brox 
©’Hagan & Stead 
John Blythe 
Balcombes 
Gloria Dawn 


Merenos 
Muracs 

Max Blake 

1 Seyler Heylen 
Betty Meddings 
Frank Cleary 
John Bluthal 
Male Ballet 
Ballet Girls 


SYDNEY 

Tivoli (T) 18 
Tommy Trinder 
Toni Green 
Joe Lee 
Dagenham Girl P 
W Latona & Sparks 
6 De Pauls 
Mary Priestman 
Littlejohns 
Harry Moreny 
Lloyd Martin 
Toni Lamond 
Maureen Helman 
Ballet Girls 





BRITAIN 


BLACKPOOL 
Palace (1) 15 
Bonar Colleano 
Eric James 
Edorics 
Rayros 3 
David Berglas 
Devine & King 
on Peters 
epinos Circus 
BO 


OMBE 
Hippodrome (i) 15 
Joe Stein 
Noon Bros 
Josie 
Jack Grieve 
Marsh & Lorraine 
Billy Gay 
Moulin Rouge Girls 

BRIGHTO 
Hippodrome (M) 15 
Frankie Vaughn 
Fayne & Evans 
W Keppel & B 
Joe Church 
David Hurst 
Des O’Connor 
Bruce Forsyth 
Conway & Day 
Keefe Bros & A 


BRIXTON 
Empress (1) 15 
Leo Fuld 
F Bamberger & P 
H Norman & Ladd 
5 Robertis 
Peter Ross 
Olga Varona 
Richard Sis 
CHISWICK 
Empire (S) 15 
Gladys Morgan 
Joan Turner 
Gerry Prereton 
Max Celdray 
Bobbie Collins 
Fred Atkins 
Dunn & Grant 
Rusty 
Hayden & Davy 


Granada (1) 15 
W Delyse & J 
Nixon & Dixon 
Maxwells 
Crochet 


Metropolitan (1) 15) 


Dr Crock Co 
Marge Henderson 
Kimber & Peahody 
Iris Sadler 
Anita 
N & .N Grant 
EDINBURGH 
Empire (M) 15 
Peter Dulay 
Anne Shelton 
Ronnie? Collis 
Skyliners 
V Julian Pets 
Tommy Fields 
Ballet Montmartre 


FINSBURY PARK |B Wareham & Babs 


Empire (M) 15 
Merle & Marie 
Dorothy Squires 
Hiyida Baker 
Skvylons 
Jimmy Wheeler 
Jackie Ross 
Musical Elliotts 
Mongadors 

GLASGOW 

Empire (PA) 15 
Roy Rogers 
Dale Evans 
Trigger 
Rey & Roniyv 
Fred Harris & C 


3 Hellos 
Leslie Randall 
Jo Jac & Joni 
J & S Lamonte 
GRIMSBY 

Palace (1) 15 
Eve Boswell 
Kirby & Hayes 
Skating Vogues 
D & J De-Mott 
Billy O’Sullivan 
P & Yuile 
Julie & Marie 
Sheba 

HACKNEY 

Empire (S). 15 
Rita Martell 
King Bros 
Terry Hall 
Terry James 
June Birch 
Yvonne Prestige 
K John 
Baker & Douglas 
Yong Family 
Sheila Murphy Co 


Hippodrome (1) 15 

Laurel & Hardy 

Rosiare 

aul Arland 

farry Worth 

Kayes Pekes 

Ursula & Gus 

3 Jills 

Roy & Ray 

Lorraine 
NOTTINGHAM 
Empire (M) 15 

Billy Cotton Bd 

K & A Alexis 

Dave King 

Angelos 

Fred Lovelle 

Evy & Everto 

Avis Dainton 

George Meaton 
PORTSMOUTH 
Royal (M) 15 

Rex Roper & Pat 

Diana Decker 

Jeffrey Lenner 

Nitwits 

Gold & Cordell 

Scott Sanders 

Austral 

Krandon & Karna 
SCUNTHORPE 
Savoy (!) 15 

Carroll Levis Co 

| SUNDERLAND 

| Empire (M) 15 

| 

i 





Peter Brough 
Ronald Chesney 
Ossie Noble 
Peter Madden 
Les Raynor & 

D Dandies & E 
Edward Victor 
Michael Mitchell 
Jimmy Gilmore 








| Hippodrome (!) 15 


Hal Monty 
Diana Dors 
Barney Powell 
Inky Williams 
Jimmy Hawthorn 
J & B Grantham 
WOOD GREEN 
Empire (S) 15 
Arthur English 
Eddie Gray 
; Harris Lebus Co 
Clarkson & Leslie 
Ron Bowlands 
Peggy Cavell 
Maggie Graham 
Seaton O'Dell 








Cabaret Bills 


Copacabana 
Tony Bennett 
Myron Cohen 
Cerneys 


Sandy Evans 
M Durso (re 
frank Marti Ore 
Hotel Ambassador 
Jules Lande Ore 
La Vie En Rose 
Vice Damone 
Lenny Kent 
Rose Marie 
Van Smith Ore 
No. | Fifth Gave 
Jimmy Komack 
Charmonizers 
Bob Downey 
Harold Fonville 
Hazel Webster 
Old Roumanian 
Sadie Banks 
Billy Vine 
Joe LaPorte Ore 
D’Aauila Ore 
Two Guitars 
Viadimir Rozhen 
Lubov Hamshay 
Misha Uzdanoff 
Senia Karavaefft 
Misha Markoff 
Hotel New Yorker 
Ed & Wilma Leary 
to Barnum 
Yen Dova 
Steve Kisley Orc 
Yee Drummond 
A Rollini Trio 
Hotel Pierre 
Denise Dorcel 
Mata & Hara 
Stanley Melba Ore 
Chico Relii Ore 
Hotel Plaza 
Mindy Carson 
Ted Straeter Ore 
Monte Ore 
Hotel Roosevelt 


Motel St. Regis 
Marti Stevens 
Milt Shaw ore 
Ray Bari Ore 
Charlotte Rae 

Hotel Sherry- 

Netherland 
Alexander Bros 


Bive Angeli 
Tany Roman 
Neville Black 
Val Navaro 
Grace Nichols 
Bob WeDyck Trio 

Black Orchid 
Guy Cherney 
Ross & West 
Lurlene Hunter 
Ken Sweet Trio 

Chez Parce 
Helen Traubel 
Buddy Hackett 
Du Pree Trio 
Brian Farnon Ore 
Chamaco Band 
Conrad Hilton Hot’ 
Margie Lee 
Capek 


Ambassador Hotel 

Martha Wright 

De Marlos 

Stan Fisher 

Henry King Orc 

Band Box 

Billy Gray 

Moore & Lessy 

Larry Green Trio 
Bar of Music 

Arthur Blake 

Jayne Manners 

E Bradford Ore 
Biltmore Hotel 

Tyrrell & Winslow 

Ladd Lyon 





| Bobby 


| WOLVERHAMPTON 





NEW YORK CITY 


Bive Angel | Jimmy Lewis 
Anita Ellis | Anthony Roberts 
Josephine Premice Celebrity Club 
Burl Ives Emil Cohen 


Jorie Remes 
Bart Howard 


Jimmy Lyons Trio 


Bon Solr 
Jimmie Daniels 
Madmoiselles 
Oliver Wakefield 
Kave Ballard 
Dolores Brown 

Cafe Society 
Goofers 
4 Tunes 


Marty Gumty 
Ed Schaefer 
Stuart Harris 
Alfred & Lenore 
Soges Steel Ore 
hateau Madrid 
Paul Roguet 
Tanya Reyes 
Marta Nita 
Pupi Campo Ore 
Freddie Alonso 
Sarita Herrera 








Artie James 


| Hal Derwin Ore 


Ciro’s 
Nat “King” Cole 
Dick Stabile Ore 
Ramos Ore 
Charley Foy’s 
Wiere Bros 


MIAMI-M 


Atlantis Hotel 
| Henry Tobias 
| Sid Lewis Ore 
iPepe & Susie 
Algiers Hotel 
|Buddy Walker 
| Mal Malkin Ore 
| Tony & Renea 
| Bar of Music 
| Bill Jordan 
Guy Rennie 
| Harvey Bell 
| Beth Challis 
| Gina Valenta 
| Ethel Davis 
Fred Thompson 
Birdiand 
Terry Gibbs 
| Joe Mooney 
{Art Tatem 
| Shoremede 
Preacher Rollo 5 
Ray Mambo Orc 
Lynita 
| Beachcomber 
| Sophie Tucker 
} Nat ‘King’ Cole 
| Dick Shawn 
| The Dunhills 
| Harry Richman 
| Eddie Heywood 3 
| Len Dawson Ore 
Casablanca 


| Betty & Jane Kean 
Girls 


;}June Tavlor 
Tony Vale 
Dave Tyler Ore 
Celebrity Club 
Alan Gale 
Freddie Stewart 
Larry Foster 
The Williams (2) 
| Teddy King Orc 
Ciro’s 
Frances Faye 
The Red Caps 
The Treniers 
Jo Thompson 
Clover Club 
Lena Horne 
Paul Gray 
Betty Luster 
Tony Lopez Ore 


Woody Woodbury 
Di Lido Hotel 
Ritz Bros 





Guy Lombardo Ore 


Selma Marlowe Line | 


Lester Lanin Ore 
Jan Brunesco Ore 
Hotel Statier 
Horace Heidt 

ote! Taft 


Lorraine & Brunner Mote 


Vincent Lopez Ore 


catin Quarter 
Doodles & Skeeter 
L & M Murray 
Mon Toy 
Darvas & Julia 
Lee Sharon 
Rob Murray 
7 Ashtons 
Ruby Richards 
Art Waner Orc 
B Harlowe Orc 


Le Ruban Bleu 
Julius Monk 
Jonathan Winters 
Isabelle Robins 
Artie Johnson 
Jackson Sisters 
N Parris Trio 


Versaiiles 
‘Nice To See You’ 
Fay DeWitt 
Don Liberto 
Georgie Kaye 
Al Norman 
Lou Nelson 
Dorothy Keller 
Patti Ross 
Linda Lombard 
Margy Duncan 
Paula Stewart 
Caro) Ohmart 
Salvatore Gioe Ore 
Panchito Ore 


Village Barn 
Rachel Ellen 
Jack Malone 
Carell & Carlyle 
Larry MacMahon 
Joe Furst 
Hal Graham Orc 
Village Vanguard 
Enid Mosier 
Will Holt 
Truce Adams 
C Williams Trio 
Waldorf-Astoria 
Connie Russell 
Hamilton Trio 
N Brandwynne Orc 
Mischa Borr Ore 


CHICAGO 


Lippe & Balisch 

Bobby May 

Bob Bromley 

Bill Griffin 

N & J Waldo 

Boulevar-Dears (7) 

Boulevar-Dons (6) 

F Masters Orc 
Edgewater Beach 

Rosalind Courtright 

Johnny O’Brien 

Dancing Belmonts 

Bob Kirk Orc 
Palmer House 

Romo Vincent 

Robert Maxwell 

Federico Rey 

1} Pilar Gomez 

Empire Eight 

Emil Coleman Orc 





LOS ANGELES 


Manon Smith 
Mildred Seymour 
Marguerite Padula 
A Browne Orc 
Mocambo 
Norman Brooks 
Paul Hebert Orc 
Moulin Rouge 
B Minevitch H R 
De Castro Sis (3) 
Dominique 
Chiquita & Johnson 
Louise Hoff 
Barbettes (5) 
Gina Genardi 
Tom Canyon 
Fluff Charlton 
| Bob Snyder Ore 
|D Arden Dancers 
| Statler Hotel 
/Carmen Torres 
| Cardini 
| J Bachemin 
| Frankie Carle Ore 
{Ron Perry Orc 


1AM! BEACH 


| L’Aigion 





Chuy Reyes Ore 
L’Aiglon Strings 
Charlie Farrell 
Latin Quarter 
| Jane Morgan 
| Bernard Bros 
|The Szonys 
Veronica Bell 
Ruth Costello 
Ralph Young 
Piroska 
Ernie Amato 
Cortez Ore 
Campo Ore 
Antone & Ina 
Sid Stanley Ore 
Allan Drake 
Lord Tarleton 
Jack Stuart Ore 
Jeannie Moore 
Leon & Eddie’s 
Myra Davis 
Chuck Fontaine 
Acres O'Reilly 
Jackie Gordon 
Billy Austin 
Nancy Kent 
Charlotte Waters 
Bill Gray 
Ralph Gilbert 
Nautilus Hotel 
Phil Foster 
| Antone & Ina 
Sid Stanley Ore 





ans Souci tote 
Carl Brisson 
| Eddie Snyder 
| Sacaras Ore 
Ann Herman Ders 

LaRvue's 

Carmen Cavallaro 
Louis Adler Ore 


Roney Plaza 
Milt Herth Trio 
George Hines Ore 

Saxony Hotei 
Los Chavales 
Trini’ Reyes 
Val Olman Ore 
| Helene 
Tony De La Cruz 


Vagabonds 


Patio 
| * Stern Strings 





Zig & Vivian Baker | Vagabonds (4) 


Freddie Calo Ore 

Empress Hotel 
Hal Edwards Ore 
M Darby Dancers 


Maria Neglia 


Mary Ann Bentley 
Frank Linale Ore 





Condos & Brandow 


LAS VEGAS, NEVADA 


Desert inn El Rancho Vegas 
Jackie Miles ‘ | Harry James Orc 
= Charlivels Marilyn Canter 
Betty Reilly Sahara 

Gi Cortez Kathryn Grayson 
Nick Lucas Jack Carter 
Wild B Davis Trio | Sujata & Asoka 
E Skrivanek Orc Cee Davidson Ore 

Flamingo Silver Stipper 
Fredd Martin Ore | yaxie Rosenbloom 

Last Frontier Hank Henry ’ 
Ronald Reagan Sparky Kaye 
Blackburn Twins Nicholas Trio 
Evelyn Ward Bill Willard 
The Continentals Jimmie Cavanaugh 
Honey Bros Virginia Dew 
Golden Nugget Bill Willard 


Jimmy Kennedy Joan White 
Ben Beri G Redman’s Ore 
Patti Joy Thunderbird 
Joe Venuti Orc Diosa Costello 
Sands Slate Bros 
Tallulah Bankhead Al Jahns Orc 
RENO 
Mapes Skyroom Tony Wing 
B & R Goman’s|S Young Ore 
Naughty 90’s Rev Riverside 


Mapes Skylettes 


E Fitzpatrick’s Orc Mills Bros 


Janik & Arnaut 
a Riverside Starlets 
Joy Jayson Bill Clifford Orc 
HAVANA 
Dominicks 
ee Helena & Hector 
M de Paris Orq Cachia 


Michelle Duc 
Pedro Vargas 
Bergaza & Terraza 
Rosendo Rosell 
Monsigneur Orq 

E Antunez Orq 

C de ta Playa Org 
Sans Souci 
Olga Chaviano 
Walter Nicks 
Juliet & Sandor 
Ray Carson 
fondelayo 


Fernando Valencia 

R Ortega Org 

C Rodriguez Org 
Tropicana 

S de Espana Orq 

Celia Cruz ; 

Rene & C Delaine 

Mano Lopez 

Marta & Alexander 

Paulina Alvarez 

Kiko Gonsalves 

A Romeu Org 

Senen Suarez Orq 














East Berlin 


Continued from page 2 


girl with a winning smile, and 
recommends a couple of spots. 
When crossing Potsdamer Platz, 
one~ comes into Friedrichstrasse. 
Here, the best-known niteries of 
Berlin were once located. After 
1945, this area became part of what 
they call this city’s Soviet Sector. 
Today, Friedrichstrasse (formerly 
called “the city’) still shows many 
ruins and deserted areas. It even 
gives with its emptiness the im- 
pression of a ghost town. Some old 
spots, however, have survived the 
war and expropriation campaigns. 
One is Rheintenassen. Inside, 
signs strike the eyes: “No Boogie 
Woogie permitted.” Awfully crowd- 
ed (mostly juveniles) and stuffy in 
here, forcing the visitor rapidly to 
head for another destination. But 
the same situation obtains in 
Kasino, Melodie and Clou (former- 
ly an attractive ballroom). 

Two of the most recommended 
spots are on Stalin Allee (formerly 
Frankfurter Allee), East Sector’s 
Glamor Alley. One spot is named 
Budapest, the other one Warschau. 
Here, many SED (Commie Party) 
functionaries (recognized by badges 
in their buttonholes) and Vopo) 
(People’s Police) officers linger. | 
Many customers are tie-less. A 
made-in-West Berlin suit is an ad- 
vantage. Food here, as well as in 
those state-owned restaurants, 
called H.O. (Handelsorganisation), 

















is generally not bad but served at 
rather high East Mark prices which 
only very few East residents can 
afford. 

Then over to Hotel Newa. Here, 
as well as at Johannishof, is obvi- 
ously a spot of East Berlin’s grand 
monde: many Soviet-German and 
Soviet state officials, most of them 


ple. Signs are everywhere, 
the German-Soviet Friendship” or 
“Drink Tea Only From People’s 
China Republic.” 
“Ami Go Home” have disap- 
peared). In some of these spots, 
there is more or less second-rate 
cabaret program rolling up. 

The hotel situation is slightly 
paradoxical. Usually there are 
hardly any rooms to let in those 
better established houses. As 
Eastern authorities have stopped 
all private travel into Berlin be- 
cause of the Big Four meeting, 
many rooms are empty. Even most 
of the scribes from behind the Iron 
'Curtain prefer taking rooms in 
West Berlin hotels. Rooms in the 
Soviet Sector cost DM 10-20 per 
night (approx. 50c to $1). Whena 


an Eastern hotel, he has first to 
apply to Police Headquarters for a 
certain certificate. 

All in all, night life in East Ber- 
lin is certainly not as poor as it 
was some years back. After all, 
the Commies have allowed Western 
dance music, and when midnight 
has passed by and the number of 
drunks has grown, there's boogie, 
waitresses dancing with customers, 
ete. 

But one thing is still definitely 
missing in those Eastern niteries— 
atmosphere or at least the feeling 














of privacy. 


| 





| 


| 


| 
| 


|ing pop singers here. 





New Acts 





LENNY KENT & ROSE MARIE 
Comedy, Songs 

55 Mins. 

La Vie En Rose, N. Y. ; 

Lenny Kent and Rose Marie 
joined forces a few months ago and 
are currently being showcased at 
Monte Proser’s expanded saloon as 
a winsome twosome. Comic Kent 
is a capable singer who’s been 
knocking around near the top at 
various key city cafes and has done 
well in tv as guest or replacement 
fodder. Rose Marie has been a big 
“Baby” for some years now and is 
a pro from the go. no matter what 
route she’s plying. 

In their opening salvo at La Vie, 
co-featured with Vic Damone and 
preceding him, they did a 55-min- 
ute string more familiar in length 
and structure to vintage or special 
attraction vauders than bistros. If 
the variety stage were a going con- 
cern in this country, they’d star on 
many a hill. Yet they do fit the 
ritery idiom, being seldom want- 
ing in material, always alert to 
how they’re getting over and never 
letting the deal lag. Kent is a 
skillful, self effacing jokester with 
nore of that artificial heartiness, 
and he throws out the one-liners 
and asides with a neat sense of 
timing values. Rose Marie can put 
over a song in any vein, though ob- 
viously a better hand at the lam- 
poon than the lilt. She’s a good 
cutup by herself and a fine foil for 
her partner. Kent's heckling and 
stooge work in the audience is a 
builder-upper for the act itself. 


_ They go well as a duo, whether 
insulting each other or essaying 
those crazy mixed-up tunes. “3-D Is 
a Pain in the Eyes to Me” has an 
offbeat connotation that’s not of- 
fensive in an era when crispier text 
seems to get by. One of their high 
registries is a ‘‘Moon” number with 
femme at the piano. Their take- 
off on “C’est Si Bon” isa mara- 
thon thing enhanced by inventive- 
ness. Kent’s No. 1 is a going-over 
on Billy Daniels that’s a wallop. His 
trademarked “synopsis of show” is 
still one of his best, fillips. Alto- 
gether, a welcome two-act. Trau. 





VIDA, BENDIX 
Songs 
Don Juan, London 


_ Half Norwegian and half Span- 
ish, Vida Bendix is a newcomer to 
West End cabarets, makirfg ther 
first London appearance at this 
ultra-lush nitery. She is an ele- 
gant-looking redhead with a me- 
lodious set of pipes and a re- 
strained, dignified personality. 
There. is a slight minus quality in 
projection, although the few ring- 
siders on hand gave her an ovation 
opening night. 

Like most Continental perform- 
ers, Miss Bendix makes the com- 
mon mistake of having too few 
songs with English lyrics, but her 
foreign-language numbers have a 
unique appeal and are delivered 
with a real touch of sincerity. 

By generally accepted standards 
her stage presence leaves room for 
some improvement. She has a 
tendency to hug the mike even for 
her calypso and flamenco numbers, 
which require a freer and more 
vital delivery. 

Act is attractively backgrounded 


well dressed. Hajo is a rendezvous by Hermanos Deniz’ rumba aggre- 
spot of this sector’s show biz peo- | gation. 


Jill Allen, the only femme 


but batoner on the nitery scene, alter- 
they harmlessly read “Long Live nates for the customer terping. 


Myro. 


(Hate signs a la| GILBERT BECAUD 


Sones 
30 Mins. 
I. Olympia, Paris 

Gilbert Becaud is that not-too- 
rare phenomenon here of a com- 
poser-turned-singer. After com- 


Jacques Peals and others, he started 


| his own stint this year and after 
the breakin hit off with the young- | 


er set and is now one of the lead- 


young and good-looking and has a 
warm manner on stage. However, 
his gurgling, free-wheeling ap- 


| proach still lacks the touch of style 
|and uniqueness to put him in top 


Western visitor wants to sleep in| 


brackets. He has to cut down 
on flamboyant mannerisms and 
straighten out a song rep before 





Becaud is | 


j 


| 


he is ready for possible U. S.| 


chances. 

There is a tendency to salt a few 
corny sentimental numbers into his 
essentially throaty and light rep, 
which could be eliminated for bet- 
ter cohesion. His “Allez Viens” 
is tops in his style as it depicts a 
brash flirtation with a winning ap- 
peal. Also well heard are “Les 
Croix,” a pulsating lament, “Danse 
Avec Moi” and “Mes Mains.” More 
work and ease should make Becaud 
one of the staples and a possible 





bet for ane slotting in U. S. 
niteries or TV. Mosk. 





| 


CONNIE RUSSELL 
Songs 

25 Mins. 
Waldorf-Astoria, N. Y. 

Connie Russell is a little gal with 
a plenty big voice, a lot of viva- 
cious oomph and the feel of a 
trouper who's at home in all moods 
and with all audiences. She proved 
this to everyone’s obvious satisfac- 
tion at her opening engagement at 
the Empire Room of the Waldorf- 
Astoria. It’s her first really im- 
portant cafe date and should prove 
a springboard for bigger and bet- 
ter things to come. 

Handicapped by laryngitis, Miss 
Russell overcame this with profes- 
sional elan. A trim-figured red- 
head, who laces her repertoire with 
pleasant patter and changes moods 
at will, she has a tendency to belt 
her songs with a bit too much 
vigor, particularly since she works 
close to the mike. It’s all right 
for a big room like the Empire, 
however. 

Miss Russell has the audience in 
hand almost from the start when 
she puts everyone at ease with a 
bit of intro material written by 
Ian Bernard. This she follows with 
another fast one, “Let Yourself 
Go,” in which she reminds of Betty 
Hutton. Other numbers include 
“I. Love _ Paris,” “Fairytales.” 
“Thrill Is Gone,” “Gonna Live Till 
I Die” and “Sister Kate” which she 
builds into a sock production. 

Miss Russell, who’s been to Hol- 
lywood, is on tv and has waxed a 
couple of records, is a natural for 
niteries. She’s got an easy charm 
that appeals and her delivery tags 
her as a chirper of more than ordi- 
nary talent. She ought to be a 
crowd pleaser wherever she goes. 
Nat Brandwynne orch gives her 
fine support. Hift. 


LYNDA GLORIA 
Songs 
Queglino’s & Allegro, London 


From the Continent to’ make her 
cabaret bow in London has come 
a bright, vivacious package in the 
shapely person of Lynda Gloria, a 
lush, dark-featured looker with a 
slinky figure accentuated by a rich, 
stylish skin-tight gown. Femme 
has a_ provocative personality 
which gets on the right side of 
even the most-staid ringsiders in a 
matter of seconds. There is noth- 
ing classy about her performance 
and, if anything, it is on the brash 
side. But it proves a fine antidote 
to the current winter chills and 
should prove a boxoffice tonic for 
these Piccadilly nightspots. 

Miss Gloria speaks and sings in 
several languages and dances in a 
universal style. But, like most 
foreign-speaking performers, she 
makes the general error of not in- 
cluding a sufficient proportion of 
English songs. Rhythmic numbers 
in French and Spanish have a 
melodic appeal and skillful han- 
dling of a pair of castanets pro- 
vides additional color, but that is 
not always enough to hold public 
interest when the lyrics are beyond 
comprehension. Too many subtle 
nuances can be missed by a non- 
linguistic audience. 

Although she carefully introes 
each tune with an explanation of 
its theme, the chanteuse has only 
one English song in her routine. 
and this she penned herself. Titled 
“I Like Men,” it’s an ideal vehicle 
for her brash’ personality. It's 
bright and noisy and, as a contrast 
to some others, is also highly di- 
verting. 

Encouraged by customer re- 
action in both rooms, the manage- 
ment immediately took up both op- 
tions held on the artist and her 
original booking for a fortnight 
has been extended to six weeks. 
She will do fine here: she could do 





€ fte )m- | even better-as a star in a Continen- 
posing racy songs for Edith Piaf. 


tal type of floorshow. 


3 CHOCOLATEERS 
Comedy 

10 Mins. 

Palace, N.Y. 

Three Chocolateers, a group of 
Negro lads, is a long established 
name in the variety field. Last 
group reviewed under that tag 
in VARIETY was in 1937, but cur- 
rent batch doesn’t look old enough 
to be the same personnel. 

As presently constituted, the 
present combo lacks form. They 
knock themselves out in dance and 
acro work, but their comedy is 
lacklustre. A series of grimaces, 
falsetto singing and a spot of panto 
doesn't register. An overhauling is 
indicated for midcity Gusionces. 

ose. 


Myro. 





AVERIL & AUREL 
Dance-Acro 
20 Mins. 
Bellevue Casino, Montreal 
Hoofers Averil & Aurel add the 
icing to the current Natalie Koma- 
(Continued on page 55) 
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Palace. N.Y. - 

tor Bros. (2), Martin & 
now Chocolateers (3), Satis- 
fiers (4), Al Gordon, Fred & Sally 
Barry, Benny Meroff with Kath- 
leen McLoughlin; Marcelli & Janis, 
Jo Lombardi House Orch: “Ji- 
varo” (Par) reviewed in VARIETY 
Jan. 20, ’54. 





The Palace program is a spotty 
proposition this semester. The card 
hasn't too much sock at any time 
and there’s a turn or so that drags 
down the level of the proceedings. 

There’s one major fault with the 
pooking of Benny Meroff for this 
particular week when_ schoolkids 
abound for the Lincoln Birthday 
trade. Meroff has some fairly blue 
jines, and his basic situation, 
where he plays a variety of instru- 
ments while a femme stripteases 
behind him, isn’t for the teensters. 
Ordinarily, he’d be firstrate for this 
house. Kathleen McLoughlin pro- 
vides the picturesque assistance. 

The major value of this session 
is with Al Gordon who has a nicely- 
gaited and extremely pleasant dog 
turn. Gordon has dogs that refuse 
to perform as told and his com- 
mentary provides a steady — 
supply. 

The acro turns, fore and aft, are 
well taken care of by the Canton 
Bros. (2) in the opener, and Mar- 
celli & Janis at the finale. Preem 
turn comprises a pair of Chinese 
youngsters, who use contortion, 
hand-to-handing, juggling and 
tumbling in excellent combinations 
for a strong opening. Marcelli & 
Janis has the male on a slack wire 
in a series of balancing and juggl- 
ing stunts. 

The deuce is by Martin & Flo- 
renz, expert puppeteers who slow 
up their act by inexpert vocal 
passages. When the dolls are in 
action, the act functions at its best. 

The major dance spot is by Fred 
& Sally Barry, who go through a 
well-routined terp turn in an ex- 
pert manner. Their three numbers 
comprise a good bit of variety, 
even though there are some periods 
during their session in which it 
seems they need a bit of brushing 
up. Otherwise, they’re more than 
okay for the occasion. The Satisfi- 
ers (4) and Three Chocolateers are 
under New Acts. The staging by 
Dave Bines is good, and Jo Lom- 
bardi backstops competently as 
usual, Jose. 


L°Olympia. Paris 
Paris, Feb. 8. 

Lucienne Delyle, Aime Barelli 
orch (19), Les Craddocks (3), Gil- 
bert Becaud, Ballets D’Andalousie 
(9), Towas (2), Gambys (2), Skat- 
ing Olandos (5), Andre Martin 
Blondie, Gaston Lapevronne orch 

(12), Danny Revel; $1.25 top. 


Ray Ventura and Bruno Coquat- 
rix have created show biz poetic 
justice in putting the Olympia 
back into circulation as a music 
hall. The large concave screen 
which graced this 2,000-seater 
firstrun house last week, has al- 
ready been sold down to the prov- 
inces and the projection equip- 
mentis being dismantled. It looks 
like they mean business, and judg- 
ing by the crowds beleaguring this 
house it is what the public wants. 
Cinema, which has swallowed up 
such famed old musie halls as the 
Alhambra, Bataclan and the Petit, 
Casino, recedes a bit as it coughs 
up this big house which, situated 
right on the Grands Boulevards, 
looks in for fancy pop biz at the 
neat top of $1.25 and the main 
body of seats going for 40c. 


_ Though show has no headliners, 
it has some draw toppers in Les 
Craddocks, Aime Barelli orch (19) 
and Lucienne Pelyle, and a good 
batch of the up-and-coming plus 
a well-balanced group of dumb 
and offbeat acts that spell good 
Vaude. ' 

It opens with The Towas (2) a 
hubby-wife juggling team abetted 
by a canny canine who gets into 
the act and messes up the flying 
missiles for yocks. This gets off 
£00d and into hep balancing of 
The Gambys (2), who do high-pole 
balancing as one holds a 20-foot 
Pole on arm while the other shin- 
nies up for top acrobatic atop. 
This gets mitted well. The Skat- 
ing Olandos (5) are a fast-paced 
rollerskate number with the five 
Creating neat arabesques and 
movement atop a small platform. 

Then comes a young carioca 
froup, Les Ballets D’Andalousie 
(9), spirited youngsters who make 
UP in verve and dash what they 
Still lack in discipline. Nice gui- 
taring, flamenco and pert songs 
by Pepita Sevilla and Carmelita 
Meller, with aud participation as 
the kids go among the aud spread- 
ng wine from  wineskins and 
Sirewing flowers, ends this on top 


Craddocks (3), full of rich belly- 
laughs. 

Second half is taken up by Aime 
Barelli och (19) and one of the top 
Singers here diskwise, Lucienne 
Delyle. Barrelli has a well-mount- 
ed orch which gives with- good 
commercial standards and _ jaez. 
Orch is showwise, containing neat 
voice packaging in Jackie Kern 
and Jose Bartel, and enough spe- 
cialized bits by the orch to make 
this a good show number. 

Miss Delyle is backed by the 
Barelli orch and maestro also joins 
her for pleasing duos. Gal is a 
pleasing-looking blonde 
deep voice reminiscent of Edith 
Piaf but more controlled and less 
emotional, substituting poise and 
enunciation for good listening 
rather than emotive effect. 

Andre Martin does an uncanny 
falsetto coloratura bit. Though 
this is good for laughs, it is more a 


bodied act. However, it goes in 

for mitts and acceptance here. 
House is off to a rousing start 

with boff newspaper coverage 





lin their 10-minute turn. 
| light-limbed hoofers who 


treating this as a victory for a 
;much-needed facet of show biz 
| here. House was built in 1893 and 
was the first Parisian music hall. 
{It went big until 1914, then closed 
down. Then it reopened in 1915 
and went as a music hall until 
1928, when it was converted into a 
filmhouse by Jacques Haik. It now 
looks like a steady landmark again, 
and takes its place alongside the 
Bobino, which did much to make 
this resurrection possible by prov- 
ing that music hall and vaude are 
still something the public, both old 
and new, still want. 

Regulars Blondie, who is a 
pleasing emcee, and orch of Gas- 
ton Lapeyronne (12), plus the or- 
gan of Dany Revel, are fine in 
their jobs of introing, backing and 
underlining the acts. Mosk. 





Chicago, Chi 
Chicago, Feb. 12. 
Louis Armstrong & All 
(6) with Velma Middleton «nd 
Chubby Jackson; Larry Best, Bob- 
by Jule, Gilbert and Russell, 
Henry Brandon House’ Orch; 

“Glenn Miller Story” (U). 





should be double-strength boxof- 
fice for the coming three weeks or 
more, depending on its durability. 
It’s the first time in many seasons 
that Chi’s lone presentation house 
has toplined a band of any size, 
but this was a particularly sensible 
choice, as Louis Armstrong is a 
great showman with a sizable fol- 
lowing here, and he’s in the fea- 
ture pic besides. 


Armstrong’s sextet seems to have 
lost some of its oldtime sock, but 
this may have been due to the early 
hour of the show caught and to the 
fact that the band had flown all 
night from Portland to meet this 
date in time. Still, each of the 
instrumentalists demonstrated he 
could deliver the hot licks when 
they really counted, on Dixieland- 
ish “Back Home In Indiana” and 
jammed-up ‘Muskrat Ramble.” 
Unit consists of Satchmo’s trumpet, 
a clarinet, trombone and three 
rhythm pieces, with Chubby Jack- 
son filling in on bass while Milt 
Hinton is with his ailing wife in 
New York. Straight jazz offerings 
prove kinetic with the audience, 
and applause isn’t always reserved 
for the last note. 

Vocally, the gravel-throated Arm- 
strong has lost none of his sales- 
manship, and his natural froggy 
falsetto scores mightily on the fam- 
iliar “Kiss to Build a Dream On.” 
But oversized Velma Middleton, a 
really hefty warbler, nearly steals 
all the honors at her entrance mid- 
way in the half-hour segment. She 


at You,” sung in the pure Satchmo 
idiom, and finishes with some jelly- 
shaking stepping and an attempted 
split that rocks the house with 


edies with Armstrong on “That's 
My Desire” for a strong mitt at the 
curtain. 

Three standard acts share the re- 
maining half-hour of the program, 
all landing their turns nicely with 
the crowd. Standup comic Larry 
Best delivers a brief, well-timed 
sheaf of jokes and fetches large 
response for his sharp character- 
izations of subway types in Ger- 
man, Italian, Irish, Southern and 
Yiddish dialects. Juggler Bobby 
Jules works the audience nicely in 
anticipating his manipulations with 
dabs of comedy, and his slick club 
and ball work is received anthusi- 
astically. 

Team of Gilbert & Russell tees 
off the show with sprightly terp 
and several costume modifications 
They're 
have 





approval. Gilbert Becaud is an up-| Some zany moments and draw good 


and-coming singer who chortles 


iS Own songs for good welcome 
by the younger set. First half ends 
With the fine slapstick act of Les 





| returns. 


| 





Henry Brandon emcees 
and fronts the house orch until 
Armstrong’s unit takes the “re 
es. 


with a/ 


revue or cabaret fill-in than a full- | 


Stars | 


This tandem of film and vaude | 


bullseyes a beboppish “I Ain't Mad 


laughter. Later she duets and com- | 


Casine. Torento 
Toronto, Feb. 12. 
Don Cornell, Peirot Bros. (2), 
Lenny Maxwell, Gehrig & Weismul- 
ler, Clem Billings, Archie Stone’s 
House Orch; “Woman in the Win- 
dew” (Indie). 





Don Cornell is getting to be a 
vet for his periodic dates here but 
is still the marquee lure for the 
squeeling jeans-set and their re- 
quests. When caught at final per- 
; formance on opener of week's en- 





| gagement, ingratiating singer| 


stretched the 65-minute stage ses- 
‘sion to 20 minutes overtime but 
still to a begoff. 

| Opens with a bouncy “Walking 
|My Baby Back Home,” then into 
i his robust balladeering of “I Walk 
| Alone,” his comedy “Marie” in 
swing style, his new and dramatic 


|““You’re on Trial,” a novelty “She | 
|Loves Me” and vocalizing of his | 


new recording of “Size * (two 
numbers that were light on ap- 
plause). But Cornell is over on 
such standby requests as his “I'm 
| Yours” and the inevitable trade- 
;marked “It Isn't Fair.” 
| hibits rousing resonance in his 
frustrated-love themes and scores 
| heavily on these for audience ova- 
|tion, plus his modest acceptance 
‘of the salvos. 


| pivots, daring elevations and catch- 
;es, and a clever musicomedy hoe- 
| down finish, with boy and girl team 
, hefty on acrobatic ballet 
| lenges, all over to top repsonse. 
| 


est of the bill is slow moving | 


‘until the Cornell appearance, with 
| Lenny Maxwell as emcee contribut- 
| 


} 


| Billings and his poodles for the 
| usual canine capers, and the Pierot 
| Bros. for their juggling of clubs, 
‘balls, drumsticks and/or hats and 
| boxes. 

Maxwell is lightweight on his 
stage-knitting chore, possibly on 
youthful inexperience and, in his 
own slot, offers some ineffective 
| imitations of pop singers, including 
‘a dated Johnnie Ray weeping bit, 
|some inane Abraham Lincoln 
jokes that are in poor taste, and 
additional gabbing that was re- 


walkouts, when caught. ~ 
Apart from Cornell and the 
dance team, whole stage stint is 
slow and stodgy, despite lusty back- 
grounding of Archie Stone and his 
pit boys. Despite Cornell as top- 
liner, biz is sad, presumably on 
word-to-mouth. McStay. 


Olympia, Miami 
Miami, Feb. 12. 
Gene Nelson, Joey Forman, Bar- 
on Bertalan Buika, Novellos, Wan- 
da & Armand, Les Rhode House 
Orch; “Crime Wave” (WB). 


Best layout to play here in some 
time looks to do healthy biz, with 
Gene Nelson in top slot onstage 
and starred in the film feature, 
“Crime Wave.” 

Act devised for Nelson at times 
negates his ace terping. Injection 





ster is a warm, personable per- 
former who, when hitting the heel 
and toe route, wraps up, via imagi- 
|native routining and assured, deft 
approach. 

| Almost menting mitt - meter 
{mount is Baron Bertalan Buika. 
| Violinings achieve a virtuoso qual- 
| ity that command attention 
| throughout, with switch to comedy 
and trick stuff adding to overall 
| impact. Showmanly _ projection 
builds strong reaction to wind him 
ja winner. He’s a bet for the better 
| cafes and video shots. 

Joey Forman makes a return 
| here and sets up a fast-paced, in- 
| cisive sesh of mimicry. Includes all 
| the personalities, with the Eisen- 
| hower bit a laugh-raiser. Carbons 
of Jerry Lewis, Gary Cooper, et al., 
| come off in incisive manner to earn 
| him healthy returns. 

| The Novellos set a fast pace for 
ithe proceedings with their acro- 
balancing. They raise gasps teeter- 
ing on an _ unsupported ladder, 
elimaxing matters when a dog 
climbs up for balancing on Novel- 
lo's noggin. 

Puppet work of Wanda 
Armand is standard stuff with the 
figurines well handled; musically- 
angled, the stint is well received. 

Lary. 





Apollo, N. Y. 


| Mahoney, Bette Carter, Jean Dawn, 
Curley Hamner; “Code Two” 
(M-G). 





Lionel Hampton will draw them 
in with his new revue at the 
Apollo, as he always does. Good 
lchowman that he is, he has sur- 
rounded himself with lots of tal- 
jent. At times the bill is a bit lop- 





Lad ex-) 


| Gehrig & Weismuller open pro- | 
ceedings for neat waltz ballet work, | 
/an imaginative adagio interpreta- | 
|tion of “Laura,” with plenty of | 


chal- | 


ing nothing in holding the stage} 
| proceedings together or injecting | 
|any audience enthusiasm. Mild on} 
{returns, when caught, were Clem | 


of talk and song doesn’t jell. Film-.| 


Lionel Hampton Band (17) with | 
Al Taylor, Sonny Parker; Billie 


sided, but it rarely falls off in ap- 
peal. 

The 25-minutes that 
spends at his vibes and drums at 
tailend of the current Harlem 
house offering is packed with good 
music and is eye-catching to boot. 
Melodies aren't always of the ac- 
cepted Harlem variety—hot and 
hard—but they do score. Three of 
the outstanding musiclog.§ are 


“Love For Sale,” “Tenderly” and | 





“What's New?" Aggregation, with 
jeach man being a near-master on 
{his instrument, is largest to hit 
125th St. in a few months. In 
| finale, the 17 men work their way 
{through the audience in the once- 
‘generally used manner, blowing 
socko hot licks. 

Al Taylor, new addition to the 
band, sings his way through a 
pleasant “Ebb Tide” with his deep 
voice. 

Hamp has skedded two gals with 
overlapping specialties and two 
guys who pretty much work their 
;comedy around the clef and key. 
for a lopsided effect. However, all 
four are good in their own right. 

Billie Mahoney is a new terper 
‘in New Acts). Jean Dawn, a blond 
body twister,” draws admiring 
plaudits with her feet-behind-the- 
head-reutine, walking around on 
her hands with her toes tucked up 
under her ears. 

Sonny Parker is a comic-singer 
who can't manage a_ consistent 
deadpan face, but the 250-pound 
Singing clown continually draws 
| praise for his yock lines. Unique 
‘fashion in which he hams up the 
blues is noteworthy. Curley Ham- 
ner is also a comedian of sorts, but 
ihis big appeal rests in his engag- 
‘ing loose-legged terping and 
|; raucous singing. 


Hamp | 
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| 
| 
| 
{rova productions at the Bellevue 
'Casino’s present layout in better 
‘than average fashion. Team get off 
to a strong start in first sequence 
‘with femme half of team doing a 
‘rousing Charleston routine with 
/her partner exhibiting some neat 
| acro-terp bits. Male is a lean, agile 
|dancer complimenting the robust 
|figure of Aurel whose amply en- 
|dowed chassis and general anima- 





( { : : ition is surefire with all payees. | 
ceived in stony audience silence or | Interspersing their offering with a | 


vocal session does little to enhance 
, overall appearance as neither has a 


‘voice strong enough to register in | 


|a room of this size, or in any room 
for that matter with a big band 
| backgrounding. 

| Their ability to m‘x up straight 
itap sets with the acrobatic and 
'semi-character items makes them 
adaptable to most visual mediums 
jand their enthusiasm more than 


jmakes up for their apparent lack | 


|of experience in this type show. 
Newt. 


| THE CANESTRELLIS (2) 
Balancing 

|12 Mins. 

Bellevue Casino, Montreal 

| The Canestrellis, husky male and 
a petite blonde, Combine their 
| balancing talents to offer the stand- 
| out visual act in show now on view 
lat the Bellevue Casino here in 
| Montreal. Starting from a five-foot 
{platform the male half of duo 
| warms up with a few simple bal- 
'ancing routines on the teeterboard 
‘atop the rolling log. Building fast 
_in the more complicated stuff such 
jas juggling while in motion, he 
| brings his femme into act and her 
|one-handed and double-head stands 


{draw best reception of any per- | 


| formance in revue. 

Offering has diversity and pace 
‘and is a cinch in any vaude-type 
;room or theatre and one-time tele 
shots. Newt. 


| JOE CHURCH 
| Comedy 
7 Mins. 
| Empire, Glasgow 


Pleasant-faced voungish comedi- | 


an offers a warm sympathetic per- 
| sonality in a string of patter, and 
| keeps the customers entertained. 
| He gabs at fairly fast speed, leaves 
\little time in between gags and 
| Jokes, and dismisses stories that 


| don't raise laffs with a jocular re- | 
| VICKI LEIGH 3 


| mark that better is still to come. 

| Given strong comedy material, 

he seems okay for vauderies in 

English and Commonwealth areas. 
Gord. 





FOREST & REED 
' Songs , 
20 Mins. 
Bellevue Casino, Montreal 

The combined  baritoning of 
Forest & Reed is something new 
for Bellevue Casino patrons who 
regard most vocal offering as an 
unnecessary evil but this new 
combo has the power and talent 
to quiet even the gabbers in the 
back of the room. Their worth to 


current layout is displayed best in | 


the lavish spectacles evolved by 
Madame Komarova,  particularls 
'“Ebb Tide.’ In a featured spot, 


,team do nicely with “Heart of My 
| Heart” and “Oklahoma” evidencing 
above par harmonizing and song 
savvy throughout. There is nothing 
of the crooner about this duo and 
though their ultimate appeal as a 
single act is questionable in most 
cafes, they are certain to click in 
any revue-type show whether it be 
a nitery, theatre or tv. Newt. 
THE CHARMONIZERS (3) 

Songs 

15 Mins. 

One Fifth Ave., N.Y. 

The Charmonizers, femme vocal 
trio, are hitting the New York 
nitery belt for the first time after 
a Boston break-in. Combo could 
use more out-of-town tryout time. 

As act stands now, their turn is 
just a moderate blending of song 
and style. The girls are pert and 
fresh but they've yet to develop 
the savvy that gets a song over 
with impact. The 15-minute stint 
includes a mixture of current pops 
and special material. It’s in the 
latter department that the girls 
falter. The special handling of 
such items as “Sabre Dance” and 
a Gay ‘90s medley is full of gusto 
but lacks punch. Act would fare 
better if the special tunes were 
selected and prepared with a more 
critical eve. Team is okay on the 
pops, however. Treatments. of 
, I'm Gonna Live Till 1 Die.” “I 
Love Paris” and “The Jones Boy” 
‘have a neat harmonious flair. 
Vitality and looks are solid 
;plusses but trio’s not yet vocally 
| ripe. Gros. 


| 

| WILL HOLT 

| Folk Songs 

i 15 Mins. 

| Village Vanguard, N. Y. 

| Guitar strumming and folk bal- 

_ladeering by Will Holt add up to 
a pleasant entertainment segment. 

|; Act is grooved primarily for such 

|intime spots as the Village Van- 

/guard. Holtz gives smooth han- 

| dling to a repertoire that ranges 

‘from a mellow “Down in the Val- 

|ley” to a rousing “Give Me That 

|Old Time Religion.” Folk singer 

| falls in with those members of his 

icult who shy away from urbane 

| costuming in favor of a black tie 


l. Diversified tune offerings also 
| include 


“Pretty Polly” and the 
“Strawberry” number from “Porgy 
| and Bess.” Jess. 
| SATISFIERS (4) 
| Songs 
|9 Mins, 


Palace, N.Y. 

The Satisfiers, a singing four- 
some who have done video work 
_and have recorded for RCA Victor, 
| consist of a well-groomed male 
i trio with a girl fronting. They have 
|apparent!ly simplified their turn to 
the extreme for their Palace en- 
| Zagement. 


In doing so, they've washed out 
most of the vitality and interest. 
They give a fairly calm and even 
‘song recital which is devoid of 
visual interest. Their top effort is 
a medley from Broadway musicals. 
Presumably they're capable of 
more vivid routining which would 
enliven their act considerably. 


Jose. 
| BILLIE MAHONEY 
| Dance 
9 Mins. 


Apollo, N. Y. 

Attractive ofay Billie Mahoney is 
only a fair terper, but what she 
jlacks in fancy footwork she makes 
iup for in cleverly gimmicked of- 
ferings. Her stepping is more of 
an uneducated shuffle, but she 
‘runs through a specialty of “Syn- 
copated Clock” that holds the 
i/pewsters’ attention. She sets a 
'metronome behind the mike, and 
with occasional changes in its beat 
she moves lusciously through her 
routine. 
| Her big number, which somehow 
doesn't seem so big when she's 
‘through, is her baton’ twirling. 
| Miss Mahoney is billed with dra- 
;matie fanfare, as an ace baton 
twirler. No question that this seg- 
ment of the performance is daz- 
\wling perfection, but the attitude 
jafter it’s all over is “so what?” 
| The terping isn't as polished as the 
istick number; but it does possess 
|'more allaround showmanship. 





| Musical 
|7 Seas, Omaha 
Outside of the fact that model 
| Vicki Leigh is quite a looker, her 
trio is just another combo and isn't 
going to cause any commotion in 
show biz. 
The blonde looker beats a bongo 
!drum, chirps a song or two and 
fronts trio while male helpers are 
on bass anld accordion. The only 
'only time they demonstrate some 
\jife is when they try a couple of 
Latin tunes, with the stacked fem- 
| me shaking her hips on occasion. 
Gal is well dressed in an off-the- 
|choulder job. But she spoils the 
| visual effect by taking part in too 


nuch conversation with her co- 
|horts. Biz night caught '9) was bad. 
7 ruiep, 


— 
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Plays Out of Town 


By the Beautiful Sea 
New Haven, Feb. 15. 


Robert Fryer & Lawrence Carr presen- 
tation of musical comedy in two_ acts, 
with book by Herbert and Dorothy Fields, 
music by Arthur Schwartz, lyrics by Miss 
Fields. Directed by Charles Walters. Stars 
Shirley Booth; features Wilbur Evans, 
Cameron Prud'homme, Mae Fhrnes. Ray 
Malone, Maria Karnilova, Cara) Leigh. 
Anne Francine. Sets and ligh ing, Jo 
Mielziner; costumes, Irene Sharaff; chore- 
ography, Donald Saddler; musical direc- 
tion, Jay Blackton; orchestrations, Rob- 
ert Russell Bennett; original dance music, 


jenevieve Pitot; production associate, 
+ P. Herman. At Shubert, New 
Haven, Feb. 15, ’54; $6 top. ; ' 

Mrs. Rose Koch ...-.-+ee+++5 Edith Case 
Ruby Monk _....ceeeeeeeee: Mae Barnes 
Cora Be'mont ....-eeeeee Mary Harmon 
Molly Belmont ....--++++- Cindy Robbins 
Lillian Belmont .....60e-+- Gloria Smith 


Reid Shelton 
Robert Jennings 


ee ee 


Gus : 
Half-Note 


Willie Slater ....--eeeees Warde Donovan 
Flora Busch ...-ecescevee Anne Francine 
Trixie Flynn ....secceeeseee> Pat Ferrier 


Bob Haddad 
_..+.+. Larry Laurence 
Cameron Prud’homme 

. Shirley Booth 


Phil Flynn 
Burt Mayer — 
Carl Gibbelson .. 
Lottie Gibson 


OE ica nes wee a ee OCR Pretty Prego 
— Se ecverr. Thomas Gleason 
Baby Betsy Biisch ....e0---- Carol Leigh 
Mickey Powers .......+.+-_ Ray Malone 
Dennis Emery .....-++++: Wilbur Evans 
CeOe oc cesscaerraweses Larry Howard 
Sidney ....-csccsevsecess Eddie Roll 
Viola . Maria Karnilova 
May POP ETT TT Cri ae .. Pat Roe 
Me, Gueetle so ccccrgeesax Richard Abbott 
AttomMamt. 2... 226 cecksrseds Ray Hyson 


Dancers: Cathryn Damon, Lillias Donau, 
Pat Ferrier. Sigvn. Mona Tritsch; Rex 


Cooper, Peter Gennaro. Bob Haddad, 
Larry WHoword. F aed Kirchner, Victor 
eilley, Eddie Roll. ; 
sa Suzanne Easter, Lola Fisher, 
Colleen O’Connor, Pat Ree, Jean Sincere, 
Libi Staiger; John Dennis, Warde Dono- 
van, Thomas Gleason, Ray Hyson, Frank- 
lin Kennecw. Larry Laurence, George 


Lenz, Reid Shelton. 





Preem of this new musical to- 
night (15) didn’t exactly bring the 
house down, but it shook the 
rafters a little during its high 
spots. From audience viewpoint, 
show is now in the “glow-of-satis- 
faction” category rather than the 
“rush - out - and - tell-your-friends” 
status. It has a number of standout 
features but is going to require 
added impetus before it can get 
the checkered flag in the smash hit 
sweepstakes. Indications are that 
its shortcomings will be eliminated 
by Broadway curtain time, and 
Coney Island, play’s locale. will 
take up squatters’ rights in Times 
Square. 

In format and execution, “Beau- 
tiful Sea” reverts to the style of 
musicals prevalent before the ad- 
vent of allegorical, fantasy-type 
and ballet-integrated tune shows 
such as have emphasized the song- 
and-dance picture of recent sea- 
sons. In brief, its story is told 
simply, and vocal or terpsichorean 
action follows the standard routine 
of cues, rather than being blended 
into the book thread to a pro- 
nounced degree. Result is an occa- 
sion for relaxed enjoyment, which 
should be even more pronounced 
after polishing of production. 

Score has melodic qualities that 
hold the ear pleasantly and should 
project several of the tunes into 
ge acceptance. These include 
‘The Sea Song,” “‘Alone Too Long,” 
and “More Love Than Your Love.” 
On a couple of lively ditties, tagged 
“Happy Habit” and “Hang Up,” the 
former puts the brakes on proceed- 
ings and the latter completely halts 
them. Lyrics make an overall nice 
complement to melodies. 


If there is any more room for 
feathers in Shirley Booth’s cap, her 
performance here should crowd its 
way into the millinery. She sings, 
she cavorts, she emotes, and she 
even does a baby snooks number 
that’s a resounding click. It all adds 
up to a fine job. 

Wilbur Evans*lends a booming 
voice to the musical department 
and a seasoned flair to the thesping 
one. He's a good choice from the 
casting angle. Mae Barnes puts the 
stop sign on things with a terrific 
rendition of “Hang Up” and makes 
her presence felt on other occa- 
sions. Ray Malone and Carol Leigh 
come through as a personable pair 
of song-and-dance youngsters; 
Maria Karnilova gets in some good 
licks as top femme terper; Cam- 
eron Prud’homme and Anne Fran- 
cine do okay on straight roles; and 
moppet Robert Jennings has effec- 
tive innings with pint-size footwork. 

Book dates back to the turn of 
the century, with vaude performer 
Lottie Gibson running a theatrical 
boarding house on the side. Ro- 
mance has bypassed her till she 
meets Dennis Emery, another two- 
a-dayer who does. bits’ from 
Shakespeare. Love blooms but is 
temporarily blighted when it de- 
velops that Emery was previously 
married and he is about to have a 
17-year-old daughter unloaded on 
him for up-bringing. The offspring 
and Lottie don’t see eye-to-eye at 
first but eventually call a truce 
that means good news all around. 

Against this nostalgic back- 
ground, plus the colorful atmos- 
phere of Coney Island, settings and 
costumes have gone a bit hog wild 
on flash for pleasing eye entertain- 
ment. There's a clever piece of de- 
signing in a setting showing (via 
lights) a scenic railway in action. 

Choreography is used along sup- 


lines here and, except for a ten- 
dency toward repetition in ensem- 
bles, offers lively diversion in its 
assignment. 

Staging is creditable in regard 
to smooth blending of song and 
story, and Jay Blackton’s dynamic 
conducting has pitmen and cast on 
their toes every minute. Bore. 


The Burning Glass 


Hartford, Feb. 11. 

Theatre Guild and John C. Wilson 
presentation of drama in three acts (four 
scenes) by Charles Morgan. Stars Cedric 
Hardwicke, Maria Riva; features Waiter 
Matthau, Scott Forbes. Directed by 
Luther Kennett; settings, Oliver Smith; 
lighting, John Davis; costumes, Noel Tay- 
lor. At New Parsons, Hartford, Feb. 11, 


‘54; $4.20 top. pipe 

Mary Terriford ......ccscese Maria Riva 
Christopher Terriford ...... Scott Forbes 
CGS TOPTOTE bie sce ss< Viola Roache 
TORY BMG so cccscctcts Walter Matthau 
Gerry Hardlip .......... William Roerick 


Lord Henry Strait ..... Ralph Clanton 
Montagu Minthrop .... Cedric Hardwicke 
Inspector Wigg ......- ... Basil Howes 
GUMEE es seesecsevenne Rhoderick Walker 


This play fails to generate 
enough heat to carry it during its 
three-stanza span. Like so many 
other English plays that have 
failed to make the grade here, 
“Glass” is too talky. Counterpart 
of the American production is on 
the boards in the English prov- 
inces, skedded for a London open- 
ing. 

“Glass” deals with a young Brit- 
ish scientist-genius who has dis- 
covered a means of harnessing the 
power of the sun. Via a particular 
formula, he utilizes the upper stra- 
ta as a mighty magnifying glass 
and pinpoints the sun’s rays to any 
place and any activity. This lens 
power—when harnessed properly 
—can do good or evil. Plot deals 
with the attempt of a foreign pow- 
er to steal the formula, attempts 
of his government to inveigle it, 
his kidnapping, return, etc. 


“Glass” can be best described as 
an intellectual melodrama. In the 
latter capacity, it exploits some of 
the hammiest gimmicks seen in 
some time. There is the midnight 
kidnapping of the scientist, his re- 
turn in exchange for the non-de- 
struction of a major centre of a 
foreign country, threats of world 
destruction, etc. In the intellectual 
department it deals with the mor- 
als of world problems facing us 
today. 
The use of the melodrama is 
supposed to dramatize the moral- 
ity thesis. This fails because it’s 
oldhat stuff and because of the ob- 
viousness of the gimmicks, the aud 
being very well aware of what is 
to happen. . 
Productionwise and_  direction- 
wise, “Glass” fails to blend the 
three acts into a harmonious se- 
quence. First act is overly lethar- 
gic because of the monotone effect 
caused by continued talk. 
Castwise, the actors do a com- 
petent job. Maria Riva (Marlene 
Dietrich offspring), as the wife of 
the scientist, plays her role with 
viausibility. Scott Forbes turns in 
an okay performance as the man 
of science. Walter Matthau, as the 
scientist’s partner and pursuer of 
his (the scientist’s) wife, is also 
good. Cedric Hardwicke is con- 
vincing as the prime minister, as 
is William Roerick, a_ foreign 
agent. Oliver Smith’s one-setter 
English livingroom is omen 
ck. 


The World of Shelom 
Aleichem 


Chicago, Feb. 13. 


Howard da Silva & Arnold Perl produc- 
tion in three parts, based on Perl’s 
dramatization of stories by Sholom Alei- 
chem and I. L. Peretz. Directed by da 
Silva. Features Jacob Ben-Ami, Anne 
Revere, da Silva, Gilbert Green, Berta 
Gersten, Alice Childress; with Marjorie 
Nelson, Cliff Carpenter, Edgar Grower, 
John DeVoe. Costumes, Aline Bernstein; 
lighting, Bernard Gersten. At lith St. 
Theatre, Chi, Feb 13, ’54; $3.70 top. 








“The World of Sholem Alei- 
chem,” viewed from any angle, is 


|a very welcome addition to the 


current Chi legit scene. It’s not 
a play in the usual sense of the 
word but a trio of vignets drama- 
tized ‘by Arnold Perl, two of which 
are based on Sholem Aleichem 
Jewish folktales and the third an 
adaptation of an I. L. Peretz fan- 
tasy. 

It makes for a wholly satisfying 
evening, however, because through 
Howard da Silva’s skillful treat- 
ment it’s a thoroughly unselfish 
theatrical offering. Without indulg- 
ing in any arty symbolisms,, it 
freely invites the participation of 
the viewer’s imagination—an invi- 
tation that’s all too rare these days. 

Da Silva’s manipulation of the 
sparse props, used as hints rather 
than impedimenta, and Bernard 
Gersten’s lighting are pleasing 
demonstrations of implicit stage- 
craft. The players for the most 
part work with a warmth and be- 
lievability that gives easily accept- 
ed breadth and scope to Aleichem’s 
turn-of-the century world. And the 





plemental, rather than primary, 


tales from this world, while leay- 


Her Nobel Aim 


Celeste Holm, costar of “His 
and Hers” (48th St. Theatre, 
N.Y.), was quoted by Marie 
Torre in an interview last 
week in the N. Y. World- 
Telegram, as saying, “I'd like 
to win the Nobel peace prize.” 

According to the article, 
“When Celeste Holm was a 
child of six, she was asked by 
her mother what she wanted 
to do when she grew up, and 
young Celeste replied, ‘I want 
to stop all wars.’” 


Tallchief Inking Is Tal 
Feather in Schang’s Cap; 
NYCB Needs a Ballerina 


Fred C. Schang, prez of Colum- 
bia Artists Mgt., pulled a 10-strike 
over the weekend, signing Maria 
Tallchief as prima ballerina for 
the Ballet Russe de Monte Carlo, 
which Schang is having revived, 
after several years’ layoff, to tour 
next season. Dancer, perhaps the 
finest ballerina America has pro- 
duced, has been star of the N. Y. 
City Ballet the past five seasons. 
Schang had Frederic Franklin 
signed:-as premier danseur as well 
as maitre de ballet, and had four 
femme leads inked. He needed a 
top ballerina, a scarce commodity 
these days to complete his roster, 
and now has found it. 


Miss Tallchief, reportedly get- 
ting from $175 to $200 with 
NYCB, is believed to have signed 
for arcund $500 with Ballet Russe. 
Troupe will do a 30-week tour next 
season. Miss Tallchief, who was 
with BR before joining NYCB, 
will stay with the latter for its 
summer season this year on the 
Coast, and will rejoin it for its 4th 
European tour in the spring of 
1955. (Miss Tallchief also played 
the Anna Pavlowa role in the Es- 
ther Williams Metro film, “Million 
Dollar Mermaid”’). 


Ballet Russe also signed an- 
other NYCB lead, in Michael 
Maule. Four femme leads, .under 
Miss Tallchief, are Nina Novak, 
Gertrude Tyven, Yvonne Chou- 
teau and Irina Borowski. Male 
leads, besides Franklin and Maule, 
include Leon Danielian, Victor Mo- 
reno and Akan Howard. 

Now the NYCB has a problem 
—to find a new top ballerina. 
There are other fine femme danc- 
ers in the froupe, but none fits 
the prima ballerina bill. 











ened with gentle comedy, 
their roots deep in tragedy. 

The first Aleichem folk yarn, “A 
Tale of Chelm,” is delightful buf- 
foonery involving a simple-minded 
schoolteacher, neatly portrayed by 
Edgar Grower. He’s effectively 
henpecked by his wife, nicely done 
by Berta Gersten, especially when 
he gets all mixed up trying to fig- 
ure out the sex of a goat she’s sent 
him after in the hopes of making 
a supply of blintzes. 


Peretz’s ‘““Bontche Schweig” mid- 
dlepiece is a powerful slice of 
drama, thanks to a gripping mute 
acting job by Jacob Ben-Ami as 
the man who, when he gets to 
Heaven after a life of extreme 
hardship, asks only for a fresh 
roll and butter. Alice Childress, as 
the defending angel who recounts 
for the heavenly court the man’s 
travails on earth, and Grower, as 


have 


Father Abraham, supply strong 
support in this sequence. 

“The High School,’ based on 
Aleichem’s ‘Gymnasium,’ is a 


much more complex story, dealing 
as it does with educational segre- 
gation. But here again the pathos 
is lightened by humor. Ben-Ami 
makes this tale come alive with a 
standout delineation of the father 
who, despite the fact that he would 
be quite content to have his son 
forego higher education and join 
his business, makes every sacrifice 
to help the lad find a school where 
he can squeeze in through the 
quota system. 


The father's sacrifice includes 
the loss of his personal dignity in 
a touching scene where he 
“‘shmears” the school principal, 
bitingly played by Gilbert Green. 
Anne Revere, seemingly less in- 


pletely bring off the domineering 
mother who goads on both father 
‘and son. 

Da Silva’s contributions are not 
limited to his fine direction. As a 
pushcart bookseller, he serves as 
the narrator who weaves the pieces 
together with Aleichem anecdotes. 
These bits are not a small part of 
the evening's charm. 

Word-of-mouth plus plenty of 
organizational backing augurs well 
for this production during its four- 





week visit here. Dave. 


volved in her role, fails to com- | 





inside Stufl—Legit 


a 


Note for advocates of theatre bars and smoking in the auditorium 
in Broadway legit houses: “New York audiences do not smoke in the 


theatre,-and they are not served with tea and coffee. 


There is little 


coughing, no rattling of cups after the curtain goes up, and no rush 
back from the bar, because New York theatres do not have bars.” From 
“Manhattan Diary,” in the London Evening Standard, by British come. 
dienne Hermione Gingold, featured in John Murray Anderson’s “Aj. 


manac,” at the Imperial, N. Y. 


From the same piece: “I notice none of that anti-British feeling they 


talk about in the newspapers. 
for trading with Red China. 


stand what I say. 


Not once have I been reproached 
Americans are even kind enough to tel] 
me that I have no British accent, 


which means that fhey can under- 


When I say something funny, it is reported in 
everybody’s column, and I wonder how it gets there. 


The other day 


a digest magazine sent me $10. That was for the perfectly common- 
sense statement that when we British call it a draft, Americans cal] 


it cross-ventilation.” 





Backers of the Oliver Smith and Playwrights Co. production of “In 
the Summer House,” which wound up its Broadway run Saturday (13) 
include lyricists Betty Comden and Adolph Green, $200 each; Philip 
Langner, co-operator of the New Parsons Theatre, Hartford, and co- 
producer at the Westport (Conn.) Country Playhouse, $350; playwright 
Arthur Laurents, $350; lyricist John LaTouche, $400; musicomedy 
actress Carol Channing, $500; Lucia Chase, founder and co-director 
of Ballet Theatre, $700; Howard Dietz, lyricist and Metro ad-pub vee. 
pee, $700; playwright William Inge, $700; William H. Walling, husband 
of actress Peggy Wood, $700; producer John W. Gardiner, $750; Ruth 
Field, wife of Marshall Field, $1,400; actress Helen Menken, $1,400; 
playwright Tennessee Williams, $1,400; Smith, co-producer of play, 
$14,000; Roger L. Stevens, realty operator and a member of the Play- 
wrights Co. and co-general partner with Smith in the “Summer House” 
production (it’s understood the. Playwrights Co. is only nominally 
involved in the presentation and not financially), $27,145; Ben Tobin 
and A. R. Glancy, realty partners of Stevens, $1,400 and $2,800, re- 


spectively. 
20% overcall. 


Production is capitalized at $70,000, with provision for 





“There are sO many reasons why you do a play,” said Ina Claire, co- 
star of “The Confidential Clerk,” in an interview last week with 
William Hawkins, drama critic of the N. Y. World-Telegram. “The worst 
I ever did, was because of curiosity about a director. Plays are easier 


to get than directors. 
smaller parts as they got older. 
to be a good actor. 


I’ve always wondered why stars didn’t play 
I never wanted to be a star. 


They saw personality or something, and made 
me a star to make money out of it. 


I wanted 


Then I took lessons to find out 


what I was doing up there on the stage.” 





Exit of Ivor Brown as drama critic of the London Observer, effective 
in June, is understood to stem,from the desire of the new editor to 
get a younger man. Brown, regarded in theatrical-journalistic circles 
as one of the top critics in London, is in his mid-60s. Kenneth Tynan, 


who'll succeed him, is in his 30’s. 


Brown has been with the Observer 


since 1928, and his five-year contract expires in June. He’ll receive a 
small pension from the sheet, provided he does not take a job with 
any other publication. Besides his regular Observer stint, Brown has 
authored about 20 books of non-fiction, mostly about legit. 

Tynan, who has caused something of a stir in West End theatrical 
circles in the last couple of years, was formerly drama critic of Lord 
Beaverbrook’s Evening Standard, but was dropped after a policy dis- 


pute. 


He is currently critic for the Sketch. Tynan, incidentally, is 


due in the U.S. March 23 on an assignment for Punch. 





Backers of the Robert L. Joseph and Jay Julien production of 
“Mademoiselle Colombe,” currently in its seventh week on Broadway, 
include theatre owner-producer Anthony B. Farrell, $3,200; Richard 
Avedon, photographer and husband of actress Doe Avedon, $1,600; 
composer Leonard Bernstein, $1,600; Bruce Barton Jr., son of the ad 
agency owner, $1,600; Meyer Davis, orch conductor-contractor, $1,200; 
Celia Weiner, wife of ad agency owner Lawrence Weiner, $1,200; film 
actress Gloria DeHaven, $1,000; William P. Harris and Mary D. Harris, 
parents of actress Julie Harris, who stars in the play, $800 each; tv 
director Sidney Lumet, $800; actress Patricia Benoit, $600; Dorothy 
Wheelock Edson, associate editor of Harper’s Bazaar, $500; Catherine 
Dives, of Harper’s Bazaar, $400; James E. Stroock, prexy of Brooks 
Costume Co., and Bianca Stroock, his designer-wife, $400 each; Judith 
Ann Quirk, of Harper’s Bazaar, $300; Dorinda P. Dixon and Barbara 
Slifka, both of Harper’s Bazaar, $200 each; actress Nina Foch, $200, 
and tv director Frank Satenstein, $200. Presentation is capitalized at 


$80,000, with provision for 10% overcall. 





Legit Bits 


Leland Hayward, on the Coast to 
supervise the ‘Anything Goes’ 
telecast Feb. 28 with Ethel Mer- 
man, Bert Lahr and Frank Sinatra, 
air-commutes to New York most 
weekends. Between video confabs, 
he’s readying film productions of 
“Mister Roberts” and “Spirit of St. 
Louis” . . Incidentally, legit 
stager David Alexander planed 
Monday (15) to L. A. to direct the 
“Anything Goes” videast ... Sam 
Zolotow, N. Y. Times drama re- 
porter, confesses that he took his 
recent vacation only on the man- 
agement’s threat of docking his 
pay if he stayed on the job. 

London production of “Seven 
Year Itch” closes Feb. 27, then 
goes on tour .. . Peter Cotes, who 
staged ‘‘Pin to See the Peepshow” 
on Broadway last fall, has pro- 
duced and directed “Walk Into My 
Parlor,” a comedy by Jane Robert- 
son, as a touring vehicle in Eng- 
land .. . Dale Wasserman, who is 
serving as production manager for 
the Broadway engagement of the 
Azuma Kabuki troupe, has collabo- 
rated with Jack Balch on “Sylves- 
ter,” a dramatization of the Ed- 


| ward Hyams novel, “998.” Attorney 


Martin H. Leonard is negotiating 
for its production next season. . 
Jane Sparks, daughter of actress 
Nydia Westman, is playing Bessie 
Watfy in the ELT production of 
“Corn Is Green” . . . Bernard Hart, 
co-producer with Joseph M. Hyman 
of “Anniversary Waltz,” is in 
Roosevelt Hospital, N. Y.. with a 
fractured leg sustained in a fall 
last Saturday night (13), 

William Hughes, currently miss- 
ing from the N. Y. scene, is ap- 


Oscar Olesen general 





pearing in “Tobacco Road” at the 
Civic Playhouse, Los Angeles .. . 
Composer Alex North’s 12-year-old 
son Steven joined the cast of the 
off-Broadway production of “Cli- 
mate of Eden” ... Jeff Warren 
planed to London last week to ap- 
pear there in the George & Alfred 
Black musical, ‘‘Wedding in Paris,” 
which stars Anton Walbrook. 

Sidney Kingsley’s new play, a 
comedy not yet definitely titled, 
is set for production early next 
fall. Meanwhile, the author is al- 
ready working another script, a 
drama... Jose Ferrer and Gilbert 
Miller still hope to produce “The 
Dazzling Hour,” which they tried 
out on the Coast last summer... 
Cornelia-Otis Skinner has left for 
London, where she’ll open Feb. 23 
in her solo revue, “Paris '90” ... 
Elaine Perry, already in produc- 
tion with the Jean Kerr-Eleanor 
Brooke comedy, “King of Hearts.” 
has o»tioned for next fall “In 
Time a Giant,” by Mann Rubin. 

Note to N. Y. Times drama critic 
Brocxs Atkinson: David Brooks 
has heen replaced by David Atkin- 
son in “Girl in Pink Tights” . 
Tommy Bodkin is company man- 
ager of “Confidential Clerk,” with 
manager, 
Barry Hyams and Martin Shwartz 
pressagents, Maxine Keith radio-tv 
representative, Del Hughes stage 
manager and Stuart Vaughan as- 
Sistant ... 

Producer-realtor Roger L. Ste- 
vens is the subject of a two-part 
profile by E. J. Kahn, Jr., in the 
New Yorker mag of Feb. 13-20... 
“I find a rather prim note on my 
program to the effect thet I was 

(Continued on page 58) 
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Paris Peeved at N.Y. Brush to French 
Plays, But Eyes New Broadway Hits 


Paris, Feb. 9. 





Paris newspapers and legit folk 
are getting more voluble of late 
on the differences between U. S. 
and Gallic legit tastes. The recent 
lukewarm N. Y. reception of “Mile. 


Colombe” and Roland Petit’s Bal- 
jets De Paris, which were of hit 
proportions here, is adding fuel 
to a grievance which has been 
prewing the last few years. Early 
demise this season on Broadway 
of “The Strong Are Lonely” and 
“The Little Hut,” other longterm- 
ers here, have fanned this into an 
important Paris topic. 

One French paper has advocated 
a possible trip stateside for lead- 
ing French playwrights to get the 
U. S. pulse. Anouilh, with five 
Broadway frowns, is most in the 
news. He has made no statements 
himself but the complete U. S. 
veto of all of his plays has dis- 
turbed factions here. 

Conjecture is on as to the wel- 
come that will be meted out to the 
newest Jean Anouilh hit, “L’Alou- 
ette’ (‘The Lark”), if and when 
John Huston takes this to N. Y. 
next season, as he plans to do. 
Dealing with the trial of Joan of 
Arc, this runs to farce and high 
comedy, to give a lively, theatrical 
picture of Joan, with a stunning 
performance of Suzanne Flon as 
the future saint on trial. Miss Flon 
is talked of to repeat the role on 
Broadway. 

Paris is a much more open legit 
centre than N. Y., with over 100 
new plays flooding its 70-odd the- 
atres every year, and the lower 
operating costs give plays a greater 
chance for staying power. Various 
U. S. and English plays have made 
their way here, and French crix do 
not wield the heavy power of their 
U. S. counterparts. Recent six-day 
presentation of the Stratford 
Memorial Theatre’s “Anthony and 
Cleopatra” was an SRO affair, in 
spite of the lukewarm crix and the 
French penchant for usually over- 
looking the work of the Bard. 


The socko success of “Porgy 
And Bess” is a good sign here, and 
this musical comes back again next 
season for a six-week stint at the 
Empire Theatre. “Annie Get Your 
Gun” was a moderate success here, 
compared to the phenom grosses 
racked up by such old chestnuts as 
the present revival of ‘‘White 
Horse Inn” and other . operetta- 
type, saccharine morsels. How- 
ever, all this is not deterring in- 
ternationally-minded authors, and 
“Tea And Sympathy” and “Tea- 
house of the August Moon” are be- 
ing readied for next season. There 
is also talk about a possible ‘Pal 
Joey,” “South Pacific’ or “Guys 
And Dollis.” 


Legit Highlights In 
Blake One-Man Concert 


Hollywood, Feb. 16. 

Total of 36 numbers, including 
several recreations of memorable 
legit highlights, will comprise Ar- 
thur Blake’s one-man concert 
Which the mime breaks in at the 
Wilshire Ebell Theatre here April 
23 prior to a U. S. and European 
tour. Blake closes March 31 at 
the Bar of Music, local nitery. 

Included in the concert will be 
§ ch items as ‘Helen Hayes in 
“Victoria Regina,’ John  Barry- 
More in “Hamlet,” Walter Huston 
Singing “September Song” in 
“Knickerbocker Holiday” and a 
Satirical bit called “Any Jessie 
Matthews Musical.” Latter, of 
course, is designed more for Brit- 
ish consumption. 


es 








Lindfors-‘Countess’ Set | 


For London March Bow 
London, Feb. 9. 

Lord Vivian has just closed a 
deal with the management of the 
Saville Theatre here for his new 
show. This is a new play by J. B. 
Priestley and Jacquetta Hawkes 
‘Mrs. Priestley) titled “The White 
Countess.” Cast comprises Viveca 
Lindfors, recently back from 
America; Maurice Teynac, French 
Star; Robert Harris, Owen Holder 
and Alan MacNaughten. 

Show opens at the Gaiety Thea- 
tre,, Dublin, Feb. 15 for two weeks, 
then a week each at Bradford, Ox- 
ford and Birmingham, coming to 





the Saville March 24. 


Be An ‘Angel’ 
Robert Lee Oshman’s pitch: 
“Dear Angel: You are cor- 

dially invited to back a big, 
fast, funny Musical Revue 
that looks like a Hit Show! 
(one punctuation mark). ‘The 
Best Show In Town’ will be 
loaded with the best talent in 
Show Business in a $250,000 
lavish production that should 
make Broadway _ History! ! 
(note two punctuation marks). 
Even the Critics should pay to 
see this beautiful Musical with 
its brilliant topical lampoon 
sketches .. . stunning eye-fill- 


ing dance numbers ... and 
wonderful catchy tunes. of 
smash potentiality!!! (three 
punctuation marks — natch). 


Be an Angel and let me know 
how much you would like to 
invest in ‘The Best Show In 
Town.’ Yours for a Hit 
Show 4 


‘Apple Seen Juicy 
Bet for Bway 


“The Golden Apple.’ John 
Latouche-Jerome Moross musical 
opening March 11 at the Phoenix 
Theatre, N. Y., is already being 
readied for possible transfer to 
Broadway. With that idea, Alfred 
de Liagre Jr. is sitting in with 
Phoenix partners T. Edward Ham- 
bleton and Norris Houghton on 
the production. The Broadway 
presentation would presumably be 
in association with him. 

An additional $50,000 financing 
has been raised for “Apple,”’ bring- 
ing the budget for the musical to 
$65,000. Those putting up the ex- 
tra coin will have an interest in 
that show alone, while the regular 
Phoenix backers are understood to 
be in for the usual $15,000 al- 
lotted for each Phoenix offering. 

Entire project of the Broadway 
transfer of the show depends, of 
course, on its favorable reception 
at the Phoenix. 


Playwrights Seek Delay 
On ‘Sabrina’ Pic Release; 


Sullavan Okays Tour 


The Playwrights Co., producer of 
“Sabrina Fair,” is trying to per- 
suade Paramount to delay release 
of the film version of the Samuel 
Taylor comedy beyond the sched- 
uled date next fall. Margaret Sul- 
lavan, costarring with Joseph Cot- 
ten in the stage edition at the 
National, N. Y., has agreed to tour 
next season if the picture is not 
released by then. Audrey Hepburn, 
Humphrey Bogart 
Holden star in the film. 

Miss Sullavan’s run-of-the-play 
contract with the legit show ends in 
May. She plans a vacation next 
summer in Spain. The Playwrights 
Co. is seeking a suitable star re- 
placement to continue the comedy 
through next summer and, for 
whatever period is available before 
the release of the picture, perhaps 
a limited road tour. 


2d U. S. Legit Troupe 


Heads for Puerto Rico 


Puerto Ricans, who were recent- 
ly afforded a looksee at some clas- 
sic plays done iff English by the 
Group 20 Players, are also getting 
an opportunity to view American 
presentations in a lighter vein. 
The Caribe Hilton Hotel and Tapia 
Theatre in San Juan have booked 
The Touring Players, American le- 
git group. Outfit will offer pocket 
editions of the musicals, “Finian’s 
Rainbow” and “Paint Your Wagon.” 

Touring Players’ stand _ this 
month differs from the Group 20 
engagement in that the latter 
group went to the island under the 
sponsorship of the U. of Puerto 
Rico. Venture was conducted as a 
cultural experiment in language 
and goodwill, with the group of- 
fering such works as “Taming of 
the Shrew,” “St. Joan” and “An- 
drocles and the Lion.” 

















New Moppet Musical 
For Maine Strawhatter 


Bryan Turner and Edward Ochs- 
en, producers and directors of the 
Windmere Summer Playhouse. 
Seal Harbor, Me., have obtained 
the rights to the musical works of 
Frida Sarsen-Bucky, composer of 
children’s music. Duo will utilize 
the newly-acquired tunes in a kid- 
die play tagged “‘Adeline in Dream- 
land,” which they're in the process 
of writing. 

Offering will be presented for 
moppet consumption at the Satur- 
day matinees Playhouse, which 
opens July 6, will also present the 
usual adult fare on a Tuesday- 
thru-Saturday schedule. 





Choate Resents ‘Harvey’ 
Report; Claims Cast 
Teok Cuts to Continue 


New York. 
Editor, VARIETY: 

Your report on “Harvey” on 
grosses last week from Los Angeles 
is about as out of line as I have 
ever seen. The loss for the ‘Har- 
vey” company, of which I am now 
the sole proprietor, was $2,505— 
not $4,500 as quoted. This included 
a salary of $1,000 to Frank Fay. 

If you would check with the 
booking office, you will find that 
the Biltmore Theatre has played 
to many lower grosses than the one 
you quoted. Of course, the Bilt- 
more Theatre also lost some 
money, but it cooperated to the 
limit to keep this road attraction 
going. In their eagerness to keep 
the show going until we could work 
out a proper route for it, all other 
members of the company reduced 
their salaries between 25 and 
3314%. 

This production of ‘‘Harvey” is 
a firstclass one and received really 
smash notices in Los Angeles and 
San Francisco. The only bad notice 
it got was from the Hollywood 
Daily VARIETY, where the reviewer 
implied that everybody but Fay 
was a bushleaguer and not fit to 
walk on a stage with him. This 
statement was made about a cast 
which includes Enid Markey, who 
creates her own interpretation of 
the Josephine Hull role and in 
every way stands up to the wonder- 
9 ae performance of Mrs. 

ull. 


Mary Chase, the author, has 
given her blessing to the produc- 
tion, and Frank Fay believes that 
this is as good a company as has 
ever played in support of him in 
the role of Elwood P. Dowd. 

The crack about Fay’s ego is 
really what annoyed me_ most. 
While I don’t underestimate his 
ego, he is, after all, a great per- 
former who has for years enriched 
show business with his talent and 
originality. Without egos, we 
wouldn’t have any actors. 

“Harvey” closed in Los Angeles 
Saturday night (13) and it is our 
present plan to reopen it in the 
east in the spring with the same 
production. 

The original production cost was 


| only about $14,000 but, as you must 
| realize, 
and William | 


there have been heavy 
losses during the six weeks we 
have played, only one week of 
which was profitable. We consider 
these losses an investment in a 
very valuable road property and a 
potential popular-priced revival 
for New York. 

Edward Choate. 


‘SEASON’ OFF TO GOOD 
START IN GLASGOW BOW 


Glasgow, Feb. 16. 

With cast headed by Joseph 
Buloff, Sylvia Regan’s ‘‘The Fifth 
Season” has opened its British tour 
at King’s Theatre here to good 
notices. Buloff was singled out for 
special rave mentions. 

Play is presented by Linnit & 
Dunfee, with Richard Bird han- 
dling the megging chores Ron 
Randell stars with Buloff, and sup- 
port includes English film actress 
Honor Blackman. 

Leading members of the British 
clothing trade are well to fore in 
audiences in view of play’s locale, 








the N. Y. Seventh Ave. garment 
centre. e 
Equity Shows 
(Feb. 15-28) 





Detective Story—Bryant H. S., 
Queens, N. Y. (19-20). 

Corn Is Green—Lenox Hill Play- 
house, N.Y. (17-21). 





All Is Forgiven 

There’s nothing like a good 
notice to cure a_ theatrical 
grudge. Billy Rose was report- 
edly burned at Brooks Aékin- 
son, drama critic of the N.Y. 
Times, because of that sheet’s 
“unofficial interim report” a 
week before the agreed-upon 
deadline for reviews of his 
production of “The Immoral- 
ist.” 

But when Atkinson's “offi- 
cial” notice turned out to be the 
only favorable one (at least by 
a daily first-stringer), Rose re- 
printed it as an ad in the other 
dailies. Introductory copy, over 
Rose’s byline, referred to At- 
kinson as ‘the Dean of Ameri- 
can drama critics.” 


‘Wish’ Nets 106 
Despite Foldo 


“Wish You Were Here,” which 
folded last Saturday night (13) in 
Chicago, wound up with a net of 


about $100,000. On the basis of 
the standard 50-50 split between 
management and backers, that rep- 
resented a 16.7% profit for the 
latter on their $300,000 investment 
(including $50,000 overcall). Coin 
was distributed some time ago. 


Leland Hayward-Joshua Logan 
production had earned about $200,- 
000 profit on its 597-performance 
Broadway run ending last Nov. 28, 
but approximately $75,000 of that 
was spent on renovating the show 
for the road, and the additional 
$25,000 was lost on the 10-week 
Chicago run. As a result of the 
flop of musical there, plans for 
a subsequent tour were dropped. 


Accurate figures on the Chicago 
operation and closing are due in 
about a week or so. After that, 
there will be small added revenue 
from Jack Hylton’s current Lon- 
don production: and from. stock 
rights, etc. However, there’s vir- 
tually no prospect of a film sale, 
as the basic story rights are owned 
by RKO, which filmed Arthur 
Kober’s original play, “Having 
Wonderful Time,” in 1938. 


Channing on Straight 
Salary for ‘Town’ Stint; 
Russell Not Due Back 


Carol Channing, who takes over 
April 5 as star of ‘Wonderful 
Town,” succeeding Rosalind Rus- 
sell, will get a straight salary, 
without a percentage. Her contract 
extends through Oct. 2, but gives 


* 











ling for an RKO film commitment, 
| will then get 2!2% of the prefits, 
instead of her present 10°. Her 
present 10°. of the gross will, of 
; course, end with her exit from the 
| musical. Contrary to trade scuttle- 
butt, the filmstar has no option to 
return to the show. 

Miss Channing, currently re- 
hearsing with director George Ab- 
bott, is making a point of not at- 
|tending regular performances of 
| “Town,” as she wants to avoid the 
| possibility of instinctively imitat- 
| ing Miss Russell's portrayal. She 
|hasn’t seen the show since shortly 
'after its opening nearly a year ago. 








Frail ‘Angels’ Trips In 
Lightly on London Stage 


London, Feb. 16. 


Jack de Leon at the Savoy last 
Thursday (11), is a comedy by 
Hugh Mills dealing with an adult 
| Lord Fauntleroy who is as inno- 
cent in married life as he was as 
a child. The plot is frail and too 
much of the humor has a sex 
derivation, but an excellent cast, 
headed by Henry Kendall, Barbara 
Kelly and Kynaston Reves, helps 
to keep the fun rolling. 

Prospects must be considered 
limited and will depend largely on 
the pulling power of the stars. 





. ° 
her renewal option, presumably | 
for the road. 

Miss Russell, who is withdraw- 


“Angels in Love,” presented by | 


Chi Trib Guards Its Lady's Honor: 
Lops Chapman for Cassidy Slight 


Chicago, Feb. 16. 


The Chicago Tribune isn’t taking 
any aspersions on its drama critic, 


Claudia Cassidy. Not in its own 
columns, anyway. For that rea- 
son, apparently, the self-styled 
“world’s greatest newspaper” 


killed a syndicated Column of last 
Sunday (14) by John Chapman, 
critic of the affiliated N. Y. Daily 
News. 

The article in question, on the 
general theme that drama critics 
are becoming an “extinct species,” 
mentioned that “there may be 
three or four in Chicago” and men- 
tioned by name only two aisle-sit- 





ters outside New York — Bill 
| McDermott, vet reviewer in Cleve- 
jland, and Norman Nadel, of the 
iColumbus (0.) Citizen. It = par- 


‘ticularly cited the latter for his 
| Broadway show-train junkets for 
his readers. 

Chapman's piece. distributed by 
jthe Tribune-Daily News Syndicate 
j and regular printed locally by the 
; Tribune, failed to mention Miss 
| Cassidy, who is generally regarded 
jas tov critic in Chicago and one 
\of the most imvortant outside 
|New York. Besides covering levit, 
/she’s also music reviewer for the 
| Sheet. 
| Chapman’s column said in part, 
| “Without anybody noticing it, an- 
other species has all but vanished 
—and as yet there are no laws or 
sentiment favoring its preserva- 
j tion. I refer to the drama critic. 
The remaining colony in the U. S. 
|makes its habitat in New York. It 
|is a small and generallv elderly 
| group with only one female. 
Outside of New York fow, if any, 
iftrue specimens exist. There may 
ibe three or four in Chicago, a 
‘couvle in S2n Francisco and one 
;each in Dallas and Los Angeles. 
{But even these are not full- 
blocded drama critics: their racial 
| strain has been diluted or contami- 
j|nated by their having also to re- 
|vicw movies, music, ert galleries 
jand lecture halls in order to exist. 

“It has become clear that no- 
| body has become intensely inter- 
ested in the preservation of the 
snecies, let alone its propagation. 
There are game preserves for b f- 
falo and whooping cranes. but 
none for the professional play re- 
viewer. If the critic is going to 
| Survive, it must do so through its 
own courage and will-to-live. 

“The reason for the decimation 
of the critic is the steadv attrition 
of its feeding-ground. Until now 
| New York is the only place it can 
eat. Such cities as Denver, where 
Eugene Field once flourished as a 
critic, and Cleveland, where Bill 
| McDermott used to be able to keep 
| busy, have become barren. Metrop- 
olises like San Francisco and Chi- 
|/cago, once great production cen- 
ters where reviewers gorged and 
|multiplied, don’t offer enough 
| work to keep a paid plavgoer alive. 
|The road has vanished.” 











| Chi Showcase Resumes 


| With Distaff ‘Dinner’ 


Chicago, Feb. 16. 

After its closing two weeks back 
|} became something of a community 
issue along the North Shore, the 
Showcase Theatre in suburban 
Evanston resumes again next week 
as the Chi area’s only year-round 
professional stock company. New 
lease on life came when some $20,- 
000 rolled in last week to an in- 
formal citizens committee which 
spearheaded the fund-raising 
drive. Funds were in the.form of 
contributions and over 800 “season 
tickets” at $12 each. 

Producer Hope Summers signed 
Patsy Kelly to star in a distaff- 
switched “The Woman Who Came 
to Dinner,” which tees off the new 
series of two-week productions 
next Tuesday (23). Gene Lockhart 
follows with “You Can't Take It 
With You.” 








Marathon Arrau 

Claudio Arrau will present all 
18 piano sonatas by Mozart during 
the 1955-56 season in N. Y. As 
part of the Mozart Bicentennial 
| Celebration in 1956, pianist will 
also perform all the original 21 
piano concertos. This season, Ar- 
|rau gave all 32 of Beethoven’s 
‘sonatas at Town Hall, N. Y., in 
‘seven concerts. 
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Plays on Broadway 


The (Confidential Clerk 
Henry Sherek and yy ees 
i f dy fn three acts. 
Pres riot, Stars Ina Claire, Claude Rains, 


mannered and lacking in change of 
pace 


Of the featured players, Miss 





e s 
Legit Bits 
¥——— Continued from page 56 





| distressed by these goings on.” 
|From Wolcott Gibb’s review of 


, | Mac i ssive i it | « ” in the New Yorker... 
pc : 2 ete Mac. | MacMahon is expressive in the bi | “Lullaby,” in the 
een Croce en Watean, Teewten. Blick, | part of the woman who mothered |N. Y. Mayor Robert F. Wagner ap- 


Richard Newton. Staged by E. Martin 
Mrowne; scenery, costumes and lighting, 
Paul Morrison. At Morosco, N.1., Feb. 11, 
°54; $7.80 top ($12 opening). 
Sir Claude Mulhammer..... 


Claude Rips 


lick 
Eggerson neeteeteos Newton Blick | 
Colby Simking ......+-. Douglas Watson | 
PNR os a.o0 8000s Richard Newton 
Lusasta Angel ........- Joan Greenwood 


Lady Mulhammer .....- Ina Claire 
Mrs. Guzzard .... Aline MacMahon 





T. S. Eliot is a talented writer | 
who just won't come to the point 
Or perhaps when he does come to} 
it, can’t put it into readily intel- | 
ligible words. Anyway, in “The 
Confidential Clerk,””’ Morosco The- 
atre, the St. Louis-born British 
poet has composed another of his 
apparently glib, presumably pro-| 
found comedies that will have audci- | 
ences scratching their pates for, 
months. | 

“Clerk” should be at least mod- | 


| 


erate boxoffice, partly on the au | 
thor’s devoted following and espe- | 
cially on the strength of the name- | 
heavy cast, including Ina Claire, | 
Claude Rains and Joan Greenwood | 
as costars, with Aline MacMahon | 
and Douglas Watson among the fea- | 
tured players. Its obscurity and | 
gabbiness are bound to limit its | 
appeal to the esoteric and, of | 
course, the name draw of the stars. 

What the play’s meaning is, how- 
ever, maybe only the author knows, 
and as usual he isn’t telling. Or 
rather, in interviews and articles 
he limits himself to repeating his 
customary, “It means what you 
think it means.” Well, perhaps, 
but in the case of at least one spec- 
tator, Eliot isn’t flattering himself. 


Like the same playwright’s “The 
€ocktail Party” of four seasons 
ago, “Clerk” is a verse play that 
sounds like prose, only rather pre- 
cise prose, though when the text 
is published it will doubtless turn 
out to be, as did “Party,” printed 
mostly in the form of verse. The 
new piece is similar to “Party,’’ too, 
in its small cast (in this case sev- 
en), fashionable London drawing 
room locale, its bright chitchat 
Suggesting momentous overtones 
and, above all, its cool remoteness. 


The dialog, usually in the guise 
of personal smallitalk but occasion- 
ally dealing in the author’s charac- 
teristically aloof fashion with emo- 
tional matters, generally suggests 
philosophical meanings on succes- 
sively deeper levels. There’s a lot 
of palaver, for instance, about pur- 
suing one’s career or accepting: the 
terms life imposes on us. Although 
the author seems to advocate the 
latter, his hero finally turns from 
an “imposed” life of security and 
wealth to pursue a risky career as 
& humdrum church organist. Which 
view is the author expressing? As 
always, he doesn't make clear. 

By taking a transparently trite 
story—the original is said to be 
Greek drama, but seems even old- 
er than that—and treating it in 
stylized symbolic form, Eliot seems 
to be performing a sort of ritual 
exercise in classic comedy. It's fre- 
quently interesting and occasion- 
ally enthralling, but enigmatic and 
exasperating. So “Clerk” is un- 
likely to repeat its current London 
click here. 

Play’s story is about a British 
financial bigwig who brings in his 
iliegitimate son to be his confiden- | 
tial clerk, or what we'd call his 
personal secretary. The youth is 
soon on the verge of falling in love 
with the tycoon’s forthright ward, 
really his illegitimate daughter. 
But when they realize their rela- 
tionship, the girl gets herself en- 
gaged to a rising young financier, 
presumably of no family  back-| 
ground. 

The highly contrived finale in- 
volves the appearance of an obscure | 
woman who, ft turrs out, mothered | 
both young men. She reveals that | 
the secretary isn’t the millionaire’s | 
son at all, but that the apparently | 
commonplace young financier- | 
fiance is actually the long-lost il-| 
legitimate son of the millionare’s | 
giddy wife. A!l of which enables | 
Eliot to prattle about inherited | 
characteristics and paternal and 
filial affection. 








two youths, Douglass Watson is 
effective as the slightly pompous 
properly poised as_ his retired 
predecessor and Richard Newton 
is acceptable as the girl’s fiance. 

British director’ E. Martin 
Browne, who has staged all Eliot’s 


plays, has done a rather realistic | 


job with this one that makes it as 
lucid as the material allows. Payi 
Morrison has provided the scenery, 
costumes and lighting. Presenta- 
tion is by Henry Sherek, who pro- 


duced the London original, and} 


Producers Theatre (Roger L. 

Stevens, Robert Whitehead and 

Robert W. Dowling). Hobe. 
Lullaby 


Jerome Mayer & Irl Mowrey (in asso- 


| ciation with Toby Ruby) presentation of 


comedy in two acts (four scenes) by Don 
Appell. Stars Mary Boland; features Kay 
Medford, Jack Warden. Directed by 
Mayer. Sets znd lighting, Ben Edwards. 
At Lyceum, N.Y., Feb. 3, ’34; $4.80 top. 


are ee Al Ramsen 
MES. 304s tavsbaee vues wes Jack Warden 
DEN +> av sense parse eudeves Kay Medford 
pO ee Per Ore re ee Mary Boland 





Broadway has had a run, the last 
couple of seasons, of plays based 
on the silver cord theme or varia- 
tions thereof. None has been par- 
ticularly outstanding or successful. 
“Lullaby,” the new Don Appell 
entrant, isn’t likely to break the 
hex, despite several things in its 
favor. 

There are so many false or bur- 
lesque touches to the play, that 
they destroy whatever pathos there 
is in this fable of a man tied to his 
mama’s apron-strings. On the com- 
edy side, with the exception of 
three or four hilarious moments, 
there isn’t enough consistent fun to 
make the opus score in that direc- 
tion. Too many writing styles come 
into play. 

Specifically, the work deals with 
a mama’s boy of 38 who elopes 
with a nitery cigaret girl. Mama 
follows them to their honeymoon- 
ing hotelroom, to break up the 
nuptials. Then she moves in on the 
couple back home, either to wreck 
the marriage or from fears of being 
left to live alone. The bride has 
guts enough to stand up to the 
mater, and finally imbues the hus- 
band with willpower enough to run 
away with her so they may start a 
home for themselves. 

Too many phony situations and 
too frequent wisecracks shatter a 
good deal of the validity which the 
play intrinsically has. There’s poig- 
nancy in the long first scene, as the 
freshly-married duo goes to their 
hotelroom, and the man reveals 
himself a frankly scared person till 
the femme understandingly puts 
him at ease (and to bed). Kay Med- 
ford, recently in “John Murray 
Anderson’s Almanac,” and Jack 
Warden play the young couple with 
a great deal of charm, awkward 
strength and conviction. 

The play hits a sharply false note 
in the second scene with the ar- 
rival of Mary Boland, as the 
mother, who barges into the hotel- 
room like a private detective, act- 
ing like a femme in a burlesque 
farce rather than an outraged or 
lonely parent. Opus goes steadily 
downhill from there for the two 
scenes of the second act although 
there are frequent moments when 
playwright Appell’s sense’ of 
human relations or vernacular 
spe6ch make the situations per- 
suasive. 

Miss Boland, very amusing at 
Scattered times, uses too many 
styles of acting (perhaps it’s the 
scripting or direction) to be effec- 
tive or sympathetic. Miss Medford 
is really a comedy-dramatie find. 
and Warden is surprisingly good 
too. Four-character play has -Al 
Ramsen in the stock role of the 
bellhop, which he illuminates with 
some amusing bits. 

Co-producer Jerome Mayer has 
directed, occasionally with sensi- 
tivitv, but more often with sheer 
brashness. Ben Edwards’ sets of 
hotelroom and mama’s living room 
are suitably drab. Bron. 





As to performance, “Clerk” is|Solons Prep Bill To 


unevenly, but in some respects | 
brilliantly, done. Miss Claire, re- | 
turning to Broadway after about a} 
10-year absence, is magnetic and | 


Restore D. C. Ford’s 


Washington, Feb. 16. 
Two Democratic members of 


Superb as the absent-minded—one! Congress, Reps, Lee Metcalf, of 
might also say absent-headed— | Montana, and Roy W. Wier, of 
wife. Rains gives an excellent per-| Minnesota, joined last week in in- 


formance in the difficult role of | 


the big brass of finance, skillfully | about the restoration of Ford’s 


running interference for the other 


troducing a bill which would bring 


| e, 5 
players, with no good scenes for | .neatre, where Abraham Lincoln 


himself. 


i 
Miss Greenwood, a British film- | 


legit actress making her U. S. de- 
but, makes a positive impression as 
an emotionally insecure, assertive | 
ward. She is attractive looking, | 
with a booming, somewhat hoarse 
Voice, but seems studied, overly 


| was assassinated on April 14, 1865. 


The measure would direct the 
Secretary of the Interior to make 
a study of what would have to be 
done and how much it would cost. 
Similar bills have been introduced 
in other years, but without making 
any headway. 


| parently doesn’t care about the 


| first-nighter Broadway vote. At 


|young secretary, Newton Blick is|the opening of ‘Confidential 


| Clerk” last week he and a large 
| party (including at least one rep- 
|resentative of the management) 
|arrived about 10 minutes late, oc- 
|cupying an entire down-front row. 
| “All in Good Faith,” new play 
'with Glasgow setting by Citizens 
| Theatre actor Roddy Macmillan, is 

due for a preem at Glasgow Citi- 
|zens Theatre this spring, fhe au- 
| thor will have a part in it. 


Cyril Ritchard, British actor- 
director who’s staging ‘Barber of 
Seville’ at the Met Opera House, 
Friday (19), will also play the part 
of the comic servant, Ambrogio, in 
the show. 


Albert Dekker will recreate his 
role of Willy Loman in the Hous- 
ton production of “Death of a 
Salesman,” opening Feb. 23 at the 
Alley Theatre there. 

Lilian Arnold, casting associate 
for seven years with the Lucille 
Phillips office, has resigned. She’s 
going into tv as a casting consult- 
ant and ultimately as a tv packager 
and producer. 

Jo Kaiser into the Chi cast of 
“Seven Year Itch” replacing Mary 
Warren, recovering from an ap- 
pendectomy ... Bev Kelley, who’s 
been pressagenting “Wish You 
Were Here,” which closed in Chi- 
cago Saturday (13), rejoins Ring- 
ling Bros. circus as radio-tv pub- 
licity chief . . . “Wish’’ company 
manager Jim Troupe back to New 
York as house manager at the Hel- 
linger . .. Chi pressagent Paul 
Montague, newly admitted to 
ATPAM, handling the ‘Julius Cae- 
sar” film at the Selwyn. 

Edward H. Brink Jr., operator 
of Theatre-in-the-Round, Grand 
Rapids, Mich., strawhatter, hits 
New York Feb. 27 on biz relative 
to upcoming season... Playwright 
Ken Parker’s new book of eight 
original plays for legit and ty pub- 
lished by Northwestern Press of 
Minnesota, under tag ‘“Parker’s 
Television Plays’ ... Harold Lev- 
itt’s “One Foot to the Sea” will 
wind up an off-Broadway run of 
230 performances at the Originals 
Only Playhouse Feb. 28. Paul 
Nord’s “Haven in the Dark” is 
slated as the next production at 
the Playhouse. 

“New Fountain,” new play writ- 
ten by Lee Gilmour, of the Amer- 
ican Theatre Wing, for the Nation- 
al Foundation for Infantile Paraly- 
sis, was given in-the-round by 
Shadows, dramatic group of the 
College of St. Rose, Albany, last 
week, where it was followed by a 
roundtable discussion, with Dr. 
Hyman M. Forstenzer, of the N. Y. 
State Mental Hygiene Commission, 
as moderator. Opus dramatizes 
the problems of a young girl’s ad- 
justment to a physical disability 
caused by polio. 

Ian Hunter is working on plans 
for the 1955 International Drama 
Festival in Edinburgh. This will 
be his last assignment there prior 
to taking up his post as managing 
director of Harold Holt, Ltd., Lon- 
don ... Duncan Macrae, Scot ac- 
tor, to star in James Bridie’s ‘Gog 
and Magog” at Palladium Theatre, 
Edinburgh, this fall. 

The Arena—Rochester’s longest 
run (3% years) resident profes- 
sional year-round  theatre—ap- 
peared on CBS Radio's “Stage- 
struck” program Feb. 7. Group did 
a scene from Arnold Sundgaard’s 
comedy, “The Kilgo Run.” Produc- 
ers Dorethy Chernuck and Omar 
K. Lerman also made a few com- 
ments on the show. 

Leo Fuchs, of the Yiddish thea- 
tre, has bought a play by George 
Miller, called ‘The Comedian,” 
which Fuchs will star in next sea- 
son, in his first English-speaking 
role on Broadway. Fuchs: will co- 
produce the comedy-drama with 
Philip Howard. They'll do it first, 
instead of ‘“He’s Such a Doll,” as 
previously announced. 

Ernestine Perrie, who will di- 
rect four plays at the International 
Theatre Festival at the Bermudiana 
Theatre, Hamilton, Bermuda, in 
April, will stage the Broadway 
Chapel Players roduction of 
Christopher Fry’s “The Boy With a 
Cart,” April 4, 11 and 18. 


London Legit Bits 


Londoy, Feb. 9. 

Karl Stepanek being paged by 
J. C. Williamson Theatres for leau 
in “Dear Charles” for extensive 
Australian tour ... Bernard Del- 
font has signed Hal Monty for a 
six-month tour of the provinces of 
his “Folies Bergere”’ revue, which 
opens on the Moss Empires circuit. 
Show plays for two weeks mini- 
mum at each house, 











en: 


Of B'way Shows 


Girl on the Via Flaminia 


ircle-in-the-Square production of drama 
sin “Eeuwe acts be Alfred Hayes. Directed 
by Jose Quintero. Settings and_ costumes, 
Keith Cuerden; lighting, Noah Kalkut. At 
Circle-in-the-Sauare, N.Y. Feb,. 9, °54; 
$3 top. 


English Sergeant ........-- James Greene 


American GI ....cseeee- .. Andy Milligan 
Adele Pulcini .......--. Lola D’Annunzio 
i errr eer Emilie Stevens 
i eee ree ee Sylvia Daneel 
oer ree rir Betty Miller 
Ugo Pulcini ....cseeeeeeeses Carl Harms 
ROMEIt .. coc cvccecscsscoescs Leon Penn 
Astenle . ic csccesvecsveors Felice Orlandi 
Bolgoginini .......eeee sees Louis Guss 
Carabiniere .....---+++- Jason Wingreen 





Legit adaptations of three novels 
stemming from World War II have 
been pitched at New York theatre- 
goers in recent weeks. Extant also 
are film versions of the same liter- 
ary works. 

While “Caine Mutiny Court Mar- 
tial” is doing SRO as a legiter, 
upcoming is the Columbia-Stanley 
Kramer celluloid treatment of the 
novel. With “From Here to 
Eternity” filmization a mopup 
everywhere, “Stockade,” based on 
a sequence from the book, did a 
quick foldo as a legiter after six 
performances at the off-Broadway 
President Theatre. 


Most recent entry, also off- 
Broadway—at Greenwich Village’s 
Circle - in-the-Square—is Alfred 
Hayes’ own dramatization of his 
novel, “The Girl on the Via 
Flaminta.” In adapting his book 
for legit presentation Hayes has 
done an admirable job in making 
the switch from novelist to play- 
wright. ‘“Flaminia” should do as 
well off - Broadway as “Caine 
Mutiny” is doing on the Main 
Stem. Whether play could hold up 
under the bigleague competition 
along the Main Stem is question- 
able. As it is, the downtown pres- 
entation is in competition with the 
film version of Hayes’ book, cur- 
rently at the Astor Theatre, N. Y., 
under tag of “Act of Love.” Pic, 
however, was scripted by Irwin 
Shaw. 

Stage version is a poignant ac- 
count of life in Italy immediately 
following country’s liberation by 
U. S. troops in World War II. 
Offering is peopled with credible 
characters. Hayes’ denunciation 
of the chocolate candybar bargain- 
ing tactics of the American soldiers 
in dealing with the squalor-ridden 
populace is potently projected via 
punchy dialog and stimulating per- 
formances. Although play is ar- 
resting and commanding through- 
out, it fails to carry an emotional 
wallop. However, its good points 
far outweigh this weakness. In its 
present surroundings there’s little 
doubt that work will have a long 
run. 


Firstrate cast gives incisive por- 
trayals under the polished direc- 
torial hand of Jose Quintero. 
Major assignments are held down 
by Betty Miller and Leo Penn. For- 
mer gives a sensitive characteriza- 
tion of an Italian girl who rather 
than go hungry takes up house- 
keeping with a _ soldier without 
benefit of clergy. Circumstances 


lead to her being picked up by po-g 


lice and tabbed as a prostie. As 
the soldier, Penn turns in a con- 
vincing performance, underplaying 
for sock effect. Lola D’Annunzio 
is also dominant as an_ Italian 
woman who allows soldiers into 
her home for food and wine. Felice 
Orlandi as an embittered GI draws 
full impact from his role. Other 
supporting parts are played effec- 
tively, with Louis Guss adding a 
light touch to the proceedings with 
his humorous characterization of 
an Italian swindled in a blackmar- 
ket transaction. 


Keith Cuerden’s settings and 
Noah Kalkut’s lighting aid in the 
play’s effectiveness. Jess. 





Wise Have Not Spoken 
Trio Productions presentation of drama 
in three acts (four scenes) by Paul Vin- 
cent Carroll. Features Helena Carroll, 
Edward Walsh, Thomas Clancy, George 
Ebeling, Gerry Jedd. Directed by Harry 
Wagstaff Gribble; settings, Edgar Lans- 
bury; lighting, Leo Garen. At Cherry Lane 
Theatre, N.Y., FeB. 10, ’54; $2.40 top. 
Una MacElroy .......... Helena Carroll 
Peter MacElroy ......... Edward Walsh 


Francis MacElroy ........ Thomas Clancy 
ROE TRORCOP ook oe o.x50ne can: Jim Flynn 
Martyn Langley..... Dermott MacNamara 
PRGGY AVEO 2. cccccccss Larry Bolton 
Sylvester Tiffney ....... George Ebeling 
Catherine MacKiroy....... ..Gerry Jedd 
Sean Mulligan ..z....... Patrick Clancy 
ae OS ere Marriott Wilson 


Off-Broadway theatre continues 
to move in where the uptown an- 
gels fear to tread. 

Paul Vincent Carroll's “The 
Wise Have Not Spoken” has been 
kicking around Broadway produc- 
ing offices for the past several 
years. Despite Carroll being a two- 
time winner of the N. Y. Critics 
Circle Award, it took the ambitious 
young producing outfit, Trio Pro- 
ductions, to finally get this play on 
the boards at Greenwich Village’s 
200-seat Cherry Lane Theatre. 

The uptowner’s caution, how- 





ever, is warranted, Carroll has 


written an interesting, passionate 
drama of the conflict between arms 
and intellect in impoverished [re. 
land of 1938, but it'll find its auqi- 
ence in students of the theatre 
rather than in the Broadway legit 
crowd. 

Carroll isn’t telling a pretty 
story here. It’s a tale of the dis. 
integration of a family and a home. 
The lives of two brothers and two 
sisters are thrown into chaos be. 
cause of the country’s ecclesiasti- 
cal rigidities and economic prob. 
lems. 

One brother is forced to abandon 
his farm to seek a better life else. 
where. The other brother, who be. 
lieves that active opposition is the 
only way to solve the country’s 
problems, dies defending the farm 
from the bankers. A sister is sent 
to an insane asylum, and the other 
is abandoned by a suitor who 
promised marriage. Through all 
the turmoil, Carroll! expounds a 
philosophy for the reformation of 
the individual rather than force 
against the state. At times it’s stir- 
ring and vibrant drama, but a lot 
of pedagogic soapboxing creeps in. 

The cast, under the able direc. 
tion of Harry Wagstaff Gribble, 
turns in an excellent job. Helena 
Carroll, the playwright’s daughter, 
is wistful and appealing as the for- 
saken sister, while Gerry Jedd has 
several electric moments as the de- 
mented sister. Thomas Clancy, as 
the brother who believes in the 
ruth of guns, is fiery and believ- 
able. Edward Walsh keeps his role 
as the solid member of the family 
in a minor key, but it’s effective. 
George Ebeling is okay as the au- 
thor’s spokesman for the intellect 
and Larry Bolton alleviates the 
sombre mood occasionally with 
some neat comic bits. 

Edgar Lansbury’s sets and Leo 
Garen’s lighting contribute to the 
overall gloomy atmosphere.Gros. 


The Backbone 


Steve Parker & Bernard Hart produc- 
tion of drama in three acts (six scenes) 
by Andrew McCullough. Directed by Mc- 
Cullough. Designed and lighted by Abe 
Feder. Assistant to producers, Happy Fel- 
ton. At Edwin Burke Memorial Theatre, 
N.Y., Feb. 14, ’54; $3.60 top. 





EMSOONG | 52000 ivewes ce Philip Kenneally 
WEEE Sec ce césecesseneee’s David Davis 
BOGRING. 6 .ccccess Siw eesiens Philip Abbott 
MEE. ‘s cure'e eueee bactaenns Steve Parker 
PEW 6s decease os dwnaans George Martin 
SA See ae eee Sandy Kenyon 
BE ies 64 46a Ne-ceeusege sans .. Jess Cain 
ee rere ree George Kluge 
Perr. «se. Michael Galloway 
NEON i: cass on nee x Jerome Gardino 
ESSE Oar ere ..... Ed Stroll 
OE -ccccusi wees ‘a8 chard Holland 
eS ae Robert Mills 
COOTER coccccccscees See wakes Bill Sharon 
GEE TET ee ee Andrew Walsh 





The Lambs Club, which spon- 
sored the one-shot tryout of ‘“Back- 
bone” Sunday (14), is undoubtedly 
hoping to duplicate the success of 
“Stalag 17,” a prior Lambs’ preem. 
Both shows have a World War II 
motif; deal with American GIs and 
utilize all-male casts. Although 
Andrew McCullough’s new play is 
an attention-grabber, with some 
forceful dramatic moments, it 
doesn’t have the humorous flow of 
its predecessor. Despite an occa- 
sionally strong laugh line, “Back- 
bone” has an overall depressing 
theme that might receive general 
audience resistance. 


Play’s title stems from a Rud- 
yard Kipling quote to the effect 
that the non-commissioned officer 
is the backbone of the army. 
Focusing on the early days of 
World War II, McCullough pre- 
sents a vivid, effectual account of 
the brutal treatment accorded a 
group of recruits in a medical de- 
tachment by a maladjusted ser- 
geant. Despite the three-striper's 
obvious maltreatment of the men 
under his command, he’s permitted 
to continue in his authoritative ca- 
pacity until he decides to transfer 
out, of his own accord, to a rougher 
outfit. 

That the sergeant is a psycho 
case is made apparent by the au- 
thor in a stirring second-act scene 
in which the non-com lets out 
some of his inner feelings during 
a drinking spree. However, Mc- 
Cullough probably didn’t want to 
leave any doubt as to the non- 
com’s mental state and during the 
play’s final stages puts the sergeant 
through an emotional breakdown 
in which a childhood fear of his 
father is brought to the fore. | 

Cast assignments were given 
potent essaying. Philip Abbott was 
impressive as the brutal sergeant, 
while Philip Kenneally did well as 
a kind-hearted corporal. David 
Davis as a medical officer whose 
surgical talents were being diss'- 
pated as a result of his army serv- 
ice, turned in a believable per- 
formance. Jess Cain as a flippant 
GI tossed off most of the plays 
laugh lines with aplomb. Effective 
support was provided by the res 
maining performers. Abe Feders 
skeleton sets were imaginative, 





while McCullough’s direction main- 
tained a taut pace. Jess. 
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Chi Legit B.0. Gets Rosier Hue; 
Ttch’ $24,600, ‘Wish’ $37,100 


Chicago, Feb. 16. 





With fine weather and a big 
dental convention sparking first-of- 
the-week grosses, the legit picture 
here took on a rosier hue last 
week. Departure notice helped 
“wish You Were Here,” which 
closed Saturday (13). 

Estimates for Last Week 

Evening With Beatrice Lillie, 
Blackstone (7th wk) ($4.40; 1,358). 
$19.500. 

Good Nite Ladies, Great North- 
ern (7th wk) ($5; 1,500). Over 
$12.500. 

Seven Year Itch, Erlanger (21st 
wk) ($5; 1,334) (Eddie Bracken). 
Almost $24,600. 

Time Out for Ginger, Harris (5th 
wk) ($4; 1,000) (Melvyn Douglas). 
Topping $19,300. 

Wish You Were Here, Shubert 
10th wk) ($5; 2,100). $37,100. 
Closed Saturday (13). 


N.Y. City Ballet Near 506 
In Fifth Gotham Stanza; 
Ballet Theatre $36,150 


Continuing its hot b.o. pace, 
the N. Y. City Ballet racked up 
nearly $50,000 at a $3.60 top at 
City Center, N. Y., last week, in 
the fifth week of its winter run. 
Actual take was $49,430.70. Tax is 
retained as usual, because of org’s 
non-profit status. Previous week, 
troupe hit an alltime high for it- 
self and for the baliet at the Cen- 
ter, with a sock $52,075 gross. 

Ballet Theatre racked up a neat 
$36.150 in seven’ performances 
through Texas last week. Fort 
Vorth (on guarantee) brought $3.- 
500; San Antonio, $5,100; Austin 
(guarantee), $3,900; Port Arthur 
(guarantee), $3,750, and Houston 
(three shows), $19,900.) Troupe 
does another series of splits this 
week, then opens a week’s stay in 
Los Angeles Monday (22). 

Roland. Petit’s Ballets de Paris, 
in their fourth stanza last week at’ 
the Braodway Theatre, N. Y., 
grossed about $31,700. 


‘Porgy’ $30,500, St. Louis; 
~ Story’ Swell $19,000 


St. Louis, Feb. 16. 

First of a two-week frame of 
“Porgy and Bess’? wound up at the 
American Theatre Saturday (13) 
with a whammo $30,500. House 
was scaled te $4.88. Gross includes 
20° tax retained by non-profit 
operation. 

June Lockhart continues to grab 
plaudits from the crix and “The 
Philadelphia Story,” in which she 
had the top role, concluded a 
week's frame at the Empress The- 
atre Sunday (14), with gross a 











Blackstone $10,000, D.C.; 
Ballet Lively $21,000 


_ Washington, Feb. 16. 

That lively oldtimer, Blackstone 
the Magician, and his full-length 
stage production, coaxed a hand- 
some $10,000 through the wickets 
at the Shubert Theatre last week 
despite the low ($2) ceiling on the 
tab. Blackstone played an_addi- 
tional matinee last Sunday before 
moving on to Baltimore. 

At the National Theatre, the 
Royal Winnipeg Ballet, making its 
first appearance outside of Canada, 
drew surprisingly well, thanks in 
part to guest star Alicia Markova. 
Take for the week came to $21,000. 

Bernie Ferber, Shubert house 
manager, has revived ‘‘Mr. Rob- 
erts” for two weeks with Tod An- 
drews in the starring role. Play re- 
opened at the theatre last night 
(Mon.). Fact that the theatre has 
gone to the trouble to produce, 
in effect, a play for a single fort- 


| night engagement is an indication 


of the shortage of product on the 
road for legit houses, “‘The Burning 
Glass,” starring Cedric Hardwicke 
and Broadway-bound, opened at 


the National last night for two) 


weeks. 





Current Road Shows 
(Feb. 15-27) 





Burning Glass (Cedric Hard- 
wicke) (tryout)—National, Wash. 
(15-27) (Reviewed in VARIETY this 
week). 

By the Beautiful Sea (Shirley 
Booth _ tryout))—Shubert. New 
Haven (15-20); Shubert, Boston (22- 
27)) (Reviewed in Variety this 
week). 

Evening With Beatrice Lillie 
(Beatrice Lillie)—Blackstone, Chi 
(15-10); (American, St. L. (22-27). 

Girl in Pink Tights (Renee Jean- 
maire, Charles Goldner) (tryout)— 
Shubert, Phila. (15-20); Forrest, 
Phila. (22-27). Reviewed in VARIETY, 
Jan. 27, °54). 

Good Nite, Ladies—Great North- 
ern, Chi (15-27). 

Guys and Dolls—Shubert. Bos- 
ton 15-20); Colonial, Boston (22-27). 

Moon Is Blue—Shubert, Detroit 
(15-27)). 

My Three Angels (Walter Slezak) 
—Plymouth, Boston (15-27). 

‘ New Faces—Currant, S. F. 415- 

a). 

Oklahoma—Nixon, Pitt. (15-20); 
Taft, Cincy (22-27). 

Porgy & Bess—American, St. L. 
(15-20); Music Hall, K. C. (22-27). 

Seven Year Itch (Eddie Bracken) 
—Erlanger, Chi. (15-27)). 

South Pacific (Jeanne Bal, Webb 
Tilton)—Lanier Aud., Montgomery 
(18-20); Florida, St. Petersburg 
(22-27). 





swell $19,000 at $2.50 top. “Life 
With Mother,” with Billie Burke, | 
tees off a week’s session at the, 
Empress tonight (Tues.). | 


| 
‘Harvey’ $19,800 (3 Wks); 


‘Road’ Meagre $1,200, L.A. 


; Los Angeles, Feb. 16. 

‘Harvey” finally closed over the 
weekend after the producers suf- 
fered a two-week ecenomic drought 
brought on by insistence that the 
slow be kept running. In three 





Stalag 17—Lyric, Allentown (15- 
17); McCarter, Princeton (18-20); 
WRVA, Richmond (22-25); Center, 
Norfolk (26-27). 

Time Out for Ginger—Melvyn 
Douglas)—Harris, Chi. (15-27). 

Twin Beds—Locust St., Phila. 
(15-27). 





Current London Shows 
London, Feb. 16. 


(Figures denote premiere dates) 


‘Twin Beds’ Neat $16,000 


In Stanza at Detroit 


Detroit, Feb. 16. 

The 1,482-seat Cass relighted 
last week for the first time in a 
couple of months and did capacity 
biz with “Twin Beds.” Even on 
twofers, at top scale of $3.60, it 
grossed a good $16,000. Current at 
the Cass is the National Ballet of 
Canada, in for a week. 

The 2,050-seat Shubert relighted 
Sunday (14) with “The Moon Is 
Blue,” in for two weeks. Top is 
$3.60. Shubert also has lined up 
“Oklahoma” for a two-week en- 
gagement beginning March 1. 


‘Ondine’ $36,200, 





Boston, Feb. 16. 

Hub’s two legits, “Guys and 
Dolls,” in seventh week at the 
Shubert, and “Ondine,” in second 
and final week at the Colonial, 
spurted ahead of the previous 
stanza. Musical, which moves to 
the Colonial Monday (22), is now 
expected to stay three weeks in- 
stead of the skedded fortnight, due 
to the cancelling of the New 
Haven date. Will move instead di- 
rect to Philadelphia. 

Newcomer this week is “My 3 
Angels,” comedy costarring Wal- 
ter Slezak, which opened Monday 
(15) at the Plymouth for a two- 
weeker. Coming in next week is 
“By the Beautiful Sea,” a new mu- 
sical comedy _ starring Shirley 
Booth, which opens a limited en- 
gagement at the Shubert Feb. 23. 

Estimates for Last Week 

Guys and Dolls, Shubert (1,700; 
$6 Fri.-Sat., $4.80 other nights) 
(7th wk). Due to upbeat in 
Wednesday matinee, musical 
topped previous week, winding 
with a slick $42,220. 

Ondine, Colonial (1,500; $4.80) 
(2d wk) (Audrey Hepburn, Mel 
Ferrer). Final week set house rec- 
ord for straight play with hefty 
$36,200. House is dark until Feb 
22 when “Guys and Dolls” tees off 
with matinee performance. 


‘Winner’ Not So Strong 
$10,400 in Pittsburgh 


Pittsburgh, Feb. 16. 
“The Winner” was anytning but 








Airs Shoestring, Royal Ct. (4-22-53). 
Alice Looking Glass, Princes (2-9-54). 
Angels In Love, Savoy (2-11-54). 

Anna Lucasta, Hippodrome (1-26-54). 
As Long As Happy, Garrick (7-8-53). 
Big Knife, Duke York’s (1-1-54). 
Birthday Honours, (Criterion (10-6-53). 


Sessions at the 1,636-seat Biltmore, 
the comedy grossed $19,800. 
Town’s only other offering last 
week was John Carradine’s revival 
production of “Tobacco Road,” 
Which skidded to around $1,200 
aud may wind up this session. Last 
Pane ee the auditors ap- 
arently added gross and cost to ‘ : aie 
ye perably over-estimate the tal- For ‘Better Worse, Comedy (12-17-52, 
° AAC - » Colli -28-53). 
Ty $1 one! SFOSs was approximate-| for wndster, St. Martin's (1-19-54) 
“Come On and Play,” new revue! Love Fre r Judy. Savill (9-25-52) 
Slated to open 5 ig A 4 sé ta ote Match, Pa ace (11-10-53). ; 
oe Ivar, bowed last night| Mother, Embassy ay 35-52). 
Jon.) after a weekend delay. 
‘'SO opening last night was “She 


No Other Verdict, Duchess (1-21-54). 
Dood It in Dixie,” a John Cousin 


Old Vic Repertory, Old Vic (9-14-53). 
Paint Your Wagon, Majesty’s (2-11-53). 
Production which relights the 
Beaux Arts. 


Private Secretary, Arts (2-3-54). 
‘ 
Man’ $4,850, Rochester 


Pygmalion, St. James’ (11-19-53). 
Question of Fact, Piccadilly (12-10-53). 
% Rochester, N. Y., Feb. 16. 
Man and: Superman,” Arena 


Reluctant Heroes, Whitehall (9-12-50). 
Ring Out Bells, Vic. Pal. (11-12-52). 

Theatre's third annual Shaw pro- 

Cuction lived up to expectations, 


Seagulls Sorrento, Duchess (6-14-50), 
Seven Year itch, Aldwych (5-14-52), 

erossing $4,850 in 17 performances 

or the healthiest three-week 


Sleeping Prince, Phoenix (10-5-53). 
Someone Waiting, Globe (11-25-53). 
Tropicana, New Watergate (2-10-54). 
Wish You Were Here. Casino (10-10-52). 
Witness Prosecution, W. Gard. (10-28-53). 

‘ianza since the. fall-winter season 

pened. The 300-seat theatre-in- 

‘e-round spot was scaled at $1.90 

and $2.49. P 

“Mister Roberts” opens tomor- Wedding in Paris, Hipp. (4-3-54). 
‘ow (Wed.) for three + ol Strat- {| You'll Be Lucky, Adelphi (2-25-54). 
'on Walling is Roberts and James 


Boy Friend, Wyndham’s (12-11-53). 
Charley’s Aunt, New (2-10-54). 
Confidential Clerk, Lyric (9-16-53). 
Day By The Sea, Haymarket (11-26-53). 
Escapade, Strand (1-20-53). 





SCHEDULED OPENINGS 
Burning Glass, Apallo (2-18-54). 
Fifth Season, Cambridge (2-24-54). 
Grey Fedora, New Lindsey (2-23-54), 
1 Am @ Camera, New (3-12-54). 

t Capture Castle, Aldwych (3-4-54). 
Liberty Bill, Strand (2-25-54). 
Paris ‘90, St. Martin’s (2-22-54). 








eh . CLOSED LAST WEEK 
larwood, Ensign Pulver. John |  goyehik, Embassy (1-13-54) 


4 
Sedwick directed. | Triat & Error, Vaude (9-17-53). 


ithat at the Nixon last week. De- 
spite subscription backing and at 
least one very favorable notice, 
| With the two others just so-so, new 
| Elmer Rice play never got started 
and finished with a very weak 
$10,400. Even the weekend, which 
has been heavy all season, didn’t 
turn up more than a handful. 

Puny take was all the more sur- 
prising in view of the excellent 
word-of-mouth “The Winner” got 
generally. Audiences liked it a lot 
and went away talking. Fact that 
there were no names in the Cast, 
however, is believed to have miti- 
'gated against its road chances. 
| Nixon currently has “Oklahoma” 
| back again, followed by Blackstone, 
'and then it looks like two dark 
| weeks between March 1-13 until 
| “Stalag 17” returns on the 15th. 








San Anton’ Stands Em In 

Wings at ‘Carmen’ Show 

San Antonio, Feb. 16. 

The 10th anniversary season of 
the San Antonio Opera Co. ended 
Sunday afternoon (14) with “Car- 
men,” and Met contralto Rise 
Stevens in the title role. The 
house, which seats a little over 
6,000, reported 7,300 paid admis- 
sions. 

The demand for tickets was so 
great that 800 folding chairs and 
some 500 standees were sold. Then 


further sale, and an additional 50 
people were permitted to stand in 
the wings during the performance. 
“Carmen” was an hour late getting 
started, since it took that long to 
get everyone seated. Incidentally, 
this was one of the hottest Febru- 
ary days in the history of San An- 
tonio. 

The season comprised four 
operas, others being “Otello,” “La 
Traviata” and “Madame Butterfly.” 


operas too, although none of them 


which was the biggest in the his- 
tory of the San Antonio Opera Co. 


‘Okla.’ $22,100, Rochester 


Rochester, Feb. 16. 
“Oklahoma” drew over $22,100 
|at the Auditorium, Rochester, here 
last week. 
| Musical is current at the Nixon, 
' Pitt. 








Dolls $42,220, Hub 


B'way Dip Continues; Clicks Hold; 
~ ‘Tmmoralist’ $21,200, ‘Itch’ $22,600, 
‘Packer’ $22,300, ‘Clerk’ $24,200 (7) 


Broadway biz continued to slip | (C-$6-$4.80; 1,172; $31,300) (Mar- 
| last week for all but the smash/|garet Sullavan, Joseph Cotten). 
|entries. In some cases the drops} Nearly $30,600 (previous week, 
| were slight. However, seven shows | $31,200). 
| registered dips ranging from $1,000 Seven Year Itch, Fulton (65th 
{to $4,200 from previous stanza’s| wk) (C-$6-$4.80; 1,063; $24,400) 
| takes. (Tom mona ag yA $22,600 (pre- 
Broadway entrants this week are | Vious week, $23,600). 
“The Winner” and “Ondine,” both Solid Gold Cadillac, Belasco 
Playwrights Co. productions. For- | (15th wk) (C-$6-$4.80; 1,077; $28,- 
mer preems tonight (Wed.), while | 390) (Josephine Hull). Held at over 
latter opens tomorrow (Thurs.). $28,300. 
Last week’s new additions were Tea and Sympathy, Barrymore 
i“The Immoralist” and “Confiden- | (20th wk) (D-$6-$4.80; 1,060; $28,- 
tial Clerk.” Previous session’s sole | 300) (Deborah Kerr). Held at al- 
closer was “In the Summer House,” | Most $28,600. 
which folded last Saturday (13). Teahouse of the August Moon, 
Estimates fer Last Week Beck (18th wk) (C-$6-$4.80; 1,214; 
" : ? $31,681) (David Wayne, John For- 
Keys: C (Comedy), D (Drama),| sythe). Held at nearly $32,200. 
i|CD (Comedy-Drama), R (Revue), Wonderful Town, Winter Garden 
MC (Musical Comedy), MD (Musi-| (50th wk) (MC-$7.20; 1,510; $54. 
cal Drama), O (Opera). 173) (Rosalind Russell). Almost 
Other parenthetic designations | $46.600 (previous week, $48,000). 
refer, respectively, to top prices; : Miscellaneous 
| number of seats, capacity gross and Coriolanus, Phoenix (4th wk) 
| stars. Price includes 20% amuse- (D-$3; 1,150; $15,000). Almost $10,- 
|ment tax, but grosses are net: i.e., ore eevee hae il Lot (3rd 
l exclusive of tar. Ruth Draper, Vanderbilt (3: 


wk) (CD-$3.60; 720; $13,000). 
Caine Mutiny Court Martial, Opening This Week 

|Plymouth (4th wk) (D-$6-$4.80- 1,- Winner, Playhouse (CD-$4.80; 
062; $33,000) (Henry Fonda, John | 999; $21,500) (Joan Tetzel, Tom 
| Hodiak, Lloyd Nolan). Over $32,-| Helmore). Playwrights Co. produce 
700, with standees at all perform-|tion of play by Elmer Rice; opens 
ances, but take held down because | tonight (Wed.). 

of theatre party commissions (pre- Ondine, 46th St. (D-$7.80; 1,139; 
vious week, $33,400). $39,512) (Audrey Hepburn, Me 








tomorrow 























Can-Can, Shubert (41st wk) (MC-| Ferrer). Playwrights Co. produc- 
$7.20; 1,361; $50,160). Nearly $50,-| tion of play adapted by Maurice 
700 (previous week, $50,600). bt from French by Jean 

Confidential Clerk, Morosco (1st | (fhurs.) night) 
wk) (C-$7.80; 935; $30,200) (Ina ss : 

Claire, Claude Rains, Joan Green- | cppye 9 

wood. Opened Thursday (11) to 

ithree favorable notices (Chapman, Ig S n oc 

| News; Coleman, Mirror); Hawkins, 

| Woete-Serearers), three negative e 

reviews (Atkinson, Times; Kerr, 

{Herald Tribune; Watts, Post) y 

erg noncommittal opinion 5 ’ 

| (McClain, Journal - American); ‘Nada i > 

| Grossed almost $24,200 for first “Girl in ge oor el 

four performances and three pre- | 4 .ot] in wees tent ae 

| views raction in Philly as week, 
aie waltzed off with top take of $49,- 

Dial M for Murder, Booth (67th | 600 for its second Shubert Theatre 
| Wk) (D-$4.80; 766; $20,801) (Mau- stanza. Tuner is being rewritten. 
rice Evans). Nearly $15,700 (previ- Cast changes found David Brooks 
| ous week, $15,300); closes Feb. 27) stepping out, to be replaced by 
| Some. n |David Atkinson. But public de- 
| ifth Season, Cort (36th wk) (C-! mand never lessens. Show went 
$4.80; 1,056; = $25,227) (Menasha ‘clean every performance and_ is 
bee peng Bs $33 oo” /sold out for remaining week of its 
, “VIOUS WeeK, , + Arun. 

how ro eo oy Street (6th 
wk) (C-$4.80; 925; $22,927) (Celeste | ¢ ) 
ego Robert Preston). Almost PACIFIC OVER $35,600 

19, (previous week, $19,700). 

Immoralist, Royale (ist wk) (D- IN NEW ORLEANS WEEK 
, $6-$4.80; 1,035; $31,000) (Louis ape ; 

Jourdan, Geraldine Page). Nearly|  ,,.. New Orleans, Feb. 16. 
| $21,200 (previous week, $25,400 in South Pacific’ took in over 
eight preview performances). $35.600 at the Civic Auditorium 

In the Summer Horse, Play- | here last week. _ a 
house (7th wk) (D-$6-$4.80; 999: |. Jeanne Bal-Webb Tilton starrer 
| $23,500) (Judith Anderson). Under | iS splitting current week between 
| $16,600 (previous week, $12,500);|the Saenger Theatre, Mobile (15- 
closed last Saturday (13) after 55 17), and the Lanier jduditorium, 
| performances at a loss of its entire Montgomery, Ala. ‘18-20). 
| $85,000 investment plus a deficit 7 
| of around $25,000. ‘Glass’ $10 200 for Four 
| John Murray Anderson’s Alma- ) 
nae, Imperial (10th wk) (R-$7.20; 

'1,400; $50,300). Nearly $39,200 In Hartford Tryout 
'(previous week, $41,000). ae : ne 

| Kind Sir, Alvin (15th wk) (C- et ostity Pa a 16. 
$6-$4.80: 1,311: $39,460) (Mary Mar-| Healthy take of $10,200 was 
tin. Charles Boyer). Over $25,500 | #rossed | last =Thursday - Saturday 
| (previous week. $27,600) ; /(11-13) in four performances’ by 

King and I St. James (151st wk) “The Burning Glass” in a tryout 
| (MD-$7 90: 1571: $51 717) (Yul | at New Parsons here. Usual tariff 


the fire commissioner prohibited | 


Good houses accompanied these) 


approached the “Carmen” sale, | 


| Brynner). Over $34,300 (previous 

week, $33,500); Patricia Morison 
| joined cast last night (Tues.) as co- 
| star, succeeding Annamary Dickey; 
| musical closes March 20 to tour. 

Kismet, Ziegfeld (11th wk) (MD- 
$7.20; 1,628; $57,908) (Alfred 
Drake). Over $57,800 (previous 
week, $57,900). 

Lullaby, Lyceum (2nd wk) (C- 
| $4.80; 995; $22,845) (Mary Boland). 
|Over $6,500 ‘previous week, $7,- 
| 800 for first five performances). 
Mile. Colombe, Longacre (6th 
| wk) (CD-$6-$4.80; 1,048; $26,817) 
|(Julie Harris, Edna Best). Over 
$15.700 ‘previous week, $18,700). 
| Me and Juliet, Majestic (38th 
wk) (MC-$7.20; 1,510; $58,000). Al- 
| most $37,600 (previous week, $37,- 
200). 





| 
| 


| 
} 
j 
} 


of $4.20 top prevailed. 

House stays dark for the time, 
with nothing specifie pe-..cilled in. 
Slated for tryouts this spring are 
“Sailors Delight,” starring Eva 
Gabor, and “Child of Grace,” star- 
ring Uta Hagen. 


hd ‘ 
In Baltimore Stand 
Baltimore, Feb. 16. 
“My Three Angels’ grossed 
above $13,200 here at Ford’s last 
week. Good notices and favorable 
word-of-mouth contributed to brisk 


| weekend biz but first portion of the 


week was spotty. The Walter 


| Slezak starrer was the fourth play 


Oh, Men, Oh, Women, Miller (9th | 


wk) (C-$6-$4.80; 920; $23,248) 


| $23,000. 

Picnic, Music Box (51st wk) (CD- 

| $6-$4.80; 997; $27,534). Over $18.- 
500 (previous week, $19,300). 

| Prescott Proposals, Broadhurst 


(Franchot Tone). Held at almost | 


(9th wk) (CD-$6-$4.80; 1,160; $29.- | 


500) (Katharine Cornell). Over 
$15,300 ‘previous week, $19,000). 

| Remarkable Mr. Pennypacker, 
Coronet (7th wk) (C-$7.80; 1,027; 
$28,262) ‘Burgess Meredith, Martha 
Scott). Topped $22,300 ‘previous 
week, $22,600). 


on Theatre Guild-ATS  subscrip- 
tion. 

Blackstone is current at Ford’s 
with “Dial M for Murder” set to 
follow on March 15. 


‘Faces’ 266, Frisco 


San Francisco, Feb. 16. 
Eartha Kitt returned to “New 
Faces’? Monday (8) and with her 
return the grosses, which had skid- 
ded during her eight-day absence 





| from the show (to fulfill a Buffalo 


nitery engagement), stepped up 
again to a solid $26,000. 
Healthy advance is set for re- 


Sabrina Fair, National (13th wk) , mainder of run. 








ey 
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* as guest artists in a specialty with éare..9: Sasiiieeniaens 
Ballet Reviews Roland Petit’s Ballets de Paris. Alice 1 London Pla Ab d 
Team is an excellent dance duo _ . London, Feb. 16. . y AdDroa 
and a fine b.o, draw under normal Ralph Birch opened a six-wee 


Nat’l Ballet of Canada 


Buffalo, Feb. 12. 
National Ballet Guild of Canada presen- 
tation, featuring Celia Franca, Davis 
Adams, Grant Strate, Raymond Moller, 


Angela Leigh, Lois Smith, Irene Apine, | 


Jury Gotshalks. Directod by Miss Franca; 


musical dérection, George Crum; pianist, | 
June McBride. At Erlanger, Buffalo, Feb. 


12, °54; $3.60 top. 





Whatever their reported differ- | 
ences. the National Ballet of Cana- | 
da and the Royal Winnepeg Ballet | 


have one thing in common. Botn 
picked the Niagara Frontier for 
their inaugural American showing. 
the RWB (unofficially) at Niagara 
Falls last summer and the National 


here this week. The coincidence | 
i lacaic } 
gives local balletomanes a Classic | 
opportunity for comparisons, soine | 


of which may be invidious. 
For a group only three years 


old, the National is a remarkable | 


aggregation. Under the artistic 


aegis of Celia Franca, who also | 
danced the feature rele at the, 
opening performance, the presen- | 
tation is characterized by a strik- | 
ing proficiency in all departments. | 


The preem, which included two 
acts of “Giselle” and an after- 
piece, ‘*‘Gala Performance,” 
brought into the limelight a young, 
lovely corp ce ballet whose grace 
and fluidily in both the folk dances 


and the traditional classic routine | 
of the “Giselle” story was pro-| 


jected with an ease and charm 
of manner relaxing to witness. 

’ Miss Franca, who serves as artis- 
tic director as well as featured 


ballerina, is an amazing performer. | 


She possesses the dramatic flair 


and the gift of lyric physical ex- | 


pression of a fine artist. Her crea- 
tive directional ability and organi- 
zational skill to which the ensemble 
bears witness would appear to 


ments and set her forth as some- 
thing of a genius in her metier. 
Kay Ambrose’s handsome costumes 
'and settings for both offerings are 


| Sore her choreographic attain- 


'done with consummate taste. 

David Adams brings a virile, per- 
sonable quality to the male roles 
lhe enacts, which are all to fre- 
quently absent from among his 
contemporaries. As a male ballet 
leod, he should bear watching. 
| The verformince of Antony Tu- 
dor’s “Gala Performance” to a 
| Prokofiev score proved an a'to- 
| gether delightful, spirited after- 
| piece. It «8 a shrewdly-limned 
lampoon of backstage and footlight 
i ballet mores, its sharp caricatures 
of ballet troupe personnel, includ- 
ing the Italian. Russian and French 
ballerinas (delightfully danced by 
Lois Smith, Angela Leigh and 
{Irene Apine) are not only some- 
thing for the prompt book, but, 
as projected, suggest deeper and 
more serious overtones than the 
musical and choreographic text 
might at first indicate. 

The interpretive work of all of 
lithe members: of the cast in this. 
| yresentation marks the company 
as a factor to be reckoned with 
in our continental ballet. If this 
is a fair example of Canada’s de- 
veloping national art and culture, 
our neighbor to the north cin well 
Burt. 


be proud of it. 


{ 


| Rallets de Paris 


} (BROADWAY, N. Y.) 

| Norah Kovach and Istvan Rabov- 
'sky, Hungarian dancers who fied 
| Soviet rule last year through the 
| Iron Curtain to Berlin, made their 
| U. S. stage debut at the Broadway 
‘Theatre, N. Y., last Tuesday (9), 
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TELEVISION SHOW. 
ducted hour long color 


memorable impressions. 
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TRIUMPH PRODUCTIONS 


announces 


THEY ARE ORGANIZING 
A CONCERT TOUR FOR 
CONDUCTOR — ARRANGER — COMPOSER 


AS A RESULT OF THE MANY REQUESTS THEY HAVE 
HAD FROM CONCERT MANAGERS THROUGHOUT 
THE COUNTRY who have heard HARRY SOSNIK on 
his famous TREASURY RADIO SHOW which is broad- 
cast daily throughout the land, many were impressed 
by SOSNIK’s superb conducting, arranging and com- 
posing on the many shows he was affiliated with in 
the past, and more recently on the ORCHID AWARD 
He also arranged and con- 


major networks in the past few weeks. 


TRIUMPH took a poll of HARRY SOSNIK’s popularity 
rating among the concert managers of the country 
and was amazed at their immediate reaction, which 
proves that SOSNIK’s consistently fine work on radio 
and television over the years has definitely left 


TRIUMPH PRODUCTIONS and HARRY SOSNIK have 
evolved an excitingly colorful format which will be 
a pleasurable night in any theatre or auditorium. We 
are convinced SOSNIK will make his first concert 
tour a “REPEAT MUST” in the ensuing years. 


TRIUMPH PRODUCTIONS 


Currently booking HARRY SOSNIK for 1954-'55 Concert Tour 
Address inquiries to Kenneth Alien or Jay Lurye 


SOSNIK 


television shows for the 


West 57th Street, New York City 


circumstances. They offer the pas 
de deux from “Don Quixote” as 
an added number to the regular 
program. 

But added to the Petit troupe as 
a sort of last-minute gesture, in the 
fourth week of the group’s six- 
week N. Y. run, move is probably 
too late to hypo a boxoffice licked 
from the start by opening-night 
staging fiascos and bad notices. It 
also seems a little late to capitalize 
on last year’s escape-story head- 
lines, or even on the Ed Sullivan 
“Toast of the Town” tv appearance 
of the duo last fall. 


Other than that, however, the hus- 
band-and-wife ballet team makes 
an exciting novelty. Two ballet 
stars, who have performed lead 
roles at the Maryinsky Theatre in 
Leningrad and the Bolshoi Theatre 
in Moscow, are a gifted duo. He’s 
the better of the two, with terrific 
speed in his turns, with high leaps 
and multiple spins in mid-air, and 
other virtuoso bits. She’s also high- 
ly talented, quick and sure in her 
fouettes, and brisk in all her move- 
ments. What they lack mainly is 
style and a certain high taste. 

Rare sight of Soviet-trained 
young dancers in the west is pro- 
vocative. It’s interesting to note, 
via their work, how the Russians 
apparently ignore poise and grace, 
concentrating instead on technique 
ana dance brilliance. With speed 
and showy qualities to burn, the 
two show off their type of ballet 
to the hilt. It’s excellent stuff for 
a ballet entr’acte, tv bit or nitery 
act. 


Duo, who also did the specialty 
with Petit’s troupe in Paris last 
fall, may stay with the Parisians 
during the short tour that follows 
the N. Y. date, although they will 
have to fill an engagement at the 
Sahara, Las Vegas, in March. They 
| should go very well in Vegas. 
Bron. 


— % Franklin Join 
Pitt Ballet for Fla. Tour 


Pittsburgh, Feb. 16. 
Mia Slavenska and_ Frederic 
Franklin, who recently closed a 
tour with their own company, will 
be the stars with the International 
Repertory Ballet Co. when Francis 
Mayville, local impresario, takes 
his Pittsburgh troupe on a tour of 
Florida next month, opening with 

a Miami booking on March 5. 


The company, which will also be 
augmented by Salvador Juarez, 
who is staging the International's 
production of “Les Sylphides,” is 
breaking in its road program with 
two performances here at the Nix- 
on Theatre on Sunday, Feb. 28. 
Miss Slavenska and Franklin, how- 
ever, will not dance in the Pitt 
engagement. They’ll be here then, 
however, to join the Mayville com- 
pany, which departs for the South 
the following day. 

Mayville recently got back from 
Florida, where he managed the 
| Jose “Greco company in_ several 
|dates down there. 











Shows in Rehearsal 


Keys: C (Comedy), D (Drama), 
| CD (Comedy-Drama), R (Revue), 
| MC (Musical Comedy), MD (Musi- 
| cal Drama), O (Operetta). 





| Anniversary Waltz (C) — Joseph 
iM. Hyman & Bernard Hart, prods.; 
|Moss Hart, dir.; Macdonald Carey, 
| Kitty Carlisle, stars. 
| Golden Apple (M) — Norris 
| Houghton & T. Edward Hambleton 
(Phoenix Theatre), prods.; Hugh 
| Ross, dir. 
| King of Hearts (C)—Elaine 
| Perry, prod.; Walter Kerr, dir.; 
| Jackie Cooper, Donald Cook, stars. 


Future B’way Schedule 


(Theatre indicated if booked) 








Winner, Playhouse, tonight 
(Wed.). 

Ondine, 46th St., tomorrow 
|(Thurs.)). 


| Girl in Pink Tights, Hellinger, 
Feb. 27. 

Burning Glass, March 3. 
aon Apple, Phoenix, March 


| By Beautiful Sea, March 25. 

| King of Hearts, March 31. 

| Anniversary Waltz, April 7. 

| Child of Grace, Booth, April 8. 
Year Around, April 19. 














| Pajama Game, May 12. 





season of a new adaptation by Fe- 
licity Douglas of Lewis Carroll’s 
“Alice Through the Looking Glass” 
at Princes Theatre last Tuesday 
(9). Despite drawing powers of Bin- 
nie Hale, Walter Crisham, Mar- 
garet Rutherford, Michael Denison 
and Griffith Jones, show drags and 
is unlikely to prove profitable, be- 
ing badly timed and below West 
End standards. 








Drama GCrix 


amen Continued from page 1 


asking his audience to disregard 
the very opinions he’s used all 
his logic and skill and guile to 
make persuasive. It’s hardly sur- 
prising, therefore, that producers, 
authors, actors. etc., tend to regard 
such critical disclaimers as croco- 
dile tears. 


Yet most thoughtful trade ob- 
servers concede that critics are 
perfectly sincere in welcoming au- 
dience “revolt,” at least when it 
involves patronizing shows that 
have received unfavorable notices. 
Everybody, with the possible ex- 
ception of jealous rival managers, 
authors and such, deplores the fail- 
ure of the public to support shows 
that have received enthusiastic 
notices. In that case, the “revolt” 
is universally regretted. 

The answer to this apparently 
contradictory critical attitude, it’s 
figured, is that most of the critics 
are genuinely alarmed over the de- 
cline of the theatre in the U. S. 
This is not only because their pres- 
tige and ultimattly their livelihood 
must reflect the state of legit. 
Most of them like the theatre and 
are interested in its economic wel- 
fare as well as its artistic quality. 

Most critics, it’s felt, honestly dis- 
like and deplore the fact that they 
have come to have a virtually de- 
cisive effect on the boxoffice. They 
regard the life-or-death impact of 
their reviews as a responsibility 
which they must try to ignore but 
cannot ever really forget. This 
tends to make reviewing an oner- 
ous chore instead of a self-expres- 
sion satisfaction. Only an ego- 
maniac would derive pleasure from 
the destructive boxoffice effect of 
a pan, but all critics enjoy the 
sense of power in boosting a show 
with a favorable notice. 

Virtually every first-stringer in 
New York has recently expressed 
approval of the apparent “revolt” 
©f audiences this season. John 
Chapman, of the N. Y. News, wrote 
to that effect in a Sunday column 
a couple of weeks ago. Perhaps 
the most explicit on the subject 
recently was Richard Watts Jr., in 
his “Two-on-the-Aisle’” column last 
Sunday (14) in the N. Y¥. Post. 

Watts wrote, “Let us be thank- 
ful for even small blessings these 
days. Maybe the one I have in 
mind suggests a trend. 

“Playgoers in increasing num- 
bers are beginning to question the 
edicts of those givers of theatrical 
dogma, the drama critics. It isn’t 
the most impressive revolt conceiv- 
able, and I wish it were sometimes 
fought on behalf of plays that rep- 
resented worthier causes, but it is 
a fine and encouraging sight for all 
of us, even for the reviewers.” 

Critic went on to regret the lack 
of “revolt” for “Billy Budd,” a flop 
of several seasons ago, and the re- 
cent “In the Summer House,” and 
to minimize the public support of 
“Kind Sir’ and “Sabrina Fair,” 
for instance, which he hadn’t liked. 
However, he stuck to his general 
point, including, “But, even when 
the plays don’t justify it, I like 
the hint of audience revolt and its 
implications” 
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Chi E Di Seena? 
(Who’s on Stage?) 


Genoa, Feb. 2. 

Anna Magnani presentation of revye 
two acts by Michele Galdieri. Stars Mise 
Magnani, Luigi Cimara, Andreina Pay), 
features Cesare Danova, Gianrico Tee. 
schi, Floria Torrigiani, Jia Temos, Pamela 
Mathews, Nunzio Gallo, Mario Silett; 
George Zoritch; June Graham Dancers 
Directed by Galdieri; dances, Miss Ci 
ham; sets and costumes, Leonor Fini and 
Stanislao Lepri; mimes, Jacques Lecogq 
At Teatro Augustus, Genoa; $4 top : 





Anna Magnani’s return to the 
boards after a long, successfuj 
cinematic interlude is the feature 
of this review—and of the Italian 
theatrical season as well—and it 
is probable that she would be pack- 
ing them in regardless of the 
value of the show itself. That 
Michele Galdieri has also written 
a tasteful review will only help 
Miss Magnani on her way and 
point to a successful tour of Italy, 

There is little pretense at a story 
line, and sketches are sandwiched 
between dances and _ production 
numbers, most suggested by cur- 
rent events. Best is a sketch show- 
ing a neo-realist Italian pie direc. 
tor at work on a Naples street lo- 
cation—good for plenty of yocks 
even to the uninitiates. Show ap- 
pears to have been written with a 
Roman audience (and show biz one) 
in mind, and many of the laughs 
are aimed intramurally at other 
sectors of show biz, thus best ap- 
preciated by those of the metier. 
There’s plenty for the general 
trade, however. 

June Graham’s dances are gen- 
erally good, though sometimes too 
unconventional for local consump- 
tion. The show is still Miss Mag- 
nani, who has lost none of her mag- 
netic audience appeal, while gain- 
ing in prestige during her 10-year 
absence. Material here gives her 
a chance to range all over the en- 
tire scale, but whether playing it 
straight or giving out with her own 
personal brand of earthy humor, 
she has the audience right where 
she wants them and they want her. 

As a short-skirted, updated Alice 
ir Wonderland who knows all the 
answers; as the Moulin Rouge’s 
Goulue; as a prostie who interrupts 
a stage rehearsal and shows up 
other performers, or whenever on- 
stage, she melts even the tradition- 
ally glacial Genoese reserve, for 
healthy mitting. 

Assisting her is a cast chosen 
principally for acting ability, 
though Andreina Paul has looks as 
well, and is wasted in bits. Luigi 
Cimara, Giamico Tedeschi, Cesare 
Danova, all help put over the show. 
Not least credit, however, is due 
costume work and ‘Set design by 
Leonor Fini and Stanislao Lepri, 
unusual, colorful, and vastly imagi- 
native. Hawk. 














BROADWAY ANGELS, 
INC. 


Common Stock 
Price 50c a Share 


Write or phone for an offering 
circular to 


BROADWAY ANGELS, INC. 


29 W. 65th St.. New York 23 
TRafalgar 4-1815 




















SUMMER THEATRE 
DIRECTOR WANTED 


Michigan—6 Arena Plays. Rehearsals begi" 
June 3, thru Aug. 25. Write, include age, 
experience, address, phone, salary desired, pit. 
if possible. Wiil write or call for interview 
in N.Y.C. March 1 te 6 





| 





Box V-21454, Variety, (54 W. 46th St. 
New York 36, N. Y. 

























































CAB CALLOWAY 


EIGHTY-SEVENTH WEEK as Sportin’ Life 
“Porgy and Bess”’ 


Currently 


AMERICAN THEATRE, St. Louis 
CONCLUDING TWO WEEKS 


Starting Feb. 22 


CIVIC AUD., KANSAS CITY 
Mgt.: BILL MITTLER, 1619 Broadway, New York 
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THEATER DE LYS 


NOW BOOKING for SPRING-SUMMER-FALL 
For information: write Anita Post, General Manager, 
121 Christopher St., NYC or Phone WA 4-6232; WA 4-8782 
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Mary Pickford’s Autobiog 

otis Lee Wiese, editor and pub- 
sher of McCall's, is hosting a 
cocktailery to celebrate Mary Pick- 
ford’s autobiography which starts 
serializing in the March issue. 
Louis Biancolli, music critic of the 
- y, World-Telegram & Sun 
ghosted it. He also did the Mary 
Carden biog (Simon & Schuster) 
and the Kirsten Flagstad story 
(Putnam). Former was serialized 
in Woman’s Home Companion. 


Doubleday will robably publish 
the book version, depending on the 
reaction that Miss Pickford gets 
from the McCall’s four-parter. The 
pook version is longer, and the 
vet film star will probably okay it 
put first wants to make sure it is 
durable enough for publication be- 
tween covers. If not, she would 
return the reported $15,000 advance 
from Doubleday and let it go at 
that as a ee serial. Book 
yersion, incidentally, when and if 
ic goes through, will be generously 
illustrated with many oldtime film 
scenes, Hollywood personalities, 
etc. 


Hy Gardner’s ‘i’ (Correct!) 

Hy Gardner’s al fresco autobiog 
will be titled “i” Gowercase) which 
is the only deference to a modesty 
that he doesn’t pretend to. Says 
the N. Y. Herald Tribune colum- 
nist, “As my _ subtitle, Sort of 
Biographical Notes and Anecdoes 
of a Broadway. Columnist indi- 
cates—this in upper and lowercase 
mind you—the personal pronoun 
just about expresses all the ego 
to be found in any Broadway 
columnist. The only most modest 
sop to vanity is that I’m giving 
it the e.e. cummings treatment by 
lowercasing the title ‘i’.” 

It's slated for a May ms. dead- 
line for Holt publication. It’s 
primed for the fall and will em- 
brace his career as Capt. Hy Gard- 
ner in World War II, as a p.a., 
and now as a columnist. 





‘Pernicious’ U.S. Literature 
Films and American comics were 
blamed at a Cooperative Party con- 
fab in Glasgow for a decline in 
moral standards among British 
youth, 


Mrs. Ann Flynn, young mother 
of five children, said the best film 
boxoffice draw today was the pic- 
ture which showed most of the fig- 
ure and least of the clothing. 
J. MacLachlan, Lanark councillor, 
said: “The British Govt. should 
prevent the import into this coun- 
try of pernicious American litera- 
ture, comics and other horrifics, 
which have a harmful effect on the 
minds of young readers.” 





Horseracing Tomes 
Baron Valentin Mandelstamm, 
for 15 years prior to World War 11 
the French government’s represen- 
tative to the American motion pic- 
ture industry, has an article in 
The Thoroughbred of California” 

on horseracing in France. 


Piece, part of a three-part sur- 
vey, will be expanded into a book 
for publication in the U. S. He's 
also preparing for publication in 
France a tome on American horse- 
racing. He leaves for Spain Feb. 
18 to act as adviser on pictures in- 
tended for the U. S. market. 


New Forbes Ed 
Byron Mack, ex-Time magazine, 
S new editor-in-chief at Forbes 
magazine. 
Bob Heimann resigned as editor 
to become assistant to the prez of 
American Tobacco Co:, Paul Hahn. 


St. Louis Italian Wkly. Anni- 
_ll Pensiero, Italian weekly pub- 
lished in St. Louis, celebrated its 
50th year of publication with the 
Current issue, an eight-page anni- 
Versary edition. The paper, the 
Only Italian language periodical in 
Missouri, was founded by Luigi 
Carnovale, an author and editor, 
and taken over a few years later 
yY Dr. Carlo Cottone, 

‘ For the past 40 years its pub- 
'sher has been Dr. Ceasar Avigni. 
Carlo Marselli is the present editor. 








i Eloise-Abelard Drama 

phe Morning Star, play about 
ie \Wwagie love of Peter Abelard, 
«(1 century scholar, and his stu- 
vent, Heloise, written by Henry 
r. Haskell, contributing editor of 
'e Kansas City Star and former 


sharp focus. Author stresses the 
human qualities of the lovers, tell- 
ing the story lucidly and with 
great frankness. 


calls “experimental.” It’s designed 
for backgrounding with medieval 
chants and chansons, with which 
the author also is familiar as an 
accomplished musician. The mu- 
Sic was a part of the first produc- 
tion, but is no part of the pub- 
lished work. 

Play should be excellent tor lit- 
tle theatres, university groups and 
the like. It is the fourth piay Has- 
kell has authored, “The Inconstant 
Moon,” “Serenade” and “The Sun 
for Sorrow” having been per- 
formed by workshops in Kansas 
City several years ago. Quin. 


: Musical Books 

Louis Biancolli, musie critic of 
the N. Y. World-Telegram & Sun, 
and the late Herbert F. Peyser, 
ditto on Musical America for many 
years, have edited “Masters of the 
Orchestra,” for Putnam _ publica- 
tion in March, with a collaborative 
assist by Robert Bagar, also of the 
W-T-Sun, and Pitts Sanborn. 

Another musical book is Helen 
Noble’s “Life With the Met,” a 
backstage closeup of her more than 
30 years association with the Met- 
ropolitan Opera as secretary to Ed- 
ward Ziegler, the asst. general 
manager. She also is a singer. 








CHATTER 
Los Angeles Mirror switched 
from tabloid to eight-column size. 
St. Louis Post-Dispatch opened 
a bureau in Hollywood with Ed 
Harris as chief. 


Harry Essex’s show biz novel, “I 


The form of the play Haskell | 


McGraw-Hill to write a biography 
of Ulysses S. Grant. 

Ralph Foster, formerly assistant 
commissioner of the National Film 
Board of Canada, has formed a 
publicity firm, Communications of 
Canada, in Toronto, in partnership 
with Art Wells. Both are onetime 
Staffers of the Toronto Sar. 

_ Saturday Evening Post launched 
its serialized autobiography of Bob 
Hope (as told to Pete Martin) in 


the Feb. 13 issue with a cover | 
painting of Hope by Rockwell | 


Kent. It marks first time a show 
biz personality has been given the 
mag’s cover treatment. 


trade press contact Bill Ornstein’s 
first book, “Ma and Me,” will be 


reprinted in the upcoming week- | 


end edition of the N. Y. Post. A 
dramatization of the same story 
was given recently over WMGM 
N. Y., on the “American Jewish 
Caravan.” 


“Canada’s Mr. Broadway” is title 











of Stanley Handman’s piece on ex- 


;Montrealer Robert Whitehead in 
ithe Feb. 6 issue of Weekend Pic- 


ture Magazine, a Sunday insert, 
like This Week, in 23 dailies. 
Whitehead's activities as member 
of Producers Theatre, Inc., on 
Broadway, are discussed. 


Edward J. McGoldrick Jr., who 
was Director of Alcoholic Therapy 
of the City of New York, under 
Mayor LaGuardia, and himself a 
reformed alcoholic, has authored 
| ‘Management of the Mind” (How 
to Conquer Alcohol and Other 
Blocks to Successful Living”). 
Houghton Mifflin will publish in 
May. 

Doris Betts, of the Chapel Hill 
| Weekly (N. C.) and the Statesville 
| (N. C.) Daily Record, won the 
| $2,000 prize in the first Putnam- 
University of North Carolina prize 








i SCULLY’S SCRAPBOOK 


FHPEFFOSESOOO OD By Frank Scully 





Hollywood. 





“Almost A Hero,” from Metro | 


in their contest which was judged 
by Pearl S. Buck. Marjorie Kin- | 
nan Rawlings and James Street. 


Put My Foot Right In,” will be| Mrs. Betts’ novel is “The Gentle | 


Once, in an ancient city whose name I no longer remember (or is 
that Léngfellow?), some characters held a_ political convention and 
tried to save it with a Hollywood personality. The name of the town 
comes to me now. Fresno. Fresno, California. The idea was to keep 
alive a two-party system of government. 

The party in power had held a quiet get-together a few weeks pre- 
viously. Thirty party bosses smoked up their affairs in a matter of 
| hours and then blew to various parts of the state to get the dough teé 
move their blueprint into office. 

Then the other party, the majority party that usually drew a minority 
of the votes, gathered together 1.500 delegates, or about 1/20 of 1% 
of the state’s total papulation, and one Hollywood celebrity. Though 
the people had demonstrated for years that they favored this ‘party 


| in registration 3 to 2, they almost invariably voted the minority in 
+| power when it came to vote in the finals. 
| In fact only once in 60 years did the voters of this bewildered state 


| vote as they registered. On that occasion the elected goobernatorial 
| goober swelled with pride and conked out after his first speech as 
| governor. His heart stopped beating for one minute 12 seconds. After 
| that his friends (all six) called him Governor Zombie. ‘| 

| The normal political procedure was designed to confuse candidates 
/as well as voters. Thus the Confusion candidate usually got the nod. 
| The two parties were called the Majors and the Domos. The Majors 
(who were really the minors) put over a cross-filing gimmick about 
| 40 years ago. This permitted candidates of both parties to file for 
| office in each other’s party. This worked out fine for the Majors 
—" they had enough money to file in all the parties, but the 
Domos had little money and indeed barely enough to pay the filing 
fee in one party. 

Soon the Majors were all over the place. They had control of bill- 
boards, press and other media of building up matadors, as bull-throwers 
' are known elsewhere. In the end, the voting peasant became so con- 
| fused he voted against his own political party preference practically 
| every time. 

In order to give some semblance of hope to the poor peasant who 
| registered as a Domo and voted as a Major, the masterminds of the 
|; Domos decided that what their productions needed was a pre-primary 
| convention to freeze the peasant ‘in the Domo frame so that subse- 
| quently he would vote at the primary and the runoff for the candidate 





| of the party under which he was registered. 
| 


Having been associated with speech-making from his boyhood in 
Newark where his father owned a convention hall, he acquiesced to 


| make the keynote speech of the convention of the Domos. Few of 


the peasants had ever heard his name and figured he was intended 


Ruth Ericson in Hollywood for 
two weeks to ogle studios for 
Movie Play, Movie Time and Movie 
Spotlight. 

Lee M. Merriman, editor of the 
Pasadena (Cal.) Star News, elected 
a trustee of the Pasadena Play- 
house Assn. 

C. Walter Hodges’ ‘The Globe 


bethean Theatre,” due via Coward- 
McCann in March. 

Paul Denis has video profiles in 
current issues of TV World, TV 
People, Television Life, TV Car- 
nival, TV Star Parade. 

Harold Rosenthal, N. Y. Herald 
Trib baseball scribe, authored a 
yarn on air pollution in the May is- 
sue of Mechanix Illustrated. 

Bob Harrison upped his April 
print order for Confidential to 
1,250,000; the previous bimonthly’s 
1,000,000-copy order sold out. 

The Ted (editor of Holiday) Pat- 
ricks poured at “21” in a get-to- 
gether for their friends on occa- 
sion of their 25th anniversary. 

Ned L. Pines, publisher of 
Screenland and Silver Screen mag- 
azines, and William A. Rosen, v.p. 
and ad director, arrive in Holly- 
wood, Feb. 22. 

Elizabeth, N. J., Daily Journal 
marked its 175th anni yesterday 
(Tues.) with a special edition re- 
prising history of its area from the 
Revolutionary era. 

Ted (“Escort Service’) Peckham 


parents, titled “Grandma Rolled 
Her Own,” which Coward-McCann 
will publish in May. ~ 

Emily Kimbrough, lecturer-au- 
thor and star of her own show on 


Plus and Fancy Free” which Har- 
per’s will issue March 3. 

Bill Willard, vet VARIETY mugg 
in Las Vegas, on a Sabbatical to 
complete his novel, “Snake Eyes, 
with a Las Vegas locale. Bob 
Clemons, of the Las Vegas Sun, 
new replacement. 

Louis Kronenberger’s “Company 
Manners” due via Bobbs-Merrill in 
March. Another drama critic, Jo- 
seph Wood Krutch, has authored 
“The Measure of Man,” also a BM 
March publication. ; 

Peggy Wood, the legit actress 
who has the name role in CBS- 
TV’s “Mama,” tells the story of her 
experience with Norwegian food 
abroad in “The Groaning Bord, 
in February Gourmet. 

Speed Lamkin’s “Easter Egg 
Hunt.” to be published by Hough- 
ton Mifflin, is a Hollywood novel. 
Same firm bringing out “News 
Editing’ by Bruce Westley, Asst. 
Prof. of Journalism at U. of Wis- 
consin. 





foreign editor, has just been pub- 
Shed (Glenn Publishing Co., Kan- 
“4S City; $2.50). The play was 


tien some time ago and_pro- 
‘ced from manuscript at the U. | 
ol Kansas Theatre, Lawrence, | 
as. Oct. 29, 1952, under direc-| 


ey of Dr. John Newfield, drama | 
Prot and theatre director. 

Romance is told in blank verse, | 
“ging the characters of Heloise, | 
Abelard. and--Ganon Fulbert into! 


the first of which, “The Crime in 
the Whistler Room” was produced 


by the Provincetown Players 1n| 


1924, being published by Farrar 
Straus & Young, with a preface by 
the author. ; 
Donald B. Bigelow, assistant 
professor of history at Columbia 


U. and in 1952 conductor of “Semi- | 


nar,” the weekly educational tv 
series en ABC, has been signed by 


Restored: A Study of the Eliza- | 


has written a memoir of his grand- | 


Edmund Wilson’s ‘Five Plays,” | 


published May 19 by Little, Brown. Insurrection,’ and Putnam will 


| publish in April. 


| j 
| George J. Kochenderfer, news- 


man for 49 years, was named edi- 
itor emeritus of the Mansfield, O., 
|News Journal, of which he has 


| been editor since its founding in| 


| 1932. D. K. Woodman, executive 
;editor, replaces him. Virgil A. 

Stanfield, city editor for eight 
| vears, moves up to become manag- 


jing editor, and Harry West be-' 


|comes city editor. 


| Joseph Hayes, whose play, “Leaf 


j}and the Bough,’ was done on 


{Broadway in 1949, after having | 


| been tried out by Margo Jones in 


| Dallas, is having his first novel, a/| 


|Random House publication, select- 
led as a Literary Guild book selec- 
ition. It's rarely that a first novel 
|is a book club selection. Hayes has 
| written almost 20 plays for non- 
short stories; this is his first book. 

Travel editor Horace Sutton’s 
new footloose book is titled ‘“Sut- 
ton’s Places,” an April publication 
!via Holt, which is also bringing 
| out, “The Big Fix,” the story about 
Brooklyn’s political racketeers, by 
Norton Mockridge and _ Robert 
Prall, N. Y. World-Telegram & Sun 
crime reporters. They previously 
, authored “This Is Costello.” An- 
|other Holt publication is Peg and 
| Walter McGraw’s_ “Assignment: 
' Prison Riots,” based on their NBC 
|radio series, “The Challenge of 
| Our Prisons.” 
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centage as producer plus 5% of 


the gross for serving as liaison ' 


| with 20th on distribution activities. 
Investors, who are talking a court 

‘action, feel the producer should 
recoup his added investment with- 

/out taking an extra percentage of 
the profits. 

| Based on present-day standards, 


the budget for converting the) 


Broadway revue into a film was an 
|extremely modest one. With the 
cast and writers participating on 


a percentage deal, it was set at) 
$200,000. Of this sum, $100,000 


' was obtained by a bank loan, with 
' the remainder coming from private 
{sources who contributed in a 
{manner similiar to investors in 
|legit shows. By employing the 


‘original legit costumes, using sim- | 


| ple sets and filming it as presented 


‘on the stage without resorting to. 


/unusual camera angles, “Faces” 
| was completed in 15 days. 
Alperson’s tie with 20th stems 


from a deal he has with the com- | 


pany to provide a certain number 
of pictures for release. He in- 
icluded “Faces” as one of the 
group. Arrangement with 20th 


pany to receive 35° on the first 
$400,000 after deduction of distri- 
| bution costs and bank loan and a 
50-50 split thereafter. 


‘ 


ealls for the indie production com- | 


| for window-dressing and to add glamor by bringing up a collection 
| of starlets to pose with the old crocks who were offering themselves 
as candidates. But he had a surprise for them. 

The evening before the convention the gentlemen of the press, which 
is what muggs who work for the dailies are called in that common- 
wealth, were in a lather. They learned that the city desks in Los 
Angeles, to the south of Prune Town, U.S.A., had the speech on their 
desks but it was not planned to release it until 11:30 the following 
day. That was Saturday, the day the dailies have practically no adver- 
tising and get out a rag more to keep a franchise than anything else, 
The correspondents covering the convention were not to get copies 
of the speech until 11:30 a.m. Saturday. The correspondents of north- 
ern metropoli were to be similarly kept in the dark. 

It was generally agreed that between what happens to newspapers 
on Saturday afternoon and what would happen Sunday when the nomi- 
nations came in Saturday night, Schary’s speech, even if it rivalled 
Lincoln's Gettysburgh Address, would get even less attention than 
Honest Abe’s did on its premiere. 

So I importuned Schary to shake his speech loose for a sneakview 
| among the gents of the press both north and south of the convention 
city, on Feb. 5 instead of Feb. 6. 

An aide named Allen Rivkin, also a scriptician, was at a loss to 
see how both parts of this long frankfurter, which runs 1,000 miles 
along the Pacific seaboard, could get the same amount of mustard at 
a moment’s notice. But I pointed out that it would be like a studio 
sneakview and the scribes would merely hint at what the keynoter 
was going to say and, anyway, his ad libs would still be left to startle 
the world on the morrow because nobody, not even Keynoter Schary, 
knew quite what he was going to say when the applguse set him really 
on fire. 

Ever a friend of a Hollywood fugitive from a smog attack, your 
mugg called up Schary and gave him the picture. He admitted he was 
greener in this field than a colt tasting grass for the first time after 
being weaned. He agreed, however, that sneakviews had their uses 
and promised to send down copies of his speech to the press room 
, of the California Hotel. 
| Minutes passed. No Schary. No speech. Minutes became what 
| seemed like hours. Still no speech. Dissenters mumbled that if it 
didn't come soon the whole thing would be down the drain as far 
as their papers were concerned. 

Finally, as deadlines felt the hot breath of oblivion breathing down 
their necks, the Schary speech arrived. It covered 11 immaculately- 
typed pages. All hands fingered the pages and decided that here was 





WCBS, N.Y., has written “Forty! person is already down for a per-| probably the best speech that would be delivered in the entire con- 


vention. Some of its success of course would depend on delivery but 
as a speech it had vision, statesmanship and fire. 

| All hands were sitting on the edges of their chairs at 11:30 the 
‘next morning. The press was parked like sidemen in the orchestra 
pit of the auditorium. The Keynoter was stopped 11 times for rounds 
of applause. 

| His first ad lib really did it. He could have been nominated from 
the floor for any office he wanted right there. He biasted at a char- 
acter currently touring the Republic and branding all Domos as 
“enemies of the state.’”’ Schary said this kicking around of the word 
“treason” in this manner was appalling. ‘‘We heard it in Nazi Germany 
—‘enemies of the state.’ We heard it in Fascist Italy—‘enemies of 
the state. We heard it in Communist Russia—enemies of the state.’ 
Sinclair Lewis wrote a book years ago entitled ‘It Can't Happen Here,’ 
and the principle character sounded not unlike this senator now under 
discussion.” 

From there he went back to his speech. “They can talk all they 
wish,” he said. “They can ridicule from now till doomsday. But they 
cannot remove from the American scene the benefits and the rewards 
| earned by Americans through the New Deal and the Fair Deal.” 

He cited Jefferson, Jackson, Wilson, Roosevelt, “and the great con- 
temporaries, Harry S. Truman and Adlai Stevenson,” as parties to a 
great tradition of liberalism. “If it is true that we are living in an 
era of name-calling, we must not blindly resort to the same tactic. 
We must not allow any one to make a dirty word out of the bedrock 
of the party, which is liberalism, because liberalism by basic definition 
means something that ‘extends democracy.’ ” 

His delivery and indeed his mannerisms sounded so close to Adlai 
Stevenson at many points that it made one wonder if the air of Prince- 
ton and Newark hadn't breathed this sort of freedom into both of them 
at about the same time. 
| Before Schary was out of the hall the names of the gubernatorial 
| candidates, which were Graves and Cross, both sounded as if they 
| were headed for Forest Lawn. Schary could have had the nomination, 

But Loew's, Inc., alas, has the lad in an iron-clad contract. Maybe 
jin 1958? a. | 
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Broadway 


Marion Bell, musicomedy song- 


stress, sailing Feb. 26 to reside in |; 


London. 

Gene Barry hit Gotham to assist 
in the drumbeating for Para- 
mount’s “Red Garters.” 


Herb Steinberg, Paramount pub- 
Iicity director, returned to the 
homeoffice after a swing of Texas. 

Metro producer Jack Cummings 
sails for Paris today (Wed.) to 
scout locations for “B. sylon Re- 
visited.” P 

Joe Glaser, Associated Booking 
Corp. prexy, recuperating at Doc- 
tor’s Hospital following an appen- 
dectomy. 

Robert Taylor, currently deep 
sea fishing off Mimi waters, due in 
next week for « gander at the 
Broadway shows. ; 

David Katz, formerly managing 
director of the Roxy, back in cir- 
culation agaim after being bedded 
by flu for a month. 

Publicist David E. Green back 
from Paris-London-Rome § style 
shows in connection with his fash- 
ion promotion chores. , 

Shirl Conway, after longtime 
residence in France, chiefly for 
reasons of health, opens at the 
St. Regis’ Maisonette March 11. 

Robert S. Benjamin, United 
Artists board chairman, back in 
town after a week of huddling with 
indie film producers on the Coast. 

Jerome Lawrence and Robert E. 
Lee, who authored Helen Traubel’s 
act, due in from the Coast for 
og diva’s debut at the Copa Feb. 
5. 

Dan Terrell, Metro’s’ eastern 
publicity director, back from Coast 
after aiding in the arrangements 
for the Ed Sullivan “Toast of the 
Town” tribute to Metro. 

The William Brown Meloneys 
(playwright Rose Franken) off to 
Europe today (Wed.) via S.S. Queen 
Elizabeth and an extended sojourn 
in England and on the Continent. 

Arthur Rosen, son of Samuel 
Rosen, exec v.p. of Stanley War- 
ner, branching into general film in- 
dustry work via Cinema Lodge 
B’nai B’rith and the local Variety 
Club. 

Kurt Hirsch, coproducer of the 
upcoming “Berlin . Adventure,” 
back in his captain’s uniform for 
two weeks of active reserve duty 
at the Army’s Signal Corps Pictorial 
Center, Long Island City, N. Y. 

Alfred Katz, pressagent and per- 
sonal rep, flew Saturday (13) to 
California on the first leg of a two- 
month around-the-world combined 
biz and pleasure trip. He'll plug 
UA’s “Robinson Crusoe” overseas. 

Edgar Vincent, of the Muriel 
Francis publicity office in N. Y., 
off to Italy in two weeks as per- 
sonal rep with Met contralto Rise 
Stevens, who’s making her Italo 
debut in a new opera next month 
at Milan’s La Scala. 

Mattiwilda Dobbs, Atlanta-born 
Negro coloratura soprano of the 
La Scala Opera, Milan, and Royal 
Opera House, Covent Garden, ar- 
rived in N. Y. last weekend for her 
first U. S. concert tour, under 
management of Sag Hurok. 

The Max Blouets have returned 
to Paris after a 25th wedding anni- 
versary swing through the U. S., 
with side trips to Montreal and 
Caracas, Venezuela, where their 
son is an exec at the new hotel 
there. Blouet is long time manag- 
ing director of the George V. Paris, 
and his 25th wedding anni coin- 
cides with his quarter-of-a-century 
at the famed Paris hostelry. 

Valerie Bettis joins the faculty 
of Connecticut College School of 
the Dance at New London (July 
12-Aug. 22) after an absence of 
five years. Stage and_ screen 
choreographer will also take part 
in the 7th American Dance Festi- 
val week of Aug. 16 and will re- 
join colleagues Dorjs Humphrey, 
Jose Limon, and Louis Horst on 
the dance faculty, which numbers 


23 leaders in the modern dance 
world. 


Paris 


Dany Dauberson big click on 
stage at Gaumont Palace. 

Gabriel About finishing up a new 
legiter, called “Call Me Master.” 

“Jazz at the Philharmonic” due 
Rete again March 5 at the Alham- 


ra. 

Legit hit “Kean” closed down by 
star Pierre Brasseur’s appendix 
attack. 

Best U. S. seller here is Ernest 
Hemingway's “The Old Man and 
the Sea.” 

“Love of Four Colonels” into 
Comedie des Champs-Elysees late 
in i. arch. 

on Ameche off to Germany for 
huddles on forthcoming vidpix 
series there. 

Bernard Kreisler, of the Inter- 
national Film Assn., here for con- 
fabs with industry reps. 

Jean Anouilh’s legit hit, “The 
Lark,” picked up by Tennent’s, 
7ae., for future production in Eng- 
and. 


Jacqueline Porel, Robert Yattier 


and Andre Dumas inked for new 
Jean de Letraz farce, “Pleasure of 
Love*” 

John Van Druten here from Lon- 
don to look over Paris legit and 
confab on production of his “I Am 
a Camera” at La Bruyere Theatre. 

“Sign of Toros,” new Pol Quen- 
tin play, into Gymnase yao 
of March with Jacques mesnil, 
Nadine Alari, Bervil and Peter 
Walker in leads. 

Mary Marquet takes over the 
late Yvonne de Bray role in “Pour 
Lucrece” at the Marigny Theatre 
with the Jean-Louis Barrault-Made- 
leine Renaud Co. 

Jean Richard exiting “Seven 
Year Itch” and his cabaret stint at 
L’Amiral temporarily while he 
goes to Italy for a new pic, “Les 
Gaites De L’Escadron.” 
Comedie-Francaise is to give a 
series of rep performances in Mos- 
cow early in April as a cultural 
exchange, with the Russo Ballets 
of Leningrad coming to Paris for 
a special date in May. 

Richard Condon back after Lon- 
don confabs on publicity of “Twist 
of Fate’ (UA). Roger Ferdinand 
has set Michel Francois as lead 
and Fernand Ledoux as director of 
his new play, “Not of Age for 
Love,” which preems in May. 
Longtime expatriate Tom Van 
Dycke in the American Hospital 
with a fractured femur as result 
of the family pet dog tripping the 
ex-Broadway p.a. He may be writ- 
ten to at the hospital, 63 Blvd. 
Victor Hugo, Neuilly-sur-Seine. 


Pittsburgh 


By Hal V. Cohen 

Local boy John Beattie in Frank 
Fay’s “Harvey” calls himself John 
Barrie. 

Lenny Litman dropped the line 
of girls, captained by Rosemary 
Baillie, at his Copa. 

Jimmy Balmer, Harris circuit 
vet, celebrating 45th year in the-| 
atre business this month. 

Florian Zabach, a big hit at 
Carousel recently, back at Jackie 
Heller’s again this week. 

Cornelia Otis Skinner heads en- 
tertainment at Pittsburgh Hadas- 
sah Chapter’s annual Donor Lunch- 
eon. 

Alis Foster, long-time star of 
Ankara icers, now in a skating re- 
vue at Benjamin Franklin Hotel in 
Philly. 

With Casino closing, Vickie 
Reynolds, chorus captain, is stick- 
ing around to do some club work 
as a single. : 

“Time of Cuckoo” is first show, 
ta stay beyond scheduled Play- 
house run since “Peg O’ My Heart” 
three years ago. 

Hildegarde, Johnny Johnston and 
Jan Murray booked for annual Hil- 
lell Academy benefit show at 
Mosque March 14. 


Miami Beach 


By Lary Solloway 

Phil Foster into Driftwood Room 
of the Nautilus. 

Donald O’Connor accompanied 
Bill Miller on five-day junket here. 

Gloria Swanson .making the 
swank Surf Club soirees during 
stay at the Flamingo Hotel. 

Jack E. Leonard and Al Martino 
follow the Ritz Bros. into Di Lido 
Hotel’s Moulin Rouge on Feb. 25. 

George Jessel to emcee Variety 
Tent’s annual Show of Shows for 
benefit of Variety Children’s Hos- 
pital Feb. 19th. 

Nat King Cole joins Sophie 
Tucker in new show at the Beach- 
comber tonight (17), with Dick 
Shawn holding over, 

Van Heflin, Aldo Ray and Tab 
Hunter, headed. up company which 
stopped off here enroute to an 
island off Puerto Rico for shooting 
of Warners’ “Battle Cry.” 


Portland, Ore. 


By Ray Feves 

Dagmar at the Capitol Theatre 
for two weeks. 

Stan Kenton and “Big Package’”’ 
unit inked for two nights late this 
month. 

Vivian Dandridge, Cap Harris 
and Flame Day in at Jack Lawler’s 
Tropics. 

Guy Mitchell appeared in a one- 
nighter at the Jantzen Beach Ball- 
room last Saturday (13). 

George Shearing Quintet played 
a one-nighter at the Benson Audi- 
torium last Monday (15). 

William Duggan signed Jack 
Benny and His Gang for a four- 
day date at the Auditorium July 1. 

Ben Yost’s Royal Guards, How- 
ard & Wanda Bell and The Spark- 
lets in at Amato’s Supper Club for 
two weeks. 

Evelyn Ford {1s packing the 
patrons into the Blue Heaven with 
her chirping and well endowed 
frame. Gal is a comer. 

Jerry Murad’s' Harmonicats, 
Pamela & Louise, Shirley Martin 
and The Sparklets held a second 








frame at Amato’s Supper Club. 





London 


Hannen Swaffer, who has just 
celebrated his golden wedding 
anni, recuperating from attack of 
pneumonia. 


Eddie Bryson, Columbia sales 
manager, back at his desk after a 
prolonged sick leave following a 
major operation. 


Johnnie Riscoe, exec of Lew & 
Leslie Grade office, in hospital 
with serious skin ailment; expected 
to be away four weeks. . 

Annabelle, resident comedienne 
at Carrol’s ace nitery in Paris, 
opens at the Pigalle, London, Feb. 
15 for five weeks with options. _— 

Garson Kanin, here with his 
wife, Ruth Gordon, for this week’s 
preem of “It Should Happen To 
— recuperating from attack of 

u 


Henny Youngman makes his 
British debut when he will be on 
the Palladium bill beginning March 
on which is topped by Nat King 
Cole. 

Sam Eckman, Jr., managing di- 
rector of Metro, hosted a celebra- 
tion luncheon yesterday (Tues.) to 
mark the company’s 30th anni film 
festival. i 

Sir George Robey, whe received 
a knighthood in the New Year’s 
Honor’s List, is to be principal 
guest at tomorrow’s luncheon of 
the Variety Club. 

Patricia Medina had a 24-hour 
stopover in London when return- 
ing to N.Y from Madrid where she 
had been filming “The Last Wit- 
ness” with Orson Welles. 

As a result of a broken wrist, 
Vivien Leigh was out of the cast 
of “The Sleeping Prince” for two 
nights last week; replaced by her 
understudy, Greta Watson. 

Walter Gifford, who has been 
handling special exploitation for 
Metro for the last five years, left 
the company last week to branch 
out as a specialist in roadshow pro- 
motion. 

Joe Datshkovsky, Mexican ad- 


viser on cinema and studio equip-T 


ment, planed to London last week 
to begin a study of CinemaScope 
and for confabs with Spyros P. 
Skouras. 

Arthur Dent, governing director 
of Adelphi Films, planes to New 
York Feb. 17 for the opening of 
his “Intimate Relations,” and_ne- 
gotiate releasing deals for his Brit- 
ish productions. 

Sir Henry L. French, director- 
general of the British Film Pro- 
ducers Assn., left hospital last 
week for two to three weeks’ con- 
valescence in the country after un- 
dergoing major surgery. . 

Andra McLaughlin, costarring 
with Norman Wisdom in Claude 
Langdon’s ice pantomime, “Sinbad 
the Sailor,” at the Empress Hall, 
chosen sweetheart of the American 
Forces in Europe for 1954. ; 

Anny Berryer, currently playing 
femme lead in Val Parnell and 
Bernard Delfont’s Folies Bergere 
revue, “Pardon My French,” at the 
Prince of Wales, opens at the Em- 
bassy Club Feb. 17 for the Barnett 
Bros. for two weeks with options. 

Jacqueline Cook, lessee of St. 
Martins Theatre, branches out into 
management next week when she 
presents Cornelia Otis Skinner in 
“Paris 90” beginning Feb. 22. 
After the West End run, Miss 
Skinner will do a short provincial 
tour. 


San Francisco 


By Ted Friend 

Earl (Fatha) Hines at Club Hang- 
over. 

Hoagy Carmichael into the Ital- 
ian Village. P 

Jimmy Durante topping San 
Francisco Auto Show. 

Dérothy Shay packing the Vene- 
tian Room of the Fairmont Hotel. 

Sarah Vaughan penciled into 
Downbeat Club, opening Feb. 23. 

Jack Durante heading new 365 
Club show, which includes Rudy 
Cardenas, 

Bea and Ray Goman’s “Gay 90’s” 
show moves to Mapes Hotel in 
Reno for ten day run. 

Sportstars Jackie Jensen and 
Boots Erb new owners of the Oak- 
land Bow and Bell restaurant. 


Berlin 

United Artists will release 
“Limelight” here later this year. 

Elisabeth Bergner will tour Ger- 
many shortly with a Rattigan play. 

Filmbuehne Wien will preem the 
“The Robe” (20th)) late in Febru- 
ary. 

Luise Ulrich was named hon- 
orary chairman of German Screen 
Actors Guild. 

“Roman Holiday” (Par) picked 
as February film by Protestant 
Film Guild of Germany. 

Furtwaengler’s tour with the 
Berlin Philharmonic through West 
Germany cancelled because of the 
conductor’s sudden illness. 

About 425 German pix have 
been shot since the war ended. In 
addition, DEFA (Soviet Zone out- 





fit) made 63 films in the same 
period. 

Three German and three foreign 
ix have been declared “particu- 
arly valuable.” “Moulin Rouge” 
(England); “Le Salaire de la Peur” 
(France), and “Lili” (U. S.), are the 
foreign films. 

Republic will make a film in 
Germany about the litical and 
human task of RIAS (Radio Station 
in U. S. sector of Berlin), tenta- 
tively titled “Big Whisper.” It 
will be directed by William Die- 


terle. 
Lisbon 


By Lewis Garyo 

Dancing duo of Humberto Cruz 
and Renee Gerardin back after a 
six months tour in Europe. 

Soprano Natalia Viana back in 
Lisbon after a three months tour 
of French Riviera and Italy. 

Comedian Alfredo Pereira back 
from a tour of Portuguese Africa 
where he worked in niteries. 

Portuguese National Radio budg- 
eted a first installment of about 
$20,000 for preliminary studies on 
tv in Portugal. 

Henrique Santos, a featured 
player of Teatro Nacional, under 
contract to impresario Giuseppe 
Basto for a tour of Africa. 

Comedian Vasco Santana’s com- 
pany will stay at the Teatro Sa 
Bandeira of Oporto until the end 
of February. Biz has been excel- 
lent so far. 


Ireland 


By Maxwell Sweeney 
Bandleader Mick Delahunty to 
gander U. S. terpery setup next 
month. 
Old Vie director Hugh Hunt in 





to gander Universities’ Drama 
Festival in Dublin. 
Seamus Byrne’s Abbey play, 


“Design for a Headstone,” skedded 

for production in Belgium. 
Robert Morley planed to Eng- 

land after tryout of his new play, 

“Hippo Dancing,” at Dublin Olym- 
ia 


“Julius Caesar” (M-G) preemed 
here with benefit for Variety 
Club’s campaign to aid blind chil- 
dren. 

Radio Eireann readying produc- 
tion of new musical play, “Grand 
Finale,” by Norris Davidson. Music 
is by Brendan Burke. 


Venezuela 


By Helen T. Coogan 
Professor Ling a _ success at 
Teatro Nacional with hypnotism 
act. 
John Bux, Spanish comic who’s 


appeared in U.S. spots, now in 
nitery work here. 
Toni’s Bar in eastern Caracas 


featuring Charlie 
Steve *Weltner as 
Viadimir, guitarist. 
Biggest show biz news in Caracas 
in a long time is word that Xavier 
Cugat’s band will play here prob- 
ably this month or early March. 
La Casbah nitery, calling itself 
“a corner of the Rue Pigale in 
Caracas,” and giving two ficor 
shows nightly with two orchestras. 
David Grey doubling as man- 
aging editor of Caracas Journal- 
twice-weekly English language 
publication, and as bailet instruc- 
tor together with his wife, Eva. 


Omaha 


By Glenn Trump 

John McMillan, physics profes- 
sor at Omaha U., named prexy of 
Omaha’s Magical Society. 

Omaha Community Playhouse 
opens “Secret Service” Feb. 19, 
running through March 7. 

Cheyenne, Wyo., radio announcer 
Larry Birleffi named that city’s 
outstanding young man of 1953. 

At least one-third of state’s 
county fairs to have new buildings 
or additions as result of Ak-Sar- 
Ben’s matching fund for perma- 
nent county fair improvements. 

First Omaha Centennial sports 
attraction proved a flop, with only 
9,000 turning out to see two hockey 
exhibition games by Cleveland 
and Providence of the American 
League. Games drew pannings for 
being almost devoid of rough con- 
tact work. 


Potter, with4 
pianist and 


Reno 


By Mark Curtis 

Four Lads topping New Golden 
show for two frames. 

Alvino Rey and King Sisters set 
for Riverside opening this week. 
Patti Page moved up her date to 
March 18. 

March of Dimes telethon pulled 
$21,000 over local KZTV, featuring 
Lee Giroux emcee, Joe E. Brown, 
Jack Haley and Beatrice Kay. 

Rusty Draper into Skyroom of 
the Mapes, March 17, a year after 
his first engagement here; initial 
date outside of San Francisco. 





Hollywood — 


Lgerecte Allen bedded by laryn. 
<a: Lessers on a Caribbean 


Frankie Laine ailing wi 
— cre eee 
oward Dietz vacationing ; 
bbe oe i oe 

ex Gottlieb hospitalized  ; 
kidney trouble. — 
on McElwaine on vacati 
the Metro flackery. —— 

Gal Davis broke her right ankle 
stepping out of her auto. 

Mari Blanchard to Mexico City 
for her role in “Vera Cruz.” 

Sidney Greenstreet left an es. 
tate of $125,000 to his son, John. 

_ Guy Madison to San Diego tour. 
_, California for the Heart Fund. 

tewart Granger checked in at 
Metro after three 
Europe. 

Walter Wanger on a 10-day tour 
of Texas to plug “Riot in Cell 
Block 11.” 

Irving Berlin in a Pasadena sani- 
tarium under orders to take a com- 
plete rest. 

President and Mrs. Celal Bayar 
of Turkey here as guests of the 
film industry. 

Edgar Bergen guest of honor at 
testimonial dinner tossed by Swed. 
ish Club of L. A. 

Tyrone Power and Linda Chris- 
tian called off their trip to the 
Brazilian Film Festival. 

Debbie Reynolds heading for 
military bases in Japan and Korea 
when she completes her role in 
“Athena.” 

Sol Baer Fielding awarded the 
George Washington Carver Insti- 
tute’s merit plaque for producing 
“Bright Road.” 


Montreal 


Cozy Cole and his All Stars cur- 
rent at the Latin Quarter. 

Royal Winnipeg Ballet current 
at Her Majesty’s to fair biz. 

Chirper Yolanda Lisi topping 
Jack Horn’s new Main Cafe which 
preemed Feb. 16. 

“The Verdict,” with Maurice 
Schwartz, slated for the Monument 
National Feb. 22. 

Ving Merlin and femme fiddlers 
now at the Sheraton-Mount Roy- 
al’s Normandie Room. f 

Quebec Liquor Police cancelled 
the licenses of the Chaudiere and 
Fairmount Clubs in Hull, Quebec, 
last week. 

Chanteuse Odette Laure cur- 
rently starring at Club St.-Ger- 
main-Des-Pres in first North Amer- 
ican appearance. 

“Moon Is Blue” slated for a two- 
week session at Her Majesty's 
opening March 1 to be followed by 
the Verdun Operatic Society's 
offering of “Wizard of Oz.” 


Chicago 


“Polish Night of Stars’ staged at 
the Opera House last Sunday (14). 

Georgia Gibbs appearing here 
with deejays last week for Mer- 
cury. 

Gertrude Neisen and Al Green- 
field to N. Y. to 0.0. acts for the 
Black Orchid. 

Heien Le Sieur, former Show- 
case Theatre tubthumper, joined 
Aaron Cushman & Associates last 
week. 

Dany Robin, French pic star, in 
town making personals for “Act of 
Love” opening at Monroe Theatre 
in March. 

Actors Club staging a benefit at 
Opera House on June 25 to pay off 
club’s $5,000 debt whereby it may 
start afresh. 

French Casino reopened for bur- 
leque, and Moulin Rouge has re- 
verted back to all-girl revues from 
vaude policy. 


Minneapolis 
By Les Rees 
Canadian National Ballet at Ly- 
ceum Feb, 25-27. 
Minneapolis Symphony to give 
oe tserenwen pop concert, March 


months in 


Arthur Fiedler and his Boston 
Pops orch here for one-nighter this 
week. 

Edyth Bush Little Theatre offer- 
ing “George Washington Slept 
Here.” 

Comedian George Gobel contin- 
uing at Hotel Radisson Flame 
Room. 

Phil Spitalny and his Hour of 
Charm set for annual Builders 
Show in Auditorium March 13-21. 

The 2lst annual Northwest 
Sports, Travel & Boat Show comes 
= the Auditorium here April 16- 

5 


Penny & Kelvin into Persian 
Palms with exotic dancers Jean 
Idell & Irene and tapster-emcee 
Jane Ruby. 

club 


Northwest Variety cele- 


brated 20th anni with testimonial 
dinner for retiring Chief Barker 
Bennie Berger. Since inception !" 
1934, it has raised more than mil- 


lion dollars for various philan- 
thropic causes. 
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DAVID J. CLARK 
David J. Clark, 74, vet. Tin Pan 


alley songwriter, died in Pilgrim | 


State Hospital, Brentwood, L. I, 


sh. 13. ? : 
‘Details in Music Section. 


"MABEL PAIGE 
Mabel Paige, 74, actress, died 
Feb. 8 in Van Nuys, Cal. Making 
her debut at the age of four in 
«Van the Virginian, she toured 
with her own, stock company in 
the South for 30 years. The Paige 
Theatre, Jacksonville, Fla., was 
established by her and she per- 
formed at the house for a number 
of vears in starring roles. 
“\liss Paige appeared in a number 
“silent films. After a retirement 
11 years she returned to the 





of 
of 


on Broadway in several plays in- 
cluding “Lost_ Horizon, Out of 


the 


appeared were “Young and Will- 


ing. Lucky Jordan,” ‘‘True to} 


Life’ and ‘Murder, He Says.” 
Surviving are two grandchi:dren. 


FREDERICK LEWIS ALLEN 

Frederick Lewis Allen, 63, best- 
selling author, historian-editor, 
died Feb. 13 in New York. In 
1914 he joined the editorial staff 
of The Atlantic Monthly and after 





OBITUARIES. 


stage in the 1930s. She was seen | 


Frying Pan,” “Two Blind | 
Mice’ and “Gramercy Ghost.” | 
‘among the films in which she_ 


| embracing Australia and Egypt are 
recorded. 


Miss Hampton made her stage 
‘debut at the age of four and, for 
the past 40 years or more, she ap- 
peared in a number of distin- 
| guished productions including “The 
;Second Mrs. Tanqueray,” “The 
| Two Mrs. Carrolls,” “‘Ghosts,” “My 
iSon, My Son” and “Outward 
Bound.” 


JOSEPH RACKOW 

Joseph Rackow, 70, managing 
director of Cinema & General 
Films, Ltd., indie distributors in 
Ireland, died in Dublin Feb. 2. He 
held a similar post with Cinema & 
General Publicity, Ltd., screen ad- 
vertising contractors and distribu- 
tors of trailers. 

Rackow, who founded, C & GP 
in 1933, also controlled Sight & 
Vision, (Wholesale) Ltd. and Cine- 
ma: & General Equipments, Ltd. 
Surviving are his wife and three 
sons. One son, Peter, is a director 
in his father’s film companies. 


| BILLY NEWTON 

| William Newton Smeltz Jr., 75, 
| known professionally as Billy New- 
| ton, died Feb. 12 in a Philadelphia 
‘hospital. Song and dance comedi- 
'an for 55 years, Newton toured 
|South America with the Panama 
| Exposition Show in 1902 and 1904. 
'On the Pantage circuit he was 





| 


PAUL REMOS 


In everlasting and loving memory of our deeply 


beloved and wonderful husband and father, who 


passed away on March 


13, 1953. 


MRS. SOPHIE REMOS and daughter, HILDEGARD; 


Lester and Stanley - 





two years went with The Century 
Magazine as managing editor. 

In 1923 Allen joined the staff 
of Harper’s Magazine, becoming 
associate editor in 1931 and editor- 
in-chief 10 years later. He_ was 
also a veepee of Harper & Bros., 
book pubbery that puts out the 
mag. . 

Books written by Allen include 
“Only Yesterday,” “Since Yester- 
day.” “The Lords of Creation” and 
a biography of “The Great Pier- 
pont Morgan.” He collaborated 
with his wife, Agnes Rogers, on 
three books of pictures and text. 
These were “The American Pro- 
cession,” “Metropolis” and “I Re- 
member Distinctly.” : 

Surviving besides his wife is a 
son, Oliver, a Life mag staffer. 


SAM HERMAN 
Sam Herman, 65, Chicago the- 
atrical booking agent, died Feb. 8 


Caldwell H. Brown, Jr. 


1911-1936 





in Miami Beach. Early in_ his 
career he was noted as a spotlight 
Singer in Chi neighborhood the- 
atres, entertaining between feature 
fims. Around 1928 he joined the 


Balaban & Katz theatre chain and | 
contests | 


conducted Charleston 
throughout the circuit. 
For the last 25 years Herman had 
been a theatrical booker, special- 
ng in club dates and amateur 
Sows which he emceed himself. 
‘\lling for several years, he is sur- 


ved by wife, five sisters, and a 
rother, 





LOUISE HAMPTON 


Louise Hampton, 73, British ac- ! 


‘ress. died Feb. 11 in London, after 
‘ing taken ill the previous week- 
*nd with bronchial trouble. Her 
or husband, Edward Thane, 


rate d. died three weeks previously. 
‘though her list of credits in 
O's Who in the Theatre” ex- 
S to almost three columns, 
* iS no indication that she ever 
Paved America, although tours 





whom she had been sepa- | 


known as the little man in red and 
on the Keith circuit with the 
team of Banks & Newton, billed as 
the man and half dancing act. 
From 1920 until retirement three 
years ago he worked with his wife, 
Margaret, as Newton & Newton. 
Son also survives, 


KEN McCLURE 
Ken McClure. 52, radio news- 
caster and publicist, died in San 
Antonio Feb. 7. Joining San An- 
'tonio’s WOAI in the early ’30s, he 
broadcast for the station from 
itime to time until 1946. In World 
War II he was correspondent for 
ABC in England and also served 
as consultant to the NBC. 
Following the war McClure be- 
‘came a WBAP. Fort Worth, staff- 
ér, then entered the public rela- 
‘tions field. Author of two books. 
he was a former national president 
of the Assn. of News Broadcasters 
of America. 








HILDA OHLIN 

Hilda Ohlin, 45, concert and op- 
' eratic soprano, died Feb. 12 in New 
York. She had appeared with the 
Chicago Civic Opera Co. for five 
seasons, during which time she 
took part in more than 50 per- 
formances. 
| During recent years Miss Ohlin 
was seen in concerts and recitals 
/with major orchs and oratorio so- 
cieties ir 36 states. She had also 
performed at New York’s Town 
Hall. 

Surviving are three sisters. 


| 





STEPHEN AUER 

Stephen Auer, 52, Republic pro- 
ducer, died in Beverly Hills, Feb. 
/15 after a lingering illness. At 
| Republic since 1939, he became a 
| producer in 1944. Among his Rep 
pix are “Missing Woman,” “Woman 
|} in Dark,” “Duke of Chicago,” Red 
| Ryder series and Allan Lane gat- 
ers. 

Survived by wife, brother John 
‘also a Republic producer, and sis- 
ter. 





GREG O'BRIEN 


ber of the Empire ight, terp 
troupe, at the Palmer House, Chi- 


cago. He previously performed on | 
Broadway inthe. musicals, “Seven- | 





teen,” “Three Wishes for Jamie” 
and “Carnival in Flanders.” 

_ Surviving are his parents, three 
sisters and two brothers. 


JAMES G. CAMPION 

Janies Campion, 66, veteran mo- 
tion picture operator and leader of 
the Kansas City, Kans., IATSE lo- 
cal, died in that city Feb. 11. He 
had been in failing health for sev- 
eral years. 

A native of Canada, Campion ar- 
rived in Kansas City, Kans., Jin 
1903 and helped organize Local | 
498, IATSE. He served as its busi- | 
ness agent for 30 years. He was) 
alsa boothman for the Electric | 
Theatre, major house on the Kan- | 
sas side, for 30 vears. 

Surviving are his wife, a son, two 
brothers and a sister. 








DAVID L. JOHNSTON 
David L. Johnston, 30, onetime | 
associate film producer, was beaten | 


;to death Feb. 10 at his home in| 


Sherman Oaks, Cal. His assailants | 
were later seized by police. After | 
eight years in the mail room at 
Paramount studio, he became as- 
sistant to talent executive Rufus 
LeMaire at Universal-International 
in 1948. 

Two years later Johnston joined 
Samuel Goldwyn as talent chief. 
In 1951 he returned to UI and 
drew associate producer credit on 
“Wings of the Hawk” and “The 
Glenn Miller Story.” His brother, 
Harry, survives. 


JOHN BAGNI 

John Bagni, 43, screen and ra- 
dio-tv writer, died of a heart at- 
tack Feb. 13 in Hollywood while 
driving his car which subsequently 
crashed. Both he and his wife. 
Gwen, were film and legit players 
before teaming as writers eight 
years ago. 

Writing in pictures, radio and tv, 
couple was just nominated for the 
Screen Writers Guild’s first tv film 
award on the basis of a script they 
did for the Four Star Plavhouse. 
It was titled “Last Voyage.” 


ARTHUR A. SEGER 

Arthur A. Seger, 68. boardwalk 
concession operator in Asbury 
Park, N.J., died Feb. 14 in Ocean 
Grove, N.J. A pioneer in the board- 
walk amusement industry in As- 
bury Park. he was owner of the 
Casino Amusement Co. and Sport- 
land-Fascination Co., which oper- 
ated boardwalk concessions for | 
manvy years. 

Wife, a son and a sister survive. 


JAN MAKLAKIEWICZ 

Jan Maklakiewiez, 54, Polish 
composer, died recently in Warsaw. 
His death was announced by the 
Warsaw radio Feb. 9. Maklakie- 
wicz’s compositions included the 
music for the ballets ‘‘Cagliostro in 
Warsaw” and the “Gold Duck.” He 
also penned symphonic poems, can- 
tatas and folk suites. 

He was Professor of Composition 
at the Warsaw Academy of Music. 


MRS. ANNIE NELSON LIABLE 

Mrs. Annie Nelson Liable, 89, 
a midget dancer, died Feb. 11 in 
Louisville. Mrs. Liable, who was 
four feet tall, two inches shorter 
than her husband, George, who 
survives her, had toured the U. S. 
and Europe with her husband for 
approximately 50 years. 

The Liables retired from the| 
stage 15 years ago. 








BENTO FARIA 
Bento Faria, 78, playwright. died 


| of pneumonia in Oporto, Portugal, | 


Feb. 6. For 30 years he was one 
of the most prolific writers of melo- | 
dramas some of which are still pro- | 
duced in provinces of Brazil, Portu- 
gal and Portuguese Africa. He also 
penned many operettas and re- 
vues. | 
A son and a daughter survive. 





CHARLES KERR 
Charles Kerr, 61, production 
exec for 35 years, died Feb. 14 in 
L. A., of muscular distrophy. He 
started in films in 1918 as assistant 
director and was second unit di- | 
rector, writer, production manager 
with such companies as FBO, Fa- 
mous Players, Goldwyn and _ vari- 
outs indies. ‘ 
Widow and brother survive. 





CLIFFORD S. WALSH 
Clifford S. Walsh, 62, retired ad 
agency exec. died Feb. 15 in Scars- 


i|dale, N.Y. He was an original as- | 
|sociate in the Newell-Emmett ad | 


firm, which was reorganized as/| 
Cunningham & Walsh after his re- 
tirement in 1949. 

Wife and a daughter survive. 


LILA FIELD 
Lilia Scholefield, 65, dramatist 
who wrote under the name of Lila 





| Field, died in London Feb. 9. | 

Greg O’Brien, 20, dancer, died | 
Feb, 15 in’ Chicago of a heart at-, 
tack. He was appearing as a mem-| 
lard ‘then aged 11) starred. 


She was the authoress of ‘The 
Goldfish,’ a children's play pro- 
duced in 1911 in which Noel Cow- 


LARRY RUSSELL 
Larry Russell, 40, arranger, com- 


poser and co-writer “Vaya Con 
Dios,” died Feb. 14 in L. A., after 
lengthy illness. ms 

Survivors include’ wife, Inez 
James, who also collabed = on 


\ “Vaya,” and four children by a 


previous marriage. 


BRUNO G. HARBER 


Bruno G. Harber, 54, pioneer | 
motion picture technician, died in | 
He helped devise | 


Dallas Feb. 7. 
the sound disk used in early talk- 
ing pictures. 

Although his film sound methods 
are considered obsolete, Harber 
still held several patents to inven- 
tions he developed in the late 
1920's. 





BENJAMIN LUST 


Benjamin Lust, 63, founder and 
head of the Ben Lust Theatre Sup- 
ply Co., died in Washington Feb. 
11, after a long illness. A brotier 
of.D. C. area circuit operator Sid- 
ney Lust, he set up his suppl¥ busi- 
ness more than 35 years ago. 

Also surviving are his wife, a son 
and two half-brothers. 

ALFRED BURT 

Alfred Burt, 33, composer-ar- 
ranger, died of cancer Feb. 7 in 
Hollywood. For a number of years 
he was pianist-arranger for band- 
leader Alvino Rey, and composed 
Christmas carols and other re- 
ligious music. 

His wife and daughter survive. 
Interment was in Marquette, Mich. 





Mrs. Grace Davis, one-time cos- | 
tume designer on staff of Radio} 


City Music Hall, died in New York 
Feb. 8 after an illness of severa! 
months. A former Pittsburgher, 
whose daughter. Rossalyn Davis, 
was a dancer, Mrs. Davis used to 
make the costumes for practically 
al! of the femme nitery dancers in 
Pitt at one time. 


Timothy Crane, one-time vaude 
performer who sang in the ’20s 
with such turns as Ofto Gigi & 
Margaret Savern as well as Joe 
Stanley & Co.. died Feb. 11 in 
Woonsocket, R. I., following a 
heart attack. He was a former city 
editor of The Woonsocket Call. 

Father, 59, of Hal Cooper, pro- 
ducer of DuMont’s “Magic Cot- 
tage,” died of a cerebral hemor- 
rhage in New York Feb. 14. His 
mother, another son, Paul, and a 
daughter-in-law. TV actress Pat 
Meikle ‘wife of Hal), survive. 





Allister Dunn, 45, onetime man- 
ager of the Orpheum and United 
Artists Theatres in San Francisco, 
died in that city Feb. 11 after a 
long illness. A member of the Va- 
riety Club, he is survived by his 
mother, a son and daughter. 


William C. Goodwin, Altec Serv- 
ice Corp. field engineer. died in 
Philadelphia Feb. 9. With Altec 
for some 25 years, he’ headauar- 
tered at the firm’s Philadelphia 
office. 


Luigi Bonelli, 61, playwright. 
died in Siena, Italy, Feb. 13. He 
wrote such plays as “The Empress 
Amufes Herself.” “The Sick Lady's 
Doctor” and “The Boatload of 
Comedians.” 


William F. Weisheit, 64. chief 


| projectionist at 20th-Fox, died of a 


heart ailment Feb. 6 in Hollywood. 
He joined Fox Films in 1926 and 
had been head boothman for sev- 
eral years. His wife survives. 


Edwin Bonnell, 87, retired actor. | 
died Feb. 8 in Ventura, Cal. He! 


created and played “‘Uncle Remus” 


|in the early days of radio. Prior 


to that he was a blackface comedi- 
an in vaudeville. 

Eugene C. Crotty, 78, retired 
musician, died in Exeter, N.H., Feb 
6, after a long illness. A native of 
Taunton, Mass.. he was a_band- 
master and music instructor for 
years. 


Genevieve Foley Leix, 44. secre- 





itary at Paramount studio for 20 
| years, died Feb. 9 in Hollywood 


after a long illness. Her mother 


and three sisters survive. 


Juan Auli, 70, composer, died in 
Barcelona recently. He authored 
music of many hit operettas and 
revues in Latino countries. 

Father, 86. of author John P 
Marquand, died Feb. 14 in Car- 


lisle, Mass. 


Mrs. Ida Jermain Sell, 72. moth- 
er of chanteuse Hildegarde. died in 
Milwaukee Feb. 9 after a long iil- 
ness. 

Alex Finlayson, 41, assistant film 
director. died Feb. 7 in Culver 
City, Cal., following internal 
hemorrhages. His wife survives 

Christian A. Jespersen, 9). for- 
;mer symphony orchestra musician, 


died Feb. 8 in Santa Monica, Cal, 
Five daughters and a son‘survive. 


Fred Sumner Coe, 78, one-time 
|concert pianist, died in Center 
| Harbor, N.H., Feb. 9. 


| Mother, 59, of actor Lee Graham, 
| died Feb. 9 in Hollywood. 


MARRIAGES 

Margery A. Rice to Harry W. 
Prickett, Albany, N., Y., Feb. 6. 
| He’s a tv producer with Barry, 
Enright & Friendly. 

Alvse Schwetz to Owen Thorp 
| Jr., Newark, N. J., Feb. 14. Bride 
| was a researcher for MGM. 
| Marion Gates to Jerry Fujikawa, 
|New York, Feb. 14. Bride is an 
actress; he’s an actor currently ap- 
| pearing on Broadway in ‘Teahouse 
lof the August Moon.” 

Jean Craver to James Kontoleon, 
| Feb. 6, in Wheeling, W. Va. Groom 
is production manager of WTRF- 

TV there. 
| Adeline G. Cassaboom to George 
|D. Estes, Amherst, N. H., Feb. 1. 
Bride formerly conducted home 
{services program over _ station 
| WFEA, Manchester, N. H. 

Mrs. Margery Straus Cummings 
to Edward A. Wolpin, Los Angeles, 
Feb. 10. Groom is general profes- 
sional manager of the Paramount- 
| Famous music firms in N. Y. 
| Suzanne Cloutier to Peter Usti- 
;nov, London, Feb. 15. Bride is an 
jactress; he’s a British actor-play- 
| wright. 
| Phyllis Rosenberg to Nicholas 
Atallo, New York, Feb. 14. Bride 
is secretary to Melvin L. Gold, ad- 
| pub-tv director for National Screen 
Service. 


BIRTHS 


Mr. and Mrs. B B. Kahane Jr., 
daughter, Hollywood, Feb. 7. 
| Father is in Metro’s industrial re- 
jiations department. Grandfather 
iis a veepee at Columbia. 

Mr. and Mrs. Lea Ashton, son, 

Glasgow, recently. He's a thesper 
iwith Glasgow Citizens’ Theatre. 
| Mr. and Mrs. Pat McCormack, 
son, Los Angeles, Feb. 7. Father 
|is a sound editing supervisor. 
| Mr. and Mrs. Dean _ Linger, 
| duughter, Santa Monica, Cal., Feb. 
8. Father is publicity manager at 
| KNXT 
| Mr. and Mrs. Dix Harper, son, 
| Chicago, Feb. 7. Father is an- 
| nouncer at station WLS there. 
| Mr. and Mrs. Eddie Koch, son, 
Pittsburgh, Feb. 9. Father's floor 
director at WENS; mother is Carol 
Hirth, of singing Hirth Sisters. 
| Mr. and Mrs. John Stewart, 
|daughter, Pittsburgh, Feb. 10. 
| Father’s an announcer at KDKA. 
| Mr. and Mrs. Don Marxen, son, 
i Feb. 10 in Wheeling. W. Va. Fa- 
ther is a director at WTRF-TV, 
| Wheeling. 
| Mr. and Mrs. Victor Blau, son, 
| Hollywood, Feb. 9. Father is vee- 
|pee of Warner Bros. music com- 
| panies. . 
| Mr. and Mrs. Sam Brown, daugh- 
| ter, Hollywood, Feb. 5. Father is 
| assistant to the executive direc- 
tor of the Academy of Motion Pic- 
‘ture Arts & Sciences. 
Mr. and Mrs. William Asher, son, 
| Santa Monica, Cal., Feb. 4. Father 
is director of the “I Love Lucy” 
series, * ; 

Mr. and Mrs. Alan Simpson, 
daughter, Dublin, Feb. 3. Mother 
and father are Jegit players; father 
directs Dublin Pike Theatre. 

Mr. and Mrs. Edward Morey Jr., 
daughter, Burbank, Cal., Feb. 12. 
Father is a producer at Allied 
Artists. 

Mr. and Mrs. Charles S. Stein- 
berg, daughter, New York, Feb. 
| 12. Father is assistant east coast 
publicity director for Warner Bros., 
|Mother is the former Hortense 
Rosenstein, an ex-WB staffer. 

Mr. and Mrs. James K. Guthrie, 
daughter, San Bernardino, Cal., 
eb. 14. Father is an orch con- 
ductor; mother, Jane McGowan, is 
a Wagnerian soprano. 


quizes Continued from page 1 =e 

















Rodin sculptured masterpiece, 
“The Kiss.” This is classic art, 
of course, but the manner in which 
it is used in the ad has raised 
some evebrows. 

Alongside the two nudes is this 
text: “Not since ‘The Big Parade’ 
and ‘A Farewe}!l to Arms’ has the 
screen been so bold! Every gen- 
eration has its own love story... 
This is ours!” 

When the ad row started there 
was strong indication that the Pro- 
duction Code woud withdraw its 
previously-given approval of the 
film. This would have been a 
likely followup to press insertions 
of ads nixed by the Ad Code. 
Benagoss had threatened this. But 
since the Ad Code standards ap- 
parently now have’ been met, 
there's no danger of loss of the 
Production Code okuy. *' wee 
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VAUGHN MONROE 
STILL IS TOPS 


He Packs ‘Em In 
At Italian Village 


By Don Pitts 


ANOTHER HIT: Vaughn Monroe opened 
Wednesday evenng at the Italian Village. 


Vaughn has reached a certain popularity 





height over the years which he has steadily 





retained. While flash-in-the-pan singers may 





momentarily move by Monroe, you can_ be 





sure that when all the shouting is over 





Vaughn still will be riding high. 





It’s easy to see why Vaughn stars on his 
weekly coast-to-coast “Camel Caravan” radio 
show. He is one of the most commercial 


singers in the business today. 


SAN FRANCISCO CHRONICLE 


VAUGHN MONROE IS 
HIT IN FIRST S.F. 
NIGHTCLUB APPEARANCE 


By The Owl 


The voice of Vaughn-Monroe may now be 
heard among the foghorns of San Francisco 
Bay. He is at the Italian Village, making his 
first night club appearance in town, and he’s 
brought a first-rate show with him. 


But the star, of course, is Monroe, who 
sings all his old favorites: ‘ Ballerina,” 
“There, ve Said It Again,” “Ghost Riders in 
the Sky,” “Racing With the Moon,” “Mule 
Train” and “Let It Snow.” 


Young America will not be deprived of 
Monroe’s voice during his stay here. For the 
mext few weeks, the Camel Cavalcade will 
originate in San Francisco, while Monroe will 
be—as they say in the cigarette trade—pack- 
ing them in at the Italian Village. 


AROUND TOWN 


By Ivan Paul 


I must confess that I have never been a 
Vaughan Monroe fan. This may be because 


his records remind me of our foghorns. 


But Vaughn Monroe in person, as eye’d 





and ear’d at the Italian Village, is a horn of 





another hue—a horn of plenty, as Lena used 





to put it. Monroe does to gals what the other 





Monroe does to guys. I heard one pretty 
brunette sigh: “Oh! Such sexy eyes!” Which 
gives you the idea. 











“Monroe is a gracious, smooth-type singer 
of the ballads that have made his RCA-Vic- 


tors best sellers. 


OAKLAND TRIBUNE 
By Don Steele 


Vaughn Monroe proved his worth to the 





Italian Village management from the moment 





he stepped to the mike last Wednesday night. 





In plain English, he is packing the place. 





ABOUT TOWN 


By Gene De Forrest 


‘PACKING THEM IN... 


Vaughn Monroe—one of the country’s top 
song stars—is packing the Italian Village— 
and he’s especially popular with the 


femmes! 
x fk 7 


The music world was startled to hear, in 
May of last year, that Vaughn Monroe— 
established as tops among the country’s band 
leaders—was dissolving his organization to 
become a single performer. He entered this 
phase of show business with his name already 
a national byword—and has devoted his time 
to records, motion pictures, radio, television, 
theater and night club appearances. The cur- 
rent engagement at the Italian Village is Mon- 





roe’s first West Coast appearance as a 





“single”—and he’s proved that he’s an even 
better entertainer without his baton. 
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